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H NXW TwWV XpWPATwV

O Nicola Saric Kiveital o€ €vav xwpo ouvavinong Kat dtandyou. H dwypadikn ToU aneu-
Buvetal -onwg ol nNapaBoneg- o€ 0AoUC, KAtd TNV OEKTIKOTNTA TOUC, XWPIC anoKAel-
opouUG. Koptepn oav akoviopEvn Aenida, Tautidetal Pe TN Pwpla nou €AEyXEL TNV 00pla
TOU KOOopou. 'Eva okavdano, pia pinn ayanng Nou PAaxetal TNV autdpkela TNS AOYLKNG.
Elval 0Aa ekel, Npoowna Kat NpAypata, unawviypgol oagpeic kat oupBona olkela, avayvw-
PlOPa oTNV KABe toug Aentopepela. AdAa tnv (6la otypn Napapévouv aviygatika Kal
aKatavoNnta yla onotov o€V €ival annog Kal 0eKTKO¢ oav natdl. O dwypAapog EXEL avape-
TpNBel pe ta Kelpeva, alobavetral kal ekppdadel ta yupva vonpata. ‘Exel VOLwoEL TNV
aywvia OtL PNnopel va pnv akouel, va Peivel anepitunto¢ tn kapbla.

To BAEppaQ, oL OTACELC, Ol XELPOVOWLEG, TA OXNPAta, Ta Xpwpata, ona kabapa kaL oaPn, PYe
ULa €LALKPIVELa MoU OV enttpenel YeudaloBNoELS. H Opaon eveEPYONOLELTAL WS AKON KAl Ta
npAdypata yivovial adnBwvd. Ot ¢pawvopevika 61odldotateg ouvBeoelg dNPULOUPYOUV evav
XWPO OMou avinxouv pnuata {wng¢ Pe £vtaon Kal nouxia. Ta oxnpata yivovial vonpata
KAl Ta Xpwpata ndadovial w¢ NXw. H euppoouvn CUPNAEKETAL PE TNV 0EUTNTA TWV EPW-
TNpdtwy. ©avatog Kat eAnida, aydann kat opyn, povasid kat Nnaon, yepa kat Niotn, Tanei-
VWON KAl UNOKPLoia, OTIC NPAyPaTIKEG ToUG SLaoTAoELS Kal EVTAOELS. AEV KOAAKEUEL TOV
Beatn oute npoonabei va tov d1dagel. Nowddetal Povo yia tnv annbela twv npayuatwy.
Meidwv odwv n ayann. Mnpootd ¢’ autov tov aduowrnnta NapakANTIKO EIKAOTIKO
AOYO0, Kaveig ev €xel NeplBwpla va adlapopnoel.

Mia MNapdadoon yia to MeAnov

H wypapikn tou Nicola Sari¢ w¢ npotaon yla TNV XpLOTIAvLKN TEXvVN, anavtd otny apn-
Xavia nou Slaxpovikad avtidetwnidel N XpLlotlavikn dnploupyia: otov PeEtewpLlopo avape-
0a OTNV LlEpN KANpOoVopLd Kal TNV avaykn va eKppacel 1o Biwpad tng Je auBEVTIKO TPONo
cava kal €ava. O dwypAa@og eNLOTPEPEL OTO PeAAov TNG NApAdooNS, XWPIC TO AyXoc TNG
OUVEXELAC. H TEXvN Tou O€V €ival Npoownikn unoBeon. ZUyxpovoc KAl SLaxXpOoVLIKOG, JETa-
VPAPEL JE NPOOWNLKO KAl povadlko Tpono to Biwpa nou avayvwpidel kal avayvwpidetal
WG KON epnelpia. H npdtaon tou Saric dev €XeL va KAVEL PE EIKAOTIKEC EMVONOELG KAL EU-
PAPATa, adAdd Pe tnv ynAadpnon Twv NPWTOYeVwWY vonpdtwy. Eival pla {wypagikn uno-
TaypEevn Kal eAsVBepn, anaddaypEvn ano Kevn autonenoibnon, adAdd £town va Kowwvn-
o€l tnv {wNh OTO VUV KAl To aEl.

Mlwpyog ouotEPNG
Kabnyntn¢ Budlavtiving kat MetaBudavtiving Apxatodoyiag
Avwtdtn EkKKANolaotikn Akadnpia ®€ooanovikng

Nikola Saric
Parables & Withesses

The resonance of colours

Nicola Sari¢ operates in an area of communion and dialogue. His art addresses
itself — as parables do - to everybody, according to their receptiveness, without ex-
clusions. Sharp as a whetted blade, it identifies itself with the idiocy which controls
the wisdom of the world. A scandal, a blast of love which duels with the self-suffi-
ciency of logic. It is all there, people and objects, clear intimations and familiar sym-
bols, recognizable in their every detail. Yet at the same moment they remain enig-
matic and incomprehensible for anyone who is not as a child is, simple and recep-
tive. The artist has tussled with the texts, has sensed and expressed the naked
meanings. He has felt the agony that he might not listen, and will remain
uncircumcised in heart.

The glance, the positions, the gesticulations, the shapes, the colours, all clear and
lucid, with a frankness not admitting of delusions. Vision is activated as hearing and
things become real. The apparent two-dimensional compositions create a space
where the message of this life reverberates with intensity and silence. Shapes
become meanings and colours pulse as an echo. Happiness is entwined with the
sharpness of the inquiries. Death and hope, love and wrath, solitude and passion,
falsehood and faith, humility and hypocrisy in their real dimensions and intensity. It
does not flatter the beholder, nor does it attempt to teach him or her. Its only con-
cern is the truth of things. The greatest of these is love. Before this unceasing
pleading visual statement, no one can afford to be indifferent.

A tradition for the future

Nicola Saric's painting as a proposal for Christian art addresses the coyness which
Christian creation has always faced as it is suspended between holy heritage and
the need to express the experience of it in a genuine way over and over again. The
artist returns to the future of tradition without the anxiety of continuity. His is not a
personal art. Contemporary and perennial, he transcribes in a personal and unique
manner the experience which recognizes and is recognized as one common to all.
Saric's proposal is not concerned with visual inventions and discoveries, but with
the exploration of primary meanings. It is art both subordinate and liberated, free
of vacuous self-assurance, but ready to commune with life now and forever.
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