0Oybdo0 AeBveéc Emiotnuoviko Epyaoctiplo
™G Aylopettikig Eotiag

Eighth International Scientific Workshop
of the Mount Athos Center

NEPIAHWEIZ OMIAHTQN
ABSTRACTS OF SPEAKERS’ PAPERS

Oeoocalovikn, 6—8 Aekeuppiou 2024

Thessaloniki, 6—-8 December 2024

AudBatpo «Itédpavog Apayouunc», Mouosio Bulavtivou MoAttiopol, @scoalovikn

‘Stephanos Dragoumis’ Auditorium, Museum of Byzantine Culture, Thessaloniki



MEPIEXOMENA

[V )V/e'3 Yo IR OF o T’ {Tox teYai¥o) g1 Lo 1o« o | PSR 4
Monk Theoktistos DOChEIANILIS «...ccviriieiietieieet et s 4
ANUATPLOG AVT. KOUVTOUPGKING veeeuvveeeureeeitreeeteeeiteeesreeeeseeesseessesessseessesessseesasesessseesssesssssessasesensnes 5
Dimitrios Ant. KOUNTOUIAKIS ....ccuuiiiiiiiiii ettt ettt et s s b 6
MOVOXT DWTELVI] «eveeiurieeieieeiee ettt esteeesteeestteesteeessseesssaeessseessseaassseasssesssssesssasssesansseesssessnsesesnsenanes 7
NUN FOTBINI ..ttt e e s e e s et e e s sab e e e e s eabe e e e s saneeeesaareneesaneneessanee 8
MOVOXOC KOOUAG ZULWVOTIETPITIG cuveeeureeeeureeereeeireeereeeereeereeeseeessesessseessseessesessseessessnsesesasessnns 9
V1] o] (o g = I [ g T g Y] o 1=l o T3S 10
2 ToT = 1o F= T 2= 12 [0 1V o PR 11
2 2o T = [0 F= Y ag= 14 [0 1V o PR 12
(0127 -0 77 T o T 1 PSR 13
(01T -0 V7T o Vo 1 U STR 14
ZOP OV TLOBAVOPBLTC .vvreerieeetieeeiteeeeteeeeteeeeteeeetteeeeteeeebeeseteeestseeeatesessseeaseseasseesaseseasseessseeensesesreeenns 15
ZOTAN JOVANOVIC....ceeuiiieiiie ettt stee ettt et e sttt e s bt e st essateesabeeesabeesabeesbbeesabeeessbeesaseesasaeesareesane 16
Ap HAlag KohoBog, Ap Bavéooa P. 6 OBaASia & Movayog Ap KoopAg SIHwVOTETpIiTG. . ........ 17
Dr. Elias Kolovos, Dr. Vanessa R. de Obaldia & Dr. Kosmas Simonopetritis (Monk).................... 18
NLKOAGIOG ALBOVOG ..t ettt ettt etee e te e et e e et e e e tee e baeeeabeeebeeeeabeeebesensseesabesenseeeasseessesesnseens 19
NTKOIAOS LIVANOS ...ttt sttt ettt et sht e st st st e bt e s bt e sbeesmeeeaeeebeesbeesbeesanenas 20
TepOOVOXOG OEODINOC MOAVTOKPOTOPLVOG . .euvreeureeereeerureerreeassreesseeessreesseesssesesssessssessssesssssesanns 21
[ LT=T e 00 o o] S I aT=Te] o] o 11 Lo T3P 22
MovaxOC MATATIOG KOUGOKOAUBLTNG ..uveieeurieereeeiteeeeteeeeteeeeteeeeteeeereeeeteeeeteeesbesesseeesaseeensesesareens 23
Monk Patapios KafSOKalYVILiS.........eeiiciiiiieiiie ettt e e e e e e b e e e s eanaeeeean 24
FUHEWY NETEPITNG cuvveeeereeeitiee et e ecite et e et e e ste e e beeestbeesbeeebteesbaeesaseesasasesseasasesensseesnsessnsaeesnseennes 26
SYMEON NBZEITTIS. e uutviiieieet ittt e e ettt e e e e e s s sttt e e e e e s sssbbbeeeeeeesssssbsreaeeeessssassssseaneesssnssnsnnns 26
TEWPYLOG TOUGYOUDLWTIG. 1o euureeenrreerureeereeesreesseeessseesseesasseessseessesesssessssesessssesssesessseesssessnsssesssenn 27
(CT=To T = To TR Lo YU Ly ={o YU T g (o) N 28
TWBVVING IMIUTOIUTONG eveeenreeeeureeeeteeeeteeeeteeeetreeeteeeeteeesseseeseeeesseeeasesessseseseseasseessesensseeasseesnsesesnreesn 29
10@NNIS IMYEATESIS .uveiiiiiiie e e e e e e e et e e e s ata e e e s ataeeesntaeeesnnsaeeeans 30
AVOOTAGCLOC TMOATIOIWEGVVOU ..ocevvveeeiinrreeeeiteeeeeetreeeeiiteeeeeisseeeeeestaeseessssreeesssseseessssssesssessessssesessnnes 31
ANastasios PapaioannOU ..., 31
MOVOXOC OEONOYOG IBNPLTIIG 1eeenvreeetreeeteeeereeeeteeeeteeeeteeeeteeeereeeeteeeeseeeeseseesseessesensseeesseesnseeesareean 32
Y oY1 I =T [0} <o T AV T o SRR 33
MpwTtonpeoPUTEPOG XPUGORBOAAVTNG OEOSWPOU...ccureieerreeiereeereeeetreeeiteeeetreesreeestseesseesseeesaseens 34
Protopresbyter Chrysovalantis ThEOOrOU........c.uueiieciiiiiiiiiie et 35
AP ZTEPOVOC ALOLOVTIIG o eeevreeeureeereeeereeeeteeeeteeeeseseeseeeeseeeasseesssesesseesaseseasseesasesessseesssesensseesnsesenes 36
Dr. Stefanos DIamantiS.......coceiiiiiiiiee ettt st sare e sre e e saree s 37




XPNOTOG TOAGTLOG ... veeeurieeteeeetreeeeteeeetteeeeteeeetbeeebeeestseeeseeeassaessasesaseeansesesseessesensseesnsesensesesnseennns 38

ChriStOS GAlAZIOS .. .veeeeie ettt ettt ettt s e e bt e e s bt e s bt e e sab e e sabeeesabeesabeesneeesabeeennees 38
[0 AVa 20N 3 Tl I () e UL o SRR 39
PaNTEliS G. FOUNTAS. .....iitieiieiieetee ettt st sttt et esbe e s e sae e et e e sbe e sneesaee e 40
DAVOG AOITIONG wveevreeerieeeiee ettt e ettt e ettt e et e et e e ette e e ebeeeetbeeebaeestseesbeeeasseesaseesnbesesaseesnseeensseesnseeeses 41
FANOS LOZIAIS. .. eeeueeeiiee ettt ettt ettt et e sb e et e e st e s bt e sab e e st e e s beeesabeeesbeeesnseesareeesareenn 42
DP TLOAVVING ZKOPOUANG..eveeetteeitieeeieeeetteeeitee e sttt e steeestteesteeesteessasessseesnsesasseessesensseesnseeansasesseenne 43
(DO G T oY g T e Tge 1V LT RPN 44
DANATOING ALGKOG. .. .teeeereeeteeeetreeeeteeeeteeeeteeeetseeeetesestseesseeeasseesasasesssesaseseasseesaseseasseesnsesensesesseeanes 45
DIMIEITS LIAKOS .ttt ettt st st ettt e bt e s b e sae e et e et e enbeesneesaee e 46
KWVOTAVTIVOG XATTNOVTWVIOU ...vvieiiieerieeeiiiesieeeitteesteesteeessseessesesssesssasensseessesessseessessnsasesseens 47
Konstantinos ChatZiaNtonioU .......cooueiiiieiiiie ettt ettt e e e s 48
XPLOTIVOL ZWTNPAKOYAOU ...evveinevieeiieeciteeeeteeeetteeeeteeeeteesteeestseeeseseasseeaseseasseesaseseasseesssesensseesseeenns 50
Christing SOtIFAKOZIOU ....ueiiiiiiie et e e e e et e e e e abe e e e e ate e e e e nbaeeeennreeas 51
TTOVOYLWTNG MOVOUGOKING c..vveeeeveeeetreeeteeeeteeeiteeesteeesseeeeseeeesseesasesesssessaseseasssessesessssessessasssesseenn 53
Panagiotis ManOUSAKIS.......c.uiiiiiiiie et e e e e e e e e e et e e e et r e e e s naraeeeeas 53
Dol ¢] 1o Lol oo 1o 1 1 ol O SRUPRSt 54
SAVVAS Prastitis ..cciiiiiiiiiiiii e e 55
BOGIAELOG XABOG....eeiuvieeteeeetiee ettt eette e ettt eete e et e eeteeeetee e teeeeabeeebeeesabeeebeeeasseesabesensseeasteesseeenareenn 56
VaSil@I0S ChadOs. ....cueiiiieiieeeeeee ettt et s s st e 57
F N o0 o T X Y1 L USSRt 58
ANGEIOS SETKAS...uuiiiiiiiii i e e e e e et e e e e s te e e e e btaeeeeraaeeeanes 59
TUIGIVVIG AALGLKOG .ttt eteeeetteeeteeeetteeeteeeetseeeabeeeetesesatesesseeesseeeseseeaseseasesesseesasesenseeessseesaseeennreean 60
[OANNIS LIAKOS .ttt st ettt e s bt e sbe e sae e et e ebeesbeesaeesaeeeas 60




Movaxo¢ OeodkTLoTog Aoxelapitng

NadAog povayog, Ryoupevog tob Aoxetapiou kai Mp&dtog Tod Ayiou Opoug

‘O povaxog Madlog dmotelel dvaudifoAa pia AMO TG ONUAVIIKWIEPES TPOCWTUKOTNTEG TG
AYLOPELTIKAC ipoowToypadiog Tod SeUtepou piood Tod 1A ai. Eival 6 pakpoPLwTepog (LETd TOV
loaak, IA” al.) diateAécag otd dfiwpa tod Mpwtou. ITHv mapoloca €pyacia émixelpeltal N
mapouciaon Tou péoa Amod TG owloueveg ypoamteg mnyes. Kopla mnyn mAnpodoplidv yld to
MPACWNO Tou elvat t© U apd. 1 Eyypado tiic Moviic Zevodpdviog tod 1089, ol omoiou
€UIVEUOTNC KOl GUVTAKTNG TUYXAVEL O 16106. 2T0 €yypado alTO AMOTUTIWVOVTAL Ol TTIEMOLOAOELC TOU
AAAQ kal ol loxVouoeg yparteg kol aypadeg Slatdéelg mou SiEmouv O kabeotwg tol Ayiou Opoug
ékelvn v émoxn. Kal yud tyv Movr| 6uwg tol Aoxelapiou cuviotd ioylovta mapdyovia Katd Thv
nepiobo avtn kal ¢paivetal 0tt cUUPBANAEL AmodaocLoTIKA oThV petadopd Tfi¢ Moviig anod thv
Addvn otnv onpepvn Tng Béon.

Monk Theoktistos Docheiaritis

The monk Paul, hegoumenos of Docheiariou and Protos of Mount Athos

The monk Paul is undoubtedly one of the most important Athonite figures of the second half of
the eleventh century. Apart from Isaac in the fourteenth century, he served the longest term as
Protos. The present paper attempts to provide a picture of Paul from the extant written sources.
The main source of information on him is Document no. 1 of Xenophontos Monastery dating from
1089, which was initiated and written by Paul himself. This document provides a record of his
beliefs and also reflects the written and unwritten rules that governed the Athonite regime at that
time. During this period Paul also played an important role in the life of Docheiariou Monastery
and appears to have played a decisive part in the monastery’s move from Daphne to its present
location.



Anuntplog Avt. Kouvtoupdkng

ApxaloAoyo¢ - lotopkag, Y. Albaktwp, Tunua lotopiag kat EBvoloyiag AMNG

Ix€oeLg TnG Kopotnvig pe to Aylov Opog;
H Movn Navayiag T{wt{tloukwwTiooag Kat ) Taution tou Aéovtog Mpoédpouv Mapwveiag

Ta Koupoutinva pall pe tn MpatiavolToAn umnpéav amo Toug CNUOVTIKOTEPOUC OLKIGUOUG TNG
Opakng katd tnv votepoBulavivr mepiodo. H mpwtn pveia twv Koupout{nvwy wg oXUpwHEVOU
OLKLOMOU yivetal otig Bulavtiveg mNyEG ota péoa Tou 14°° auwva, o€ [ia €MOYN TIOU YEVLKA oL
Bulavtivég MOAELG TNG eEPLOXNG Ttapakpalouv Kol otadlakd avtikabiotavtol and pKpd aoTKA
Kévtpa. Otav n nmpdéodatn Toupkoloyikn €peuva avakdAuPe tnv Umapén «ekkAnoiag tou Ayilou
Opoug péoa oto KAaTpo TG Kopotnvic» ota péca tou 15°° awwva avalwnupwbnke To eviladEpov
yla Tnv Umapén ayLlopeLtikol petoyiouv péoa ota Koupoutlnva. MExpL TOTE oL LOPTUPLEC YLt AUTO
TiPpoEp)oVTav aro To olyiAALo tou Natplapxn KupidAou Aoukdpewg, Tou avtlypadel «xpucOBoUAO»
TOoU AgomoTn Twv Zeppwv lwavvn OUyyAeon, evw tapaAAnAa otnv moAn dtacwlotav Kat TpodopLkn)
napadoon. Eival mpaypatt n ekkAnoio tou Ayiou Opoug petoxt tou Ayiou Opoug 1 pmopel va
oupBaivel katL aAAo;

H avakoivwon efetalel tn oxéon tng Movng tng Mavayiag TUvt{iloukwwTtiooag mou (bpuoe o
dlokaAikog avrp Koopadg TUVTUAOUKNG, EUMVEVOTAG Tou SEUTEPOU TUTILKOU Tou Ayiou Opoug Kat
MPOOWTIO TNG AMOAUTNG EUTLOTOOUVNG TOU OUTOKPATOopoG Kwvotavtivou O Movoudyou, He TNV
Kopotnvr. MapdAAnAa, onuavilikd otolxela oto Bfua mpoodépouv SUo emypadég mou
avadépovtal o apylemiokono Mapwveiag pe to ovopa Afwv. Mpokeltal yla v emnypadn
«+TOpRo¢ Aéwvtog Mpogdpou Mapwveiog» og KAAUUUA Tou £Xel SLaowBel arod To KOUNTAPLO ToU
BuZavtivol vaou Tou umrpxe otnv B€on Tou onuepvol MntpormoAttikov Naou tng Kopotnvic.
ErutAéov, to (6lo Ovopa eudaviletal oe peyaloypappatn emypodr o€ TELAXLO HAPUAPOU, TO
omoio evrtomiotnke amo tov Osoldyo AAmpAvin katd tn Sldpkela avackadrg to 1986 otov
ETILOKOTIKO vao otov Aylo XapdAaumo Mapwvelag. O Aéwv autdg, apxlemiokonog Mapwveiag,
TOUTL(ETOL LE CUYKEKPLUEVO LOTOPLKO TIPOCWTTO, YVWOTO Kol amo AAAn apyaloloyikn poaptuplia, To
omoio, 6mw¢ Selyvouv oL LOToPLKEG popTupieg tou cuvdualovral, daivetal OTL oXeTIOTAV KAl UE
TV napandvw Movr tng Navayiag TUVTIAOUKLWTLOoAG.



Dimitrios Ant. Kountourakis

Archaeologist - Historian, PhD candidate, School of History and Ethnology, DUTh

Relations between Komotini and Mount Athos?
The Monastery of the Virgin Tzintziloukiotissa and the identification of Leo, ‘Proedros’ of
Maroneia

Koumoutzina (Komotini) and Gratianoupolis were two of the most important settlements in Thrace
during the late Byzantine period. The first reference to Koumoutzina as a fortified settlement is to
be found in Byzantine sources of the mid-14™" century, a period which saw the general decline of
Byzantine towns in the region and their gradual replacement by small urban centres. When recent
Turcological research discovered the existence of an ‘Athonite church in the castle of Komotini’ in
the mid-15™ century, interest was revived in the possible existence of an Athonite metochion at
Koumoutzina. Previously, the evidence for the existence of such a metochion had come from the
sigillion of Patriarch Cyril Loukaris, which copies a ‘chrysobull’ of the Despot of Serres Jovan Ugljesa,
while an oral tradition was also preserved in the town. So was the Athonite church actually an
Athonite metochion, or was this not the case?

This paper examines the relations between Komotini and the Monastery of the Virgin
Tzintziloukiotissa, which was founded by the ‘Philokalic man’ Kosmas Tzintziloukis, who drafted the
second typikon of Mount Athos and enjoyed the complete confidence of the emperor Constantine
IX Monomachos. We also have important evidence from two inscriptions mentioning an archbishop
of Maroneia named Leo. One of these inscriptions — “+TuuBo¢ Aéwvtoc Mpogdpou Mapwveiag” —
appears on a cover that has survived from the cemetery of the Byzantine church that used to stand
where the present-day Metropolitan Church of Komotini is situated. The same name appears in an
inscription in uncial script on a marble fragment found by Theologos Aliprantis during an excavation
of the episcopal church at Agios Charalambos near Maroneia in 1986. This Leo, Archbishop of
Maroneia, can be identified with a particular historical figure known from another piece of
archaeological evidence, who — from a combination of the various strands of historical evidence —
appears to have been connected with the abovementioned Monastery of the Virgin
Tzintziloukiotissa.



Movaxn Qwrtelvn

KaBnyoupévn tig lepdic Moviig Ayiag Napaockeuiig, Zyoupadeg, Képkupa

‘H oupBoAn tod Ayiou Matpiapyxn ABavaciouv KwvotavtivountoAewg ABavaciouv A’
otV £niluon tii¢ Kpiong mou népaoce  Aalpa katd ta £tn 1304-1309

‘H dvakoilvwor] pag mapouctdlel TG KEVIPLIKEG TTUXEC TH¢ apepBaocews Tol Ayiou Matplapyn
KwvotavtivounoAews ABavaciouv A’ (1289-1293 kai 1303—1309) otr)v Tapaxwsn KATAOTOCN OTAV
omoia Bplokotay f Aavpa katd té £tn 1304-1309. H d8eAddtnta vdiotato peydAn kpion mol eixe
€kONAwBEeT o€ Suo €nineda- ol Aauplteg paivetal OtL epvoilicav Ad’ vog uia Upeon mveupaTiky,
EMEW N XoOAAPWON €XE TAPEOPPAOEL OTAV {wh TOug, &vd AP’ €Tépou UMFpXE HEVEAN
AvVOOTATWON OXETIKA & TV Sloiknon thig Moviig. Zuykekpéva, audiofntodvrav i €ékhoyn tol
Mpogot@tog Kal ywotav npoomndbela dvtikataotaong tou. Emopévwg, énkpatolioav E0WTEPLKEC
£pLdec oL Edracav paiiota péxpl TV avrapoia. ‘O Matpldpxns Abavdaoilog, malotdog ABwvitng —
glxe HovaoeL 5U0 hopc oTO Aylov 0poc—, EUPLOKOTOV G GUVEXN EMKOVwvia pé ToUC ABWVITES
Kal Toug amelBuve TakTika £yKukAioucg, Tpokelwévou va toUg¢ Bondrost va dvrtamokplBolv
KaAUTEpPO OTAV povVOOoTIKA Toug KAARon. “Etpede kal iblaitepn otopyn mpog touc AauplidTEG Kai
gvdladepdtav dupeoa y thv mopeio THC Aavpag, othv omoia EMwote eixe dAofevnOel
nahaldtepa. Mmpootd otV OAEBpLO TIPAYHOTIKOTNTA, KABWE Oplopévol povayol tol Eypaloav
Intwvtag pé émpovn TV GAayn Mpogot®tog, O Matpldpxng &v EmyVwoel TH¢ MOTPLKAG Tou
g0BUVNC €muyeipnoe PE OElpA EMIOTOADV VA Katampalvel T& mpaypata Kat va EavaBaAel tnv
adeAdotnta otnv eutadia. Kpiolpo UAKO Tny@v yud Tt B£€pa pog ocuviotolv £mIOTOAEG TOD
Matpldpxn mou Slacwlovtal otov kwdika Vaticanus graecus 2219 kal &v pépel otOV KwdLIKA
Alexandrinus graecus 288, Ti¢ omoleg €éedwoape MPoodATWES OTNV SUTAWHATIKA UETOTTUXLOKN
épyaoia pag.

‘H npwtn ¢don tfi¢ kplong oxeTiletol P& TRV avrapoia mol Eéonaoce évavtiov ol Kabnyoupévou
Maéipou (téhog tol 1304), évid n deltepn e TNV atagia Kal Tig €pLdeg va €xouv avalwnupwBel €k
véou, Ootav youpéveue 6 ABavaolo¢ MetagdmouAog (Letda 1o 1306). ‘0 Matpldpxng XpnoLponoinoe
Kal TNV dkpiBeta (otnAitevovtag TV €umabela, thv ENAewdn AdeAdikiic ayamng kail UMOKORC
OPLOPEVWVY AauplwT®v, KaBWw Kal THvV epldpdvnon TV lep®dv Kavovwy), GAAA Kal TV oikovouia
(lkavormowwvtag TO altnud toug yud avtikatdotacn tol Hyoupévou, mpoomobwviag HECW
TIVEUHOTIK®OV GUUBOUAQDV VA ToUC dLAoTLUNOEL TIPOC édappoyn TV dpx®v Tol povaywkod Biou,
TIoU €ixav APEAAOEL) LE OKOTO VAL SlopBwoeL TV Katdotaon. H mapéppaocn tod Ayiou ABavaciou
OTA €0WTEPIKA TPOoPANUatTa T Aalpag HAPTUPEl TO TMOLUAVTIKO Tou évdladépov yla tolg
povooUC TG KAl TAV MATPLKA UEPLUVA VLA THV TIVEUUATLKNA TOUG KATAPTLON, KaBwg Toug kaholoe
EMaVeEIANUUEVWE TTPOC Uipnon Tol Xplotol otny tanelvwon Kal UTtakor) Kal Tovile TV dnapaitntn
£notpodr otnv Aokntikn mapdadoon TV maAa®dv povoyiv.



Nun Foteini

Abbess of the Holy Convent of St. Paraskevi, Sgourades, Kerkyra

The role played by the Patriarch of Constantinople St. Athanasios | in solving the crisis at the
Great Lavra in 1304-1309

This paper presents the main aspects of the intervention made by the Patriarch of Constantinople
St. Athanasios | (1289-1293 and 1303-1309) in the turbulent situation that prevailed at the Lavra
during the period 1304-1309. The brotherhood was experiencing a serious crisis that had
developed on two levels: on the one hand, the Lavriotes appear to have been suffering a spiritual
decline, due to the laxity that had crept into their lives, while on the other, there was great unrest
over the question of the monastery’s administration. More specifically, the election of the abbot
was being disputed and attempts were being made to replace him. Consequently, there were
internal feuds which actually turned into an open revolt. Patriarch Athanasios, a former Athonite —
he had lived as a monk for two periods on Mount Athos —, was in constant contact with the
Athonites and regularly sent them encyclicals to support them in their monastic calling. He held a
particular affection for the Lavriotes and was directly interested in the fate of the Lavra, where, in
fact, he had once resided. Faced with this baneful reality, in which some of the monks wrote to him
urgently requesting the abbot’s replacement, the Patriarch, aware of his paternal responsibilities,
tried to ease the situation and restore order among the brotherhood by writing a series of letters.
A vital source of information on this subject consists in a number of letters written by the Patriarch
that are preserved in Codex Vaticanus graecus 2219 and partly in Codex Alexandrinus graecus 288,
which were recently published in my postgraduate thesis.

The first phase of the crisis concerns the revolt that broke out against the kathegoumenos Maximos
(late 1304), while the second concerns the disorder and reignition of the feuds during the abbacy
of Athanasios Metaxopoulos (after 1306). The Patriarch used both severity (by denouncing the
malevolence and lack of brotherly love and obedience of some of the Lavriotes, as well as their
disregard of the holy canons) and economy (by satisfying their request for the abbot’s replacement
and trying, through his spiritual counsels, to encourage them to apply the monastic principles they
had neglected), in order to redress the situation. St. Athanasios’s intervention in Lavra’s internal
problems reveals his pastoral concern for the monastery’s monks and his paternal concern for their
spiritual instruction, as he urged them repeatedly to imitate Christ in terms of humility and
obedience and stressed the importance of their returning to the ascetic tradition of the monks of
old.



Movoaxo¢ Koopdg Zipwvornetpitng

Addaktwp Ololoyiag ANO

Ou xopnyol twv Toyoypadiwv tou MNpwtdtou

Katd tnv nepiodo mou n KataAavikn Etatpeia eixe wg €6pa tnG tn Xepoodvnoo tng Kacoavdpog
(1307-1309), 1o Mpwtato O&éxetal pia emdpoury amd toug¢ ToupkOmMOUuAoug, TOU Eixav
MPooXWPNOeL oty Etalpeia wg cupaxol kat cuvodol tng. Ztnv idla mepiodo eivat yvwoteg and
TIG 6N SnNUOCLEVMEVEG TINYEG N TIOALOpKia TNG Movng XthavSapiou amo toug KataAavouc, Omwg
Kol n emdpopn tou¢ otn Movr) Pwolkol. Oca £€Inoe to Aylov Opog amo TIG €MOPOUES TwV
KataAavwv neplypddovrat and tov Owpd Maylotpo (Movaxd ©@ed80ulo), 0TV EMLOTOAN TOU <T@
loayyéAw nmatpi pou kai iroooew lwore, mepl Twv v Tij TtaA@v kai Mepo@v EPOdw yeyvnUEVWV».
Ao TIg eTdpo G KvdUveUoay va xaBoUv OAoL oL KATOLKOL TOU ABwW: «UITO TWV AITOyovVwV EKEVOU
avtag émoikoug OAlyou Selv amoAwAekwe». Kataotpadnkav mMoAAA aylopeltikad Kabidpupatav
(«a, k¥ unepBoAnv mpocPev avdolvra, viv adpoov anéabn kadaraé pevoavra»). Avaueoa os
oUTA €lval KoL Ta povaoTthipla Kal oL vaol («kai gpovtiotipla, kol onkouc, kol VEWG,..»). MoAhotl
Atav ekeivol oL Aylopeiteg mou méBavav and 1o fidog Twv emdpoptéwy («Q Eipouc Sta mavrtwv
TOUTWV OUOCE KEXWPNKOTOG»). HON amo TNV €moyr €Kelvn Touoav Toug HovaxoU autoUg wg
ayiloug («katakAegioavteg apiotw TEAEL TAG MPAéelg, kai TOI¢ ayWotv oUk anwdd Ta TeAsutalo
npoo¥évtec!»). OL Toupkomoulol (lopanAiteg otig mnyég) dovevouv tov tote Mpwto tou Ayiou
Opoug Aoukd Kal TpokaAouv KataoTpod£C Kat AenAacieg otov vao. Ol kataotpod£g elyav TETola
£€KTOON, WOTE VA XPELOOTEL piot —aPKETA ONUOVTIKA— OVAKALVIOA TOU. XTO MAQLOLO EKELVNG TNG
avakaiviong ayloypadndnkav kot ot tolyoypadieg Tou vaou amno tov lwdavvn Actpamnd, o omnoiog
Ba peivel oTnv aylopeltikn mapadoon yvwotog weg MavoéAnvog, Aoyw tng eVaoXOANnGCrC TOU LIE TRV
aotpovouia kat evog oxedilou mou eixe lwypadioel katd mapayyeio ol Osoocalovikéwg Aoyiou
Anuntpiou TpwAwviou.

OL Aylopeiteg kaAoUv yla Tnv ayloypadnon amo tn Osocoalovikn To cuvepysio ToU lwavvn
Aotparnad, mou amoteAouvtay arnd TPl Bactkoug KAANTEXVES, CUVOEOUEVOUC LIE OTEVH CUYYEVLKNA
oxéon, Tov lwavvn, o omnoiog unoypadet mbavotata wg IQ(ANNHE) EYTYXIOY otnv toloypadia
Tou ayiou Meyahopdptupo¢ Mepkoupiou oto Mpwtdto, tov adeAdo tou MixanA, o onoiog Ba
EPYOOTEL 0pyoTEpA WG eMIkePAANG ayloypadlkol gpyaoctnpiou os Siadopa pvnueia, kat évav
Tpito akoun KaAAtéxvn, o omoio¢ daivetal otL £depe 1o Ovopa MavounA kot $ptavel oto
amokopUpwWHA Tou otnv ayloypddnon tou kaboAwol tng Movng Batomatdiou. To mpofAnua
TOLOG XpnHatodoTnoe TIg tolyoypadiec Tou MpwTATou £XEL AMAOXOAROEL TN LEXPL TWPA EPEUVA, N
omoila 6w 8ev KatadpepPe va SWOEL TTELOTIKEG ATIAVTNOELG. ZUVETIWG To BEpa auto emavefetaletal
BACEL TWV LOTOPLKWY TINYWV Kal EMLypadIKWY LOPTUPLWV PE okomd va 600el pia amdvtnon mou
TANGCLALEL IEPLOCOTEPO TNV AR BeLa.
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The patrons of the Protaton’s wall paintings

During the period when the Catalan Company was based on the Kassandra peninsula (1307-1309),
the Protaton was raided by Turcopoles, who had joined the Company as allies and escorts. During
the same period we know from the already published sources that the Catalans laid siege to
Hilandar Monastery and also invaded the Rossikon Monastery. The Athonites’ experiences of the
Catalan raids are described by Thomas Magister (Theodoulos Monachos) in his letter ‘to my angel-
like father and philosopher Joseph on what happened in the raids by the Italians [i.e. Catalans] and
the Persians [i.e. Turcopoles]’. Almost all the inhabitants of Athos perished in the raids: ‘of its {the
Mountain’s] heirs, well-nigh all the inhabitants perished’. Many Athonite foundations were
destroyed: ‘whereas previously they had been exceedingly prosperous, now they were utterly
ruined, having completely collapsed’. These foundations included monasteries and churches: ‘and
the schools, and the katholika, and the [smaller] churches’. Many Athonites died from sword
wounds inflicted by the invaders: ‘What swords were those that assailed them all’. The monks who
had perished were soon honoured as saints: ‘and their struggles ended in a perfect death, with the
fitting addition of these last acts [of martyrdom]’. The Turcopoles (‘Ishmaelites’ in the sources)
murdered Loukas, the Protos of Athos at that time, and looted and damaged the Protaton Church.
The damage was so extensive that the church required a considerable renovation. In that
renovation the church was decorated with wall paintings by loannis Astrapas, who would become
known in Athonite tradition as ‘Panselinos’ because of his preoccupation with astronomy and a
drawing he had executed that was commissioned by the Thessalonian scholar Demetrios Triklinios.

The Athonites invited John Astrapas’s team of painters from Thessaloniki to execute the wall
paintings. The team consisted of three main painters who were closely related: loannis, who
probably signed his name as IQ(ANNHZ) EYTYXIQY in the painting of the Great Martyr Merkourios
in the Protaton; his brother Michael, who would later work as the head of a painter’s workshop in
various other monuments; and a third artist, who appears to have been called Manuel and who
reached his apogee in the mural decoration of the katholikon of Vatopedi Monastery. The problem
of who funded the wall paintings of the Protaton continues to preoccupy research, which has not
yet succeeded in providing any convincing answers. This question is therefore re-examined on the
basis of the historical sources and epigraphic evidence in order to provide an answer that is closer
to the truth.
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H wotopia pvApnG - o KpAAng Boukdaotv kot o eomotng lwavvng OUyyAeong petald tng ZepPiag
Kot Tou Ayiou ‘Opoug

OL aderdol MpviaBtoepig, o kpdAng Boukdowv Mpvidptoepitg, aAAd mpomaviwy o adeAdog Tou,
o ¢u\oxplotog Seomdtng Zeppwv lwavvng OuyyAeong, adnooav peydha ixvn otn oegpPikn
LECOLWVLIKA LoTopia, OMwG Kal otnv otopia tou Ayiou Opoug. O Boukdaolv MpviaBtoefitg, Petd
Tov Bdvaro tou autokpatopa Itédav Ntouoay, EYLVe EVOG Ao TOUG LOXUPOTEPOUG EVYEVELG TNG eV
SlaAUoeL 2epBLKAC AUTOKpOTOPLAG Kal, XAPn OTO YEYOVOC OTL 0 auToKpatopag OUpog E' Sev ixe €€
atpatog S1adoxo, katektnoe tn B£on Tou cupBaciAéa o 1365, £xovtag AaBeL Tov TiTAO Tou KPAAn.
To (610 €106, 0 AdeADOG TOU TLUARONKE Le TOV T{TAO TOU S€0TIOTN KOl APXLOE VO KUBEPVA TNV TIEPLOXN
TWV Zeppwv, adol amo Tnv epLoyn auth amocupBnke n xnpo tou Ntovoav, autokpatelpa EAEvN.
JUYKPOUOELG KOL QVTUTOAOTNTO HETOED Twv JEPBWV nNYsHOVWY obrnynoav otn otadlakn)
kataotpodn kot Slaluch TG ogpBLKAG QUTOKPATOPLOG, YEYOVOC TTOU SLEUKOAUVE TNV 0BWwHaVLKA
Kataktnon. Xtn olppaén pe toug OBwuavoUg, oL omoloL TpWTaA EMLTEBNKAY TNV TEPLOXT TOU lwdvvn
OuyyAeon, &g cuppeTeixav oL utodoumol 2€pBol nyeUOveG, oAAG oUTe Ta Bulavtivd oTPATEUUATA.
O kpaAng Boukaaly kat o Ssomotng lwavvng OUyyAeong okotwOnkav otn paxn tou EBpou otic 26
YentepuPpiov 1371.

Eival omavieg oL mny€g, Bulavtvég Kal oepPLKEG, oL OToleg €ELOTOPOUV TN CUYKEKPLUEVN LAXN KAl
TI¢ MponynBeioeg ouvOnkes. Metatl autwv npémel va avadepBel n onueiwaon tou yépovta Hoala,
oAAQ Kal oL SUo opiliec tou mepidpnuou Bulaviivou Adylou, Anuntpiov Kudwvn, 6mwg Kat ot
ETILOTOAEG TOU, OL OoToleg avadpEpouv TNV ev AOyw paxn. H dueon cuvémetla tng Haxng tou ERpou
Atav n aAwon tou kpatidiou twv Zeppwv kat n Bulavtvr katdAnyr tou. To yeyovog OtL dev
SlaBétoupe OpKETA TeKpnpla, OpwC, £l wG ouvémela tn Slapopdwon Sadopwv BpUAWV.
Mapadelypatog xApLy, otnv LOTOPLIKA KVAUN Tou ogpPilkol Aaol dnuoupynbnke o BpUAog mou
amewovilel Toug adeddoug MpvidBtoepltg wg avipweg Tou oepPilkol peocaiwva, oL omoiot
OKOTWOOV TOV AUTOKpAtopa OUPOC Kal HE QUTOV TOV TPOTIO CUVEBAAQV OTNV KOTAPPEUON TNG
oepPLKNG autokpatopiag. Amo TNV AAAN MAEUPQA, OTNV LOTOPLKN MVAHN TWV OYLOPELTWY KAl TWV
KOTOIKWY TNG APpAUOC Kal TwV 2eppwV, ol adeAdol MpvidBtoepLtg pvnuovelovtal w¢ NPWES Kot
TIPOOTATEG TOU XploTloviopou. Map’ 6Aa autd, autd dev ekmAnoosl, Aappavovtag umon Tig
HEYAAEG Yopnyleg Twv adeddwv MpvidptoepLtg otig poveg Tou Ayiou Opoug. Emopévwg, n mapouoa
epyaocia B avaAloEeL WG KOL E TIOLO TPOTIO N UV N TWV AYLOPELTWY YLO TOUC YWWaoToUG 2£pBoug
NYEUOVEC SladEPeL amo TNV LOTOPLKA UVARN Tou ogpPikol Aaol.
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Historical memory: the different ways in which King Vukasin and the Despot Jovan Ugljesa are
remembered by the Athonites and the Serbian people

The Mrnjavcevic¢ brothers — King Vukasin and, above all, his brother, the devout Jovan Ugljesa,
Despot of Serres — had a profound impact on both the medieval history of Serbia and the history of
Mount Athos. After the death of the emperor Stefan Dusan, Vukasin Mrnjavcéevi¢ became one of
the most powerful nobles in the crumbling Serbian empire and, thanks to the fact that Emperor
Stefan Uro$ V had not left a bloodline heir, became co-ruler in 1365, having received the title of
Kral. That same year, his brother was honoured with the title of Despot and began to rule the Serres
region, after Dusan’s widow, the empress Helena, had withdrawn from the area. Conflicts and
rivalry between the Serbian rulers led to the gradual destruction and break-up of the Serbian
empire, which helped bring about the Ottoman conquest. In the conflict with the Ottomans, who
attacked the region ruled by Jovan Ugljesa first, the other Serbian leaders played no part, nor did
any Byzantine forces. King Vukasin and the Despot Jovan Ugljesa were both killed at the Battle of
Maritsa on 26 September 1371.

Very few Byzantine or Serbian sources exist that provide a narrative of the battle and the preceding
circumstances. Of those that do exist, mention should be made of the note by the elder Isaiah and
the two homilies by the illustrious Byzantine scholar Demetrios Kydones, as well as his letters, which
mention the battle. The immediate consequence of the Battle of Maritsa was the loss of the
principality of Serres and its occupation by the Byzantines. The lack of historical evidence, however,
led to the formation of various legends. For example, in the historical memory of the Serbian people
there was born the legend that portrays the Mrnjavcevi¢ brothers as antiheroes of medieval Serbia
who killed the emperor Stefan Uros V and thus contributed to the collapse of the Serbian empire.
In contrast, in the historical memory of the Athonites and the inhabitants of Drama and Serres, the
Mrnjavcevi¢ brothers are commemorated as heroes and protectors of the Christian faith. This,
however, comes as no surprise, considering the large donations made by the Mrnjavcevi¢ brothers
to the monasteries of Mount Athos. Consequently, this paper will examine how and in what way
the Athonites’ memory of the celebrated Serbian rulers differs from the historical memory of the
Serbian people.
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Ap lotopkwv Emotnuwy, Kabnyntig, MéAog tng Pwotkng Akadnuiog Texvwv kat tng Pwolkng
Axkadnuiag Quoikng lotoplag

O lyvartiog Tou ZpoAévok Kat n Stynon Tou yua to Aylov Opog
OTO METAiXHL0 Tov 14°° Ko 15°° auwva

H avakoivwon autr efetalel to «Bpaxy Xpoviko» (mept to 1402) kat tnv «Meplypadn tng
Oeooahovikng kat tou Ayiou Opouc» (mept to 1405) mou cuvtaxBnkav anod tov Pwoo mpookuvnTh
IyvaTio Tou ZUOAEVOK, EMioNUO MEAOC TNG EKKANCLAOTLKNAG OMOOTOANG Tou MntpormoAitn Motpéva
otnv KwvotavtvoUumoAn katd ta téAn tou 14° awwva. To tagidt mou ékave and tn Mdoxa otnv
KwvotavtivoUmoAn to 1389, pall pe tnv petémeita dopovr tou oto Aylov Opoc¢ Kal otn
@eooalovikn, kataypddovral o tpia £€pya mou xapaktnpilovtal and oXoAaoTIKA AEMTOUEPELA.
MoteleTal OTL yUpw oto 1396 o lyvatiog eykataotdadnke oto Aylov Opoc, 6mou £lnoe £vav Loyupo
oclopo. H teheutala idnon mou €xoupe yla tov lyvatio (éva pnvupa yla po emiokedn otn
@eoocalovikn Omou mpookuvnoe Ta Ltepd Asiava tou Meyolopdptupa Anpntpiou kat tng Aylag
Oeodwpag tng MupoBAutiocag) xpovoroyeital amod to 1404—1405. To TaldLwTIKO NUEPOAOYLO TNG
MNTPOTOALTIKNG amooTtoAng (to omoio dpépel Suo Sadopetikolg Tithoug: «To OSoumopLkod Tou
Iyvatiou tou poAévok» kol «To TafibtL tou Motpéva otnv KwvotavivoumoAn») cwletal os 24
avtiypada amd tov 16° péxpl kat tov 18° atwva mou napadidouv U0 ekKSOXEG TOU KELWEVOU: ULa
ouvToUn, tpoyeveaTepn ekdoxn (w¢ TUAKA KATolwY epAPEWV) KOL ULa LETOYEVECTEPN, TIANPN
ekboyxn (wg eibo¢ xpovikou), n omoia ocwletol ot TPelg £kOOXEG, ATMO TIG omoieg n pia
oupnepA\ndOnke oto Xpoviko Tou Nikwv. To «Odoutoptko tou lyvatiou Tou ZuoAévok» Slakpivetal
yla TNV auoTnpr XpPovoAoyla Tou, TIG AEMToUEPEiG TeplypadEG TNC Yewypadiag Kal Tou KA{patog
KOBWC KoL TIC EUOTOXEC TAPATNPNOELC PACIOUEVEG OTIC TIPOOWIILKEG EUMELPIEG TOU. AUTEC ol
HMOVOSLKEC LOTOPLKEG TINYEG CUYKATAAEYOVTAL AVALECQ OTLG TIPWLLOTEPEG SLNYNOELS TTIEPLNYNTWV OTO
Aylov Opog kata tnv Votepn Bulavtvr ePiodo Kol OMOTEAOUV CGNUAVTLKEG LAPTUPLEC yLa TO
EKKANOLAOTIKO Tomio tng aBwvikng moAlteiag. Ol SnpooleUOELC TwWV TEAEUTAIWY ETWV yla T
owlopeva pvnueia tou Ayiou Opoug emitpémouy Twpa pia eMava&gloAdynon Tou KELUEVOU HECA OTO
OPXLTEKTOVLKO KL LOTOPLKO TAQLCLO TWV aBWVIKWY LOVWV TWV apXwv tou 15 atwva.

H mopovoa pelétn Swodwrtilel kamolo eyyevr) ehattwpata thg Sipynong tou lyvatiou kat
mapouoLalel mapadelypota Twv OSUCKOALWV TIOU OVTLUETWI(EL N €peuva TNG HECOLWVIKAC
tornoypadiag. Mapodlo mou n neplypadn tou Ayiou Opouc cupmepthappavet tn Meylotn Aavpa Kot
aAoug 33 voouc, Toug omoioug Teplypadel e apketh akpiPela, n olkeotnta mou S1EBete o
Iyvatiog pe TIg aBwVIKES LovEG daiveTal va teplopiletal otn Aalpa Kol OTA YELTOVIKA £EQPTHMATA
™. Oa mpénet va 600l Slaitepn £udacn otnv efalpeTik@ povadikn €idnon mou mapéxeL n
Synon tou lyvatiou yia tnv eniokePn mou €kave n ulavtivr autokpatelpa otn Meyiotn Aavpa
to 1404. Aev eival cadég av o lyvatiog eixe emotpédel otn Pwola yla €va gUVTOUO XPOVLKO
SlaoTnua KAtd To petaiyuto tou 14°° pe 15° awwva: To «Bpoay Xpoviko» Tou avadEPeTal KoL 0TOUG
oclopoUg mou €mAnéav to Aylov Opog to 1396 Kal oe pia mupkayld mou Eéonace otn Meylotn
AavUpa to 1404.



Oleg Ulyanov

Doctor of Historical Sciences, Professor, Academician at the Russian Academy of Arts and the
Russian Academy of Natural History

Ignatius of Smolensk and his account of Mount Athos at the turn of the 14" and 15" centuries

This paper analyzes the “Abbreviated Chronicle” (c. 1402) and the “Description of Thessalonike and
the Holy Mountain” (c. 1405) written by the Russian pilgrim Ignatius of Smolensk, the official
member of Metropolitan Pimen’s ecclesiastical embassy to Constantinople at the end of the 14t
century. His journey from Moscow to Constantinople in 1389, and his subsequent sojourns on
Mount Athos and in Thessalonike, are recorded in three works of meticulously descriptive detail. It
is believed that around 1396 Ignatius settled on Mount Athos, where he witnessed a strong
earthquake. The last information we have about him (a message about a visit to Thessalonike and
the veneration of the relics of the Great Martyr Demetrius and St. Theodora the Myrrh-Streaming)
dates back to 1404-1405. The travel diary of the Metropolitan embassy (under two different titles
— “'The Journey of Ignatius of Smolensk” and “Pimenov’s travelling to Constantinople”) has been
preserved in no fewer than 24 copies from the 16™-18" centuries, transmitting two editions of the
text: an earlier, concise one, as part of various digests, and a later, full one (in the form of a
chronicle), which has been preserved in three versions, one of which was included in the Nikon
Chronicle. Some striking features of “The Journey of Ignatius of Smolensk” are the strict chronology,
the detailed information about geography and climate, and the astute eyewitness observations.
These unique historical sources represent some of the earliest accounts by medieval travellers of
late Byzantine Athos and constitute an important source of information about its ecclesiastical
landscape. A recently published study and documents on the surviving monuments permit a
reappraisal of the text within the architectural and historical context of the Athonite monasteries
of the early 15" century.

This analysis clarifies certain implicit limitations of the pilgrim's account and illustrates the problems
of medieval topographical research. Ignatius' discussion of Mount Athos includes the Great Lavra
and 33 other chapels, which he notes with a fair degree of accuracy; yet his familiarity with the
Athonite monasteries seems limited to the Lavra and its immediate dependencies. Special attention
should be paid to the absolutely unique information in Ignatius’ description of the visit of the
Byzantine empress to the Great Lavra in 1404. It is unclear whether Ignatius briefly returned to
Russia around the turn of the century: his “Abbreviated Chronicle” mentions both the 1396
earthquakes on Athos and a fire at the Great Lavra complex in 1404.
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Epeuvntng - Ymotpodog, lvotitouto Bulavtivwv Epsuvwy,
ZepBikn Akadnpia Emotnuwy kat Texvwv

O Aylog l'evvadiog ZxoAdaplog ko to Aylov Opog

O Tewdblog IXoAApLOoG, O TMPWTIOG TATPLAPXNS TNG KwvoTavtlvoumoAews KaTomy AAWOEWC,
anooupBnke otnv lepd Movr) Batomnatdiou oto Aylov Opog LETA ThV SLETH TTaTpLapXLKn Bntela Tou.
AUTA n OALlYyOXpOVN LETAKOULON OTNV €V AOYyw UOvN, TNV omola o i8log xapaktnpilel wg mapadoln,
TIOPAPEVEL, OPWE, AVETIAPKWE YVWOTO LOTOPLKO YEYOVOG. AAMWOTE, OL OAlyEC CUYXPOVEG TINYEC, TLC
omoliec SlaBétoupe, Sev apexouv oadeic mAnpodopieg, oAAA pia MoLKIAla pNTOPLKWY EKDPACEWV.
Mo ouyKkeKpLUEVa, TIPOKELTAL Yia U0 OMALEG TOU LSlou Tou IXoAapiou: n MPWTN UEV ATIOTEAEL N
povwdia adplepwpévn otov aviPLd tou Oed6dwpo Todlavo, n aAAn Se ival o mavnyupLkog Adyog
ekdwvnOeig yla TNV goptr Aylwv AnootoAwv. Befalwg, autég ol SUo ophieg a&ilouv va AndBolv
urtoyin, adol Ta PNTOPLKA KELHEVA TTOPEXOUV €va Pacpa Stadopwv mMAnpodoplwyv. EEGAAoU, o TiLo
ONUAVTLKOC Kal BaCIKOC TOUG GTOXO0G NTAV VO TIELCOUV TO OKPOATHPLO KAl OXL VA EVNLEPWOOUV. Oa
ETIPETE emiong va onuewwBel OtL kal ta dVo Kelpeva sival ypappéva oto Aylov Opog Katd tnhv
S1apkeLa TNG Slapovic tou xolapiou otnv Movr Batomnaidiov to 1456.

ATO TNV AAAN MAEUPA, TIPOKELUEVOU va eEETOOTEL aUTH N aylopeLTikr mepiodo tng Bloypadiag Tou
YxoAapiou MPEMEL va TNV MAPATNPROOUUE O€ €va eupUTEPO MAaLoL0. Me dAAa AdyLa, otnv mopovoa
epyaoia Ba e€etaotel aut n Mapdagevn LETAKOULON Tou IxoAapiou amod Tpelg anoPelc. Mpwtov,
Ba AaBoupe unmoyn TNV MPOCWTILKY TOU eMBUMIO vo. amopovwOel Kal anopakpuvBOel and tnv
ToALTIkA {wn TNG TPWTEUOUCAG, TV omola apatnpoUpe TIOAAA Xpovia TPV TN matplapyic tou.
Emetta, ¢aivetal anapaitnto va cuunepindBolv Kal mopoucLaoTolV oL GXECELG TOU IxoAapiou
pe To Aylov Opog TG OmoLeg eixe mpv To 1456, 6mwc Kat n B€on tou Ayiou Opoug, el8IkA TG Movig
Batomatdiou, otnv (avB)evwrtikr TOALTIKA TNG amoBbvriokoucog autokpatopioc. H teheutaia
anoyin anoteAel n mpoondbeLa va TAPATNPROOULE TNV ANOUOVWGN Tou ZxoAapiou oto Batomaibt
MECW TPAKTIKWY AGYWV, NTOL VO AVAAOYLOTOUE TIG OXECELG TOU XIXoAaplou He TNV KuPBepvouoa
Sduvaoteia NG 2epPiag — pe TNV okoyévelo MmpAvkoBLTG. H elpnuévn olkoyEvela, amd tnv omola
Atav n Mapa, n UnteLd tou Mwaped MopdntA Kal n képn tou Seomdtn tng ZepPiag MNewpyiou
MrpavkoBLtg pe Ttov omoiov aAAnAoypadolos 0 IXoAdpLog, EKave HeyANEC SWPEEC OTIC LOVEC TOU
Ayiou Opoug, petafl omoiwv Atav kat n lepd Movr) Batonaidiou.



Zoran Jovanovic

Research trainee, Institute for Byzantine Studies,
Serbian Academy of Sciences and Arts

St. Gennadios Scholarios and Mount Athos

Gennadios Scholarios, the first patriarch of Constantinople after the Fall, withdrew to the Holy
Monastery of Vatopedi on Mount Athos after his two-year reign as patriarch. However, his short
stay at this monastery, the reasons for which he himself described as ‘strange’, still remains
insufficiently documented. The few contemporary sources we have do not provide clear
information but only a variety of rhetorical phrases. More specifically, we have two homilies by
Scholarios himself: the first is a monody dedicated to his nephew Theodoros Sophianos, while the
other is a panegyric speech delivered on the feast-day of the Holy Apostles. Of course, these two
homilies deserve to be considered because the rhetorical texts provide a variety of informative
details, although their basic and most important aim was to persuade their audience and not to
inform it. It should also be noted that both texts were written on Mount Athos during Scholarios’s
stay at Vatopedi in 1456.

However, the examination of this Athonite period in Scholarios’s biography requires it to be viewed
in a wider context. The present study will therefore examine Scholarios’s ‘strange’ decision to move
to Vatopedi from three different points of view. First of all, consideration will be given to his
personal desire to isolate and remove himself from the political life of the capital, which was evident
long before he became patriarch. Secondly, it seems essential to include and present an account of
Scholarios’s relations with Mount Athos, which existed before 1456, as well as the stance of Mount
Athos, and particularly Vatopedi Monastery, towards the (anti-)unionist policy of the moribund
empire. Thirdly, an attempt will be made to examine the practical reasons for Scholarios’s isolation
at Vatopedi; in other words, consideration will be given to Scholarios’s relations with Serbia’s ruling
dynasty — the Brankovi¢ family. This family — one of whose members was Mara, the stepmother of
Mehmed the Conqueror and daughter of George Brankovi¢, Despot of Serbia, with whom Scholarios
maintained a correspondence — made generous donations to the Athonite monasteries, including
the Monastery of Vatopedi.



Ap HAlag KoAoBog, Ap Bavéooa P. 6 OBaAdia & Movaxog Ap Koopdg
JLLWVOTIETPITNG
ToupkoAoyol

To npdypappa dnuocicuong Tov oBwpavikov apyeiov tng lepag Movig Zipwvog Nétpag
(SI.M.ON.A: Simonopetra Monastery OttomaN Archive Project)

JTNV KOwn avakoivwon pog 6o TapoucLACOUUE TO TPOYPAUUA TIOU £XOUME avoAdPel oe
ouvepyoaoia Kal otoxeVeL 0TV SNUocieuon Twv 0BwHAVIKWVY gyypddwy TIoU owlovTal oTo apXEio
¢ lepac Movincg ZILWVOTETPAC, TOOO O EVIUTIN 000 Kol o Pndlakn popdr. Ito mlaiclo Tou
€PYOU EXOUUE EEKLVNOEL VO LETAYPAPOUUE O AQTIVIKOUG XOPAKTNPEG, HE BACN TIG APXEG TNG
TIANPOUG SIMAWHATLKAC £K600NG, VO LETOPPATOUE OTA ayyALKA KOL VO TIPOXWPAE OE OVAAUTIKO
oXoAlaopud ylo ta mpwta and ta 680 fyypada TOu apyeiou, HE TEALKO OTOXO TNV MPWTN
oAokAnpwuEvn Kot TARPN €k6oon 0AOKANPOU Tou 0BwWUaVLIKOU apXelou HLOG ayLOpEITIKNG LOVAG.
To oBwpavikd apxelo Tng lepdc Movng Zipwvog Nétpag Eekvd amo tov 16° alwva, Kot KUuplwg LeETa
TO €SO TOU, KOOWC TO TMPWLIHO 0BWUAVIKO apXelo TNG daiveTal OTL KANKE OTNV TTUPKAYLA TIOU
€mAn&e tnv Movr to 1580. To apyeio amoteAel MOAUTIUN Tty TTANPOGOPLWVY YLa TNV LoTopla TOU
Ayiou Opouc, Tng XaAktSIKAG Kal yevika tng EAAASOC otnv mepiodo tng toupkokpartiag. 16laitepn
Baputnta Sivetal, ekTOG GUCIKA amod tnv oBwpavikn malaloypadia, otnv cwoth petaypadn Kot
amodoon TwV TOMWVUUIWY Kol avOpwrnwvupiwv Twv gyypddwv, €voc TOUENG TIOU YEVIKA
napouotalel cofapég SuokoAieg otnv kKAAuPn tou Kot amattel e€slSikeupévn evaoxoinon. Ta
TEPLOCOTEPA TOMWVUHLA Kol avOpwriwvopla oxoAlalovtal exwplotd. MapdAAnAo onUAVILKO
otolxeio yla tnv opbn amddoon Kol KOTOvVONon TOU TEPLEXOUEVOU TWV eyypadwv gival va €XeL
Kaveic pia oUVOALKA €lkOVO TWV gyypadwy mou adopoulv tnv idla Bepatikn evotnta (m.X. £va
HETOXL), YLOL VAL UTTOPECEL VA KAVEL TOUG OVAYKOLLOUG CUCXETLOUOUG,.

H ékdoon oxedialetal va yivel and to Ivotitouto lotopkwv Epsuvwv tou EBvikoU 16pUpatog
Epeuvwy, Tou €xel e€elSikeutel otnv PeAETN KoL TNV £KSoon TwV MOAUTIUWY TEKUNPLwv Tou
¢duAdaocovrtal oto Aylov Opog.



Dr. Elias Kolovos, Dr. Vanessa R. de Obaldia & Dr. Kosmas Simonopetritis (Monk)
Turcologists

SI.M.ON.A: SImonopetra Monastery OttomaN Archive Project

SI.M.ON.A: SImonopetra Monastery OttomaN Archive is a project aimed at the conventional and
digital publication of the entire Ottoman archival collection of the Athonite monastery of
Simonopetra. Undertaken through the collaboration of an international team of experts, the
project’s main objective is to systematically transliterate into Latin characters (using the rules of
the International Journal of Middle East Studies), translate, and annotate each of the 680
documents in the monastery’s archive, resulting in the first comprehensive and complete
publication of the entire Ottoman archive of a single Athonite monastery. The Ottoman archive of
Simonos Petra Monastery dates from the 16™ century, and mainly from the middle of that century,
as the early Ottoman archive seems to have been burnt in the fire that struck the monastery in
1580. The archive is a valuable source of information on the history of Mount Athos, Halkidiki and
Greece in general during the Ottoman period. Particular attention is paid, apart from the Ottoman
palaeography of course, to the correct transcription and rendering of the toponyms and
anthroponyms of the documents, an area which generally presents serious difficulties in its
coverage and requires specialised involvement. Most place names and human names are
annotated separately. At the same time, an important element for the correct rendering and
understanding of the content of the documents is to have an overall picture of the documents
relating to the same subject area (e.g. a metochion), in order to be able to make the necessary
correlations.

We plan to publish through the Institute of Historical Research of the National Hellenic Research
Foundation, an institution which has specialised in the study of the rich archives of Mount Athos.



NikoAaog AtBavog

EvtetaApévog Epeuvntng, Ivotitouto lotopikwv Epguvwy, EBvikd 16pupa Epeuvwv

0 KaUKaoog w¢ MVEUUATIKOG KO OLKOVOULKOG XWpPog Tou Ayiou Opoug, 17° - 20% au.

Ao TIg anapXEG TG W6puong tng ABwvikng MoAttelag, kal dlaitepa HeTd TV gykabidpuon twv
HLEYAAWV QYLOPELTIKWY HovVwy, povayol amd tov Kavkaoo, kKupiwg 1Bnpeg, oL onoiol apyotepa
€ywav yvwotol wg Mewpylavol, eykataoctadnkav oto Aylov Opog o onUavTIKO, ylo to dedopéva
NG €moxng, aplbud. Autol ol povayol idpuoav pdAlota Kol Sk Toug povh, Thv IBnpwyv, Kot
OVEMTUEQV OTEVEC Kal Slapkeig oxéoelg petafl tou ABw Kot Tou Kaukdoou, ol onoieg Sinpkeoav
KaB' 6An tn Bulavtvr mepiodo. Katd tnv mepiodo autr, oL ox€oelg petal tou Aylou Opoucg Kat
Tou Kaukaoou yapaktnpilovrav Kupiwg anod tnv adLén véwv povoywv amnod tov Kavkaco otov ABw.
Mapd tn otadlokn pelwaon Tou aplBpol TwV VEWV PovaXwVv amd TNV amopoKpUoUEVn, yla To
Sebopéva tou ABw, Newpyla petd Tov 13° awwva Aoyw TNG LOoYYOALKN G KATAKTNONG Tou Kaukadoou,
elval afloonueiwto OTL Tov 17° quwva, av KoL N €0por VEwvV povaxwv omd tn Mewpyila dev
aUEAVETAL CNUAVTLIKA, povaaothpla tou Ayiou Opoug, onwg n IBrRpwv katl n O\obéou, améktnoav
otadlakd OAo Kol LeYaAUTEPN aKivnTn TEpLoOUCia OTLG TEPLOXEG Tou KaptAl kot Kayxétt, otn péon
KoL avaToALKn Mewpyla, avamtuooovTag EKTEVH) QYPOTIKA HETOXLA. MapopoLla LETOXLO ATTEKTNOAV
v (6la mepimou mepiodo kat A peyala povaotipla ektog ABw, omwe n povr KUkKou, n povn
Jwvad, oA kot To MNatplapyeio lepocoAUpwy.

Y€ IPONYOULEVN AVOKOLVWAON TOU, 0 OJUANTHG ELXE TIPOTPEPEL LD TIPWTN EMLOKOTINGH TOU LLETOXIOU
™¢ Hovng IBApwv otnv meplox HEcO amo Tta €yypada ToOu apxeiou TnG. ItV Topouca
avakolvwon, Ba emiyelpnBel pa o Aemtopepn ¢ mapouciaon Twy amapywyv tng napouciag Twy
OYLOPELTIKWY povwy otov Kalkaoo, pe blaitepn £udoon oto HETOXL TNG MOVAC IBRpwv, evw
napdAAnAa Ba oculntnBolv oL iBavoi Adyol yla TNV avArTtuEn auTwy TwV aypoTIKWY LETOXIWY amno
LOVEG Tou Ayiou Opoucg oTnV OIMOUAKPUGCUEVN QUTH TIEPLOXN Ao Tov 17° alwva kot Ba e€etaotei n
€vtagn Toug oto eupUlTEPO TTAALCLO TWV PWoO-AyLOPELTIKWY OXECEWV KATA Tov 19° alwva.



Nikolaos Livanos

Associate Researcher, Institute of Historical Research, National Hellenic Research Foundation

The Caucasus as a locus of Athonite spiritual and economic activity in the 17t'-20*" centuries.

From the very foundation of the Athonite state, and particularly after the establishment of the large
Athonite monasteries, monks from the Caucasus — mainly Iberians, who later came to be called
Georgians — settled on Mount Athos in considerable (by the standards of the age) numbers. Indeed,
these monks also founded their own monastery, the Monastery of Iveron, and developed close and
enduring ties between Athos and the Caucasus that lasted throughout the Byzantine period. During
this period, the relations between Athos and the Caucasus were characterised mainly by the arrival
of new monks from the Caucasus on Athos. Despite the gradual decrease in the number of new
monks arriving from the remote region of Georgia after the 13" century due to the Mongol
conquest of the Caucasus, it is noteworthy that in the 17™ century, although the influx of new
monks from Georgia did not significantly increase, various Athonite monasteries, such as Iveron
and Philotheou, gradually acquired an increasing amount of landed property in the Kartli and
Kakheti regions in central and eastern Georgia, developing extensive rural metochia. At about the
same time similar metochia were acquired by other large monasteries outside Athos, such as the
Kykkos and Sinai monasteries, and the Patriarchate of Jerusalem.

In a previous paper, the present speaker provided an initial overview of lveron’s metochion in the
region through the documents in the monastery’s archive. This paper will attempt to present more
information about the beginnings of the presence of the Athonite monasteries in the Caucasus,
with a particular emphasis on the metochion of lveron Monastery. At the same time, the paper will
discuss the likely reasons for the development of these rural metochia by Athonite monasteries in
this remote region from the 17 century onwards, as well as the role they played in the broader
context of 19™"-century Russo-Athonite relations.



lepopdvaxog Oeddihog MaviokpatopLvog

Movayog lepag Moviig Mavtokpdtopog

AnoonacBévra kelpnALa T lep g Moviig Mavtokpdtopog katd Thv npoodartn iotopia tng

Ot Movéc to0 Ayiou "Opoug, otrv Slapkela tol Tepacpévou alva BpédBnkav AVILUETWIEG O
npwtodavy yld TNV pHakpoiwvn ilotopia toug Umapélakd kivbuvo. Ol AMAAAOTPLWOELS TGV
AYLOPELTIKGV KTNUATWY THV Sekaetion Tod 1930 £0av AStakpitwe KAOe E€180C AYLOPELTIKAS
LETOXLOKMG Tteplovoiag, SLaAUoVTaC AKOUN KAl TOV TTUPHVA TNG, TA KTNTOPLKA L6pULATLKA LETOXLA
nov é€aoddaillav TV Blwolpotnta TV Movdv otd Sinvekég. Ol Aylopeltikec Moveg péoa o&
ENAYLOTO XPOVIKO SLACTNHO €16av TO GUVOAO OXESOV TAC KTOC TAC Xepoovicou tol ABwvog
neplovoiag toug va adaviletal. ‘H oilkovoukn dvéxela émnédepe Aswpavdpia kal SLOAUTIKA
dawvopeva otrv loiknan tv Movdv. H Movr) Mavtokpdtopog 8&v anetéleoe é€aipeon, kal péoa
OTNV VEVIKOTEPN AOCUVOEDH €16 Eva TUApA ToD ApXEioU KAl TOV KEUNALWY TNS VA AmooTtdToL.
Ta aitia Atav gite ) KAomA €lTe GKOUN 1} ATOOTOA TPWTOTUTWV £yypddwy Ao TO ApXElo, OTHV
Aapxn YA TV KatoxUpwaon Kal &V cUVeXELQ yLA TV TwANon évamopelvac®v idloktnolv thg Moviic:
npwtdtuma éyypada td omola Opwg d&v éneotpadnoav.

"Hén &mno 16 1953 Eekivnoe pia mpwtn kataypadr) anoAecOévtwy xelpoypddwy Kwdikwv Ao tov
M. 1. MavovUoaka, akoAoUuBnoav 6& kal GAAEG. ZuoTnuatikh kataypadn toug, UE TapaAAnAn
£€peuva Yl TOV &vtoTuopd toug, Tpaypatonolifnke to 2003. Emiong, £vo onUOVTKO TUAUO

~ g

gyypadwv tol Apxeiou patvotav va €xel AnwAeoBel. "Epeuveg o€ MAAALEC PWTOYPAPLKEG TIAGKEG
Kot TOAQlLEG EKTUTIWEVEC dwToypadiec Eyypadwy KaOWC Kal o0& Apxeia ol Bpiokovral EKtog tol
Ayiou "Opouc dnokatéotnoav o¢ éva Babuod Tt Kevd o eixe SnuoupynBel doov ddopd TO
neplexopuevo tol dpxelou. Ta tedeutaia €tn €vag onUAVTIKOG APLOUOG TPWTOTUNIWVY £yypadwy,
EMNVIKOV Bulavtivdv kal petafulovtviov kabwg kal 60wpavik®v, ta omola Bewpolvrav
anwAecBévta, Emelta ano mevrvra kol £€nvta £€tn, éneotpadnaoav otrv Movr) Moavtokpdtopog Kot
TO ApX€Elo TNG OE EVa LEYANO LEPOC ATIOKATAOTABNKE. QOTOCO AMOUEVOUV AKOUN APKETA VA Yivouv.



Hieromonk Theophilos
Monk of the Holy Monastery of Pantokrator

Documents removed from the Holy Monastery of Pantokrator during its recent history

During the last century the monasteries of the Holy Mountain faced an existential risk unlike any
other in their long history. The expropriations of their estates in the 1930s indiscriminately affected
every type of property held as a monastic dependency, dissolving even the core of these properties,
the metochia that had existed since the foundation of the monasteries and ensured their viability
in perpetuity. The monasteries of Mount Athos, within a short period of time, saw almost all of their
property outside the Athos peninsula disappear. The financial destitution led to a shortage of
manpower and a partial disintegration of the monasteries’ management structures. Pantokrator
Monastery was no exception, and during this period of general decline some of its archival holdings
and treasures were removed. The reasons for their removal were either theft or the fact that
various original documents were sent elsewhere, initially for their registration and then later for
the purpose of selling the monastery’s remaining properties. These original documents, however,
were not returned.

As early as 1953, a first attempt to record the lost manuscripts was initiated by M. Manousakas,
and others followed. A systematic record of these lost manuscripts, with a parallel search for their
exact locations, was carried out in 2003. Also, a large number of documents from the archive appear
to have been lost. Research carried out on old photographic plates and old printed photos of
documents as well as in archives located outside the Holy Mountain has succeeded to a certain
extent in filling the gaps that had been created in Pantokrator’s archive. In recent years, fifty or
sixty years after their disappearance, a significant number of original documents — Byzantine and
post-Byzantine Greek documents as well as Ottoman ones — which were once considered lost have
been returned to the Monastery of Pantokrator and its archive has been largely restored. However,
much remains to be done.



Movaxog MNatamniog KavookaAuBitng

Ap Osoloyiag ANO

Ayov Opog kat ZkomeAog: Mia apdiSpopn MVEUHATLKA Kol TIOALTIOTIKN OX£0N

H elonynon pog ddlepwvetal e0yvwpovwg oty pvAun tol Aoylou mpwtonpecPutépou
Kwvotavtivou KoAAtavod tod ék koméAou (1950 — 29 Amtpihiou 2024), 6 610106 £iXE APLEPWOEL TH
{wn tou otV avadelén tiig lotoplog tol tomou Tou pé Eudoaon ot oxéon 1ol vnolol e 16 Aylov
"Opog (otd KAaoLKO Tou €pyo Zyéoelc SkomeAou kai Ayiou "Opoug, ABrnva 1996). Itrv mapovoa
glonynon, aflonowwvtag TRV Emotnuovikn oupBoAn tol pakaplotod m. Kwvotavtivou,
éruyelpolpe pia devtepn mapouaoiacn, OO TO WG TV dGowv N cuyxpovn €peuva (téco AWV
€peuvnNT@V 000 Kal n év éEehifel dikn pag) mpooBetel ot Slepevvnon thg AAANAeEapTNONG, Tfig
olKelOTNTOC KAl TG MVEUUOTIKAG KOl TIOALTLOTLKFC O0UWoNG KETAEL TV U0 alT®V TOnwy, ) omola
KaAAlepynBnke o€ Sladopa £mineda oto mMEpaopa TWV aiwvwy. Ol oxéoelg alTEG pmopolpe vd
Bewpriooupe 6TL dpxilouv TOV 9° aiwva, HE TRV Mapoudia otV meploxn Tod aylopeitou ociou
EVBupiou tol Néou, mol cludwva pé Tov Bio Tou, doknBnke kal £kolpundn 0oLaKA OTH YELTOVIKN
ot 2komeho vrioo MNovpa (lepd vioog), ot cuvéxela Evouvapwdnkayv UE THV KTITOPLKN Tapousia
To0 60lou ABavaaciou tod ABwvitou, mepl 16 £€tog 993, Mol dydpace And ToUG EVaoKOUUEVOUC EKET
TATEPEC TNV €MLoNG YELTOVIKA oTh ZKOTeAo vijoo Kupd-MNavayld (FTupvornehayrolo).

OUGCLAOTIKEG TIVEULOTIKEG OXEOELG HeTOED Ayiou "Opouc Katl Tkoméhou éudavilovtol LoToPLKA OTiG
apxég tol 17° al. (yOpw otd 1606) pé trv (6puon tol onuepwvol évoplakol vaold tol Ayiou
MuwanA Zuvadwv, tov omoio ol Zkomeliteg ddlepwvouv (LeTa TO £T0¢ 1630) ot} Meyiotn Aauvpa.
AUTO glval Kai T0 TPMTO AYLOPELTIKO HETOXL TTOU MVNMOVEVOUV Of TtYVES. Od dkoAoubroouv Td
HETOXLO TWV Hovv Meyiotng Aavpag (Kowpunoswg Osotokou i Ayla Movn kal FevéBAlo Tiulou
MNpodpoduou f Kotpwvakl), Znpomotdpou (Nappeyiotwyv Taglapx®@v Mwoooag kai EbayyeAiotpiag),
Zevod@vtog (Metapopdwoewg tod Iwtiipog) kai Atovuciou (Mavayiag Pavepwpévng). Ta
AYLOPELTIKA LETOXLOL OTH TKOTIEND, EKTAG GO THV EVEPYETIKN ETSpaGN TIOU E1XOV OTOV EUTTAOUTIOHO
TR veupaTikiG {wi¢ TV Katolkwy pé Ta vapota Thg UmepXIALOXPovNG AYLOPELTIKAG Ttapadoaong,
anoteloloav kai moAo EAENG aylopeltiv mMaTépwy, ol omolot épxovtav oto vnol Kopilovtag iepd
Aetpava, Tio Z0Ao i} BaupatoupyEg eikOveg. ME TOV £pXOHO TOUG aUTO ol AyLopeiteg mapdAAnAa
érutedoloav kol T6 €pyo TAC MVEULUATIKIAC TATPOTNTOC, €MNPEAlOVTOG CUVAUN KOTOAUTIKA TAV
AewToupyIkr Tapddoon Tod TOToU. IO MEPACHA TGOV TEAEUTaiwv alwvwv, dpKeTol ATOV ol
Aylopeiteg matépeg, mou otApLEav Kal cUVESPAUOY TIVEUUOTIKA TOUC IKOTEAITEG, UE TIC YWWOELS
ToUC, TOV Adyo, T Stdayn Kai TV mveupaTikn KaBoSHAynon. ZexwPLoTH ElVaL ) TOPOUGia Tol Ociou
lepoBéou ol IBnpitou, 6 6motog émitéAeae omoudaio SLEAKTIKO €pyo OTr) 0X0AN Tfi¢ ZKoTEAOU, TTOU
{5puBNKe 6 1724. EmunpoodEtwe, Sév eivat Aiyol ol Skomeliteg Mol domdlovrat T Hovoxkr Lwn
kal avaywpolv va povacouv otov ‘ABwva, 0€ CUYKEKPLUEVEG oUVRBWE HoVEG, OTwg 1 Meyiotn
Aaupa Kal i Znpomotdpou f otd é€aptrpatd toug. MapdAAnAa, cuvavtol e TOAAOUG IKOTIEALTEG
va épyalovtal otovABwva wg Aemtoupyol, papaykoi, vaurmnyol, Bapehddeg, KTioteg Kal Eumopot.
Md GAAN ONPAVTIKY TITUYXH TGV ox€oewv Ayiou Opouc Kai EKOTEAOU €lval 1] GUOTACN AYLOPELTIKGV
gikovoypadk®v £pyaotnpiwv pé onuovtikotepo TV MNdatoldvwy matépwv tol Ayiouv "Opoug kai
00 iepodlakovou pnyopiou Kolpavidou. 3thv elonynorn pag yivetol £miong dvodopd otnv
évtunwolakr napoucia otr Zkénelo 1ol {wypadikol Epyou TV iepopovaxwv Alovuaciou tol €k
@oupvad kai NapbBeviou tol Zkouptou. Katd Tt Sidpkela Tfig EAANVIKRG Emavaotaong tod 1821,
KaTA TRV omola to ‘Aylov "Opog CUUUETETXE OUCOWHO OTOV Ayva, HETA TAV AmoTuxia tng otnv
XOoAKLOWKN Kal otV mpoomdBeld toug ol Aylopeiteg va Staduldfouv kamola Amo Td lepd Toug
KELPWAALA A6 TAV Opyn TV KATAKTNTOV, Katéduyav o€ acharéoTtepouc TOMouG. ‘Evag A’ altoug
oTAONKE 1 ZKOTEAOG, TTOU PLAOEEVNOE TIATEPEG ATO TOUAAXLOTOV EvEeKA ABWVIKEC LOVEG Kal Ta
£€apTAMOTA TOUC. XTO mMAaiolo TA¢ audidpoung oxéong Ayiou “Opoug Kal ZkoméAou yivetal €miong
avadopad otod mépacpa tol aylopeitov iepopaptupog Koopd tol AttwAol amd 16 vnoi, otov
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dlaonuo okomeAitn &npomotaunvo povaxd Koaiwodplo Aamovie, otdv iepopdvaxo Zwdpovio
KexayloyAou kai tov povaxo ZiABeotpo Movokpouorn, otov IkomeAitn £niokono Kaooavépeiag
Ipnyoplo, otoug Sibaokaloug iepopovayoug Melétio IBnpitn, Nedduto Kotpavidn kat Mpnyodplo
Mnta, otol¢ paiotpoug tfi¢ PaATikilg Téxvng lepopovayoug "AvBLpo, Zupewv Kal Avtwvio kal
lepodlakovo Aloviaolo.

Anauteltal mTeEPLOCOTEPN EPEUVa OTA APXETA TV ABWVIKDV KaBLSpUUATWY, OTWG, VLA TAPASELYUQ,
oTa KeALA TV Kapu®v, mou dvopdalovtal «XKomeAltika», Wote va avacupBoiv amno tr) Anén tod
Xpovou (n omola otdév ABWVIKOG HOVAXLOUMO OUVOUATETAL PE TAV AVWVUMIO TAG MOVOXLKAC
tanewodpoouvng) Bloypadikég ei6NoeLg kal yid GAAoug dELoAoyoug ZkomeAiteG-AyLOPETTEC,.

Monk Patapios Kafsokalyvitis

Dr of Theology AUTh

Mount Athos and Skopelos: a two-way spiritual and cultural relationship

Our paper is gratefully dedicated to the memory of the learned protopresbyter Konstantinos
Kallianos from Skopelos (1950 — 29 April 2024), who devoted his life to promoting the history of his
native island, focusing in particular on the relations between Skopelos and Mount Athos (in his
classic work Relations between Skopelos and Mount Athos, Athens 1996 {in Greek]). Building on
Father Konstantinos’ contribution, the present paper attempts a fresh treatment of the subject,
utilising the latest findings of current research (both our own ongoing research and that of others)
that throw light on the interdependence, close relations and spiritual and cultural osmosis between
these two places that have been cultivated on different levels down the course of the centuries.
These relations can be regarded as having begun in the 9™ century with the presence in the region
of the Athonite saint Euthymios the Younger who, according to his Life, lived as a monk and reposed
on the island of Gioura (‘Holy Island’) near Skopelos. Subsequently, in about 993, the ties between
the two places were strengthened by the founding activities of St. Athanasios the Athonite, who
purchased the neighbouring island of Kyra-Panagia (Gymnopelagisio) from the fathers there.

The spiritual relations between Mount Athos and Skopelos became more substantial in the early
17™ century (c. 1606), with the foundation of the present-day parish church of St. Michael of
Synnada, which the people of Skopelos dedicated (after 1630) to the Great Lavra. This is the first
Athonite metochion mentioned in the sources, and it was to be followed by the metochia of Great
Lavra (the Dormition of the Theotokos, or Hagia Moni and Nativity of St. John the Forerunner, or
Kotronaki), Xeropotamou (the All-Great Taxiarchs of Glossa and Evangelistria), Xenophontos (the
Transfiguration of the Saviour) and Dionysiou (the Panagia Phaneromene). Apart from enriching
the spiritual life of the islanders with the wealth of the over-one-thousand-year-old Athonite
tradition, the Athonite metochia on Skopelos also attracted fathers from Athos itself, who would
bring holy relics, fragments of the True Cross or miracle-working icons with them to the island. On
Skopelos the Athonite fathers also served as spiritual fathers and confessors, and had a decisive
influence on the island’s liturgical tradition. Over the last few centuries, numerous Athonite fathers
have provided the islanders with spiritual support and assistance, in the form of their knowledge,
wise words, teachings and spiritual guidance. A figure of particular note is St. lerotheos of Iveron,
who carried out notable work as a teacher at the school that was founded on Skopelos in 1724. In
addition, many islanders embraced the monastic life themselves and left to live as monks on Athos,
usually at specific monasteries like the Great Lavra or Xeropotamou, or in their dependencies. At
the same time, many men from Skopelos also worked on Athos as fine craftsmen, carpenters,



boatmakers, coopers, builders and merchants. Another important aspect of the relations between
Mount Athos and Skopelos is the establishment of Athonite icon-painting workshops, the most
important of which were those of the Galatsianoi and the hierodeacon Gregorios Koiranidos.

Our paper also makes mention of the impressive paintings executed on Skopelos by the hieromonks
Dionysios of Fourna and Parthenios Skourtos. During the Greek Revolution of 1821 — in which the
whole of Athos was committed to the struggle — when the revolt in Chalkidiki failed, the Athonites,
in order to protect some of their holy relics from the rampaging Turks, smuggled them away to
safer places. One of these places was Skopelos, which provided refuge for monks from at least
eleven Athonite monasteries and their dependencies. As another example of the two-way
relationship between Athos and Skopelos, mention is also made of the visit to the island by the holy
martyr Kosmas the Aetolian, the famous native of Skopelos and Xeropotamou monk Kaisarios
Daponte, the hieromonk Sophronios Kechagioglou and the monk Silvestros Monokrousis, the
Bishop of Kassandreia Gregorios (also from Skopelos), the teacher-hieromonks Meletios Iveritis,
Neophytos Koiranidis and Gregorios Mitas, the expert cantors hieromonks Anthimos, Symeon and
Antonios, and the hierodeacon Dionysios.

Further research is required in the archives of the Athonite foundations (such as the cells in Karyes
known as the ‘Skopelitika’) in order to rescue from oblivion (which in Athonite monasticism is
associated with the anonymity bred of monastic humility) biographical information on other
notable Athonite monks from Skopelos.



Yupewv Nelepitng

Movaxog

"AYVWOTEG LOTOPLKEG TTUXEG TFG AOwVLAS0G¢ ZXOARG HECO QMO AVEKSOTEG TINYEC

TV avakoivwon mapoucldlovtal KAMoLEG GYVWOTEG MTUXEC Ao TV lotopla Tfig¢ malaidpdtou
ABwviadog xoAfic oL ddopoliv othv mpwtn mepiodo Asttoupyiag tng. Kupiwe dvtAodvral
oTolxela pEoa Amo TV avékdotn dAAnAoypadia tooov tol Nikndodpou Oeotokn (T 1800), doov kail
autAv to0 AwpoBsou Boulnopd (T 1819). Napouactdlovtal £niong koi KAMOLO VEQ OTOLXELD TTOU
adopoiiv otnv petenavaotatikr nepiodo Aettoupylag tng.

Symeon Nezeritis

Monk

Unknown historical aspects of the Athonias School from unpublished sources

This paper presents various unknown aspects of the history of the celebrated Athonias School that
concern the first period of its operation. It is based mainly on information drawn from the
unpublished correspondence of Nikephoros Theotokis (T 1800) and Dorotheos Voulismas (t 1819).

The paper will also present some new information about the School’s operation after the Greek
Revolution of 1821.




lewpylog Mlouoyouplwtng

Yr. Albaktwp, Tufjpa OoAloyiag ANO
Emiotnuovikog cuvepyatng Natplapyikod 16pupartog Matepikv MeAetv

‘H anoktnon BBALwv Ao tig ABwviIKEG povEG péoa amno ta Eyypada tol Ayiov"Opoug: ol
Haptupieg TV Bulavtivdv Stadnkdv kai Swped®v. Mia cupBoAn

Ot BLPALOBKEG TGV ABWVIKWV povdVv Kal ) €EEAEN Tol meplexopévou Toug Kab’ OAn T dLdpkela
¢ BulavTviig TtepLOSou AMaoXOANCE CNUOVTLKA THV TIPOYEVEDTEPN £peuva. ALAPopoL LEAETNTEG,
érukaAoUevol Katd KUplo Adyo moalatoypadikd Sedopéva Kol EMUEPOUG  HAPTUPLEG,
avoouvBeoav, otd Babuo mol alTtd KateoTn Suvato, TO TEPLEXOUEVO TGOV BLBALOBNKOV TV
QYLOPELTIKWOV Hov®V Kata T Bulavtvi €moyn. Evtoutolg, afilel va onuelwBEel otL, doov adopd THv
anoktnon BPAlwY Ao TG ABWVIKEC LOVEG, | TIPOYEVECTEPN OXETIKN £peuva 6&v aflomoinoe
LKAVOTIOLNTIKA TA UTdpyovta, TmoAudplBua €yypada tol dpxeiou TFAC AYLOPELTIKAC HOVAOTIKAC
ToALTelag.

Ot Bulavtiveg dlabfikeg kal dwpeeg éumintouv, Baoel €ldoucg, otV Katnyopla TV WBOLWTIKWOV
gyypadwy, kal f mietovotnta avT®V dtacwletal orpepa oto apxeio tol Aylou"Opoug. Qotdoo, 1o
TARiBOC TOUC elval ISLAUTEPWS MLKPO. SUYKEKPLUEVQ, OTO Apelo TMV povdv Tod Ayiou "Opouc
owlovtal oruepa 66 dwpeEg kal 17 Stabrkeg, TWv omolwv ) cuvtaén xpovoloyeltal HE Befatotnta
otn Bulavtwvi neplodo. Td év Aoyw Eyypada KatExouv idlaitepn kal mMoAUTIAEUpN onuacia yLd Tt
ouyxpovn €peuva, Kabwg: 1). mepléxouv XpNoLueg mAnpodopieg yid tov Bio kal ) Spdon Stabet®dv
Kol dwpnt®yv, 2). dnaplBuolv Ta meplouolakd otolxela blwtiv, 3). dvadépouv aflwpata Kol
otolxeta tol ioxUovtog kaBe dopd Bulavtvol Sikaiou, mapéxovrag UE alTOV TOV TPOTO MOAUTLUA
bebopéva otr) HeAETn Tii¢ lotopiag To0 Alkaiou, 4). TAPEXOUV XPAOLLEG LOPTUPLECG VLA TNV EEENLEN
TG TEPOUCLAKIG KaTAoTaong Tiv povv tol Ayiou "Opoug.

$TOXOC THC ELOAYNONC Hag lvat, £0TLAIovVTaC TO £vELadEépov oTiC UPLOTApEVES BUTAVTVEC SLOUORKES
Kal SwpeEc mou cwlovrtal ofuepa oto apxeio tol Ayiou "Opoug, va cuBAANOUUE OThV AVASELEn
BBAiwv Mol kAnpodotnOnkav kai Swpnbnkav oti¢ ABwWVIKEC HOVEC Katd Toug Bulavtivoug
XPOVOUG.



Georgios Gousgouriotis

PhD candidate, School of Philology, Aristotle University of Thessaloniki
Scientific associate of the Patriarchal Institute for Patristic Studies

The acquisition of books by the Athonite monasteries through the archives of Mount Athos: the
evidence of Byzantine wills and donations.

The libraries of Mount Athos and the development of their contents during the Byzantine period
have been extensively studied by previous research. Researchers have pointed mainly to the
palaeographic data and other independent pieces of evidence in order to shed light on the contents
of the Athonite libraries during the Byzantine period. However, previous scholars have not taken
into account the numerous documents surviving in the monastic archives.

Byzantine wills and donations belong to the genre of private documents, and most of them are now
preserved in the archives of Mount Athos. However, only a small number of such documents
survive: to be specific, 66 donations and 17 testaments, all of which were composed in the
Byzantine period. These documents have great significance for modern research, since 1) they
provide useful information about the lives and activities of the testators and settlors; 2) they list
the material assets of individuals; 3) they bear witness to offices and facts relating to Byzantine law,
and 4) they help us examine the development of the material assets of the Athonite monasteries.

The aim of my paper is to discuss the extant Byzantine wills and donations preserved in the archives
of Mount Athos, and to contribute to this field by showcasing books that were donated and
bequeathed to the Athonite monasteries in Byzantine times.



lwavvng MUTAUTONG

Y. Atdaktwp Bulavtivng @lohoyioag, Tunuo EAAnvikng @loioyiag AMO

Eupfpata and tn Zulloyn Xelpoypadwv tng I. M. Kwvotapovitou tou Ayiouv Opoug

H ZuAhoyn Xewpoypadwv tng |. M. Kwvotapovitou tou Ayiou Opouc amoteleital cuvoAka amo 111
KwdLkeg (Diktyon 25915-26025). Tnv mpwtn CUVOTTTIKN, 0adwe EAALTI YLOL TO ONILEPLVA EPEUVNTIKA
Sebopéva, meplypadn Twv Kwblkwv £xel dnuoolelosl 0 IMUpldwv AAUMPOC, evw oL Houotkol
Kwdikeg 84-96 (Diktyon 25998-26010) kat o pakehog 97 (Diktyon 26011) £xouv pehetnBel anod tov
Fpnyoplo 2tabn. H €€EALEN TNG EMLOTANG KOL OL QTIOLTHOELG TNG CUYXPOVNG EPEUVAG KATOOTOUV
ONUOVTLKA TN OUYKEVIPWON TWV KWOLKOAOYIKWY oTolxelwv Twv YXelpoypddwv n omoia Ba
tonobetriosl akplBéotepa Kol opbotepa tn GUAAOYN HECO O £V CUYKEKPLUEVO LOTOPLKO Kall
TOALTLOTIKO TAaiolo. H meplypadn Twv KwSIKOAOYIKWY OTolXelwv autr o€ ouvOUAOoUO UE TNV
Unolonoinon twv xewpodypadpwv PBPAlwvV TG ZuMoyng, TIOU TPAYHOTOMOLE(TAL Omd Tov
uroypadovta yla mpwtn popad, kablotd Suvath tnv mPocBaach TNG EMOTNUOVLKAC KOLWVOTNTOC OF
€va UALKO Suompootto, avolyovtog £ToL ToV SpOUOo yla TN HEAETN TWV XELpoyPAdwVY WG TTPOG TO
TEPLEXOUEVO Kol Ta TaAaloypadlkd Toug otolxela (meplypadr tou otuA ypadng, TauTion Twv
avtypadEwy K.a.). EmumAéov, T000 n HeAETN GO0 Kal n cuvtrpnon tng ZUANOYAG Xelpoypddwv wg
MoAttiotikng KAnpovouag odpeilouv va kabopilovral and coad£g mAAavo to omnoio Oa meplypadel
Tov TpoTo Slaxeiplong tng ZuAloync (BA. Project Management).

Jtn S1dakToplkn StatplBr Lou N avaAucon TwV KwSIKOAOYLIKWY OTOLXELWV TwV XEpoypadwv BLBALwvY
¢ I. M. Kwvotapovitou Ba nepthapBavel, pe yvwuova tov KatdAoyo tou Erich Lamberz yia tnv I
M. M. Batonatdiou (O@ecoalovikn 2006), mépa amno Baclkeég MANPOPOPLEG yLO TO TIEPLEXOEVO TWV
Kwdikwv, otolxela yla tn xpovoAdynaorn, To UALKO ypadng, TN KOTAOTOON TOUC, TNV 0pyOvVWwaon TwV
teTpadiwy, Ta udATOCN A, TO OXAKA KAL TO GUCTNHA TNG XOPAKWONG, TANPOdOpLeG yLa T oXOALa
Tiou Bpiokovtal oto meplBwplo, TN oTAXWOoN, TN SLAKOCUNOoN KAl TO KTNTOPLKA CNUELWLOTA OTIOU
OUVOVTWVTOL. ZTNV 0VAKOVWOT] LOU OKOTEUW VOl TTAPOUCLACW OmoTeAéopata TNG SLatpLpng pou
TP WTLOTWG OXETIKA LE TN OTAXWON TWV Xelpoypddwv tng |. M. Kwvotapovitou kat 8a mapatebBolv
OUYKPLTIKA oTolxela mou TtomoBetolv TIC OTAXWOEL Twv Xelpoypadwyv PBPAlwv tng I. M.
Kwvotapovitou otov xpovo.




loannis Mytaftsis

PhD candidate in Byzantine Philology, School of Greek Philology, Democritus University of Thrace

Finds from the Manuscript Collection of Konstamonitou Monastery on Mount Athos

The Manuscript Collection of Konstamonitou Monastery on Mount Athos consists of a total of 111
manuscripts (Diktyon 25915-26025). The first concise —though clearly deficient by today’s research
standards — description of the codices was published by Spyridon Lambros, while the music
manuscripts 84-96 (Diktyon 25998-26010) and File 97 (Diktyon 26011) have been studied by
Gregorios Stathis. Scientific advances and modern research requirements call for a collection of the
manuscripts’ codicological data, which will help us to place the collection in its correct historical
and cultural context. This description of the codicological data, coupled with the digitisation of the
manuscripts in the Collection — which is being carried out for the first time by the present author —
will enable the scientific community to gain access to a body of material that is otherwise difficult
to access, thus opening the way for scholars to study the contents and palaeographical features of
the manuscripts (such as handwriting styles and identification of the copyists). Also, both the study
and conservation of the Manuscript Collection as an entity of Cultural Heritage should be defined
in a clear plan describing how the Collection should be managed (which is dealt with in the chapter
on Project Management in my thesis).

Following Erich Lamberz’s catalogue for Vatopedi Monastery (Thessaloniki 2006), my analysis of the
codicological data of Konstamonitou’s manuscripts in my doctoral thesis will, apart from basic
information about the contents of the manuscripts, also include information on dating, writing
materials, state of preservation, folio organization, watermarks, types and techniques of scoring,
as well as information on marginalia, binding, decoration and owner’s notes, wherever they appear.
In this paper | intend to present the results of my doctoral research mainly in respect of the binding
of Konstamonitou’s manuscripts, and | will also provide comparative data to aid the task of dating
the bindings.



Avaotaoloc Namaiwdvvou

Ap OW\oloylag

'O Kwéikag Batonediov 260 Kal TO MepPLEXOUEVO TOU: MLl vEa AvAyvwon

‘0 xelpoypadog kwdikag Batonediouv 260 Exel amacyoAnosl TV £psuva Kupiwg Eneldn Slaocwlel
€va tufjpa tol Bewpntikol HEPOUG ULAG €K TWV U0, WG OHUEPA YWWOTWV, alToypadwv EkSoxV
o0 onuavIKOTEpoU (oWC Kal TEPLOCOTEPO Avayvwplopévou Epyou tol aylopeitn povayod
Ayartiou Advbou, pE TitAo ApopTwA®V Swinpia. IVudwva pt to0¢ Swpovio Ebotpatadn kal
Apkadlo Batomaldivo, ot omolol mpitol epléypaav ToV €v Adyw KwdLlka, o€ aUTOV EPLEXOVTAL
ErunmAéov £€L kavoveg tou PaAlovtal katd T Sidpketa tod anddevou, mpog TUAVY Tfig Osotokou,
KaBwg kal TO paptuplo To0 peyaopdaptupog lakwpBou tol Mépoou, o€ Snuwdn EAAnVIKN YAwooa.

Katomwv €motapévng malaloypodikic £€€taong, Slamiotwoopne OTL Kal ol mpoavadepBEvieg
KQVOVEG €lvat i81oypadol 1ol Advdou, £v AvTIOEoEL P TO paptuplo tol lakwBou tod Mépoou mou
odeiletal otov avtiypadikd poxoo £vog Sevtepou ypadea. EMMAEOV, LA TIEPLOCOTEPO TTPOTEKTLKI)
HEAETN Kal avayvwon tol meplexoévou Tol KWK ATOKAAUTTEL OTL 0€ aUTOV meplhapfavovral
Kal Stadopa GMa dyvwota Kal dBnoolplota AyloAoylka Kelpeva, Ta omola clpdwva pE T
ouyKplon TWv ypad®v anodeikvuetal OTL Tpoépyovtal €niong anod T ypadida tol Advsou, yla
npwtn $popd AmokaAUTTOVTAL OTHV £peuva Kal AmoTeAoUV TO AVTLKEIMEVO TFG CUYKEKPLUEVNG
HeAETNG.

Anastasios Papaioannou

Dr. of Philology

Vatopedi Codex 260 and Its Contents: A New Reading

Vatopedi Codex 260 has preoccupied research primarily because it preserves a portion of the
theoretical part of one of the two currently known autograph versions of perhaps the most
significant and widely recognized work of the Athonite monk Agapios Landos titled "Salvation of
Sinners." According to Sophronios Eustratiadis and Arkadios Vatopaidinos, who were the first to
describe this codex, it also contains six additional hymns that are chanted during evening prayers
in honor of the Theotokos, as well as the martyrdom of the Great Martyr James the Persian, written
in vernacular Greek.

After a thorough paleographic examination, we discovered that the aforementioned hymns are also
written by Landos himself, in contrast to the martyrdom of James the Persian, which is the work of
a second scribe. Furthermore, a more careful study and reading of the codex's content reveals that
it also includes various other unknown and unrecorded hagiographic texts, which, through a
comparison of the scripts, can also be proved to have been written in Landos's hand. It is this finding
that forms the subject of this study and will be revealed to research for the first time.



Movaxo¢ @eoAodyoc’IBnpitng

Tpla iBnpLtikd xelpoypoda TPOEPXOUEVA ATO TV MATPLAPXLKA YpOopLaTELa TOU dyiou
D oBéou tob Kokkivou

Ao v Epguva ol Ekave otig apxEg tol alwva pag 6 dsipvnotog Mmopic Movkitg otr) culloyr)
TV {Bnptk®v xelpoypddwv npogkuPe mwe tpla amo altd €xouv ypadel anod £EL ypappatelc tol
ayiou @oB£ou Kokkivou (tolcg Tpeic Toug €xel TaUTioeL O deipvnoTocg), K&TL Tol TO émiBePatwvel
Kal i £€€taon TV DSATOOHUWY TOUG. MPOKELTaL YL TOUC UTU AplB. 265, 266 kai 590 KWOLKES TAC
iBnptikiic BLPAL0ONRKNG. ‘O Suo mpitoL anotelolicav Eva oo PE 408 GUANA Kal TIEPLEXOUV TIG
OUWieg ToU ayiou Mpnyopiou tol MaAaud (tig Omoleg CUYKEVTPWOE Kal EMIUEANONKE O Gylog
D\6Be0g), kdamola GMa Keipevd tou kai tov Bio tou moUu 6 Gylog DNGBeog ocuveypae.
Zavaotaywbnkav Opwg tov 19° aiwva o& SUo TOpoUC KL i dlaipear Toug o€ dVo xelpodypada
dlatnpnOnke Kal otV EMOUEVN OTAXWON Touc, TO 1999-2000. Yxedov OAoL ol titAol TV év Aoyw
Epywv £xouv ypadel pE TO xépL tol aylou D\oBéou, €vi mMepPLEXOUV KOl APKETEC OLOXELPES
S10pBwoelg Tou. "Etol, pnopoiv va BewpnBoilv wg adtdypadad tou. MNapadofwg, otnv €kdoon ol
Biou tol ayiou Mpnyopiou tol MaAopd Ao tov Anuntpo Todun to 1984 6 kwb. IBrpwyv 266 1ou
TOV TtepLéxel 6&v éANdOn UL BYv, evw otV KpLtikn £kdoon TV OUALDV Tou and Tov BaoiAslo
Weutoykad to 2015 ol kwddb. 265 kai 266 £AjdOnoav pev ur’ 6Py, 6xL OHWC WG ol Mpwtelovteg. ‘O
6& kwd. 590 mepléxel OpAieg Tol ayiou PoBéou Kokkivou, peE i6L0xelpeg SlopBwoelg Tou Kal
aUTOG. Oswpolpe MWG MPEMEL TA WE Gvw Xelpoypada va AndBolv U’ 6PV we mpwtelovta o€
HEANOVTIKEG EKSOOELG TRV KELWEVWV TIOU Ttapadidouv. AUTO TipoBAAAEL ETITaKTIKOTEPO BooV adopd
ToU¢ Adyouc tol ayiou Mpnyopiou to0 MaAopd, HLEG Ao TG ONUAVTLKOTEPES OUANTIKEG CUANOYEC
TG aylomatepkiic ypappateiog, Aoyw tol otLn €kdoon told 2015 napouctdlel APKETEG ASUVOULEG.



Monk Theologos lviritis

Three Iveran manuscripts from the patriarchal secretariat of St. Philotheos Kokkinos

The research carried out on the manuscript collection of Iveron Monastery by the late departed
Boris Fonkich in the early years of this century revealed that three of the manuscripts were
written by six secretaries of St. Philotheos Kokkinos (three of whom have been identified by
Fonkich), a fact that has been verified by the examination of their watermarks. The manuscripts
are listed as cod. nos. 265, 266 and 590 in Iveron’s library. The first two formed a single entity of
408 leaves containing the homilies of St. Gregory Palamas (gathered together and edited by St.
Philotheos), various other texts by the saint, and his vita, which was written by St. Philotheos
himself. In the nineteenth century, however, these manuscripts were rebound in two volumes
and this division into two separate manuscripts was retained in the next binding, which was
carried out in 1999-2000. Almost all the titles of these works have been written in St. Philotheos’s
hand, and the manuscripts also contain many corrections in his hand. They can therefore be
considered autograph manuscripts of the saint himself. Oddly, Demetrios Tsamis’s 1984 edition of
the vita of St. Gregory Palamas did not take into account Cod. Iveron 266 containing the vita,
while in Vasileios Pseftongas’s 2015 critical edition of St. Gregory’s homilies, cod. nos. 265 and
266 were taken into consideration but not as primary manuscripts. Cod. lveron 590 contains
homilies by St. Philotheos Kokkinos, also with corrections in his hand. We believe that these
manuscripts should be considered primary manuscripts in any future editions of the texts they
tranmsit. This is even more imperative in the case of the homilies of St. Gregory Palamas, one of
the most important collections of homilies in patristic literature, in view of the fact that the 2015
edition has numerous shortcomings.



MNpwtonpeoButepog XpuooPaiaving Ocodwpou

Ap Aettoupyikiic, ©@goloyikn ZxoAn AMNO

To xepoypado Tumiko Alovuciov 625

‘O BBAoypadog kal otaxwtng lepopdvaxog lyvatiog éudaviletar otnv Movn Alovuciou yud
TEepimou Tplavra xpovia, amo 1o 1602 €wg 1O 1629. AvAkel of pio peyain aAuvcida tod
Alovuoiatikou BiBAoypadikod épyaotnpiov mou Asttovpynos ot Movr) amnd 1o télog tod 16°Y
£wg Td péoa tol 17° ai®vogt. Katamdvetol pé moMa £pya, HeTaly TV Omoilwv AEToupyka
BBAila, Ta omola paAota kaAAlypadel pe €€alpetiko Tporo. 'O lyvatiog ypadel dvo Turkd. To
NP&TO lval Eva TApeg TUTILKO, TO Xd. 625, YL TO OMOTo CNHELWVEL 0TO TEAOC" «Eypden TO mapov
TUTTIKOV OUoU Kai Torikov St xewpo¢ lyvartiou iepopovayou Ev Tf] eVayeotdtn kai BaotAikij povij
t00 Twpiou MpoSpoou, fitol Tob kUp Alovuaciou, NC Kai KTAKA TUYXAVeL, €v ETel ayks’ [1624] unvi
lavovapiw kot’». TO év Aoyw Tumiko, pE O onoto émbupolpe va doxoAnBolue otrv napoloa
AvaKkoivwon, AmoTeAel, KATA TN YVWHN Hag, Adevog TV KAETSa Katavonosws Kal cuyypadfic Tol
oUyxpovou £v xproet Atovuctdtikou Turkod (xd. 851) kat ad’ €tépou eival memoidnon pog Ot
petadopmadevel tic Slatdaelg v mPo altod AylocofPLtik@v TUTKGOV, HE TIC OXETLKEC
QAMOXPWOELG Kal avoaAloelg tod 14% aiwva (xdd. 447 kai 448), altd Mol dvopdalovps ABwvIKA
oblvtaén SnAadn, oTouc émyovouc tou. Mavw o alTta ta U0 TUTIKA Kol oTA TTEpBWPLE TOUC, OTIWG
€k To0 olvveyyug mapotnpnoape, onuelwvel O lTyvatiog 0oa £kelvog Bewpolos onUavTKA
OTeVOU ULOTLKA YLA TOV ‘HyoUpevo (kaBnyntn) kat tov Tumikdpn, Kataypadoviag cUyXPOoVEG TOU
ouvnBelec thi¢ Moviic.

TO Tutukd Tfig Aylopeltikiic lepdg Moviig tol Ayiou Alovuaciou amoteAel 1O KaUXNUA TWV TUTIKGV
Alataéswv ol ABwvocg kal €va Anod ta ormoudaldtepa Kal mAnpéotepa tfig¢ OpBoddfou EkkAnaoiag
po¢ otV £moxn pog. Avtlypddetat and tnv Movn IBApwy oto télog tol 19°° aldvog, tunpato tol
onoiou Snupootevel 6 AnuntpLédoku?. Itdxog ol EyXeElpAHATOC pag A Tapoucioon tol év Adyw
Xelpoypadou Kal [ mpoomdBela tauTonoinong TV mMNy&Ov Kal KotafoAidv TV ALOVUGCLATIKWY
Tumk@®v Ao tov 14° aiwva kal évtelibev.

1 K. Kwvotavtwidn, H BtBAwodrikn tij¢ 1. M. Atovuaiou, o. 73.
2D Ill, oo. 721-744.



Protopresbyter Chrysovalantis Theodorou

Dr. in Liturgical Studies, Faculty of Theology, Aristotle University of Thessaloniki

Cod. Dionysiou 625: the Dionysiou Typikon

The copyist and binder hieromonk Ignatios appears to have been active at the Monastery of St.
Dionysios for about thirty years, from 1602 to 1629. He belonged to a long series of copyists that
worked at the scriptorium which operated in the monastery from the late 16" to the mid-17"
century®. He handled many works, including liturgical books, which he transcribed in an extremely
beautiful hand. Ignatios transcribed two typika. The first is a complete typikon (Cod. 625), about
which he notes at the end: "This Typikon was transcribed by hand by Ignatios, hieromonk, in the
most holy and royal monastery of the venerable Prodromos [...] in the year 1624, in the month of
January". The typikon in question, which is the subject of the present paper, constitutes, in our
opinion, a key to understanding the composition of the monastery’s current Typikon (Cod. 851). In
addition, we believe that it transmits the provisions of the Sabaitic typika that preceded it, with
their 14™-century nuances and analyses (MSS 447 and 448) — an action known as the Athonite
redaction. Close observation revealed that, on these two typika and their margins, Ignatios noted
what he considered important or worth pointing out to the abbot and the typikaris, recording the
customs then prevailing at the monastery.

The Typikon of the Holy Monastery of Saint Dionysios on Mount Athos is the most splendid of all
Athos’s typika and one of the most important and complete surviving typika of the Orthodox
Church. A copy of it was made at the Monastery of Iveron in the late 19" century, parts of which
were published by Dmitrievskij*. Our aim is to present this manuscript and attempt to identify the
sources and origins of Dionysiou’s typika from the 14 century onwards.

3 K. Konstantinidis, The Library of the Holy Monastery of Dionysiou (in Greek), p. 73.
4D, pp. 721-744.



Ap Itédavog Atopaving

Aacoloyog - Qutonaboldyoc, T. A/vtric Epeuvwy IvotitoUtou Aaotkwy Epguviv

Néeg apxEg otn SLaxeiplion Twv Kaotavodacwv touv Ayiouv Opoug

Ta ¢uoka kootavoddon tou Ayiou Opoug eKkTelvovtol KOTA HMAKOG TNG PAXOKOKOALAG TNG
Xepoovrioou amod to uog tng Movrg Batonediou péxpt tn Movr) Meyiotng Aavpag kat tn Movi
Ayiou MavAou. KatoAapBavouv éxktaon Tmepimou 70.000 otpep. Kot Bewpolvtal Ta
napaywylkotepa tg EANGdag. Katd tnv umepXAleTh otopia tou Ayiou Opoug av kot ta 6don
mapryayov 0An tnv avaykaia EUAEia yLa TLG OLKOSOUKEG KoL OlYPOTIKEG KATAOKEUEG, Yl BEpuavon
Kal emPBiwaon, ev ToUTOLC OL EMMTWOELG ot SAON KAl 0To PUOLKO TEPLBANNOV YEVIKOTEPA NTAV
OXETIKA ULIKPEG. 2TO SEVUTEPO LOO TOU 19°° alwva OpwWG ApXLoe n pLlikr aAAayn otn Slaxeiplon Twv
kaotavodacwv kabooov ta kovtwva petaAAeior XaAklSikAg dpxloav va amoppodouv Euleia
KOOTAVLAC YLol UTTOOTUAWUATO TwV OTOWV Kal va amodidouv £1006nua ot pHoveéG. Tal TUKvA
omeppodun HEeEKTA 6Acn uAoToundnkav Kol ovTlKataotadnkav He TPePvohun  aulyn
kaotavoddaaon. AvamtuxBnKke amo Toug povayoug pia blaitepn eumelpikn pEBodoc dlaxeiplong, pe
apvNTIKOUG KaBopLoPoUC Kol DETIKEG APALWOELS, N omola evapuovilel Thv mapaywyrn UE Thv
aslpopia twv kaotavodacwv. OL cUVONRKEG ayopds OUwG €xouv oAAAEEL Kol n SACOAOYLIKN
ETLOTAMN TtpoTEiveL VEEC apxEG otn Slaxeiplon Twv Kaotavodaowv. Etol mpoteivovrat:

1. H mapataon tou mepltponou xpovou amd 20-25 £tn os 30-35 £tn, avaioya e TNV
nowotnta otabuou, ywo mopaywyn Ulelog peyoAUTEpWY OLOOTACEWV TIOU CAUEPQ
amolttei n ayopd.

2. H mapakpdtnon kot KoAALEpYeLa OAOKANPWY CUCTASWY 0 KAAOUC oTaBUoUCg HEXPL Kal
40-45 £tn avti tng Kat’ ATOUOo MOPAKPATNONG K LovVapLWV» Yo SeUTEPO TiEpiTpOTOo XPOVO.

3. H armoPAwTIKr UAOTOMIA SLOXELPLOTIKWY TUNUATWY KOTA UIKPA UAOTOULA, OTN SLApKELD
Tou xetpwva (NoépBploc—Maptiog) pe cupptlo Komr Twv 6EvEpwv.

4, H ektéAeon povov Twv KOBAPLOUWY KoL 0paLWOEWY OTO UTIOAOLUTO SLACTN LA TOU £TOUG.

5. Katd toug kaBaplopoug aAAd KAL TLG ApALWOELG, TO TTAPAYOLEVO AETTTO UALKO (T1.X. KAASOL)
mou &ev amolapPdvetal Bo TPEMEL va SLOTACOETAL O OELPEC MOPAAANAEG HE TIG
XWPOOTAOUIKEG KAUTIUAEG KOL OE OMOOTACELS TOUAd)LoToV 20 . ALAOTIOPTO PECA OTLG
ouOoTAdeg, TO UALKO auto amoteAel kavowun Blopdla mou aufdvel tov Kivduvo
ave€ENeykTng SaOLKNAG TIUPKAYLAG KaTa th Bepivr) mepiodo onwg cuvePn oto Aylov Opog
T0 1990.

6. H nipion tn¢ Euleiag os oelpd SLadopeTIKWY MPOIOVTWY N omola ehaylotorolel T dupa
kot arodidel mpootiOgpevn afla.

7. H Statrpnon alwvopLwy §EVEpwy KAoTAVLAC WG LVNUEiwV TG duonc.

8. H Statpnon amo kabe povr) Vo TouAdylotov cuctddwy o duatk popdn (LApTUPES N
pelépPeg) omou dev Ba yivovral avBpwriveg emePAoELC.

Ol mapamavw apxEG eMBUPNTO elval va Yivouv amoSeKTEG amo OAEG TIC LOVEC woTe n Slaxeiplon
OAou Tou Kaotavoddooug va sival eviaio poAovott edpappdletal anod StadopeTIKEG SACOKTAOVEG
- LOVEC.



Dr. Stefanos Diamantis
Forest pathologist, former Director of Research at the Institute for Forest Research

New principles in regard to the management of the coppice chestnut forest of Mount Athos

The natural chestnut forests of Mount Athos extend along the ridge of the peninsula from the
Monastery of Vatopedi in the north to the monasteries of Great Lavra and Saint Paul in the south.
They occupy an area of 7,000 ha and are considered the most productive in the whole of Greece.
During Athos’s long history, despite the fact that the forests produced all the necessary timber for
construction, heating and survival, the negative effects on them and the natural environment in
general were minimal. In the second half of the 19" century, however, a radical change in the
management of the forests began as the nearby bauxite quarries of Halkidiki needed timber for
supporting tunnels, thus offering the monasteries an opportunity to earn income. The dense mixed
forests were felled and replaced with pure chestnut coppice forests. The monks developed a
particular, empirical style of management which combines high productivity with the sustainability
of the ecosystem. However, recently market demands have changed and, in response, forest
science proposes the following new rules for the management of the chestnut forest:

1. Extension of the current rotation from 20-25 to 30-35 years for the production of larger
timber sizes currently required by the market.

2. Retention and cultivation of whole Forest Compartments on good quality sites for a second
rotation instead of single trees (30-40/ha), as is the current practice.

3. Clear felling of Forest Compartments during the winter months (November to March) at
ground level.

4. Clearing of young stands and thinning operations should be carried out during the rest of
the year.

5. The fine material produced during the clearing and thinning operations should be arranged
in parallel rows along the contours at least 20 m apart from each other. If it is left scattered
in the forest as biomass it increases the risk of forest fire, as happened in 1990 when 2,300
ha of forest were burnt.

6. Sawing of timber should be done in such a way as to produce a variety of products in order
to reduce waste to a minimum and increase the added value (e.g. production of pellets).

7. Very old trees should be conserved and protected as Monuments of Nature.

8. All monasteries should keep at least 2 Forest Compartments as reserves with no human
intervention.

It is desirable that the above principles be accepted by all the monasteries so that the management
of the chestnut forest is consistent, despite being carried out by several monastery-owners.



Xpriotog MaAadlog

Owtoypddog KEWUNALWY TTOALTLOTIKAG KANPOVOLLLAG KOl £PYWV TEXVNG

H ¢pwtoypadnon g {wypadikig tou Mpwtdtou. Mia nAnpng pwrtoypadikr aAnotunworn Tou
ouvolou Twv tooypadLwv tou I. Naol tou Mpwtdrtou otig Kapuég Ayiou Opoug

Mpw téooepa xpovia n lepd Kowotnta tou Ayiou Opoug amoddaclose tnv €K VEOU Kol TANPN
dwtoypadnon twv Tolxoypadlwy tou Mpwtdtou. To apyeio mou npoékuPe anotelel ad’ evog Eva
olyxpovwv Tpodlaypadwv Pndlakd TeKUNPLO TNE KOTAOTACNG TWV Tolxoypadlwv SEka xpovia
HETA TNV ouVTPNON Kal armokatdotoaoh toug amno tnv Edopela XaAkidikig & Ayiou Opoug kat
adetépou TO MAOUGCLO BepATIKA Kol OELOTILOTO, TIOLOTIKA, £LKOVOYPADLKO UALKO TOU AEUKWHOTOC
Tiou Ba ekb00Bel, pe TNV MpodOeon va amoTeAETEL TNV MANPECTEPN KOAL TILO TILOT XPWHATLKA €KS00N
™G {wypadkig tou Mpwtdtou.

Jtnv mapouciaon authy Ba avaAuBoulv, pe omTika mapadeiypata, ot Adyol mou odnynoov otnv
oavaykalotnta tng emavainyng tng pwrtoypadnonc, n uebodoloyia tng LEAETNC KOl ETUAOYAG TWV
Aemtopepelwyv og KABe Bepatikn, n mpostowacia Tng amapaitntng utoSopng, ol pébodol kat ot
TEXVIKEG TNG ANPNC KoL TOU GWTLOHOU, 0 EEOTALOMOC TTOU XPNOLLOTOLBNKE KAl N 0pyAvwan KoL o
TIOLOTIKOG €AEYXOC TWV TOPAYOUEVWY apXeiwv. Emiong Ba mapouclaotel £va avTUTPOCWEUTIKO
Selypa tou UALKoU og popdn slides show.

Christos Galazios

Cultural heritage and fine art photographer

The photographing of the Protaton paintings. A complete photographic record of all the
frescoes in the Protaton Church at Karyes on Mount Athos

Four years ago, the Holy Community of Mount Athos decided to create a new photo archive of the
Protaton frescoes. This produced an up-to-date record of the state of the murals ten years after
their conservation and restoration by the Ephorate of Antiquities of Chalkidiki & Mount Athos. It
has also produced thematically rich and reliable, high-quality pictorial material for the album that
is scheduled to be published, which is destined to become the most complete and most
chromatically accurate edition of the Protaton paintings.

In this presentation, we intend to analyze, with visual examples, the following aspects of the
photographic process: a) the reasons that led to the necessity of repeating the photo-shoot; b)
the methodology of the study and selection of the details in each subject; c) the preparation of
the necessary infrastructure; d) the methods, techniques and equipment that were used for the
photo-shoot and lighting, and e) the organization and quality control of the files that were
produced. We also intend to present a representative sample of the material in the form of slide
shows.



MNavteAfic . Douvtdg

ALSAKTWP APXLTEKTOVLKAG, APXALOAOYOG

NaAaidaro povidpilo tol Pafdolyou: Naodouikn Siepelvnon

TO vaidplo «tol PapSolxou» CUYKOTOAEYETOL OTA ONUOVIIKOTEPQ AYLOPELTIKA, ULKPFG KALpAKOC
pvnuela tfi¢ peocoPfulavrtiviic Teplodou. Eidkotepa, 1 peAetnuévn (2006) AlBoyAuTtTikn
APXLTEKTOVLKDV HEA®V TOU, cwlOUevwy in situ kal otov meptBarlovia xHpo, To KaBLoTd AKOuUn T
onuavtiko. Kotd th dnuooteupévn (1981) £punVeUTIKA TTPOTAGCH VLA TAV APXLTEKTOVLKE TOU, TTOU
TOpaPEVEL HEXPL onuepa, BLBAloypadikd mapadektn Kal Avavtidektn, n UIapyovoa KUpLa doun
Avayetal otnv UmotlBépevn Apxlkn, Beswpnuévn kat dvaloyia A pAAov «kaB®' EAEv»
(EppnveuTIKN) EVOG TPOUTIAPXOVTOG «TIPOTUTIOU». BEBaLA, 1} CUYKPLTIKA Avaywyr) O «TTpOTUTO» |
o0& ToPAAANAO ouvioTd pLd ayta, OspeAwdn pebodoloyia katd AV Epeuvntikn Stadikaocia, Tou
drodetkvieTat, UTO MPoUMoBEseLc, dodpaAéotatn. And TiC KUPLOTEPEC POUMOBETELS elval: (a) N
aitiohoynuévn Suvatdtnra £miSpoaonc Tod «mpotumou» (dTav autd S&v elvat EmwpLo, AL
YEWYpAPLKA Amopakpuopévo): (B) n dtatrpnon dképatog tfic Soufg A (tovAdyLoTov) i 6poN Kal
AakpLBNg Epunveia, kal n Baowun Aavamopaoctacn tol «mpotumou», Kal (y) N Tekunpiwon TAg
APXLTEKTOVLKIG CUYYEVELOC TIPOG TO «TIPOTUTION.

2TV npokeipevn nepimtwon ) dopn tol vaidpiou €punvelBnke «kab’ EAELV» TAG SLOTUMWUEVNG
Alyo vwpitepa (1979), amo tov 8lo peAetnth, Bewplog yLd TOV yeltoveuovta vao tol Mpwtdtou.
"OuwG, auTh N Bewpla S&v AvtamokpLvoTav TNV TIPAYHATLKA, ApXLKA Tutoloyia tol vaol, omwg
glyope Seifel, Amo 1o £10¢ 1985 (0TO 5° cuveédplo thg XAE, BA. kal A.A. 2008), kal £mMopévwg Sev
glval Suvatd va amotelel Pdown Avadopd, WS TPOBOAR Wy UMapktod mpotUmou, yld KABe
oUyKplon Kal avaywyn. H Omdpyouoca dour tol vaidpiov tol Papdouxou, £€dv BewpnBel kal
EpUNVEUOET OxL «kaB' ENELV», GAAA «KOB' OQUTAV» Kol CUYKPLTIKA HE SlatnpoUpeva oUBEVTIKA,
napadelypata, mTPoKUTTEL OTL TPOEPXETAL ATIO SPAOTIKN LETACKEUN THG APXIKAG AvwdouG.



Pantelis G. Fountas

Dr. of Architecture, Archaeologist

The ancient Monastery of Rabdouchos: an investigation of its church’s structural history

The church of the Monastery ‘of Rabdouchos’ is one of the most important small-scale monuments
of the Middle Byzantine period on Mount Athos. The stone carving (examined in a 2006 study) of
its architectural elements, which are preserved both in situ and in the surrounding area, makes it
even more important. According to the interpretation of its architecture published in 1981, which
is still accepted by researchers today, the existing main structure derives from a putative original
one which is believed, by analogy, to have been based on a prexisting ‘prototype’. Of course, making
a comparison with a putative ‘prototype’ or similar example is a well-established basic research
method which has proved, under certain conditions, to be a very secure one. In the case of this
investigation, some of the most important of these conditions are a) an explanation of how the
‘prototype’ can have influenced the surviving structure (if the prototype was not local but in a
geographically remote area); b) the retention of the whole structure or (at least) its correct and
accurate interpretation, together with a plausible reconstruction of the ‘prototype’, and c) the
documentation of its architectural relationship with the ‘prototype’.

In this particular case, the church’s structure was interpreted by analogy with the theory formulated
a little earlier (1979) on the neighbouring church of the Protaton. This theory, however, did not
correspond with the actual original typology of the church, as | showed back in 1985 (at the 5%
symposium of the Christian Archaeological Society of Greece; see also the doctoral thesis of 2008),
and so it cannot be regarded as a sound reference, proposing as it does a non-existent prototype
as a basis for comparison. The existing structure of the Rabdouchos church, if it is not interpreted
by analogy with any prototype but on the basis of its actual present form, compared with surviving
authentic examples, can be seen to be the result of a radical restructuring of the original
superstructure.



®avog Aoilidng

ApxLtéktovag MnxoviKog

H Batomowdivi ZkATN Tou Ayiou Anpntpiou. I6TOPLKK, TOAEOSOIKI KOL APXLTEKTOVLKA HEAETN

H 1610ppubun kAtn tou Aylou Anuntplou amotelei e€dptnua tng lepag Movng Batonediou kat
Bpioketal oe Saowdn mepLloxn VOTIOSUTIKA TNG HOVAG, 0 amodotaon mepimou 30 Aemtwy e TO
nodia. O mupnvag TNG IKATNG amoteAeital amod to ouykpotnpa tou Kuplakol vaou, tng Tpamelag
KOl Tou Ktlpiou tou Awaidtou - fevwva. O Kuplakdg vaog, €va oamd ta maAoldtepa Kol
ONUAVTIKOTEPA pVNEia vaodopiag otov ABwviko xwpo, LdpuBnke oTo mpwTo Koo Tou 11°° alwva.
Ol OKNTLWTLKEG KAAUBEC, SladomoapTeg yUpW Ao TOV KEVTPLKO Tuphva, SLapopdwvouV To OLKLOTLKO
oUVOAOo NG ZKATNG. H ZKNATN otnv LoTtoplkni tng Sladpoun, €XEL akOAOUBNOEL TIG TTEPUTETELEG TOU
ABwvIKkoL XWpPOoU Kol OpKETEC POPEC MEPAOCE AMO KUKAOUG gyKaTtAAswpng kol avavéwong. Ot
NPodopLKEG TTAPaSOoEL; avayouv TNV (6pucr tng otov 4° alwva, eVW OTLG YPAITEG TINYEC
avadépetal amno tov 10° awwva wg Movr) Tou Ayiou Anuntpiou tou XaAKEwG. MEeTA TNV €prUwon
™G AOyw emdpopwy, n IkATn epnABe tov 14° alwva otnv KUpLOTNTA TNG MLoVAS Batonediou Kal
N aokNTKA {Wr CUVEXIOTNKE OTOV TOMO, OPYAVWHEVN WG ABpoLopa KEAALWY HEXPL TIG APXEC TOU
18° auwva, omotav cuykpotnbnke wg &LOppubuUn okAtn, akoloubBwvtag To MApASELyUA TNG
JKkATNG tnc Ayiag Avvag. Katd toug U0 mpwTouC alWVEG AELTOUPYLaG TNG OKATNG UE To L&LOppubuo
KOBEOTWC, EVAPETOL AOKNTEC, OTIWC OL LEPOLLOVAXOL ALoVUGLOC ZLOTLOTENG Kol lepOBE0C —0 PeTEMELTA
KTATopOC TNG Hoving HALoU Y&pag—, Kal oL paBnteg toug, eykataBlouv edw mapdayovrag afLOAoyo
TIVEUATLKO KoL AdYLo £pyo. ZTov 20° at. kot LSlaitepa ota LETAMOAEIKA XpOVLa, apXileL n oTaSLaKA
gykataAewn TG IKATNG, 08NYWVTOC OTNV EPAUWON Kal Kataotpodn Twv KoAuBwv. Inuepa, Hovo
TO TPLO KTIOPOTO TOU CUYKPOTAUATOC Tou Kuplakol TIApOUEVOUV QKEPALO, EVW TA EPELTLA TWV
KaAuBwv €xouv kKaAudBel amnod tnv nukvr Sacwdn BAGotnon. Ano Ktiplakn amoyn, n IKATN Tou
Ayilou Anuntpiou amoteAel éva GNUAVTLKO HVNUELOKO cUVOAO oto Aylov Opog, GUUITANPWVOVTOC TO
PNdLowTo TG ABWVIKNG TIOALTLOTIKN G KANPOVORLAC. H ToAeodopikn S1apBpwaon Tou okNTLWTLKOU
OLKIOMOU KOL TO OPXLTEKTOVIKA XOPOAKTNPLOTIKA TWV KTIOUATWY TOU, OVTIKATOMTPLloUV TIG
KaBlepwUEVEC apxEG SOUNONG KAl TUTIOAOYLAG TTOU CUVAVTWVTOL OTA KEAALWTLKA KOl OKNTLWTLKA
ktlopata otov ABwviko Xwpo.

JTnv gpyooia mapouclaleTal n Lotopia TN TKATNG, AMOKOAUTITOVTAS AYVWOTEG MTUXEC TG MopEiag
TNG KoTd Tov 20° awva. ITn cUVEXELD, eEeTAETaL N TTOAEOSOUIKA SO TOU OKNTLWTLKOU OLKLOMOU
Kall n avamntuén tou oto neptBaiiov. Epdaon divetat otn LEAETN TNG OPXLTEKTOVIKNG TWV KTIOUATWY
NG 2KNTNG, EEKLVWVTAG Ao TA KTLPLA TOU TIUPAVA KOL TIPOXWPWVTAG 0TNV 0VAAUGN TG Tutoloyiag,
pHopdoAoylog Kol KOTOOKEUAOTIKAC SOUNC TWV OKNTIWTIKWV KaAuBwv. MEpog tng epyaciog
amote)el n mapouaciacn Kal 0pyavwaon ToUu €pyou amOTUTIWONG TWV KTIOUATWY TNG IKATNG TIOU
gyve amnd tnv opdada tou akadnuaikou NoavAou MuAwva tn dekaetia tou 1960. Ta Sedopéva mou
kataypddnkav omd tov MuAwvad, peletnOnkav Kol alomol}Bnkav yla Thv Tautonoinon twv
KOAUBWV TNG ZKATNG, KOL TNV €TOLLACIO TOU TomoypadlkoU oOXeSlou TIOU QMOTUTIWVEL TNV
Kataotaon tng XKATNG tnv Sekoetia tou 1960. Mapoucidaletal emiong n amotumwon &vog
efwpovaotnplakoly BatomatSivol keMiou, KoOWC Kal TWV OKNTWTIKWV KaAuBwv T0U
amotunwolnkav ota mMAaiola TG LEAETNG.



Fanos Loizidis

Architect Engineer

The Vatopedan Skete of St. Demetrios: a study of its history, architecture and spatial
organization

The idiorrhythmic Skete of Saint Demetrios is a dependency of the Holy Monastery of Vatopedi,
located in a wooded area to the south-west of the monastery and approximately a 30-minute walk
away. The central complex of the Skete consists of the main church (kyriakon), the refectory, and
the guesthouse (Dikaiaton). The kyriakon, one of the oldest and most significant monuments of
ecclesiastical architecture in the Athos region, was founded in the first half of the 11" century. The
Skete’s cells (the kalyvai), scattered around the central complex, form the residential complex of
the Skete. Throughout its history, the Skete has mirrored the fortunes of the Athos region,
undergoing cycles of abandonment and renewal. Oral traditions date its foundation to the 4%
century, while written sources refer to it as the Monastery of Saint Demetrios ‘tou Chalkeos’ from
the 10™ century. After its desertion due to raids, the Skete came under the ownership of the
Monastery of Vatopediin the 14" century, and ascetic life continued there, organized as a collection
of cells until the early 18" century, when it became an idiorrhythmic skete, following the example
of the Skete of Saint Anna. During the first two centuries of its operation as an idiorrhythmic skete,
virtuous ascetics such as the hieromonks Dionysios Siatisteas and lerotheos—the latter being the
founder of the Monastery of the Prophet Elijah on Hydra—and their disciples resided here,
producing significant spiritual and scholarly work. In the 20" century, especially in the post-war
years, the Skete was gradually abandoned, causing the cells to fall into ruin. Today, only the three
buildings of the kyriakon complex remain intact, while the ruins of the cells have become covered
with dense forest vegetation. Architecturally, the Skete of Saint Demetrios is an important Athonite
monument, forming part of the mosaic of Athos’s cultural heritage. The urban structure of the skete
settlement and the architectural characteristics of its buildings reflect the established principles of
construction and typology found in the kellia and skete buildings elsewhere on Athos.

This study presents the history of the Skete, revealing unknown aspects of the 20™-century phase
of its history. The study then examines the spatial organization of the skete settlement and its
development within the local environment. Emphasis is placed on the architecture of the Skete's
buildings, starting with the structures of the central complex and progressing to an analysis of the
typology, morphology, and construction of the Skete’s cells. The study also includes a presentation
of the work of documenting the Skete's buildings conducted by a team led by the academic Pavlos
Mylonas in the 1960s. The data recorded by Mylonas was studied and utilized for the identification
of the Skete's cells and the preparation of a topographical plan showing the state of the Skete in
the 1960s. An architectural survey of an exomonastic Vatopedan kellion, as well as the Skete’s cells
documented in the study, is also presented.



Ap Tdvvng 2kopSUANGg

l0TOPLKOG TEXVNG, ZuvTnENTAGS BLBALAKOU Kal apxelakol UALKOU

Zwypadikoi tonoypadkoi xapteg tou Ayiou Opoug 18° — 20% au.

JTIG MOVEC Tou Ayiou Opouc puldocovtal {wypadikol Tomoypadikol XAPTEG UE AVATIAPACTACELS
EKTOOEWV yN¢ Tou Bplokovtal EVTOg Kol EKTOG TNG XEpoovroou Tou ABw. XpovoAoyouvtal amnod ta
HEoa Tou 18°Y péxpL Ta TEAN Tou 19°Y alwva Kol XpnoLdomnolnénkav amnod Toug povayxolg poll pe
SLOLKNTIKEG Kol cUUBOAaoypadLkEG TIPAEELS Yl TNV €TAUCN SLKOOTIKWY UTOBECEWV 1 yla va
KOAUPoUV TPaKTIKA INTALOTO OLKOVOLLKOU eviladEpovTtod.

MpOoKeLTOL yLa XAPTEG TTOU cuvtaxBnkav amnod {wypddouc kat dev Baciotnkav og akpLBeic LeTPOELg
OTIWG OL XAPTEG Twv Tomoypddwv pnxavikwy. O {wypadikol tomoypadlkol XAPTEG TEPLEXOUV
LOTOPLKA Kol KOAALTEXVIKA Sedopéva, oAAG UeTOEL TOUG UTIAPXEL YAWOOLK ToAupopdia mou
TMPOKUTITEL Qmd TN PEUCTOTNTA OTNV  TEXVOTPOTia, Ta OladOopPeTIKA YopTOypadLKA Kol
£lKovoypadLKA TPOTUTIAL KOl TNV akpipela Twv MAnpodoplwyv mou mapexouv. Ot dnuloupyol Toug
elyav Sladopetikd KOAALTEXVIKO UTIOBABPO HE QAMOTEAECHA OL XAPTEC VA UNV €XOUV OpLyn
oXedLaoTIKO Yopaktnpa. Q¢ ek ToUTou, Xwpilovtal o TPELG OXESLOOTIKOUG TUTTOUG, TO YPOUULKA
oxebloypadnuata, Ta EYXpwHa oXeSLI0ypad AT KaL TLC TOTILOYPADIKES ATIOYELG.

Mapd TN OXESLOOTIKA TOUC TOLKIALO, OmOTEAOUV OopAda XOPTWV HUE VONUATIKA TIANPOTNTA KOl
dlaitepa LOTOPLIKA Kol TEXVOTPOTILKA XAPAKTNPLOTIKA. OL dnuloupyol Toug, Toug cuvétafav wg
TEPLYPAd LKA TOTILO XPNOLUOTIOLWVTAG OTOLXELO Ao TNV ayloypadia Kot TV EAANVLKA TopadooLaK)
TEXVN, &VW TAPAAANAa, Xpnolpomoincav Ta TIPOOWTILKA TOUG ELKACTIKA €pyaleioa
EMAVATIPOCSLOPIOVTAC TIG TUTILKEG CUVIOTWOEC TWV ToToypadlkwy Xaptwv. Kowvd oxedlaotikd
otolxela ouvavtape oe supwmaikol¢ xapte¢ Aén amd tov 13° awwva Kol O €pya Tng
Sutikosupwrnaikng {wypadikng tou 19°° awwva, aAAd Sev yvwpiloupe €av oL Xapteg Tou Ayiou
Opoug oamoteloUV TPOIOV TPWTIOTUTING ELKAOTIKAG £kdpaong N TMePLEXOUV OTolXEla amo
SOoKLLOOMEVEG Eevodepteg pLeBOdouG. Ot lwypadikol tomoypadikol xapteg Sev cuvdEovtal Ue
OUYKEKPLUEVA KLVAMATA TNG TEXVNG, AOYyw TOou YaptoypadikoU Kol Tou BpnokeuTKoU TOUG
xapaktnpo, alda Ba pmopoloov vo amoteAécouv udLakpltn Kotnyopia otnv €€€ALEn tng
oLyXPOoVNG EAANVIKAG TEXVNG KaL TNG Tomoypadlkig mapaywyng tou Ayiou Opoug yia to blaitepo
ELKOOTLKO TOUG L6lwpa otnv anddoon tou ¢uoikol tomiou.



Dr. Giannis Skordylis

Art Historian, Book and archive conservator

18 - 20t™"-century painted topographical maps of Mount Athos

The monasteries of Mount Athos hold painted topographical maps with depictions of areas of land
lying both in and outside the Athos peninsula. They date from between the mid-18" and the late
19 century and were used by the monks together with administrative and solicitors’ deeds to
resolve legal disputes or as aids in practical financial matters.

These maps were compiled by painters and were not based on precise measurements like the maps
produced by modern surveyors. The maps contain historical and artistic data, and display a diversity
of language that derives from the variations in style, the cartographic and iconographic models that
were used, and the accuracy of the information they provide. Their creators had different artistic
backgrounds, which means the maps are more than just straightforward topographical drawings.
They can thus be divided into three types of drawing: linear drawings, coloured drawings, and
landscape views.

Despite the variety in the types of drawing, the maps are all fully intelligible and possess unique
historical and stylistic features. Their creators compiled them as descriptive landscapes, using
elements from icon-painting and traditional Greek art together with their own artistic tools, thereby
transforming the typical components of topographical maps. Common drawing features are to be
found in European maps from as early as the 13" century, as well as in works of 19%"-century
Western European painting, yet we do not know whether the Athonite maps are the result of
original artistic expression or contain elements of tried and tested foreign methods. Despite the
fact that, owing to their cartographic and religious character, the painted topographical maps are
not connected with any particular art movements, they could form a distinct category of their own
in the development of modern Greek art and the production of landscape paintings on Mount Athos
on the basis of the unique artistic idiom they employ in rendering the natural landscape.



AnpnAtpeng Adkog
Ap Apxatohdyoc, Edopeia Apxatotritwy XaAkLoKn g kot Ayiou Opoug

Ayvwota £pya petadlotexviag Tov 14°° at. anod tn povr Mavtokpatopog

Jtnv avakolvwon e€etalovral ayvwota £pya petaAloteyviag tou 14°° al., mou puldoccovral oth
povn Mavtokpdtopoc. To MPwTo €lval €va KNPOTIYLO TIOU AVIKEL OE VAV OXETLKA OTIAVLO TUTIO IE
mAaTLd BaBudwtr faon. O SLAKOGUOC eival ALTOC, EYXAPAKTOC KAL SLATPNTOG, LE OXNUATOTOLNUEVA
BEpata, GUTIKA Kal YEWUETPLKA. H ev yEVEL TPAYUATEUGH TOU UTIOSELKVUEL TN XPOVOAOYNnaon Ttou
€pyou otov 14° at. O ouyKeKpLUEVOC TUTIOC KNPOTNYlou amovtd otnv LOAQULKY HETaANOTEXVIA.
Avaloya Seiypata, av kal oAlylota, cuvoviwvtal otov ABw. Ta dAAa U0 avilkeipeva Tmou
e€etalovral eival opola. Mpokettal ya Spakoviopopdo otolyeia (Ywvwotd wg SpoKovTapLla oTLG
TiNYEG), TIOU MPOCAPHOIOVTOV OTO CWHA TWV XOpWwV Kal €pepav METAAALKA otolxela, Ta omola
otnplav Kepld. To Baclko potifo, o Spakovtag, UTIOSELKVUEL TNV €vtagn Toug o pia Lolaitepn
opada Bulavtivwv €pywv Ttou 14°° - 15° al. pe PEVETIKEC EMIPPOECG, TIOU MIOPOUV Vo
XaPaKTNELoTOoUV w¢ BevetoBulavtva. Eivat oAU mibavo to oTtolyeia aUTA Vo TTPOEPXOVTAL ATt TOV
X0pO TOU TPpWToU KaBoALkol tng povng (1362/3), o omolog mpodavwg eVTAOOETAL 0T XOpNnyLla TwvV
VP NAGBABUWY CTPATIWTIKWY KTNTOPWYV, lwavvn kat ANEELOU.

‘Exovtag KOTA VOU TOV HLKPO OXETIKA aplOpd Twv cwlopevwy Bulavtivwy Epywv LETOAAOTEXVIOG OTO
Aylov Opog, kaBe véo elpnua £xeL auToVONTN ohuaoio, kaBwg npoodépel véa otolyela yupw amo
TO UPOAOYLKA LOLWUATA KL TNV TTApAywyn TwV £pyactnplwy autnc tng meplodou. Ta eéstalopeva
£€pya TNG Hovng NMavtokpAatopog £pxovral va mpootebouv os pa Wblaitepa evdladpépouvoca opada
UETAAAVWV QVTIKEWEVWVY TwV 0P LHwV Bulavtivwyv Xpovwv otov ABw, otnv onola cuvaplBuouvtatl
KOL OPLOMEVA OKOWN, AyVWOTa £wC CALEPQ, €pYQ, TIOU TIOAU poodata EmMoNUAvOnKayv Kal o€
OAAEG LOVEG.



Dimitris Liakos

Dr. of Archaeology, Ephorate of Antiquities of Chalkidiki and Mount Athos

Unknown examples of 14" century metalworking from the Monastery of Pantokrator

This paper examines some unknown examples of 14" century metalwork kept at the Monastery of
Pantokrator. The first example is a candlestick that belongs to a relatively rare type with a broad
stepped base. The decoration is spare, incised and perforated, with schematised floral and
geometric motifs. Its general treatment indicates a dating to the 14" century. This particular type
of candlestick is to be found in Islamic metalwork. Similar examples, though few in number, are also
to be found on Athos. The other two objects examined here are of the same kind. These are dragon-
shaped candle-brackets (known as ‘drakontaria’ in the sources) that were fixed to the walls of choirs
and had metal elements that held candles. The basic motif, the dragon, indicates these candle-
brackets belong to a special group of Byzantine objects from the 14™-15™ centuries that display
Venetian influences and can be described as ‘Veneto-Byzantine'. It is very likely that these candle-
brackets come from the choir of the monastery’s original katholikon (1362/3), which evidently
formed part of the donation made by the high-ranking military founders loannis and Alexios.

Considering the fact that relatively few examples of Byzantine metalwork survive on Mount Athos,
every new find is obviously important as it provides new information about the stylistic idioms and
the output of the workshops of this period. These works from the Monastery of Pantokrator
represent new additions to a particularly interesting group of late Byzantine metal objects from
Athos, a group that also includes a number of until recently unknown works that have only lately
been discovered in other monasteries.



Kwvotavtivog Xat{navtwviou

AtevBuvtig Zuloywv kat Zuvtipnong Epywv Téxvng, King Abdulaziz Center for World Culture

H oAwotik) avaAuon tng evdutig No5 tng I. M. Navtokpatopog Ayiou Opoug

H evbut otnv opBd6dofn ekkAnola omoteAel MPOOTATEUTIKO UGOOUATIVO KAAUMUA TOU
Kotooapkiou, To omoio w¢ e€wTeplkO KAAUUHO otadlokd &lakoopndnke pe TOAUTEAELQ
Aappavovtog tn popdn mAoloLou AettoupyLkol evdupatog. Mia armo TG ormavIOTEPEG EVOUTEC TTOU
Sltaocwlovtal oto Aylov Opog kat bavotata nmaykoopuiwg otov OpBd66ofo koopo eival n evduty
No5 tng I. M. Navtokpdtopog. Elval éva apUEVIKAG KATAOKEUNG KEVTNLO TWV TEAWV Tou 16°° - apxeg
17°° awwva katd tnv meplodo TN MEPCLKAC KATOXNG Tou KAUKAOOU, TIOU PETamoLlBnke wote va
XpnolpomnolnOetl wg evdutr otnVv LEPA HovH. ZUVETIWG TO UL EUTIITTEL OTO TIEPCLKA KEVTNUEVA
vdAaopaTa TA Omoia YE TNV OELPA TOUC EUMIMTOUV OTNV gUPUTEPN KATNYOPLd TWV LOAQULKWY
vdoaopdtwy. H mapouciaon auty adopd TV OALOTLKN avaAuch UPACUOTOG auToU, WG HEPOC TNC
S18aKTopLKAG SlatplBng tou cuyypadeEa.

H £€peuva Tou €v AOyw QVTLKEIPMEVOU EMEKTAONKE 0€ Opla HovadLKA yla ta EAANVIKA debopéva.
JUYKEKPLUEVO €EETAOTNKAV N LOTOPLKA €EEALEN TNG eVOUTAG Ao TIC apXEG Tou 17°Y alwva, otav
TpomormolBnke kol tomoBetiOnke oto KOBOALKO TNG HOVAC, OAAG KOl OL TIPOCOPTNOELC Kol
petaBolég tng (Slag tng aylag tpamnelag Vtog aUTOU, KATL TTOU O0TABONKE SUVOTOV OVO UETA TLG
QIOKAAUWELC, EUpNUATO Kal Ttapatnpnoel tou apxltéktova Paidwva Xatlnavtwviou Katd tn
VEVLIKNA QMOKATAOTOON TOU KABOALKOU Kal TnG oteéyng tng |. M. Navtokpatopog to 2005. 3to 610 to
OVTLKEIUEVO €ylve N OXEOLAOTIK avaAAucon Tou UPACHATOG yla TOV KABOopLopd TwV OpXLKWV
Sl00TACEWV KOl XPrioNG TOU apXlKoU KEVTAUATOC Ao To onoio mponABe, Tt akplpeic Staotdoslg
™¢ evdutng omwc Saowletol onUeEpa, TV ovaluon tng LUdavong kat Beloviwv Tou
XpNoLlomnoinoav oL TEXVITEG KEVTNTEG 0TO UDACUQ, TNV EMEENYNON VONUATIKWY CUPBOALCWY TTOU
QTTAVTWVTAL OTLC TAOUGOLEC BEUATIKEG EVOTNTEC TOU KEVTIHOTOG KAL TN OXESLAOTIKA avAAUGH TOUG.
Mepaltépw, avaAuBbnkav Ta UALKG TTOU Xpnollonotndnkay oto unoAeuko Upaopa-acn Katd To
0TASL0 TOU OXESLOOMOU TwV BEUATIKWY EVOTATWY UE HeEAAvLa Kal kovbulododpo, kabBweg Kat ota
VALOTA TToU XpnoLdomnotnnkay yia t Sltakoounor) tou. Emiong, éylvav onuavilkég mapatnproslg
Yl TNV KOTAOTAON CUVTHPNoNG Tou udaopatog mou Ba SteukoAuvouy Tnv peAlovtikn Slatrpnon
Tou. A¢ onuelwBel mwg n adslodotnuévn mpooPfacn amd tnv I. M. MNavIiokpATopog MPOG Tov
EPELVNTA YLA TNV €EETAON TOU QVTLKELLEVOU TIEPLOPIOTNKE OE XPOVLKO TIEPLOWPLO KATW TWV TPLWV
WPWV WOTE va eEUTNPETNBOUV UE CUVETTELA OL AELTOUPYLKEG AVAYKEG ToU KaBoAlkoU. H kataypadn
TOU OQVTIKELUEVOU OAOKANPWONKE HE TNV KOATOOKEUN OXeSLAYPAUUATWY KOl TNV OVOAUTIKA
dwtoypddnon Tou UGACUATOC TTOU £YLVE TOOO ATO TOV EPEUVNTI OGO KAl Ard TOV 0GLOAOYLWTATO
okevodUAaka povaxd Mpoxopo e TNV ayoyyuotn Ponbela Tou MavosLoOAOYLWTATOU YPAUUATEN
™¢ |. M. MNavtokpdtopog apxtp. Osddlou. Mmopei va emwOel mwe 0 epeuvnTAG LECA Ao TV
avaAluon tou uddopatog enétpee oto i6lo To avtikeipevo va eflotoprioet tnv Bloypadia tou
péoa amo Slaowbévta otolyela kol UTOAsippaTa otnv SOMN TOU Kol TPOTO KOTOOKEUNG Kol
LLETATPOTING TOU YLo TRV SLEVKPLVLON TNE XPAONG TOU KAl TOV TPOTO EMavVAXPNoNG Tou.

H onuavtikotepn mibavov Slamictwon g EPEUvag QUTNG NTAV WG HECSO Ao TV XPOVOAdynon
Tou udaopartog tng evéutng No5 ¢ I. M. Navtokpdtopog otdbnke duvatod n emavayxpovoAdynon
NG OUASAG TWV APUEVIKWY KEVTNUATWY TNG MEPOLKNG KATOXAG Tou Kaukdoou otnv omoio Kot
gumintel. Eniong, péoa amno poptupiec o xelpoypada tng l. M. MavtokpATtopog SLATILOTWVETOL TTWE
TOavov 1o UPOoHUA VA KOWLOTNKE OTNV OV META Ao EMALTELQ QVIUTPOOWTTWY TNC TPOC TIG
OUYYEVIKEC XWPEC EKTOC TNC TOTE OOWHAVIKAG EMLKPATELNC. Amotédece £va  Helypa
TIOAUTTOALTLIOULKAG SNULOUPYLKAG aoBNnTIKNG otnv omoia cuvudaivovtol oAopkd doypoto Kal
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HUB0oAOYIKEG SOEQCIEG, UE OUTIKEG TIEPOLKEG KOl apXOLOTEPEG TAPASOOELS TNG KEVIPLKNG Aolog
KOBWE Kal TWV XPLOTLAVIKWY TapadOoewv Kol AdiKAG OXESLAOTIKNAG TApAdoong OTWE OQUTEG
amelkovilovtal oTa OPUEVIKA EPYOOTHPLA EMAYYEAUATIKAG KEVTINTIKAG Tou 17°° kat 18°° aiwva.
E€akplPwOnKav Ta UALKA KOTOLOKEUNG TOU QVTLKELULEVOU KaL N TIPOEAEUGH TOUG, N OPXLKH TOU Xpnon
TOU KEVTNUATOC, N TPOEAEUON Kol n Sladpour) Tou, 0 XPOVOC KOL TOTOC METATPOTHNG Kal
eNavAaypnong tou oto Aylov Opog. TEAog, SlamotwOnke n LeydAn tou Lotoptkn afla, avAayovtdag
TOU O€ €Vl QO TO OTIAVIOTEPO KEVTNUEVO TIEPCLKA —OKOLLN OTIAVIOTEPA QIO TOL LOTOPLKA LOAQULKA
gvamopeivavta upavtd— vdacuarta tou Ayiou Opouc.

Konstantinos Chatziantoniou

Head of Collections and Conservation, King Abdulaziz Center for World Culture

An holistic analysis of vestment no. 5 of Pantokrator Monastery on Mount Athos

In the Orthodox Church the endyte is a protective cloth covering the katasarkion, which as an outer
covering gradually came to be luxuriously decorated, taking the form of a rich liturgical vestment.
One of the rarest vestments preserved on Mount Athos and probably in the entire Orthodox world
is vestment no. 5 of Pantokrator Monastery. It is an Armenian-made embroidery of the late 16%-
early 17" century, produced during the period of the Persian occupation of the Caucasus and
created for use as a vestment at Pantokrator Monastery. Therefore, the cloth falls under the
category of Persian embroideries, which in turn falls under the broader category of Islamic fabrics.
This presentation aims to present the holistic analysis of this fabric that forms part of the author's
doctoral thesis.

The research on this object has, by Greek standards, been extremely extensive. In particular, an
examination has been made of the historical development of the vestment from the beginning of
the 17" century, when it was modified and placed in the monastery's katholikon, as well as of the
additions and changes that were made to the Holy Table it covered, which only became possible
after the revelations, findings and observations of the architect Phaidon Hatziantoniou during the
general restoration of the katholikon and the roof of Pantokrator Monastery in 2005. On the object
itself, an analysis of the fabric’s design has been carried out to determine the original dimensions
and use of the original embroidery from which it came, and the exact dimensions of the vestment
in its present form. An analysis has also been made of the weave and stitches used by the artisan
embroiderers on the fabric, and an explanation sought of the meaningful symbols found in the rich
motifs of the embroidery, together with an analysis of their design. An analysis has also been made
of the materials used in the off-white base fabric during the stage of drawing the motifs with inks
and pen, as well as of the threads used to decorate the fabric. Also, important observations have
been made about the state of preservation of the fabric that will facilitate its future preservation.
It should be noted that Pantokrator Monastery allowed the researcher less than three hours to
examine the object so that the liturgical needs of the katholikon could be satisfied. The recording
of the object was completed with the production of blueprints and detailed photographing of the
fabric, which was carried out by the researcher and the skeuophylax, the monk Prochoros, with the
uncomplaining assistance of Pantokrator’s secretary, Archimandrite Theophilos. Through his
analysis of the fabric, the researcher enabled the endyte to tell its own story through various
surviving structural elements and remnants, which, together with its method of manufacture and
transformation, have served to clarify its use and the way in which it was reused.



Perhaps the most significant outcome of this research was that, through the dating of the fabric of
the endyte, it became possible to re-date the group of Armenian embroideries from the Persian
occupation of the Caucasus to which it belongs. Also, from evidence in the manuscripts of
Pantokrator it appears that the cloth was probably brought to the monastery after requests were
made by its representatives to kindred countries then lying outside the Ottoman Empire. The cloth
is a mixture of multicultural creative aesthetics in which Islamic doctrines and mythological beliefs
are interwoven with Shiite Persian and more ancient central Asian traditions, as well as Christian
traditions and a folk design tradition, such as can be seen in professional Armenian embroidery
workshops of the 17" and 18" centuries. The materials used in the object’s manufacture and their
origins have been determined, as well as the original use of the embroidery, its provenance and
subsequent movements, and the time and place of its conversion and reuse on Mount Athos.
Finally, its great historical value has been established, as it has been found to be one of the rarest
embroidered Persian cloths, even rarer than the historic Islamic cloths surviving on Mount Athos.



Xplotiva ZwtnpakoyAou

Awnyopog, Edwkn MpadoAdyog

lwavvng Aotpandg - MavaéAnvog tou MNpwtatou.
Tavutonoinon twv ypadwv pe T Xprion Twv peBodwv tng dikaotikig ypadoloyiog

1. H Awkaotikn Tlpadoroyia amoteAel OSlayvwoTiKr EMIOTAUN HUE TNV oOmola e€peuvdaral,
SLaYLYVWOKETAL KOL TOUTOTOLE(TAL N TIPpOEAEUON TWV YpadwV Kol €XeL eupL Ttedio epapUoyNng otn
Awkaloouvn, Katd tn Slepelivnon Twv MAACToypaAdLWV Kol AAAWY OLKOVOULKWVY EYKANUATWY, 0TNV
amokdAuyn twv avwvupoypadwy, otn Stepelivnon tg PUXoAoYLIKNG Katdotaong i tng LTIAPENG
VEUPOAOYIKWY a.oBevelwy Tou ypddovTtog, otnv Tautonoinon tng unoypadnc tou {wypddou emi
niivaka Lwypadikng K.ATL

2. 2T ayoypadieg Tou NPpwTATOU, TA OVOLATA TWV AylwV KoL TWV TTAPACTACEWY ELVaL YPOAUUEVA
KaTd to BulavTvo - ayloypadLKo TUTIKO, KEGAAALOYPAUMATIKA, e adalpeon TwWV MPOCWITKWY
OTOLXELWV TOU ypadlkoU Xapaktnpa, Xwpig aubopuntn xapaén. MNap’ 6Aa autd, Stakpivovtal ot
XAPAEELG TTEPLOCOTEPWY SLAPOPETLKWV TIPOCWITWV.

310 {ATNUO TG oUyKplong Twv ypodwv autwy, pe aubopunta Seiypata twv ypadwv Twv
{wypadwv oL TeXVIKEG amodeléng dev sival amAég, emeldn otg ayloypadieg dev umapyouv ot
nAnpodopieg mou eudavilovral otig aubopuUnTeg ypadEg. OUCLAOTIKA YOl TV TOUTOTOINON TWV
YPadwv Twv ayloypadlwy, amalteital n xpron Twv ypadboloylkwv pebodwv tng anokaAuvPng tTwy
avwvupoypadwy, enetdn o Tpomog ypadng Twv ayloypddwyv tautiletol Pe tn «UeTapdieon» tng
vpadng twv avwvupoypadwv. Q¢ «uetapdieon» opiletal n mpoonabesio tou ypdadovia va
QIOKPUEL TO ypadLKO TOU XaApaAKTAPO Kal Vo amodwaoel {wypadLkd 660 TILo anmpoowro ypadpLko
HOVTEAO UTtopeEd.

Elval adlvatov KAmolog va HeTaUdLEoEL Kal va aAAAEEL EKOUCLWG TO ypaduo tou, Xwpic va
Sltadavolv ol mpoondBeleg yla TN petapdieon tng ypadnc. Katd t ypadoloyikr £peuva Tng
Tautonoinong ypddovta pe tn HeEToUPLECUEVN Ypadn TOU, EPEUVATAL N OOLOYEVELA 0T SLATagn,
otn Sldotaon, otn ouvdeon, otn popdn, otnv kAion, otnv KateBUVON, OTL( ATOOTACELS, OTNV
ToLdTNTA Tou ypadLkol VAUOTOG Kol OTIC LOLWHATIKES ypadlkéG Kivhoelg (idioms), otolxeia mou
HEVouV oTaBepd, WG MAPAYOUEVA A0 TO AoUVELSNTO. Ta WG Avw OToLXEla, avarmapdyovtal Kal
otav To pEco ypadng eivat mvélo.

3. JUYKPLTIKA avTUTopofoAf Twv Ypadwv Twv TolyoypadLlwv Tou NPwTATou e yVAoLeG ypadEg Tou
lwavvn Aotparad mou nepléxovral otov Kwdika Marcianus gr. 516.

ATIO TN CUYKPLTIKNA aVTUTaPaBoAr TwWV KEGAAALOYPAUUOTIKWY YPaAdWV OPLOUEVWY OYLOYPOPLWV
Tou Mpwtdtou Kot Twv yvnoiwv ypadwv tou lwdavvn Actpand (Marcianus gr. 516), mpoékuav ta
KATWOL CUUTIEPACHATA KOl OLOLOTNTEG:

o. To «T» Yapdooetal UE aVOLKTH KAUMUAWSN (kupth) oplovtia, OMwG Kal OTLG
TLEPLOTIWHEVEC KOL OPLOUEVA HOVO «T» TNC yvhoLlag ypadng tou lwavvn Aotpard.

B. To «d» amotelel idiom mouU SnULOUPYEL MEMAATUCUEVO OTPOYYUAOD, LE KTPLYWVLKN»
popdn (A.x. Whadion).

y. H xapa&n tou ypappatog «B» opoldlel MANPWC HE TIC YVAOLEG YpodEG Tou lwavvn
Aotparmad (A.x. Bakyog).

6. To «P» XapAoOETAL UE XOPOKTNPLOTLKA €KPPacn TIOU SNULOUPYEL AVOLKTA KATW KOUTTUAN
KOlL EKTETOUEVN peaala kaBeto (A.x. WiAadion).




€. 210 «K» n amoAnktikn dlaywvia gival peyoAltepou pPeyEBoug anod tnv mpwtn Slaywvia
(6ucavaloyia otn daotaon Twv Staywviwy) Kot ExeL peyohutepn mtieon (A.x. Aylog Bakyog).

oT. To «X» yapaooetol wplc avaloyia Twv dlaywviwv Tou, e MEPLOCOTEPO EKTETOUEVN
Kal évtovn tnv xapagn anod v’ aplotepd ota Se€Ld (A.x. Aylog Tapoaxog).

{. To «E» yapdooetaL pe ducavohoyia tng didotaong twv opllovtiwv (A.X. Aylog
MepkouplLog).

n. To «Y» YapAooETAL ATTAOTIOLNUEVO KOL TIPOGOUOLATEL UE KAELOTO «V», UE SUO KLVNOELS,
TIoU aavtwvtal otn Baon.

0. H opolotnta otov Tpomo xapa&ng tou cupnAgyuatog «O Mpodntng». Ydiotatal cadng
OMOLOTNTA OTLG YPADEG TWV ETLUEPOUG YPAUUATWY («T», «d», «P»,«H»), mou opoldlouv pe Ta
yviola ypappota twv ypadwy tou lwdavvn Actparmnd.

L. Ta oBaA sivat uPnAa (meplocdTepo oTEVA) KAL OXL OTPOYYUAQ.

. Ou ypappég (ta ypadika vApata) €xouv OSLadopeTikd TAATOC HETALU TOUG,
katadekvuovtag UPnAo eninedo ouvaloBNUATIKOTNTAG KOL TIVEULATIKOTNTOC KAl TNV LKOVOTNTA
TMPOCAPUOYAG Kat aAAayng.

JOpdWVA LE TO TAPATIAVW, EEAYETOLTO CUUMEPACUA OTL OL YPADEG OPLOUEVWV IO TLG ayLoypadieg
Tou Mpwtdrtou tautomololvTal Katd uPnAn mbavoAoynon, UE TIG ypadEC Tou XAPAKTN Tou
Mapklavold Kwdika (lwavvn Aotpamd). Ol OMOLOTNTEG OTO ACUVEISNTA YeviKA Kal £l8LKA
VPadOoAOyLlKA OnUeia, OMWG MAPAMAVW avaAUOnKav, WmopolV va XOPaKTNPLOTOUV HOVO WC
VPadOAOYLKA EUPHAATO TIOU KATASELKVUOUV TNV KOLVH TIPOEAEUCH TWV ypadwv.

Christina Sotirakoglou

Lawyer, Graphology expert

loannis Astrapas — the Panselinos of the Protaton:
Identifying the handwriting by using the methods of forensic graphology

1. Forensic graphology is a diagnostic science that is used to examine, diagnose and identify the
authorship of different pieces of handwriting and is widely used in the field of justice to investigate
forgeries and other financial crimes, to reveal the identity of anonymous writers, to analyse the
psychological state or determine the presence of neurological illnesses in the author of a piece of
writing, and to identify painters’ signatures, etc.

2. In the wall paintings of the Protaton, the names of the saints and the titles of the scenes are
written according to the Byzantine rules for iconography, in uncials, and not in the personal,
spontaneous handwriting of the artists. Despite this, however, it is possible to discern the
handwriting of different individuals.

It is not easy to prove the identities of the painters by comparing samples of their spontaneous
handwriting because no such samples exist in the wall paintings. In order to identify the handwriting
styles in the wall paintings, it is necessary to make use of the graphological methods that are used
to reveal anonymous writers because the painters’ handwriting styles are identical to the ways in
which anonymous writers ‘disguise’ their handwriting. The word ‘disguise’ denotes an attempt by
the writer to conceal the character of his real handwriting and to produce a style that is as
impersonal as possible.



However, it is impossible for someone to disguise and intentionally alter their handwriting without
revealing their efforts to do so. Any graphological examination that is carried out to identify a writer
from their disguised handwriting includes an analysis of the homogeneity of the arrangement,
forms and dimensions of the letters, the ways in which they are joined together, the slant and
direction of the letters, the spaces between them, the distinctive writing movements (idioms) and
the quality of the graphic line, all of which remain constant, produced as they are by the
unconscious. All of these elements are also reproduced when the writing instrument is a brush.

3. A comparison of the uncial scripts in some of the Protaton wall paintings with the authentic
handwriting of loannis Astrapas in Marcianus.gr 516 yielded the following conclusions and
similarities:

a) The letter T is drawn with an open curved horizontal line, as in the circumflexes and some
of the Ts in the authentic handwriting of loannis Astrapas.

b) The letter ¢ constitutes an idiom that creates a flattened circle with a ‘triangular’ form (as
in WAadon).

c) The way in which the letter B is drawn exactly matches the way it is drawn in the authentic
handwriting of loannis Astrapas (e.g. Bakxog).

d) The letter W is drawn with characteristic expressiveness, creating an open lower curve and
a long central shaft (as in Wi\adion).

e) Inthe letter K, the terminal diagonal is bigger than the first diagonal (i.e. the dimensions of
the diagonals are disproportionate) and displays greater pressure (as in Aylog Bakyog).

f) The letter X is drawn with disproportionate diagonals, with the stroke from left to right
being bolder and longer (as in Aylog Tapaxog).

g) The letter E is drawn with uneven spaces between the bars (as in Aylto¢ MepkoUpLog).

h) The letter Y is simplified and has the appearance of a closed ‘v’, formed by two strokes
meeting at the bottom.

i) Inthe phrase ‘O Npodntng’ there is a clear similarity between the letters T, @, P and H and
the same letters in the authentic handwriting of loannis Astrapas.

j)  The ovals are tall (narrower) and not round.

k) The lines vary in width, indicating a high level of affectivity and spirituality and an ability to
change and adjust.

From the above findings it is possible to deduce that the handwriting in some of the Protaton wall
paintings can, with a fair degree of certainty, be identified with the handwriting of the scribe of the
Codex Marcianus (loannis Astrapas). The similarities in the unconscious and special graphological
traits, as analysed above, can only be regarded as graphological findings that indicate the common
provenance of the two handwritng styles.



MNavaywwtng Mavouodakng

MaBnpatikog, Y. Albdaktwp Bulavtivig Mouaoikoloyiag

AvOog HyoUpuevog Aopéotikog Aaupag ek POSou

O TtitAog «AvBLu0G HyoUpevog Aopéotikog Aaupag ek PoSou» SnAwvel mwg adopd tov onoudaio
LLOUGLKO, O OTtolo¢ PEPEL TNV KOTOYWYH TOU amo th viioo P6do. O AvByuog HyoUuevog AoUEDTLKOG
AaUpag amoTteAel pLa oo TLG TILO CHUAVTIKEG LopdEG TTOU EKTIPOCWTTOUV TN LOUCLKH Ttapddoaon tng
LOVOLOTIKNG TToALTelag Tou Ayiou Opouc.

H mapouoa sworynon Ba aoxoAnBel pue auth Tnv omoudaia LLOUGLKO-LOTOPLKA TIPOCWITLKOTNTA. TO
mAaiolo tng avalntnong Kat HEXPL OTLYUNC EPEUVAC QIO TO TNyAio UALKO KATA TNV EKMOVNON TNG
S18aktoptkng StatplBrig pou pe titho «H Waltikn napadoon tng Podou katd tnv Bulavtivy Kal
MetaBulavtivi mepiodo» avakaAUPape TV KATAYwY TOU Kal £€va LeyAAo LEPOC TNC epyoypadiag
Kal 6pdacong tou. To OTL KoTdyetal anod tn Podo pag to paptupel —av kot Sev SLHOTOUPWVETAL ATIO
Koo aAAN mnyn— to xelpoypado pe aptd. 240 tng Movng Asiuwvog. T0pudwva PE TOUG KWOLKEG
TIOU TTEPLEXOUV SLKA Tou £pya, N Spdon Tou evtomiletal petafy Tou B’ TeTdpTou Kol B’ nUicewg Tou
IE" awva.

Panagiotis Manousakis

Mathematician, PhD candidate in Byzantine Musicology

Anthimos of Rhodes, hegoumenos and domestikos of the Lavra

The title ‘Anthimos Hegoumenos Domestikos Lavras ek Rodou’ clearly refers to the important
musician of that name who came from the island of Rhodes. The hegoumenos and domestikos of
the Lavra Anthimos is one of the most important figures in the musical tradition of the monastic
state of Mount Athos.

This paper will present various aspects of the life and work of this remarkable figure. In the course
of my ongoing research of the source material for my doctoral thesis on ‘The Psaltic Tradition of
Rhodes during the Byzantine and Post-Byzantine Periods’, | discovered evidence of Anthimos's
origins, as well as a considerable amount of information about his activities and works. His Rhodian
origins — though not confirmed by any other sources — are attested by Cod. 240 of the Leimon
Monastery. According to the manuscripts that contain his works, Anthimos was active between the
second quarter and the second half of the 15" century.



YaBBac Npaotitng

ApxaoAoyog, Y. Abdaktwp, TuRna Kowwvikng @goloyiag kat Xplotiavikou MoAttiopot ANG

«... TOV SaktUAoLg ypayavra, TOV KEVINUEVOV, TOV T EUUEA®G ddovta v T® mapovtt, GUAATTE
[...] R TpLaG TpLooABiwG...»

Kwéwoypadot, kttopes Kat KOmplol pehomnotol o€ Houcika Xelpoypada tng Movig
Batonaidiov

Elval yeyovog adiaudlofninto OTL OTo MEPACHA TWV OWVWV N avBpwrivn Snuloupyia
avarntuxBnke kal e€eAixbnke oe mAeioteg katnyopieg. H Waktikn Téxvn €XEL ouoLAOTIKA pio Sttt
umooTaon. Ano TNV pia wg «KAAALTEXVIKAY» TIPOCEYYLON, 0w AAAWOTE Kol KABe €l60¢ HOUTIKAG,
OAAQ KAl amo TV GAAN we To HECO €kdpaonG Kal amodoong Twv UUVWY o0To AoYLKr Aatpeia TnG
OpBb6doéncg ExkkAnoiog.

To Aylov Opog w¢ TOmog akung tng PoATkng pehomoliag ixe katootel mpLy, oAAQ KoL LETA TV
aAwon t™n¢ KwvotavivoUToAng, mepldepelakd KEVTPO, TMAPAANAO HE AAANEG TIEPLOXEC OTWG N
Kompog, n Kpntn, n ZepBia k.a. Eixe opwg nén amno tn Bulavtiviy mepiodo avamtulel pio £vrovn
KLVNTIKOTNTA, HE EeKABapa XOPOKTNPLOTIKA, WC TPOLOV TNG AAAG KaL TTEPLOXN WOUWONE TIOAATAWY
KOAALTEXVIKWVY TACEWV. ApKeTol Aylopeiteg pehomotoi tng Bulavtivig kat petaBulovtivig meplodou
elyav kataflwBel kol ouvBéoelg Bplokovtal TMOAU OUXVA O HMOUCLKOUG KWOLKEG, KATL TIOU
KaTadelkvUeL TNV guplTATN Amodoxr Kal amnxnon tng omolag £tuxav Kol Tn XPron Toug OTLg
AaTpeuTIkEG akolouBieg. Asomdlovta polo otnv avamtuén avtn tng WaAtikng TExvng €ixe Kat n
Movr tou Batomatdiou. MoANEG Kal oNUAVTIKEG HopdEG cUVOETOUV TNV PAATLKN Tipocwnoypadia
NG HOVNG, UE eupUTATO XPOVIKO opilovta §pacng Toug. Auto paptupeital Kot and tnv mAnbwpa
TWV HOUOLKWV XELpoypadwv mou dtacwlovtal otn hovr). Ta Houolka Xelpoypada glval autd mou
Sladuldooouv péEXpL Kal TG HEPEC (yia 6oa Staowbnkav) tnv KAAATeEXVIKN Snuloupyia Twv
Bulavtivwy kat petafulavtivwv pelomolwv. MapdAAnia Staxpovikol Kat Loxupoi ntav ot dsopoi
nou Slatnpovoav apketol Batomaildivol pehoupyol pe tnv MOAn, adou ekel ATAV TO KEVIPO TNG
PaATikng Snuoupylag, aAAd Kot e AAAEG TIEPLOXES OTIWG N KUTPOG. AUTEG OL OTEVEG OXECELG Elxav
oav anotéleopa Kumplot povayol va povalouv otnv Movr) Batomnaidiou, Batonaldivol povayot va
eruokéntovtal tnv Kumpo evw apketol pouoikol KWOIKEG KuTplakng mpoéleuonc PBplokovral
onuepa Bnoavplopévol otn BLBALOONKN TN LOVAC.

Méaoa amo TNy elonynon pag autr Ba yivel pia mpwtn mpoogyyLon Tou eupUTATOU AUTOU BEUOTOG,
HEow TNG mapouciaong Twv popdwv Twv Kumpiwv PeAOMOLWY TIOU CUVAVTOUUE ot Batomatdiva
LLOUOLKA XElpOypada o mapAAANAn mapouoiaon e Toug KwSLkoypaddoug Kal KTATOPES LLOUC LKWV
Xelpoypadwv mou eixav dpeon f EUpecn oxéon pe tnv KUmpo. IKOmOg pag sival pe autn tny
glonynon va ocuvbéooupe TG Pndideg mou amoteAoUv To mavopapd TnG PaATIKAS TEXVNG KAl va
avadeifoupe tn oxéon g Kompou pe tn povn Batomaldiou, 6Mwe auth aviikatontpilletal péoa
ard Ta LOUGLKA XElpoypada.
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”... TOV SaktuAoig ypapavra, TOV KEVTINUEVOV, TOV T EUUEADC Gbovta £V T® mapovtl, puAartte
[...] R TpLag TpLooABiwg...”

Scribes, patrons and Cypriot composers in the music manuscripts of Vatopedi Monastery

Itis an undisputed fact that down the centuries human creativity has expressed itself and developed
in many different fields. One of these, the Psaltic Art, has, in effect, two sides to it: on the one hand,
like any other kind of music, it has an ‘artistic’ approach, while on the other, it is a means of
expressing the hymns of the devotional life of the Orthodox Church.

As a centre of excellence for the composition of chant, Mount Athos, like other parts of the
Byzantine Empire, such as Cyprus, Crete and Serbia, had already been reduced to a regional role by
the time Constantinople fell to the Ottoman Turks. During the Byzantine period, however, it had
already seen intense activity in the composition of chant, and had already acquired distinctive
characteristics as a result of having assimilated many different artistic currents. Many Athonite
composers of both the Byzantine and post-Byzantine periods were accomplished artists and their
compositions frequently appear in music manuscripts, which shows how widely acclaimed and
influential they were, and the extent to which their compositions were used in devotional services.
A leading role in this development of the Psaltic Art was played by the Monastery of Vatopedi,
which can boast many important composers of chant from a broad historical timespan. This fact is
also attested by the wealth of music manuscripts preserved at the monastery. It is these
manuscripts that have preserved up to our own day the artistic creations of the Byzantine and post-
Byzantine composers. At the same time, many Vatopedan composers maintained strong and
enduring ties with Constantinople, the principal centre of chant production, and with other areas
too, such as Cyprus. These close relations led to Cypriot monks choosing Vatopedi as their monastic
home and Vatopedan monks visiting Cyprus, while many music manuscripts of Cypriot origin are
now to be found in the monastery’s library.

This paper will provide an introduction to this very broad subject by presenting the Cypriot
composers whose names and compositions appear in the music manuscripts of Vatopedi
Monastery. It will also present the scribes and patrons of music manuscripts who had direct or
indirect ties with Cyprus. Our aim in this paper is to enrich our knowledge of the development of
the Psaltic Art as a whole and to highlight the relations between Cyprus and Vatopedi Monastery,
as are reflected in the music manuscripts.



Baoilelog Xadog

KaBnyntri¢ Mouoikng, Yi. Addktwp, Tunua Mouaoikwy Znoudwv loviou Maveniotnuiou
Apyxlouvtaktng HA. Meplodikou Meuntouvoia

To avékS0To LoUoLKOBeWPNTIKO £pyo ToU Mepiavol Batomaidivou.
loTopLKN KOl EPUNVEUTLKI TPOCEYYLON

H ava xeipag mpotaon swonynoewg oto 8° Emiotnuovikd Epyaotrplo tng Aylopeltikng Eotiog
ETUXELPEL VO TOPOUGCLACEL TO OVEKSOTO BeWwpPNTIKO MOVN A Tou Meppavol Batomaldivol, Adyw tou
MPWTOTUTIOU KoL  TIAOUCLOU  OTLG  EPMNVEUTIKEG TOU TIPOOEYYIOELG KOL  TIPOEKTACELG
HoUOLKOBewPNTIKOU TIEPLEXOUEVOU TOU. TNV €€EAIEn TOU HOUGCLKOBEWPNTIKOU OTOXACHOU
ONUAVTLIKEG TIPOCWTTLKOTNTEC CUVEBOAQV TO PEYLOTO OTN SLATUMIWON KAl TEKUNPLWOoN BewpnTIKWY
INTnUATwWY UE To ouyypadlkd Toug €pyo. ISlaitepa petd tnv €kSoon tou Néou OewpnTIKOU TOU
XpuoavBou tou ek Madutwv (1814) moMhoi poucikoU kot PaAteg ekbidouv ta SIKA TOUG
Bewpntika. Evag €€ autwv NTav Kat o Feppavog Batomnaldivoe (Ffewpylog Boutldg) to movnua Tou
omoiou &ev €€e600n, kaitol dlakpivovtal otig xelpoypadeg oeAibeg Tou oTolela Tumoypadeiou.
Amotelel To MPWTO OEWPNTIKO MOVN A YLa TA OYLOPELTIKA Sedopéva peTd Thv KabBlépwon tng Néog
MeBobou Kal w¢ ek TOUTOU N LEAETN KAl CUCTNUATIKY Slepeuvnon Tou Kabiotatat emtBeBAnpévn
kot e€0xwe evlladépouoa. O Meppavdg ZeL kat Spaotnplomoleitat péoa 19 apyxég 20°° at. otnv
lepd Meyiotn Movr Batomnatdiou. M'evvnBbnke otn vico Ikoumid tou Boomdpou. MpoonABe Kat
guodvaoe anod to 1879, xelpotovnBnke LepoSildkovog To 1884 Kal Lepopovaxog Kat MponyoUuevog
To 1898. Imoudaoe atn Meydhn tou Mévoug Matplapxikn IxoAn. Adepdog Kal CUUUOVOOTIG TOU
elvalt o Adylog povaxog Apkadlog, ToAuypadotatog kol Spactnplog povaxog. tn Movi
Batomaldiou cuvdEeTal pHe HOPPEC TWV YPAUUATWY, OTIwG 0 Zwdpoviog Evatpatiadng, o EuAdyLog
Koupihag, o lwakeip IBnpitng, oL onoiol mpwtaywviotoUv og ekSoTIKA BEpata. AG onpelwBel OTL
v enoxn autr (1917), apxwoe n €kdoon tou meplodikol «Ipnyoplog MoAoUdc» HE TPWTO
SLeuBuvtn Tov Aodylo MntpormoAitn mpwnv Asovtonolews Zwdpdvio Euotpatidadn, kat cuyypadeig
TOAAOUC aylopeiteg. OMwG MPOKUTITEL A0 TNV TPEXOUTA £PEUVA Hag O Meppavog to 1895 — 1879
Bpioketal otnv 08nocd omoudaotng otnv ekel Osoloyikr] IXOA Kol aoXOAOUWEVOC UE TNV
EKKANOLAOTIKA LoUuoLKn. KowunBnke ewpnvikd to 1933.

H ox€on tou pe tov 2wdpovio Euotpatiadn anotelel plo AyvwoTtn tuxh Tou B£U0Tog Hou appnKTa
ouvOebepévn E TA EMIOTNUOVIKA SPWHEVA TNG EMOXNAG, OXETIKA HE TO £€py0 TOU Pwuavou tou
MeAwdou ta onola Ba amoteAécouv Alav evdladEpouca ITUXN TG ELCNYNCEWS MoU. EVEELKTIKA
va avadpépw OtL oto apxeio tou Meppavol Bpebnkav MOANEG ONUELWOELG TiEpL TNV UETPLKA TWV
UUVWV KoL TIPooXESLol Tou avékSoTou OewpnTtikol Tou. To TeALKO Keipevo Tou OswpnTikol Tou
amnoteleltal and Vo pépn. To mpwto péEpog emypadetal BiAiov A’ - «BOewpla kat MpagLg Tng
MouaotkAg Téxvne». AKoAouBel tnv KAaoLKr) Sopr TwV LEXPL TOTE EVTUTIWV BEWPNTIKWV UE avamTuén
Intnudtwy onpetoypadia kal Oswploag twv Axwv. Evtunwon mpokalel n emloyn tou Mepuovou va
neplypaet dtaotipata —oxL He aplOpols i pabnuatikolg AOyous Katd To oUvnBeg PEXPL TOTE—,
OAAQ pHE TO TOWNTIKA CcUPPBOAQ TOU HOKPOU Kal Bpaxéwg, mpodavwes €MnPEAcUEVOC amd tv
dAoAoyikn emOTAUN Kol TN HETPK. To Seltepo pépog smypadetal BipAiov B’ - «EAAnvikA
HETPLKA» KOl OMOTEAEL TPWTOTUTN MOUGCIKOBswpNTIK Tpotachn Tou [leppavol. Meplexel
napaypadoug «Mepl ModwV» PEXPL KOl EVLIOOHOU, « AVOKUKANOLGY, «Aladopd Twv modwv Katd
0 NBo¢», «Mepl KwAwv», «Iuotiuatay, «Mepikomai» K.a. Alav evlladépovta, MOU KATO.OTOUV
ETUTOKTLKN TNV avAykn WLlaitepnc, evoehex€otepng Ko TANPECSTEPNG LOUCLKOAOYLKN G e€ETAONG.
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The unpublished music-theoretical work of Germanos Vatopedinos: an historical and
interpretative approach

This paper aims to present the unpublished music-theoretical work of Germanos Vatopedinos on
account of the originality and richness of its interpretative approaches and ramifications. In the
evolution of music-theoretical thought, a number of important figures have made enormous
contributions to the formulation and documentation of theoretical issues through their writings.
Particularly after the publication of Chrysanthos of Madytos’ Great Theoretical Book on Music in
1832, many musicians and cantors published their own theory books. One of these was Germanos
Vatopedinos (Georgios Voutzas), whose work has not been published, even though printer’s marks
are discernible on the manuscript pages. Germanos’s work was the first theory book to be produced
for Mount Athos after the establishment of the New Method, which makes the study and
systematic investigation of the work not only imperative but an extremely interesting task.

Germanos lived and was active at the Holy Monastery of Vatopedi from the mid-19*" to the early
20™ century. He was born on the island of Skoupia in the Bosporus and became a monk at Vatopedi
in 1879, subsequently being ordained as a hierodeacon in 1884 and as a hieromonk and
prohegumen in 1898. He studied at the Patriarchal Great School of the Nation. The learned monk
and prolific writer Arkadios Vatopedinos was his brother and a fellow monk. At Vatopedi Germanos
associated with various men of letters, such as Sophronios Efstratiadis, Evlogios Kourilas and
loakeim Iveritis, who played a prominent role in publishing matters. It should be noted that at this
time (1917), the journal ‘Gregorios Palamas’ was published for the first time, with the learned
former Metropolis of Leontopolis Sophronios Efstratiadis as its director and contributions from
many Athonite writers. Our research has revealed that from 1875-1879 Germanos was in Odessa,
studying at the Theological School there and preoccupied with church music. He died peacefully in
1933.

Germanos’s relationship with Sophronios Efstratiadis is an unknown aspect of my subject that is
directly connected with the scholarly activity of their day surrounding the work of Romanos the
Melodist, which represents one of the most interesting aspects of this paper.

To give an idea of Germanos’s work, it is worth mentioning that his archive was found to contain
numerous notes on the metrics of hymns and drafts of his unpublished manual on theory. The final
text in the manual consists of two parts. The first is entitled ‘Book 1: The Theory and Practice of the
Musical Art” and follows the classic structure of the printed theory books of the time by expounding
on notational issues and the theory of the modes. Particularly striking is Germanos’s decision to
describe intervals not in terms of numbers or mathematical ratios, as was the custom, but in terms
of the poetic symbols ‘macron’ and ‘breve’, evidently as a result of his dealings with philology and
metrics. The second part is entitled ‘Book 2: Greek Metrics’ and represents an original contribution
to music theory. It contains paragraphs titled ‘On Metrical Foots’ (including the nine-beat rhythm),
‘Anakyklesis’, ‘Differences in the foots according to ethos’, ‘On Cola’, ‘Systems’, ‘Pericopes’, etc. —
all of great interest and worthy of a fuller and more thorough musicological investigation.



Ayyehog Zedkag

Y. Aldaktwp, TuRpa Kowwvikng Ogoloyiag kat XplotiavikoU MoAttiopou AMNO

OL OKtanxeg ZuvO£oeLg TwV AyLopeltwv MeAoupywv oTa AMOAUTIKLA TWV
Asonotobeopuntopilkwv Eoptwv Katd Tov 19° cuwva

OL OKTANXECG OUVBECELG KOL TOL OKTANXA CUCTHMOTA amoTteAoUV Nén amo tn Bulavtivi emoxn LEPOG
Tou POoATIKOU pemeptopiou, OopXLKA AVWVURO KoL OTn OUVEXELD EMWVUHWC, HE UEAN TOU
ouveyilovtal w¢ TG Pépeg pag va PAaAAovtal otoug oktw nAxouc. Mpokettal katd Pacn yla
KOAODWVIKEG ouvBEoelg kAaBe eidoug pelomotliag (ELpUOAOYLKO, OTIXNPAPLKO, Tamadlkd) Kal
adopouv oe ofaotika L61opeAa, moAuveAdéouc, PaAUIKOUG OTLXOUG, CUOTHLOTA XEPOUPLIKWY Kall
KOWWVIKWYV, aAAQ akopa Kal pebodoug Stbaokaliag. Itnv petafulavrivi mepiodo dev ival Alyeg
Ol TIEPUTTWOELC MEAOUPYWV TIOU OOXOANONKav HeE T OnUloUpyla OKTANXWV OUVOECEWV.
Eykawiaotng Bswpeital o Kwvotavtivog €€ Ayxialou (16°° al.), blaitepa yvwotog yla TV «Iavu
gvtexvov» oKTAnXn ouvBeon «TAV TIHWTEPO TV XepouBipy. Kotd Ttov emOuevo alwva,
ouoTVovTal OTIoUSALEG TIPOCWITIKOTNTEG - EKPPAOTEG TNC AYLOPELTIKAC PaATIKAG mapadoonc,
Oomw¢ o KARUNg o MutiAnvaiog Pe TO OKTANXO ACOmvVodpLo Tou 0pBpou aAAd Kal o AdpLavog o
Batomnaldivoe, pabntng tou Koopa tou IBnpitou (n Makebdovocg) pe tnyv, emniong, oktaxn ocuvBeon
«TNV TLWTEPA TV XepouPipu». O Aaulavog, opwg, unnpée omoudaiog kal wg SAokalog Kal
paAlota SAokaAog Twv KwvoTavilvoumoAITWY LOUGCLKWY, O onuelo Tou to mepipnuo dixopo
OKTANXO HABnua tou Nétpou Mnepekétou «Oeotoke MapBever, To Kal PaANOUEVO LEXPL CHUEPD
OTIG QYLOPEITIKEG TTAVNYUPLKEG aypurvieg, va epdavilel TIOAAEC OUOLOTNTEG PE TNV OKTANXN
«TILWTEPA» TOU AapLavou.

Me tnv mapodo tou xpodvou, Tnv kabLEpwan the Néag MeBdSou (1814-5) kat Tnv e€AMAWOH TNG KL
oto Aylov Opo¢ amd pabntég twv Tpuwv AdaokdAwv emavampoodlopiletal n dnuoupyia
oKTanxwv pehoupynuatwyv. H duvatdtnta tng Néag MeBodou yla avaAutikhy Kataypadrn Twv
MEAWV aAAG KL yLa cUVTNGON TwV 1O UTtapxovTwy Sivel Tnv eukatpla oToug peAoupyouc tou 19
olwva va €lodyouv éva véo €ld0¢ oktanxwv tpomapiwv. Mpokeltal ywa apyd dixopa oktdnya
amoAutikia Twv AsomotoBsountopkwy Eoptwy, Ta omolo pelomolouvial Katd pipnon tou
OKTANXou pabnpuatog «Oeotoke MapOeve» Tou NéTpou Mnepekétou kal PaiAovtat avt’ autol oTLg
TIAVNYUPLKEG aypumvieg, adol PBdaost turmikol Sev mpoPAémetol n PoApwdnon omoAutikiou.
Metal Twv kopudaiwv cuvBeTtwyv cuykataAéyovtal o MatBaiog Batomaidivog, o NikoAoog
Aoyelapitng kat o lwacad Alovuoldtng.

H napovoa £peuva e€eTalovtog ta €idn TWv OKTANXWV LEAWVY TTOU KATOYPAPOVTOL OTO OYLOPELTIKA
XElPOYpada, TOUG LEAOUPYOUC KAL TLG EMOXEG TOUG, TNV UEALCHOTIKY TOUC aVATTUEN, TLG OUOLOTNTEG
KalL TIG SLadpOpEC TOUC O OXEDN HE TLG TPOTUTIEC YLOL AUTA oUVBEDELG ipooTabel va Sltadwrtiosl doa
adopoulv otnv duvapikn tng mapddoong tou Ayiou Opoug. EmMpokeLTo, TEALKA, yia Lo VEWTEPLKNA
Taon tou 19° at. n omola dev teAecdpdpnoe A yla pia pakpaiwvn mapddoaon mou MAEoV amouotdlet
oo TO AYLOPELTIKO TUTILKO KaL, KAT' €MEKTAOLY, oo tn Asttoupyikr) {wn tou ABwva; Eva, mavtwg,
polalel BEPBato: n Bfon tou Ayiou Opoug oTnV HeEAOTOLIO TWV OKTANXWV Hadnuatwv eival
g€exovoa!
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The oktoechos compositions of Athonite composers in the apolytikia of the feasts of the Lord
and the Theotokos in the 19*" century

Oktoechos systems and compositions have been a part of the repertory of chant since the Byzantine
period; initially anonymous and later of known authorship, their melodies continue to be sung
today in their eight modes. These compositions are mainly of a kalophonic type, composed in all
genres (heirmologic, sticheraric and papadic) and are used in doxastika idiomela, polyelaioi, psalm
verses, methods of rendering cheroubika and koinonika, and even teaching methods. In the post-
Byzantine period quite a few composers concerned themselves with creating compositions in the
eight-mode system. Evidently, the first to do so was Constantine of Anchialos (16" cent.), who is
particularly well known for his ‘highly skilful’ oktoechos composition Tén timiétera ton cheroubim.
The next century saw the emergence of a number of important exponents of the Athonite tradition
of chant, such as Clement of Mytilene, with his oktoechos pasapnoarion for Orthros, and Damian
of Vatopedi, a pupil of Kosmas of lveron (or ‘the Macedonian’), with his composition Tén timiétera
ton cheroubim, also composed in the eight-mode system. Damian was also a great teacher, and in
fact taught Constantinopolitan musicians, to the extent that the celebrated oktoechos mathema
for two choirs Theotoke Parthene by Petros Bereketis, which is still sung at festal vigils on Athos,
displays many similarities to Damian’s oktoechos Timiotera.

In the course of time, after the establishment of the New Method (1814-15) and its dissemination
on Mount Athos by pupils of the Three Teachers, the method of producing oktoechos compositions
was redefined. The ability of the New Method to record melodies in an analytical manner and to
abbreviate already existing ones enabled 19"-century composers to introduce a new kind of
oktoechos hymn, namely the slow oktoechos apolytikia for two choirs sung at feasts of the Lord
and the Theotokos, which were composed in imitation of Petros Bereketis’ oktoechos mathema
Theotoke Parthene, and are sung instead of the latter at festal vigils, since the rite makes no
provision for the singing of apolytikia. Some of the greatest composers of these works are Matthew
Vatopedinos, Nikolaos Docheiarites and Joasaph Dionysiates.

The present study, by examining the kinds of oktoechos melodies recorded in the Athonite
manuscripts, the composers and their times, the melismatic development of the melodies, as well
as the similarities and differences between them and the models on which they are based, attempts
to shed light on all aspects of the dynamics of the Athonite tradition. Was this tradition ultimately
a modernist tendency of the 19" century that failed to work, or an ancient tradition that is now
absent from the Athonite rite and, by extension, from Athos’s liturgical life? One thing seems clear,
however: the fact that Mount Athos played a prominent role in the composition of oktoechos
mathemata.



lwavvng Atakog
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Ot peloupyoi tou xepouPikol Uvou Twv Mponylacpévwv Awpwv «Nuv oL SUVANELG» péoa oTa
OYLOPELTIKA LOUOLKA XELpOYpada

O XepouPBLkOg UUVOC £lval 0 MPWTOG XPOVLKWE KAl O HEYOAUTEPOC QMO TOLNTIKAG KAl LOUGLKAC
anoPewc LUvVoC TG Otlag Asttoupylog. 2Tic Stadopeg TUTIKEG Slatagels eival cadng n avadopd
niept Tou XepouBLkou Upvou otn Asttoupyia twv Nponylacuévwyv Awpwv va opiletat to «Nuv at
SUVAUELGY.

Amo tn Bulavtivi mepiodo n pelomoinor Tou amotélece adopun ylo LOUGLKO TOVIOUO amd Toug
o omoudaioug pelomolous. H mapadoon auth ouvexiotnke kat otn petaBulaviiviy mepiodo. Exet
evSlodEPOV va MAPATNPHOOUUE WG OL LEAOTIOLROELG TOU UHvou Sev §€XONKaAV CUVTUNOELS KOTA
™ petaBulavrtivy riepiodo, alda datnprndnkav onwg apxtka siyav kataypadei, dtacwlovrag to
Bulavtivd péhog. H pelomoinon emiong tou Upvou amd Aylopeiteg peAoupyoulc, OMwG yla
napddelypa tou lwacad tou Néou KoukouZeéhn (16°° atwvag) Kot ToAAWY AAAWY AKOWOL AYLOPELTWV
matépwy, eival n adopun va KataypaPou e TG CUVOETELS OAWV TWV LEAOUPYWYV, OYLOPELTWY KOl
un, Bulavtivwy Kat petafulavivwy, £T0L OMWG ONUELWVOVTAL 0Tou¢ KataAdyoug TwV HOUCLKWY
Xelpoypadwv tou Ayiou Opoug, WOTE va €XOUHE HLOL YEVIKOTEPN EMOMTEIN Yl TIG HOUOLKEG
kataypadeg tou XepouPikoUl Uuvou «Nuv aL SUVAUELS».
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The cherubic hymn "Nyn ai dynameis” in the Liturgy of the Presanctified Gifts: tracing its
different musical settings in the music manuscripts of Athos

The Cherubic Hymn is the first hymn to have been composed for the Divine Liturgy, and its longest
hymn in poetical and musical terms. In various typika provisions it is clear that the phrase ‘Nyn ai
dynameis’ refers to the Cherubic Hymn in the Liturgy of the Presanctified Gifts.

During the Byzantine period even the most important composers were concerned with composing
musical settings for the hymn. This tradition was continued into the post-Byzantine period. It is
interesting to note that during the post-Byzantine era the musical settings for the hymn were not
abridged but preserved in their original form, thus preserving the Byzantine melody. The settings
of the hymn by Athonite composers, such as Joasaph the New Koukouzeles (16" century), and many
other Athonite fathers, prompted us to compile a record of the settings of all the composers of the
Byzantine and post-Byzantine periods, both from Athos and elsewhere, as listed in the catalogues
of Athonite music manuscripts, so that we can obtain an overall picture of the musical settings of
the Cherubic Hymn ‘Nyn ai dynameis’.



