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MNaywva MNamadomovAou

Enikoupn KaBnyntpla Bulavtivrg Apxatohoyiag kot TExvng
Tunua lotopiag kat ApxoatoAoyiag AMNG

Movi ZuyoU Ayiou Opoug: Ta VOUIOHATIKG EUpAHATA

H aBwvikn Movn Zuyou €ival yvwaoTn and apxeiakd eyypaga nou XpovoAoyouvTtal JETAEY
TwV TeEAwV Tou 10° kal Tov 12° aiwva. Kata Ttov 11° aiwva qaiveral va akpalel, os
EYYpaQo, woTooo, Tou 1199 xapakTnpileTal Epnun Kai ekxwpeital otn Movn XiAavdapiou
WG PETOXI TNG. ApYOTEPQ, OTIC apXEG Tou 13°Y aiwva Tn B£€on kaTtaAapBavel evac paykoc
apxovTag, xapiovrac oTnv nepioxn To npoowvupio ®paykdkaoTpo.

Ta kTIpiakd katdloina Tng Movng, Aiyo €€w and Ta onuepiva opia Tou Ayiou 'Opouc,
anokaAu@Bnkav katd TIC avaoKapIKEG EPEUVEC Nou Eekivnoe atn B€on auTrh 10 1992 n
(npwnv) 10" Epopeia BulavTivv ApxaloTnTwV HE eNIKEPAARG Tov Iwakeiy ManayyeAo.
>TO TEIXIOMEVO OUYKPOTNMA TNG MOVNAG EVTONIOTNKE To KABoAIKO, n Tpaneld, Kabwg Kal
dia@opol BondnTIKOI Xwpol (poUpvog, ANvog). H apxaioloyikr okanavn anokaAuye Kal
NANBGOC KIVNTWV EUPNUATWV -£QUAAWMPEVN KEPAMIKN, METAAAIKA avTIKEiMeEvVa, udAiva
kavonAia, eykoAnia, JoAuBdOBoUAAa K.d.

MeTa€U Twv eupnudTWV TNG avaokapng &exwpifouv 71 voupiopyaTta, Ta onoia Ba
anoTeAECOUV TO AVTIKEIMEVO TNG Napoloag avakoivwong. MpOoKeITal Kupiwg yia XaAka
vopiopaTa Tng peong BulavTivig nepiodou. MepiAauBavovTtal, woTdoo, Kal duo akOun
KaTnyopieg: vopiopaTa ano noAUTIya HETaAAa, aAAd kail EEva —un BulavTiva- vouiouara.
Av kal eudpiBua, T6oo Ta vopioyata and noAUTIya PETAAAG 000 Kal Ta &Eva vopiouyaTta
nou avakaAu@Bnkav oTn Movrl ZuyoU £xouv 131aiTepn onuacia, kabwc onaviwg ol
KaTNyopieG AUTEC VOMNIOPATWV NPOKUNTOUV WG avaokagika supnuata. Eivar evdeikTikd
Tou 131aiTepou pOAOU Twv Movwv OTn dlakivnon Tou XPAMATOC Kal TNV OIKoVoia
YVEVIKOTEPA, AAAA Kal TNG €UNMEPIAC TNG OUYKEKPIYEVNC MOVNG, KABWC KAl TWV ENAPWV
TNG Kal JE NEPIOXEG EKTOC TWV CUVOPWV TNG auToKpaTopiac.

H peAETn Tou vopiopaTikoU UAIkoU and Tnv avaokagpn Tng Movnc ZuyoU Npoo@EpEl
NoAUTIMEC NANPOQOPIEG YIa TNV KUKAOpOpPIa Kal Xprion ToU VOMIoWATOC OTn HOVACTIKN
kolvoTnTa Tou Ayiou ‘Opoucg, aAAd kal eupUTepa oTIC BUlavTIVEG HOVEC, CUMNANPWVOVTAC
TIC YVWOEIC NMOU anokopifoupe KUpiwg Héoa and Tn PapTupia TwV ypanT®Vv Nnywv -Td
TUNIKA TV JovwV, aAAd Kal apxEiakda eyypaga nou apopoUV O€ OIKOVOUIKEG OUVAAAAYEG
OTIC onoieg eYnNAEéKovTal.




Pagona Papadopoulou

Assistant Professor of Byzantine Archaeology and Art
School of History and Archaeology, AUTh

The Monastery of Zygou on Mount Athos: the numismatic finds

The Athonite Monastery of Zygou is known from documentary evidence dating from
between the late 10%" and the 12 century. The monastery seems to have thrived during
the 11t™ century, but in 1199 it was described as being deserted and became a
metochion of Hilandar Monastery. Later, at the beginning of the 13 century, the site
was occupied by a Frankish lord, from whom it took the name ‘Frankokastron’.

The remains of the monastery, near the present land boundary of Mount Athos, were
revealed during the excavations begun at the site in 1992 by the (then) 10™ Ephorate
of Byzantine Antiquities, under the direction of Ioakeim Papangelos. Within the
monastery’s fortified enclosure, the katholikon, the refectory and auxiliary structures
(furnace, wine press) have been located. The site has also yielded a wealth of finds -
glazed pottery, metal objects, glass oil lamps, encolpia, lead seals etc.

Among these finds, 71 coins, which form the subject of this paper, hold a special place.
They consist mainly of copper coins of the Middle Byzantine period. However, they also
include another two categories: precious metal coins and foreign — i.e. non-Byzantine -
coins. Despite their small numbers, both the precious metal coins and the foreign coins
that were found at the Monastery of Zygou are of particular interest, since these
categories of coin rarely appear among excavation finds. They are indicative of the
special role played by the monasteries in the diffusion of money and in the economy
more generally, and also of the prosperity of this particular monastery, as well as of its
contact with areas beyond the borders of the empire.

The study of the coin finds from the excavations of the Monastery of Zygou provides
invaluable information on numismatic circulation and the use of coinage in the monastic
community of Mount Athos, as well as in Byzantine monasteries more generally, thus
supplementing the knowledge we have from the written sources — monastic typika and
archival documents that refer to economic transactions involving monasteries.




BayyéAnc MaAadakng

ApyxaoAoyog, Edpopeia Apyatottwy XaAkiSikng kat Ayiou Opoug

O Bnoaupodg BeveTikwyv grossi Barotrédi/2002

To 2002 evTonioTnKe KATA Tn OIAPKEIA OIKOJOUIKWV £PYACIWV OTOV Apoavda TnG Movng
Batonediou 6noaupdc 72 apyupwv KePUATWV (BEVETIKA grossi). To BEVETIKO grosso,
VOUIONa UWNANRG kaBapdTnTag apyupou, PUe oTabepo Bapog kal SIAGUETPO, KAl AUETABANTN
gikovoypapia (egnpoadia own: €vBpovoc suhoywyv XpioTog, oniabia own: ayiog Mapkog
nou napadidsl AdBapo oTov dOyn) KAaTakAUlel TIC ayopec oTov 13° kal 14° aiwva Kal
avakabopilel Toug OPOUC TWV OIKOVOUIK®V dpacswv oTo BulavTio.

O Bnoaupdc BaTtonedl/2002 €xel BapUvouoa I0TOPIKR onuacia, agpevog eneidn onavia
aveupiokovTal Bnoaupika oUvoAa oTn XEpaOvNoo Tou ABw Kal, aQPETEPOU £MEIdN QWTILE
HE 101aiTEPO TPOMO TN VOUIOHATIKI KUKAogopia Tou 14° aimva oto Aylov ‘Opog Kal oTov
nAaTUTEPO YEWYPAPIKO nepiyupo. H avaluon Tou Onoaupol kal n €vra&n Tou aOTO
XPNUATIKO NepIBAAAOV TNG eNoxNG Ba avadei&el eNPEPOUG NTUXEC TNG ONUAcCiacg Tou.

Vangelis Maladakis

Archaeologist, Ephorate of Antiquities of Chalkidiki and Mount Athos

The ‘Vatopedi/2002’ hoard of Venetian grossi

In 2002, during the course of construction work at the harbour of Vatopedi Monastery,
a hoard of 72 silver coins (Venetian grossi) was found. The Venetian grosso, which had
a very high silver content, a stable weight and size, and an unvarying iconography (with
a depiction of Christ enthroned raising his hand in benediction on the obverse and a
depiction of St. Mark handing over the standard to the doge on the reverse) inundated
markets in the thirteenth and fourteenth centuries and redefined the way in which
business was conducted in Byzantium.

The 'Vatopedi/2002' hoard is of great historical significance, partly because coin hoards
are rarely found on the Athonite peninsula, and partly because it sheds a special light
on the circulation of money on Mount Athos and in the broader region in the 14t century.
The analysis of the hoard and how it fits into the numismatic context of the period will
reveal different aspects of its importance.




Movaxoc QAoUpevog MaviokpatopLvog

lepd KeAAl «A€lov Eotin, I. M. Navtokpdtopog Ayiou Opoug

lep6 KeAAi «Aglov EoTi»:
Xikia xpovia adidkoTrng TVeUUATIKAG WG Kal I0TOpiag oTNV TTEPIOXN «ADEIVY

To lepd KeAAi «’Aglov EoTi» BpiokeTal oTOV AdkKo ToU «Adelv», pia nepioxn nAnaciov TV
Kapewv, TouAdaxioTov ano 16 982 u.X., 6Tav cUPpwva PE ToV AOyIo lepouovaxo BevedikTo
€K ZUMNG, éupavioTnke 6 ApxayyeAhoc FaBpifA PE THV pop@r dyvwoTou povaxod, Kai
EWaAAE évTOC Tou vaiokou ToU KeEAAIOU TOV NaciyvwoTo OsounTopikod Uuvo «Agiov EoTi».
SUppwva pg Thv dinynon, f eikdva TA¢ Mavayiag évoniov TAG o6noiag 6 ApXayyeAOG
rappinA EwaAAe Tov veo auTo Upvo, YeTapeépBnke otd Nao 1ol MpwTdTou, anoTeEA®OVTACG
onuepa TV E@écTio kai MpoaTtaTida eikova éAou Tol Ayiou “Opoug HE TO idlo bvopa:
«Alov 'EQTi».

TN ouvToun €iofiynon 6a avaAubolv 6Aa Td Tekunpla nou GnodeikvUouv TRV napouaia
ToU kKeAAiou oTa dpwpHeva Told ABw, TouAaxIoTov anod Ta TEAN Tod 10°Y aiva. Apxikd, 64
avaAubi n évvola To0 «aypoi» wg terminus technicus o€ ABWVIKA XEIPOYPAPA TG £NOXAG
kai Ti autd onuaivel yid TO KeAAi ToU «AElov 'EoTi», 0 oxean YE TNV Movn Tod KaAuka
oTnV onoia apxika avike. ©a yivn avagopd aTnv ioTopikn £¢EEAIEN Tou, 6Nou w¢ HovUudplo
nAEoV TNG O€0TOKOU YETABIBAOTNKE OTNV Tepd Movi MeyioTng Aaupac énou Kai NnapePeIve
yid nepinou Téooepelc aibvec. Eniong, 6a avagpepBboiv oi Adyol nolU avaykaocav Thnv
peTaBifaon Tol keAAiou otV naAar Movn 1ol KoxAlapd kai Trv KataAnén Tou otnyv lepd
Movr MNavtokpdTopog énou avnkel EW¢ onPepa.

Ma va yivouv Ta napandvw nid oapi, 6a napouaciacTi PWTOYPAPIKO UAIKO ano onuavTika
XEIPOypapa é6nwc 16 £yypago TG Zuva&ews TV Kapewv TAG lepdc Movic Batonediou,
ME ap1Bud kaTtaAdyou Q' 27 (TeTpaywvo A”), TO 6Mnoio Ava@EPETal T OX£0N Tod KEAAiou
«TO ¢v T® “Adn"» W& TV Movr KoxAlapd. 'Eniong, 64 napouciaocTtii TO Hovadiko
¢vanopeivav avrtiypago TAG Mpa&ewc Tod MpwTou MaBpifA (1141) and To ApXEio TG
MeyioTng Aaupag (épuapio 19, 12° — 14° giwvacg) é6nwc kai GAAoI anuavTikoi Xeipoypagol
KWOIKEG.

EmnAgov, Ba napouaoiaaTi f diIfynoic Tod Zepageiy Ounnodlou (1506-1516) OXETIKA UE
T6 Badpa, ndvw oTtrv onoia BaacileTal i difynoig Tod Ayiou Nikodrjuou AyiopeiTou (1799)
kai 6Aec oi gUyxpovec Avapopec, Kabwg kai oi Adyol noU o6driynoav autov Tov AOyio
lepopovayo kai Mp&®To Tou Ayiou “Opoug, oTRV AnoTUNWaon YEPOUG HOvov anod TRV ioTopia
ToO KeAAiou.




Monk Philoumenos Pantokratorinos

‘Axion Esti’ Cell, Holy Monastery of Pantokrator, Mount Athos

The ‘Axion Esti’ Cell:
a thousand years of continuous spiritual life and history in the ‘Adein’ locality

The ‘Axion Esti’ Cell is situated in the ‘Adein’ ravine, a locality close to Karyes, and dates
from at least A.D. 982, when - according to the learned hieromonk Benedict of Symi -
the Archangel Gabriel appeared in the guise of an unknown monk and chanted the
celebrated ‘Axion Esti’ hymn to the Mother of God in the cell’'s chapel. According to
Benedict’s account, the icon of the Virgin Mary before which the Archangel chanted this
new hymn was later transferred to the Protaton church, where it now serves as the
guardian icon of the whole of the monastic republic, bearing the same name as the
‘Axion Esti’ hymn.

This brief presentation will examine all the documentary evidence referring to the
existence of the ‘Axion Esti’ Cell on Athos, from at least the late 10" century onwards.
The presentation will begin with an analysis of the meaning of the word ‘agros’ as a
technical term in the relevant Athonite documents and what this implies for the *‘Axion
Esti’ Cell, in terms of its relationship with the Monastery of Kalyka, to which it initially
belonged. Reference will be made to the historical development of the Cell, which saw
its transfer, as a small monastery dedicated to the Theotokos, to the jurisdiction of the
Great Lavra Monastery, where it remained for about four centuries. Likewise, reference
will be made to the reasons for the Cell’s transfer to the jurisdiction of the erstwhile
Monastery of Cochliaras and then to that of Pantokrator Monastery, to which it still
belongs.

In order to make all this clearer, the presentation will include photographs of important
manuscripts, such as that of the Synaxis of Karyes held at Vatopedi Monastery (cat. no.
Q' 27 [Terpaywvo A’ ]), which refers to the relationship between the cell ‘to en to "Adé”’
and the Monastery of Cochliaras. The paper will also present the only remaining copy of
the Praxis of the Protos Gabriel (1141) from the archives of the Great Lavra Monastery
(12%-14t cent., cabinet 19), as well as other important manuscripts.

In addition, the paper will present the account of the miracle of the ‘Axion Esti’ hymn
by Seraphim Thyepolos (1506-1516), on which is based the account by St. Nikodemos
of the Holy Mountain (1799) and all modern references to the miracle. An analysis will
also be made of the reasons why the learned hieromonk and Protos Benedict recorded
only a part of the cell’s history.
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lewpyLlog NrouoyoupLwtng

Y. Sbaktwp, Tunua Goloyiag AMO
Emotnpovikog cuvepydtng Natplapxikol 16pupatog Matepikwv MeAetwy

AvalntvTag ixvn oxXoAIkig ékraideuong oto Ayiov "Opog
KaTa TR BudavTivi Tepiodo

To oxoAgio Unfp&e kab’ 6An TN Oldpkeia ToU BulavTtiou oTevad OUVOEDEUEVO HE TAV
‘EkkAnoia. MoAA& naideuThApia ATav npooapTnuéva o vaoug Kai idlaiTepa T& govaoThpia
anoTeAeoav KevTpa éknaideuong, diadoonc kai diauopPwonG Told MOAITIoNod Kai TAG
AoyoTexviac, kabwg noAAoi ToOv apiBud povaxoi unfp&av, TauToxpova, Kai daokalol ot
oAOkANpn TR BulavTivil énikpdTeld. & 6An TAV pakpaiwvn ioTopia TAG ABWVIKACG
KOIVOMNOAITEIAG ékApnoav pJovaxoi dIanpeneic KOoUIKoi 0AoKaAol, UE XapaKTnpIoTIKOTEPO
napdadeiypya 6Awv Tov 6010 ABavaaoio Tov ABwviTn. Ta TeEAeuTdia xpovia napaTnpeital yia
al&non ToU £vOIaPEPOVTOC TV HEAETNTOV OXETIKA PE TG {NTAMATA TAS Aoyioouvng Kai TAG
¢yypappaToouvng oTo ‘Ayiov "Opoc Tooo kata 1A BulavTivr) 600 Kai kaTta T JeTaBulavTivi
gnoxrn. ¢ auTo TO NAaiclo, dianioTwVETAl £va idlaiTepo évalapEpoV TiiG oUYXPOoVNG EpEuvag
yIa TAV £KNAIOEUTIKR NPAKTIKA ToU peTaBulavTivod ABwva, R énoia TauTileTal Pé TAV
npoonabsia avaoclvOeong TAC AsiIToupyiac Kai TACG ioTOPIKAG (EEAIENG TAC ABwWVIAdOG
>XOARG. EVToUTOIC, HEXPI TWPA d&éV ouvVEYpAPN KAMOIA £pyacia ava@opika Jé TAV OXOAIKN
¢knaideuon otov ‘ABwva T BulavTiviic nepiddou.

‘Qc ¢k TOUTOU, 1 HEAETN HAC BETEI OTO £NIKEVTPO TOU £vOIAPEPOVTOG TNG T digpelivnon TAG
OXOAIKAG éknaideuong oTiGC HMovéG ToU Ayiou "Opoug kata T BulavTiviy nepiodo.
SUYKEKPIYEVA, GEIONOINVTAG TiC AlYeC TOV apiBud UNAPYXOUOEC WAPTUPIEC TOV MNYQV
OXETIKO ME TAV UNap&n oXOAIKAG éknaideuong oTd ‘Ayiov "Opog £vTog TGOV BulavTiviv
XPOVOAOYIKOV Opiwv, oulnTolue, énikaAoupevol kanola éninpoodera dedopéva, Ta
nopiouaTa TAG NPOYEVEDTEPNG £PEUVAG Kai £KOETOUNE TOOO TA AVTIKEIMEVIKA NPOBANUATA
600 Kai Tic idIaiTEPEC NAPAHPETPOUG Nou BewPOoTHE NWG Npenel va AauBavovTal unown KaTa
TAV npayhaTteuon To0 év Aoyw INTApaToc. I131aitepn BapuTtnTa Bd d00<i 0 KWOIKEG ME
KAaolkd nepiexdopevo (‘Ounpog, MAATwv, AngooBEvng), oi onoiol dianmoTwuéva
BpiokdvTouoav ot aBwvikic PBIPAIOBAKeG TAC PBulavTiviic nepiddou, a&lonoimvTac,
napdAAnAa, OXETIKEG HAPTUPIEG MEPINYNTOV anod TO idlo Xpovikd didoTnua. AKOUn, oTo
TeEAEUTAIO TUAMA TAC ionynong pag 6a doB«i idiaiTepn £u@acn ot XeipOypaga Wi Noinuara
ToU Mpnyopiou Naliavinvoil, T& onoia €iTe cuvTEBNKAv of Kanolo abwvikod scriptorium TAG
BulavTivAc nepiddou €ite diamoTwpéva ATAv TONoBETNHEVA OTA PAPIA AYIOPEITIKGOV
BIBAIOBNK®V. 1d1aiTEPA aAUTA 1 évOTNTA THG ONoudfiG Hag Bd PEPEI GTO NPOTKNVIO MOAUTIUA
OedopEVa OXETIKA PE TAV AYIOPEITIKA OXOAIKN ¢éknaidsuon TOV BulavTiviov XpoOvwy, Kabwg
f noinon ToU ayiou Fpnyopiou Tol @coAdyou ocuykaTaleydTav oTabepd OTA AvAYVWONATA
TAG BulavTIVAg ékNaldeUTIKAG NPAKTIKAG.




Georgios Gousgouriotis

PhD candidate, School of Philology, AUTh
Scientific associate of the Patriarchal Foundation for Patristic Studies

Searching for traces of school education on Byzantine Athos

Throughout the Byzantine period school education remained closely related to the
Church. Many schools were attached to churches and most monasteries functioned as
centres of learning for the dissemination and creation of culture and literature, since
many monks in the Byzantine lands were also teachers. Throughout Mount Athos’s long
history various laymen who were well-known teachers took the monastic habit and
became members of the Athonite commonwealth; St Athanasios the Athonite is the
most typical example. In recent years, the subject of literacy and erudition on Mount
Athos during the Byzantine and post-Byzantine periods has attracted the attention of
researchers. Even so, the subject of school education on Mount Athos in the Byzantine
period seems to have escaped their attention.

My study aims to investigate traces of school education in Athonite monasteries during
the Byzantine period. More specifically, taking into account the few extant references to
the existence of monastic schools on Mount Athos, I will discuss the conclusions of
previous researchers and highlight the problems associated with the study of Athonite
school education, as well as the special parameters that should be borne in mind when
dealing with these problems. I will place special emphasis on manuscripts of classical
content (Homer, Plato, Demosthenes), which are known to have existed in Athonite
libraries during the Byzantine period, and I will also present the relevant testimonies of
travellers who visited Mount Athos and its monasteries. The last part of my presentation
will focus on codices containing poems of Gregory of Nazianzus, which were copied in
Athonite scriptoria or are known to have existed in various libraries on Athos. This aspect
of my research in particular will reveal useful information about school education on
Mount Athos during the Byzantine period, since some of Gregory the Theologian’s poems
were included as readers in the Byzantine school curriculum.




Panteleimon Pavlinciuc (Lepopovayoc Joseph)

Awddaktwp, Mavemniotiuo Tng 2opPovvng, Mapiot

H oxéon avdpeoa oto Ayiov Opog kai Tn poAdafiki povil Noul-Neamt
KATA TO 3eUTEPO AUIOU TOU 19°Y aiwva

To Aylov 'Opog BewpeiTal 1IEpOC TONOC, £vac TONOC EUNVEUONG Kal aoKNTIKOU Biou yia Toug
OpBodoEouc XpiaTiavouc. Opiopévol eulaBeic avBpwnol eNIOKENTOVTAl ouxva To Ayiov
'Opog, evw aAAol povo pia popda otn {wr) Touc. O1 yovaxoi TpEPOoUV Hia 1I31aiTepn ayann
yI' auTov Tov TOno. MeTd and Tnv NpwTN €NiICKEWN TOUG, KANOIOI eykadioTavTal ekei, evw
aAAol eNoTPEPOUV ENAVEINNUHPEVWG.

O apxiyavopitng Andronik (Popovich), o nyoUpevog Tng povng Noul-Neamt, enioképBnke
To Aylov 'Opog katd Tnv nepiodo 1858-1859 kal pag Aa@noe pia nePiypaen Twv
pjovaoTnpiwv Tou Ayiou 'Opoug kal TnG KwvaoTavTivounoAng, yadi ye To BiBAio Tou yia Tnv
IoTopia Tou Ayiou 'Opouc. Oa npénel va enionuavBei 6T o natip Andronik peAéTnoe
O1APOoPEC NEPIYPAPEC KAl NaAalég OINYNOEIC NPOOKUVNTWY Yid To Ayiov ‘'Opog, YPAUHEVEG
ano povayoug Twv povwv Neamt kar Secu ) andé pwooug I0TOPIKOUG KAl NpookuvnTeG. O
natnp Andronik dev ouveTage anAwg Pia ouvnBIoPEVN NMEPIYPAPN TOU NMPOOKUVNHATIKOU
Ta&1dloU Tou oTo Ayiov 'Opog, aAAd €va €pyo nou eunAouTifeTal and pia BeoAoyikn
npooéyyion. O namlp Andronik eneonuave TEooegpelG PBaAcikoUC OTOXOUC Yid TO
NPOOKUVNUATIKO Tou Ta&idl:

e Vd EKNANPWOEI TOUG OPKOUC NOU €ixe dwael oToV Ogd

e VA EUYVWMOVNOEI TO B0

e va dci€el aydann yia Toug IEpoUc TOMOUC KAl yId TOUG ayioug

e VA MNEPIYPAWYEl AUTA nou Ba ouvavTAOEl KAl va MoIpAacTei Tn Xapd Tou HPE Toug
avlpwnouc nou dev £X0UV EMIOCKEPBEI Toug 1EpoUC TOMOUC N dev Ba €xouv NOTE
Tn duvaToTNTa va Toug enoKepBoUv

O natrp Andronik piAnoe gniong yia Ta opEAN TWV NPOCKUVNHATWYV: «A¢ kaTaAdBoupe
ano OAEG AUTEG TIC aAnBelec OTI OMNOIOG ENICKENTETAI TOUG 1EPOUC TONMOUG AduBAvVel HeydAd
o@EAN. MNaipvel euloyia anod Tov ZwWTRPa XpIoTo oTo XPOVo (KAl 0TO XWPO) EVMMIOV TWV
ayiwv. Naipvel euloyia oTa pépn 6nou do&aabnkav ol aylol JEow Tou ayiou eniyeiou Biou
Touc». Ta ouyypdaupaTta Tou natpdg Andronik pnopei va BewpnBouv wg €vag odnyog yia
Toug nioToUG,.

H oxéon avaueoa otn povr Noul-Neamt kail To Ayiov 'Opoc ouVEXIOE péxpl Tov 20° aimva.
AUCOTUXWG, KATA TNV KOYHOUVIOTIKNR Nepiodo diakdnnkav OAEC Ol OXETEIG, OUWC anod TOTE
ouveXioTnKav ol NVEUNATIKOoi OETHOI.

SAMEPA OAEC 01 OXETEIC £XOUV avavewBei kal avolkodounBei, kal ol yovayoi atn MoAdaBia
kal oTo Ayiov ‘Opog ouvexifouv va evioxUouv TIG adeAQIKEG TOUG OXETEIG.




Panteleimon Pavlinciuc (hieromonk Joseph)

PhD, University of Sorbonne, Paris

The relationship between Mount Athos and the Moldavian Noul-Neamt Monastery
in the second half of the 19" century

Mount Athos is considered to be a holy place, a place of inspiration and a place of
Orthodox Christian asceticism. Some pious people visit the Holy Mountain often, while
others just once in a lifetime. Monks have a special affinity for this location. After visiting
Mount Athos, some of them settle there, while others come back again and again.

Archimandrite Andronik (Popovich), abbot of the Noul-Neamt monastery, visited the
Holy Mountain in 1858-1859 and left us a description of Athonite and Constantinopolitan
monasteries, as well as a "history of the Holy Mount Athos”. It is very important to
mention that Father Andronik studied different accounts of the Holy Mountain and old
pilgrimage narratives written by monks from the Neamt and Secu monasteries or by
Russian historians and pilgrims. He did not merely describe his journey to Mount Athos;
he also adopted a theological approach to the concept of pilgrimage. Andronik
highlighted four main goals for his pilgrimage:

1. To fulfill the vows given to God;
To give thanks to God;

To show love for holy places and saints;
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To record what he saw and share his joy with those people who have not seen
holy places or will never be able to see them.

He also named the benefits of pilgrimage: “Let us understand, from all these truths,
that the person who walks in the holy places receives great benefits. They are blessed
by the Saviour Christ in time (and space) before the saints. They are blessed in the
places where the saints were glorified through their holy lives on earth.” The writings of
Andronik can be regarded as a guide for the faithful.

The relationship between the Monastery of Noul-Neamt and the Holy Mountain continued
up until the 20% century. Unfortunately, during the Communist period all
communications were severed, although since then the spiritual contacts have been
continued.

Nowadays all the contacts have been revived and rebuilt. The brothers from Moldova
and the Holy Mountain are strengthening their fraternal bonds.




Paul Melas

Y. Sibaktwp, Turiua AvBpwrmoloyiag,
Naverotnpio g KaAwpopviag, Aog Avtleheg (UCLA)

Zkéyeig yia Tnv AvBpwiroAoyia Tou Ayiou Opoug

AvekaBev n avBpwrnoAoyia pag €dive Tn duvaToTNTa va OIEPEUVOUNE TN CUHBOAN TOou
napeAdovToc, Tou NapovTog Kal Tou avadudpevou PEANOVTOC, €I0IKA €MeIdr ol QUVAUEIC
AQUTEC d1a0TAUPWVOVTAl OTIC BIWHEVEC EMMNEIpiec Twv avBpwnwv. H napolca avakoivwaon,
n onoia PBacileTal os pia €Bvoypagikn £psuva nediou dIApPKEIAG dWOEKA UNVWV OTHV
abwvikn kolvoTnTa, 8a e€etdoel TNV avBpwnoAoyia Tou Ayiou ‘Opouc. Me Tn xpnon
d1aPopwyVv €08voypaPIikwV BIVIETWY, okoneUel TEAIKA va avdAoyloTsi Ta opEAN Kai TIC
NMPOKANOCEIC MOU MPOKUMNTOUV anod Tnv avlpwnoAoyikh Kdl €8voypaQikn €peuva TnG
MOVACTIKAG KOIVOTNTAC, KAl TAUTOXPOvVa va OUOTHOEl OPIoUEVEC 000UG OlaAdyou Kal
ouvepyaoiag avapeoa og d1aPopeTIKOUG akadnuaikoug kKAGdoug.

>To napeAdov opioguévol avBpwnoAdyol Kal KolvwvIoAOyol €xouv acxoAndei pe Tn
gjovaoTikn kolvoTnTa Tou Ayiou ‘Opoucg (BA. Choukas 1935, Panagopoulos 2010). Oi
EPEUVEG TOUG €0TIAOTNKAV KUPIWG oTNV Kabnuepiviy {wn TwV aylopeITOV Hovaxwy, Tn
OX£0N TNG KOIVOTNTAG ME To 10Topikd (OnA. BulavTivo) napeABov, kal To poAo kai Tn
AEITOUpPYia TNG KOIVOTNTAG OTO €UPUTEPO MAAICIO TNG GUYXPOVNG EAANVIKAG Kolvwviag.
AVTA®VTAC ano &va PJeydaAo PEPOG TWV EPEUVMOV AUTWYV, N napouoa PeAETN / OI0AKTOPIKNA
epyacia enidiw&e va TekunpIwoel Tn dnuioupyia kai Tn d1aTrpnon NVEUNATIKWV OXECEWV
(ppovTidag kal unooTnpiEng oto Ayiov ‘Opog Kal Ta PETOXIA €Ew and Tn XEpoovnoo Tou
ABW. H HeAETN £xel aoXOANOEi CUYKEKPIPEVA PE TOUG TPOMOUG KE TOUG 0noioug noAUnAoka
KOIVWVIKA npoBAfpaTa -0nwcG n @pTwxEld, ol aoBeveieg, n nepibwplonoinon kar n
Katanieon- avTigeTwnidovTal anod Toug avlpwnoug PE GNUEIo ava®opdag TNV NVEUUATIKN
unooTacon ToOUG Kal Tn OX€0on TNG HE TNV NVEUUATIKA undoTaon Twv AAAWV avBpwnwy Kal
TIC KOOWIKEC KAl UNEPPUOIKEC dUVANEIC. H epyacia oToxeUsl TEAIKA O Wi YEVIKOTEPN
KaTavonaon Tng Asiroupyiag Tou cuyxpovou OpB6doEou XpioTiavikou povaxiopgou wg &va
NVEUUATIKO JIKTUO TO OMOIo- YIa OC0UG CUMHETEXOUV Kal eAniouv 0 auTd —GUNBAAAE
oTo va odnynOsi o dvBpwnoc o KAAUTEPOUC TPOMOUG UNap&ng o auTdv Tov KOOWO Kdal
TOV ENOPEVO. AUTO TO JiKTUO, JE TN OEIPA TOU, E€ival EKTEVEG —KAOWC EKTEIVETAI OTOV UAIKO
Kal Tov AuAo XWPo Kdl Xpovo— aAAd kal BaduTtaTta olKeEio yid Touc avepwnoug rnou
OUMMETEXOUV O€ auTO Kal To Biwvouv. ME€aa og auTd To NAAICIO dIANPOCWIKWY OXETEWY,
NPAKTIKEG ONWC N nNpookUvnan, N NPOCEUXN, N €pYyAcdia Kal Td NpookuvnuaTika Ta&idia
kaBioTavTal Tpdnol diIanpoowniknG ENIKOIVWVIAG HE AAAOUG avBpwNoug, ENWVUNOUG Kal
avwVUHOUG.

H ebvoypa@ikn €psuva nediou dIENXON os d1APopec abBwVIKEC NOVEC Kal o€ eEQPTRHUATA
TOV aBwVIKWV PJovwv oTnv EAAAda kal oTo eEwTepIkO, O €va diaoTnua dwdeka PUNV®V
Kata Tnv nepiodo 2022-2023 -pe 1010iTEPN €UPAcn O WiId AnoO TIC HOVEG AUTEG («n
dovnh»). Ta Tn GuAAoyr OTOIXEiWV yia TNV €peuva xpnoigonoindnkav TPEIC BACIKEC
EPEUVNTIKEC MEBOJOI: 1) n napatnpnon TWV OCUMMETEXOVTWYV, 2) nuI-O0UNMEVEG
ouvevTeUEEIC, kAl 3) NPOCWMNOKEVTPIKEG ouvevTeUEelc (Levy kair Holland 1998). H
CUMMETOXH OTNV €peuva Ogv NEPIOPIOTNKE JOVO OTOUG AYIOPEITEC Hovaxoug Kal doKiPoug
aAAd oupnepiEAaBe kKal NPOOKUVNTEG Kal AAAOUG Adikoug, €pydTeC ME WIKPN 1 HEYAAN
OIdpKeld NApaPovAg oTn Xepoovnoo Tou ABw, Kal moToUG nou ekkAnoialovral oTd
e€aptruaTta (avopec kal yuvaikeg). Mapd tn diadedopevn avTiAnywn Tou anodovVWHEVOU
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XapakTripa Tou Ayiou 'Opoucg, N Nio oAICTIKR €Bvoypa@IKr NPoCEyyIon Nou UI0OBETABNKE
oTnNV €peuva anokAAUWE TNV MOIKIAOPOPPIa TWV KOIVWVIK®OV Oladpdocwy Mou
ey@avifovral oTn Xepoovnoo, kabwc kal Ta d1apopa diKkTud Nou CUVOEOUV TNV KOIVOTNTA
Kal Ta MEAN TNG ME TOV «EEW KOOMO». TEAIKA, ME TNV NAPOXN AVAAUTIKNG €Bvoypa®Ikng
TEKUNPIiWONC Kal piag avaiuonc Tng d1adpacng avapsoca oTn dianpoownikoTnTd, Tn
Bpnokeia kal To Yovaxiohgo oTIC JovEG Tou Ayiou ‘Opouc, n €pyacia auTr anokaAunTel
TOUC TPOMOUC HE TOUC onoioug To avBpwnivo nveupa €nidpd NAavw oTIC avBpwnIVEG
OXEOEIC.

MNMapanopnéc:

Choukas, Michael, 1935. Black Angels of Athos. Brattleboro, Vermont: Stephen Daye
Press.
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Reflections on the Anthropology of the Holy Mountain

Anthropology has historically allowed us to investigate the confluence of the past, the
present, and the emergent future, particularly as these forces intersect in the lived
experience of individuals. This paper, which is based on twelve months of ethnographic field
research in the Athonite community, will examine the anthropology of Mount Athos. Making
use of several ethnographic vignettes, it will ultimately reflect on the benefits and challenges
associated with anthropological and ethnographic research in the community, while
recommending particular avenues of dialogue and collaboration between different academic
disciplines.

In the past various anthropologists and other social scientists have had some contact with
the Athonite monastic community (see Choukas 1935; Paganopoulos 2010). This work has
tended to focus on the everyday life of Athonite monks, the community’s relationship with
its historical (i.e. Byzantine) past, as well as its role and function in the broader landscape
of contemporary Greek society. Informed by much of this work, this study and dissertation
project sought to document the creation and maintenance of spiritual relationships of care
and support on the Holy Mountain and in its dependencies outside of the peninsula. It
specifically engaged with the ways in which complex social problems - including poverty,
illness, marginalization and oppression—are dealt with by individuals with reference to their
spirit and its relationship with the spirits of others, as well as worldly and other-worldly
powers. This project ultimately speaks to a more general understanding of the function of
contemporary Orthodox Christian monasticism, as a spiritual network that facilitates, for
those who participate and hope in it, one’s transitions into better ways of being in both this
world and the next. This network in turn is both expansive, extending across material and
immaterial space and time, and profoundly intimate, as experienced by individuals
participating in it. Within this relational framework such practices as veneration, pilgrimage,
prayer, and work are rendered modes of relationality with named and nameless others.

Ethnographic field research was conducted over a period of twelve months between 2022
and 2023 in several Athonite monasteries—with a particular emphasis on one (“the
monastery”)—and in Athonite dependencies in Greece and abroad. The collection of data for
this study involved three primary research methods: (1) participant observation, (2) semi-
structured interviews and (3) person-centered interviews (Levy and Holland 1998). Research
participation was not limited to Athonite monks and novices, and thus included pilgrims and
other laymen, short and long-term laborers on the peninsula, and dependency parishioners
(both men and women). Despite popular images of isolation, this more holistic ethnographic
approach revealed the diversity of social interactions that manifest on the peninsula, as well
as the various networks that connect the community and its members to the “world outside.”
Finally, by providing granular ethnographic documentation and analysis of the intersection
of relationality, religion and monasticism in the monasteries of Mount Athos, this project
systematically reveals the ways in which the human spirit bears upon human relationships.

References

Choukas, Michael, 1935. Black Angels of Athos. Brattleboro, Vermont: Stephen Daye Press.
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KatdAoyol upvoypa@ikwyv Xeipoypd@wyv Twv BiAlodnkwv Tou Ayiou Opoug.
Ta upvoypa@ikd xeipéypaga tng Moviig NMavrokpdropog
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Catalogues of hymnographic manuscripts of the Mount Athos Libraries.
Hymnographic manuscripts of Pantokrator Monastery
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Y. Stdaktwp, TuApa Kowwvikng ©goloyiag kot Xplotiavikol MoAttiopol ANG

Ebrain: Wn@iakn Bdaon dedopévwy yia Ta AYIOPEITIKA XEIPOYpaQPa

Ta xeipoypa@a nou BpiokovTtal oTic BIBAIOBRAKEG TwV Iepwv Movayv, ZknTwv Kal KeAiov
Tou Ayiou 'Opouc anoTeAoUv adiau@noBnTnTa TNV MNAOUCIOTEPN GUAAOYN €AANVIKGOV
XEIPOYPAPWY OTOV KOOPO. MEXpl ONUeEpa €xouv npoconadrosl noAAoi €psuvnTEG va
MPOCEYYIOOUV TOV apIBUO TOUG. =€ Jia anod TIC TEAEUTAIEC AUTEG NPOCNABEIEC 0 K. ZNoNG
MeAiooakng unoAoyilel 0TI To CUVOAO TWV KwdiKwV KupaiveTal yeTa&l 15.787 kai 16.525.
EkTdc and Tov puoikd Xwpo 6rnou BpiokovTdl ol KWOIKEG UNAPXOUV KAl AAAEC AYIOPEITIKEG
OUAAOYECG O€ NIKPOTAIVIEG I O WNPIAKN HopPr EKTOG Ayiou ‘'Opouc. SUYKEKPINEVA EXOULE
To Apxeio MikpoTaiviov Tou laTtpiapxikoU IdpupaTtog MaTepikwv MeAeTwv OIABETEI
nepinou 9.100 KWOIKEC O PIKPOTAIViEG (E€xoupe kaTaypawel 8.711 kwdIKeS). To Apxeio
MikpoTaiviov Tou EBvikoU IdpUpaTog Epeuvwyv, oTo onoio undpxouv 316 KwOIKEC O€
MIKpoTalvieg. =Tnv 1oTooeAida Tng BIBAI0BAKNG Tou Koykpéoou undapxouv 249 KwIIKEG.
>Tnv Wnoeiakn ABwvikn KiIBwTo undapxouv 3.337 KwOIKES. TN Baon dedouévwy Pinakes,
oTnv onoia kataAoyoypa@ouvTal Xeipoypada, Ol aylopeiTIKol KWOIKEG avEpyovTal O€
14.696. Ano autd peTpnoape 5.374 xeipoypaga, TA Onoid €Xouv HEPIKN N NARPN
kataloyoypaenon. ZUu@wva Pe Tnv idia Baon ota 5.374 xeipdypapa unapyxouv oTd
@UAAG Toug 29.596 épya. AQaipwvTag Ta £pya nou anavtoUVv O€ MeEPICCOTEPO Ao €va
XEIPOYPAPO KATAYPA@OUUE 4.894 JIaQopeTIkG £pya kal 1.173 Ola@OPETIKOUG
ouyYypageic.

3TNV avakoivwon pag 6a napoucidacoupe Tn Bdon dedoupévwv «Ebrain», n onoia 6a
a&lonolei OAEC QUTEC TIC NMAnpogopiec, Ba €ival NePICCOTEPO EPNAOUTIONEVN Kal Ba
NPOCMEPEl OTOV EPEUVNTH HIA NAVOPAMIKNA HATIA yia Ta XEIpdypa@a Kdl TO NMEPIEXOUEVO
Toug, evw napdAAnAa Ba eival cuvdedepevn Pe avTioToixn Bdon dedopevwy PE TA £pya
ano Tnv Patrologia Graeca nou anavTouv OoTa AylopEiTIKa XEIpOypapa.
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Ebrain: Digital database for Athonite manuscripts

The manuscripts that exist in the libraries of the monasteries, sketes and kellia of Mount
Athos without doubt constitute the richest collection of Greek manuscripts in the world.
Many researchers have attempted to estimate their number. In one of the most recent
attempts, Mr. Zisis Melissakis has estimated that the total number of manuscripts is
somewhere between 15,787 and 16,525. Apart from the manuscripts on Athos itself,
other collections of Athonite manuscripts exist either on microfilm or in digital form
outside Athos. To be specific, there is the microfilm archive of the Patriarchal Foundation
for Patristic Studies, which holds approx. 9,100 manuscripts on microfilm (we have
recorded 8,711 codices). The microfilm archive of the Hellenic National Research
Foundation holds 316 manuscripts on microfilm. On the website of the Library of
Congress there are 249 manuscripts. The Athonite Digital Ark has 3,337 codices. On the
Pinakes database, which contains a catalogue of manuscripts, there are 14,696 Athonite
codices. Of these, we have counted 5,374, which are either fully or partly catalogued.
According to the same database, these 5,374 manuscripts contain in their pages a total
of 29,596 works. Excluding the works which appear in more than one manuscript, we
have recorded 4,894 different works and 1,173 different authors.

In this paper we will present the *Ebrain’ database, which will utilise all this information,
be richer in content and provide researchers with an overview of the manuscripts and
their content. The database will also be connected to a similar database containing
works in the Patrologia Graeca that are to be found in Athonite manuscripts.




Avootaoilog MNMamaiwdvvou

@OWoloyog, Metadilbaktoplkog Epeuvntng, 16vio Mavemiotpio

NaAaioypa@ika ao Tov ‘Abwva. ‘H epitrTwon Tol aylopeitn povayxod Aydrtiou Advdou
Kai i oxéon Tou pé Tov Kwdika 1 Toi Naol Koipyoewg Oeotoékou MNwoong

'O povaxog Ayaniog Aavdog 6 Kpng (nep. 1595-Aiyo peta 16 £€ToG 1656/57) Unijp&e fowc 1
Mo EUBANMUATIKA HOPPR THC AYIOPEITIKAG AoyiooUvng To0 170u aiwva. M Tnv évepyo dpdaon
TOU Kai To OyK®OEG BeoAoyikd KaTa BAcon ouyypa@ikd £Epyo Tou, YPAUHEVO OTR ONU®ON
EAANVIKN YA®wOOA TAG £noxfc, onUadewe TRV EKAQIKEUTIKA BIBAIOYPAQIK NApaywyrn TOV
Xpovwv TAG ToupkokpaTtiac. Ta BiBAia nou £ypawe f| PETEQPAcE yvwpioav idlaiTepa
MEYAANn emiTuxia, 6nwg npokUNTel and TiC NoAudpIOPeG £KOOOEIG TOUCG, Kai ME TO
WUXWPEAEC Kai NOIKOJIDAKTIKO TOUC NEPIEXOUEVO AMOTEAECTAV OUCIACTIKO OTHPIYHA YIA TOV
UN6doUAo 6pBOOOED ¢AANVIONO OF pia ano Tig Nid OUOKOAEG NePIODOUG TAG ioTopiag Tou,
KaT& TAV 6noia ékTOG and Ta deiva Tol 60wpavikod Juyod €ixe v& AVTIHETWNIOE! Kai T
AuooaAgéa nponayavdioTikn Opdon  TA¢ PwpalokaBoAikAc EkkAnoiag kai 1ol
MpoTeoTavTiopyod. Méoa o¢ aUTiC TiGC NPAyHaTIKa AVTIEOEC OUVORKEC Kai KUPIWG PE Ta
gVTOVA OIKOVOMIKA MPOBARANATA NOU EIXE V& AVTIMETWNIOEI 6 Advdoc, KaTOPOBWOE Pé HEYAAO
KOMNo Kai Npoownikr GEOoVTIda va EKTUNWOEI NEPITAOTEPOUC Gnd O£KAa TITAOUG EpywV Tou
OTO PNUIOPEVA Tunoypdgeia Ti¢ FaAnvotdTng ota Tpia Ta&idila nou npayuaTonoince o
idlog otV ITaAia.

EKTOC ano TAv nAouacia &vrunn BiBAloypagikn napakatabnkn Ttod Advdou, owleTal -
KUPIWG OTic povaoTnplakic BIBAIOBRAKeC Tod Ayiou "Opouc, 6érnou nEpace Yeyaio diaoTnua
TAC NoAuTapaxng (wic Tou- of Xeipoypapn HopPn €va onuavTikd PJEPOC Tol Epyou Tou
¢kdedopEvo i avEkdOTO, TO 6noio gival éAdxioTa i KaBOAoU yVwoTd OTR OXETIKRA £peuva.
MeTa&l TV XEIpoypdPpwV auT@OV OUYKATAAEYOVTdl Kai oplopEva auToypaga Tod Advdou,
Ta onoia napouaialouv idlaiTepo évdlapEpov  Kai anoTeAolv  dApxelaka TeEKWRpla
Bapuvouoacg onuaociacg yid Toug JEAETNTEC ToU EpyoU TOU Kai idiwGg YId TOUC YAWOTOAOYOUC,
Y18 TOV NpOGOETO AOYO OTI YEVIKOTEPA 0i AUTOYPAPOI XEIPOYPAPOI KWIIKEG Aoyiwv avOpiv
TAC énoxfic Tod 16°% - 17° giwva &xouv npoodiopioTel wG £EQAIPETIKAG onuaociag
NPWTOYEVAC nNnyn YI& THV dnokaTtdaoraon TA¢ ONMWOOUC EAANVIKAG, KaBwg Oiv EXEl
AANOIWOET TO NEPIEXOUEVO TOUC OTO NEpaopa Tod Xpovou anod Tn diadikacia avTiypadig
TouG. 'EminAgéov, ouxva Ta auToypaga Xeipoypaga £vOExeTar va napadidouv pia
npwTOAEld A pia GAAN €kdoxn £vOG £pyou, 1 omnoia yid NoIKiAoug AOYoug va Pnv EQTace
NoTé OTO TUMOYPAPEo A va €ival év TEAEI SIAQOPETIKA &and auThv nou yvwpilouhe OTAV
EvTunn pop®n TnG.

Mid avTioToixn NepinTwon anoTeAel kai 6 kwdikag un’ apiBy. 1 Tol 17° dimva nou
anokeital otd Nad Koiurnoswg ©goTokou MAwoong ZkoneAou, 6 o6noiog nepiAappavel
METAMPaouEva ot auvhAdn GnAoeAANVIKR YA®GOa TAG £NOXAG ayloAoyIKa Keiyeva, YETAEY
TGOV o6noiwv kai Tod A. Advdou. TETola €idoug Keipeva ouvexioav va napdayovral paldika
KaTd KUpIo AOYO OTa AvTIypaQIKd ¢pyacTnpIid CNUAVTIKOV HovaoTnpIak®OV KEVTPWY Kdi
KUPIWG TOV AYIOPEITIKGOV YId NOAAOUC AiVEG AKOMN KAi HETA TAV £UPAVION Kai TAV OPICTIKN
¢NIKpATNON TAC TuNoypagiac. ‘H dvakoivwaon £xel okono va avadeiel kai va napouoidoel
TO nepleXOPevo ToU £v AOYw XEIpOypa®ou Kwdika, Evi Ba énixeipriosl Bacel
nahaioypaik®v dedopEVWV VA TAUTIOEI Kai TOV ypa®Ea Tou.
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Palaeographs from Athos: The case of the Athonite monk Agapios Landos and his
connection with Codex 1 of the Church of the Assumption of the Virgin Mary at Glossa

The monk Agapios Landos of Crete (c. 1595 - shortly after 1656/57) was perhaps the
most emblematic figure of 17™-century Athonite scholarship.

Through his industry and his voluminous and mainly theological works, written in the
vernacular Greek of the time, he played a major role in the production of popularising
books during the years of the Turkish occupation.

The books he wrote or translated were particularly successful, as is evidenced by their
numerous editions, and with their spiritual, moral and didactic content they were a
substantial source of support for the enslaved Greeks during one of the most difficult
periods of their history, during which, in addition to their suffering under the Ottoman
yoke, they had to face the fierce propagandist activity of the Roman Catholic Church
and Protestantism.

In these truly adverse circumstances and, what is more, in spite of the financial
problems that he had to face, Landos managed, with great effort and personal solicitude,
to have more than ten of his works printed by the famous printing houses of the Most
Serene Republic during the three trips he made to Italy.

Apart from the rich legacy of printed books left by Landos, a considerable part of his
work, either published or unpublished - the latter being hardly known or completely
unknown to research -, is preserved in manuscript form, mainly in the monastic libraries
of Mount Athos, where he spent a large part of his turbulent life. Among these
manuscripts are some of Landos's autographs, which are of particular interest and
constitute archival evidence of great importance for students of his work, and especially
for linguists, for the additional reason that the autograph manuscripts of men of letters
of the 16t and 17% centuries in general have been identified as an extremely important
primary source for the restoration of the vernacular Greek language, since their content
has not been altered over time by the copying process.

In addition, autograph manuscripts can often provide an original or alternative version
of a work which, for various reasons, may never have reached the printing house, or
may end up being different from the one we know in its printed form.

A similar case is the 17%"-century Codex No. 1 in the Church of the Assumption of the
Virgin Mary at Glossa on Skopelos, which contains hagiological texts translated into the
Greek vernacular of the day, including those of A. Landos. Such texts continued to be
mass-produced for many centuries after the advent and definitive spread of printing,
mainly in the scriptoria of major monastic centres, especially the monasteries of Mount
Athos.

This paper aims to highlight and present the contents of this manuscript codex, and to
attempt to identify its scribe on the basis of palaeographic data.




TETAPTH 2ZYNEAPIA




Anuntplog Kotoapng

KaBnyntng Méong Exnaidsuong - ®AdAoyog
Y. Sibaktwp, TuAua @loloyiag, Maveniotiulo lwavvivwy

H «Metd@paon» ayloAoyikwv Keipévwy. Ao 1o «MnvoAdyio» Tou Zupewv MetappaoTh
oTtov «Néo Napadeioco» Tou Ayatriou Advdou

O 16°¢ aiwvag YNopei va XapakTnpioTei and NAgupAac NoAITIOTIKNG dpacTnpIOTNTAG WG Wi
enoxn ouveidnTnG NVEUUATIKAG apunvIong KaTtd TNV onoia opIoPEVEG NOMNITIOTIKEG TAOEIG,
METAEU TwV onoiwv avhKel Kal N HETaPPAcTIKA Kivnon, SIauopp®VOUV TNV NpwIKn Hopdn
Toug. Kata Tnv nepiodo auTh Ta NVeEUUATIKA {nTAMATa napouaialouv evav enionPoTEPO,
OUOTNHATIKOTEPO KAl Mo CUVEIdNTO XapakThpad. EvOeIkTIKO ival To yeyovog nwc nepi Ta
MEOA, KUPiWG, Tou 16° aiwva XpovoAoyoUvTdl ol NPWTEG CUCTNUATIKEG Npoondabeles yia
Tnv avadiopyavwaon kai avadiapbpwaon Tng eknaideuong. =Ta 0pla AuTWV TWV NPWTWV
EVEPYEIWV QaiveTdl n dpaoTnpionoinon Tng OpBodoEng EkkANCIiag Kal Kanoiwv enNpavmyv
AOYiWV NOU avhnKouv OTOUG KOAMOUC TNG. € AQUTEG TIC EVEPYEIEC OPEIAOVTAl TA NMPWTA
evTuna neld keipeva og anAn yAwooa, n aveion Twv BIBAIOYpAPIK®V €pyacTnpinv, Onwg
OuVvEBN oTo Ayiov 'Opog, Kabwg Kal N ek VEou aU&naon Tou evdlapEPOVTOC Yia Ta EAANVIKA
XElpoypaga. EninpdobeTa, Tnv idia nepinou enoxn, TONOBETEITAI KAl N NPWTN Npoondbeia
unepaoniong TnNG dNUwdoucg YAwooag, wg Bacikd kwdika ypantou Adyou, aAAd kal Tng
METAQpPAoNC.

O Ayanioc Aavdog, unnp&e €vacg 101aiTepnc onuaaciag Aoylog Tou 170u, Ta €pya Tou
ornoiou, HEOw TNG anodedelypevnNg anodoxng kai d1ddoaonc Nou yvwploav, arnoTEAEcayv €va
ONMAavTIKO KEPAAAIO OTNV 10TOPIa TNG VEOTEPNG EAANVIKNG EKKANCIACTIKNAG YPAUUATEIAG,
kal 13iw¢ kata Tn dUOKOAN, yia Tov EAANVIOPO, nepiodo Tng OBwuavokpaTiag. 'ExovTac o
idlo¢ To Npovouio va {foel kal va yalouxnOsi nveupaTtika otnv KprTn Kai, v oUVeXEia,
va eykataBiwoel aTo Ayiov ‘Opog, uNOpece va AABel Yia onuavTikn naideia, nou kabopios
o€ Peyalo Babuo Tov XapakThnpa Tng METENEITA CUYYPAPIKNAC TOU dpaoTnpIoTNTAG, WOTE
TEAIKG va OUPnepIANgBEl OTIC emIpaveic HOpPEG TNG MWETABUlAVTIVIG AYIOAOYIKNG
napaywyne. H enoxn Tou Ayaniou AAvdou XapakTnpioTnKe ano onuaivouoeg aAAayeg
OTOV XWPO TNG EKKANCIACTIKNG YpauuaTeiag dedopEvou OTI NPOKEITAl Yid TRV NMeEPiodo TNG
NARPOUG avanTuéng Tou PETAPPACTIKOU KIVANATOC (16° - 17° aiwvag) katd Tnv onoia
NMPOEKUWAV, AVANOMEUKTA, VEEC YAWOOIKEG AVAKATATAEEIG Kal dedopéva.

>To nAaiolo, Aoindv, Tng napoloag avakoivwaong, NpoBear pag ival n napouadiacn HIAag
YAWOOIKAG - Ag€IAoyIkNG €&€Taong Tpiwv Biwv yuvaikwv ayiov (Tng Znvoiag, Tng
EnioTAuNng kal Tng MaTtpwvng) ano To €pyo Tou Aydaniou Advdou «Néog Mapddeiooc», Kal
n dianioTwon Tou BabuoU anokAIoNG TWV KEINEVWY TOU, O eNiNedo YAWOOIKNG EKPPAong,
anod To NPOTUMO TOoUG, TOo «MnvoAdylo» Tou Zupewv Metagpaotr. OuclaoTikd, 6a
emdiw&oupe TNV napouciacn Twv dlAPOPONOINCEWY KATA TNV WeTABacn ano Tn Adyia
anodoon Twv Biwv oTn dNUWdECTEPN Kal WG évav Babuod va KaTavorjooupe Toug Adyoug
yld TOUC OMoIiouG 0 CUYYPAPEAG NPOXWPNOE O AUTAV TNV NPAKTIKR KAl Toucg niéavoug
OTOXOUG TOU.
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The ‘translation’ of hagiological texts: From the ‘Menologion’ of Symeon Metaphrastes
to the ‘New Paradise’ of Agapios Landos

In terms of cultural activity, the 16t century can be characterised as a period of
conscious spiritual awakening, one in which certain cultural tendencies, including
translation activity, began to take shape. During this period cultural and spiritual issues
assumed a more formal, more systematic and more conscious character. An example of
this is the fact that the first systematic attempts to reorganise and restructure education
were generally made in about the middle of the 16t century. Some of these initial
measures were taken by the Orthodox Church and certain eminent scholars in its ranks.
These measures led to the production of the first printed prose texts in the vernacular,
the flowering of book-copying workshops - as happened on Mount Athos - and a revival
of interest in Greek manuscripts. Also, at about this time, the first attempt was made
to defend the use of vernacular Greek as the basic medium for the written language and
translation.

Agapios Landos was a particularly important scholar of the 17t century whose works -
through the general acceptance and diffusion they are known to have had - constituted
an important chapter in the history of modern Greek ecclesiastical literature, a chapter
that was written during the period of Ottoman rule, a particularly difficult period for the
Greek people. Having had the privilege of living and growing up in the spiritual
environment of Crete, and then later of living on Mount Athos, he managed to acquire
a considerable education, which largely determined his later activity as a writer, which
eventually led to his becoming one of the leading figures in the production of hagiological
works in the post-Byzantine period. Landos’s era was characterised by important
changes in the sphere of ecclesiastical literature, given that this was the era that saw
the full development of the translation movement (16™-17% centuries) - a period in
which there were inevitably new and radical developments in the field of languages.

In the present paper I intend to present a linguistic-lexicological analysis of the vitae of
three female saints (Zenobia, Episteme and Matrone) from Agapios Landos’s work ‘New
Paradise’, and to ascertain the extent to which these texts, in terms of language, diverge
from the model on which they were based, the ‘Menologion’ of Symeon Metaphrastes.
In effect, I will seek to present the differences that occur as a result of the conversion
of the learned versions of the vitae into a more vernacular form and, to a certain extent,
to gain an understanding of the reasons why the writer adopted this practice and of his
aims in doing so.
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Ap Oeoloyiag AMNO
BLBALoBnkaplog I. ZkNtng Aylag Tptadog KauookaAuBlwv
Mépovrag I. K. Aylou Akakiou

‘0 60106 Mepdoipog Mikpaylavvavitng (1903-1991) kai 16 UuvayioAoyikod Tou €pyo.
Oi vewTepeg Epeuveg

“Evac ano Toucg peyaAuTepouc AyiopeiTeG Aoyioug ToU NEpAcUEVOU aidva Kai Kupiwg o
NnapaywyikoTepog UPvoypdgoc TAC HeTaBulavTIViG €noxfAg, HE O1eBvi  pdAioTa
dvayvmpion, €ival navlouoAoYoUHEVWC & NPooPAaTWE dylokaTaTaxdeic 6o10¢ Mepacipog 6
Mikpaylavvavitng (5 ZentepBpiou 1903 - 7 AekeuPpiou 1991).

To £pyo TOU YVWPIOE YEYAAN ANfxnon Kai rj ¢riun Tou we UPvoypagou Eenépaoce cUVTOUA
TOV nepiBoAo Tod AoknTIkOU KeAAiou Tou OTRV Epnuo TAG Mikpdg Ayiag "Avvacg Kai
51ad08nKe 0¢ 6AOKANPO TO Ayiov "Opog Kai népav autod. I1diaitepa &ElopvnuoOVEUTO €ival
TO YEYOVOC OTI i avayvwpion Tol Epyou O&v ouVERN KATA TO TEAOG R £0TwW TRV OIAPKEIA
TAC UPVOYPAPIKAG Napaywyfic, aAAd AON and Ta Npwiya oTadid Tng. Ta XapakTnpioTiKa
nou KOoHOUV TO £pY0 TOU €ival TO YV OI0 éKKANOIAOTIKO, NATEPIKO KAi HUOTAYWYIKO UPOC,
f &pioTn doyuaTikn opoAoyia, TO GpTio £ninedo TAC ¢AANVIKAC yAwooag, kabwg kai n
NPWTOTUNN -OPICUEVEC POPEC- HOPPN TAC EKKANCIACTIKAG TOU noinang.

To nAoUolo Upvoypa@ikd Tou £pyo UnoAoyiletal o€ nepioogdTepec ano 2000 iepég
AkoAouBisc. 'O 6010¢ MEpAOIYOC gival PId &nod TiG ONAVIEC NEPINTWOEIC UNVOYPAPWY, TOV
onoiwv TO PeyaAUTepo UEPOG ToU £pyou G&lonoinbnke auéowc oAV AsIToupyiki {wr TAG
‘EkkANGiag, r onoia anodéxdnke NoAu vwpic 16 E€pyo Tod VEOU UPVOYpApOU TNG Kdi TO
¢véTtage ortn Beia Aatpeia, napdAAnAa pé Ta Epya TOV NPOYEVECTEPWV HEYAAWV
Uhvoypagwv. ‘H glpeia annyxnon 1ol £épyou Tod ociou Mepacigou éniBeBal®VETAl KAi ano
TV HEYAANn ¢nTnon O1apopwyv AKOAOUBIDMV And OAOKANPO TOV KOOHO, MPOKEIMEVOU VA
OUMNANPwWBOOTV Ta £KKANOIAOTIKA AsIToupylkd BiBAia. Opioyeveg ano Tic AkoAouBieg
MeTappaoTnkav o€ diaQopec YAWOOoeC (OAABIKEG, ApaPikr, YEWPYIAVIKI, POUMAVIKH,
AayyYAIKn, YaAAIKn, YEpUaAVIKN kai 6AAavdIkn). Ano 76 koAoaoaolaio auTod £pyo Yovo éva PIKpo
MEPOG £XEl ONUOCIEUBET, £VR TO NEYAAUTEPO PHEPOC NAPAUEVEI AdNMOCIEUTO. AUTO dQEIAETal
OTO YEYOVOC OTI MOAAEG AKoAouBiec kukAogopolv elpUTaTa of dakTuAoypa@nuéva
pwToavTiypapa.

'O 6é010¢ Mepaocipgog dIeTEAEDE €niong BIBAI0BNKaApIoc kai Tunikapng 1ol Kupiakod TAG
ZkNTNG TG Ayiag "Avvng. Qg BiBAIoBnkapiog paAioTa ouveTa&e kai dnpooisuce TOV
KaTaAoyo TV Xelpoypdpwv Kwdikwv Tol Kupiakol TA¢ SKATNC.

‘Onw¢ ATav QuoIKO, | KaBoAikh avayvwpion Ti¢ &giag Tod épyou Tol 6ciou Mepaaipou
oTaonke f aitia yid TRV anovour npog 10 ceBAcHIo Npoownod Tou dIaPopwV JIAKPICEWY,
TOGOo anod TRV ‘EkkAnoia 600 kai anod Tiv MoAiTeia. "ETaol, To OikoUUeviko MNaTplapxeio oTig
25 AuyouaoTou 1955 ToU anedwaoe TAV avwTaTn éKKANolaoTikn didkpion Tod 'Yuvoypdagpou
TG MeydAng Tol XpioTol ‘EkkANGiag évm oTig 28 AgkeuBpiou 1968, 1 Akadnuia ABnvav
TOV TiUNos O£ navnyupikr ouvedpiaon Tng, AnoveéUovTdag Tou apyupod HETAAAIO «did TO
UNEpoxXov UPVOYPapIKOV Tou £pyov, TO OMnoiov TIUA TAV EAANVIKAV ypauuaTeiav kai TAv
BpnNoKeUTIKNV noinaiv». TéAog, oTic 10 lavouapiou 2023 1y iepad ZUvodoc Tol Oikoupevikod
MaTpiapxeiou ano@acios TNV Kkatara&én Tol ooiou epaciyou MikpaylavvaviTou oTo
AyIoAOYIO TG OpB0d0ENG EkkANCIag. ‘H yvrun Tou TIdTal oTic 7 AskeuBpiou.
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STAV napouaa sioAynon napoucialovTal TG supnuara ano T VEwTepn Epeuva nepi 1ol
UpvayloAoyikoU Epyou ToO 6oiou Mepacipou, nou a@opolv O dyvwoTa Kai adnuoacisuTa
UhvoypaenuaTa (avaueod Toug Kai Ta NpwidOTEPA NOINTIKA TOU £pya XpOovoAoynuéva ano
TO 1926 kai £évredBev) AAAG kai oTOV TPOMO CUYKPOTNOEWC UPVOYPAPIKODY GUAAOYDV
énwc 6 Eviguoio¢ ZTepavoc. 1d1aiTepn éugaaon diveTal oTd AayloAoyIka Keiyeva Tol ogiou
lepacipou 6nwc Bioypa®iec - Suva&apia ayiwv aAAa kai ‘Ynouvnuata yia diapopeg £0pTEG
Kai AEITOUPYIKEG AVAYKEG, KUPIWG AYIOPEITIKOV JOVACTIKOV OKNVWHATWV. MpokeiTal yid
g€pya TAC onuaivouoac auThAc AYIOPEITIKAC MPOCWNIKOTNTAG, OTA Onoia r YEXP!I CNHEpPA
g€peuva dév £xel ¢éoTIGoEl.
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St. Gerasimos Mikragiannanitis (1903-1991) and his hymnographical oeuvre.
The latest research

The venerable elder Gerasimos Mikragiannanitis (5 Sep. 1903 - 7 Dec. 1991), who was
recently declared a saint, is commonly acknowledged to be one of the greatest Athonite
scholars of the last century and, above all, the most productive hymnographer of the
post-Byzantine period, and one of international acclaim.

His work has had a wide impact and his fame as a hymnographer soon spread from the
confines of his ascetic’s cell in the desert of Little St. Anne’s to the rest of Mount Athos
and beyond. It is particularly worth mentioning the fact that his work achieved
recognition not at the end of, or even during, his activity as a hymnographer, but at a
very early stage. The most characteristic features of his work are its authentic
ecclesiastical, patristic and mystagogical style, its excellent doctrinal terminology, the
expert use of the Greek language and the occasionally original form of his ecclesiastical
poetry.

His rich hymnographical oeuvre is estimated to consist of over 2,000 akolouthiai
(liturgical rites). St. Gerasimos is one of the few hymnographers to see most of their
work used immediately in the liturgical life of the Church; the new hymnographer’s work
was accepted at a very early stage and included in the Church’s worship, where it was
used alongside the works of the earlier great hymnographers. The wide appeal of St.
Gerasimos’s work is borne out by the great demand for his akolouthiai in many parts of
the world, in order to supplement already existing ecclesiastical liturgical books. Some
of the akolouthiai have been translated into a number of other languages, such as
various Slavic languages, Arabic, Georgian, Romanian, English, French, German and
Dutch. Of this colossal oeuvre, only a small part has been published, due to the fact
that many of the akolouthiai are circulating widely in the form of photocopied
typescripts.

St. Gerasimos also served as librarian and typikaris (the monk in charge of services) at
the kyriakon of St. Anne’s Skete. Indeed, as librarian, he compiled and published a
catalogue of the manuscripts held at the kyriakon.

As was natural, the universal acclaim of St. Gerasimos’s work led to his being awarded
a number of different honours, both by the Church and the State. Thus, on 25 August
1955 the Ecumenical Patriarchate bestowed on him the highest ecclesiastical distinction
of ‘Hymnographer of the Great Church of Christ’, while on 28 December 1968 the
Academy of Athens, in a formal sitting, awarded him the silver medal ‘for his superb
hymnographical work, which does honour to Greek literature and religious poetry’.
Finally, on 10 January 2023, the Holy Synod of the Ecumenical Patriarchate decided to
include him in the calendar of saints of the Orthodox Church. He is commemorated on
7 December.




This paper will present the findings of the latest research on the hymnographical work
of St. Gerasimos - findings relating to unknown and unpublished works (including his
earliest poetic works dating from 1926 and later). It will also examine the way in which
collections of his hymnographical works, such as the ‘Eniausios Stephanos’, were
formed. Particular emphasis will be placed on St. Gerasimos’s hagiographical texts, such
as biographies or synaxaria of saints and commentaries for various feasts and liturgical
needs, particularly in relation to saints’ relics in Athonite monasteries. These are works
on which research has not yet focused its attention.




MNpwtonpeoButepog lwavvnc Towumaoidng

EkmatdeuTIkog
Metamtuxlakog pottntig, TuRua Kowvwvikng O@sohoyiag kat XpLotiavikoU MoAttiopou AMO

‘Evtutreg akoAouBigg Tou TumikapioU Tng lepdg Movig Mavrokpdropog Ayiou Opoug

H napoloa avakoivwon agopd oTnv napouciacn TG OUAAOYNG EVTUN®Y AKOAOUBIWYV nou
(pUAGOOOVTAl CAKEPA OTO TUNIKApIo TNG Iepac Movrc NavtokpdTopog Tou Ayiou ‘Opouc.
O1 akoAouBiec kaAunTouv Xpovikd Tnv nepiodo anod To 1807 €wg 1O 2018 KaI
nepiAapBavouv eupl pAcUa ayiwyv Kal opTwV, anod TouG HAPTUPEG TWV NPWOTWV AIOVOV
MEXPI TOUG oUYXPOVOUG 00iouG. Mega and Tnv avaAuTiKn AanodeATiwon TwV akoAoubiwmv:
a) OCUAAEyovTal NANPOMOPIEG ava@opika HPE TNV 10TOpid KAl TO UMVOAOYIKO TOUG
NeEPIEXOMEVO, KABWC €Niong KAl OTOIXEIA yia Toug Upvoypdgoug, B) @wTilovTal NTUXEC
NG Asiroupylkng LwAc TNS Movng, kal y) oxoAlalovTal B€pata nou agopouv TNV TIUN
Kal Tn MvAun ayiwv ortn Movr. TeviKOTEPOC OTOXO0G TNG €v AOYw €peuvag rnou
npayuaTtonoloUPE OTO MNAQICIO TWV MPETANTUXIOK®WY HAG onoudwv oTto [Mpdypauua
MeTanTuxiakwv 2noudwv Tou TuAuatog Kolvwvikng ©egoloyiag kalr XpioTiavikou
MoAITiopoU Tou AMO «Znoudég oTtnv IoTopia, TNV MveupaTikoTnTa, TNV TEXVN Kal TN
Mouaoikny Mapadoon Tou Ayiou '‘Opouc» €ivdl va anoTeAECEl Pia PIKPR OUPBOAR oTnv
KaTaypagpn Twv viunwv akoAoubiwv Tng OpB06dogng EkkAnaiag.

Protopresbyter loannis Tsimpasidis

Educator
Postgraduate student, School of Social Theology and Christian Culture, AUTh

Printed akolouthiai in the typikarion of the Monastery of Pantokrator, Mount Athos

This paper will present the collection of printed akolouthiai (liturgical rites) that is kept
in the typikarion of the Monastery of Pantokrator on Mount Athos. The akolouthiai span
the period 1807-2018 and include a wide variety of saints and feasts, ranging from the
early martyrs to modern-day saints. A detailed catalogue of the akolouthiai enables us
a) to gather information about the history and hymnographical content of the
documents, as well as information about the hymnographers themselves; b) to shed
light on aspects of the liturgical life of the monastery, and c) to comment on issues
relating to the veneration and commemoration given in the monastery to various saints.
The main aim of this research - which is being conducted as part of my studies on the
master’'s programme entitled ‘Studies in the History, Spirituality, Art and Musical
Tradition of Mount Athos’ in the School of Social Theology and Christian Culture at the
Aristotle University of Thessaloniki - is to make a small contribution to the process of
recording the printed akolouthiai of the Orthodox Church.
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lewpyLlog Avbpeou

Ap lotopiag tng Bulavtvig Aatpeiag, Ekmatdeutikog otn Méon Eknaideuon
Yrnioupyeio Natdeiag, ABAntiopoU kat NeoAaiag tng Kumpou

‘Eva onpavTtiké KavoviKoAeIToupyiko Keipevo TnG lepdg Moviig KwvoTtapovitou Tou Ayiou
Opoug. H «Aidradic» Tou Kwdika Parisinus Coislin 295 Tou IA” aiwvog

32To Xelpoypa@o Parisinus Coislin 295 Tou 14°° aiwvog, TNG EBvikNAg BIBAIOBRKNG Tou
Mapioiou, nepIAaPBAVETAI EvA ONUAVTIKO KAVOVIKOAEITOUPYIKO KEIUEVO TO OMN0i0 YPAPNKE
yia Tnv Iepa Movn KwvaoTapoviTou Tou Ayiou ‘'Opoug (pUANo 256v: alTn ) BiBAog undpxn
TAC povic Tol KwvaoTavtog). To keipevo nepiAapBaveral PeTa&l Twv QUAAwY 218v Kal
250v kal TITAOQOpEITal WG AKoAoUBwG: «Inc. AIATA&IC TOV pakapiwy Kai ayinov natépwv
>4BBa Tol peEyalou kai Osodoaiou Tod koivoBiapyou. Mepi Biou povax®@v KoIVOBIAKDV TE
Kai KEAANIWTROV, ToUTo O¢ dpudlel kai povalouo®v des. di Tol Kupiou Kai owTrnpog NUmOV
Inood XpioTod G f d6&a ouv TG avapxw MaTtpi kai TG navayiw Mveluparti, €ic Todg aidvag
APNV».

>Tnv napolod €peuva napouacidleTal n KoIvoBIakn JovaoTnpiakn npayhaTtikétnTa onwe
avTikatonTpileTal orn Movrl KwvoTapoviTou Kal oTnv aylopeiTikn noAiTeia gv yevel,
oUNPWVA HME TO UNO avAAuon Keigevo, NPoEpXoUcd €K TNG OUYXWVEUOEWG &VOC
AQupewTikoU 1N KeAIWTIKOU cafBaiTikol kavova HE Tov Tou Ayiou ©egodogiou Tou
KoivoBiapxou, nou di€nel Tov Tpono {wng Twv Povaxwv oTiG Aaupeg Tng MaAaioTivng
Kabwg Kal TwV GAAWV HOVWV, MVEUHATIKA €EAPTWHEVWV ano auTéC, OnNwc Tou Ayiou
‘Opouc.

To nepiexOPevVo Kal To eUPOC TNG avwbev oxEong ano@aiveral otnv aAAnAgEaptnaon
METAEU TNC AsITOUPYIKAG XPNONG Kal TNG MOPPNG Tou OOWNUEVOU XWPOU aOTd
EKKANOCIAOTIKA PVNUEIQ TWV aylopeiTikwv povwv. Ol aylopeiTeG Povayoi TwV KEAIWV O€
OKNTEC I O €pNUNTNPIA oUVAVTOVTAl KadBnuepIivwg oTo Kupiako vao yia TNV TEAESN TNG
AkoAoubBiag Tou NuxBnuépou, vaog nou deondlel 0TO HECOV TWV OKNTWV KAl TWV HOVQV.

>nueio ava@opdc oTnVv MPOTEIVOUEVN €peuva anoTeAEi n NAAAICTIVIAKA HOVAOTIKN
EMIPPON OTOV AYIOPEITIKO Hovaxiopd, ndn €u@avng kalr o€ nNponyoUHEVEG MNEPIOOOUG
avanTtuénc Tou aylopeiTikou TumikoU. AvaQeépeTal, €evOEIKTIKA, TO MEPINUOTO
VOUOKAVOVIKO KEINEVO «AIaTUNWOIG», PETAEU Twv €Twv 984-993, anodidOPeEVO OTOV
KTATOpa Tn¢ Meyiotng Aaupa Tou ABwvog, Tov Oclo ABavdocio. To oUVoAo Twv
HOVAOTIKWV KAVOVWV KAl NPakTIK®WV, Nou NEPIAAPBAVOVTAl OTO KEINEVO TNG MOVIG TOU
KwvoTtapoviTou, evronifovtal ato AsiTtoupyikd BIBAio, To onoio deaonolel Tnv nepiodo Tou
14°Y aimvog, To yovaoTtnpiako Tunikd Tou Ayiou Zappa Tng MaAaioTivng. Q¢ ek ToUTOU,
napouaialetar n évrovn TAon diathpnong TnG oaBBaiTIKAG AaTtpeiag, n onoia
aAAnAognidpd NAvToTE AUECOTEPA WE TOV XPHOTN TOU, OTNV NEPINTWAT| JAG O AYIOPEITIKOG
Hovaxiohog, agou KaTaypageTal GuvonTIKA n ev yYével daAAnAoenidpacr]) TnG MeE Hid
Kolvwvia, evToc Twv opiwv Tng dikalodoaoiag Tou MNaTplapxeiou TNG KwVOTAvTIVOUNOAEWG,
TN OTIYHM MOU aQUTR COUYKEVTPWVETAI Yid TNV TEAeon Tng Beiag AaTtpeiag. To gaBBaiTiko
Tuniko 1, EUKPIVEDSTEPA, 0l akoAouBiec Tou NuxBnuEPOU Nou NEPIYPAPOVTAl OTO €V AOYW
BiIBAio aokoUv enippor OToUG XPROTEC aAAd avTioToixa anoppogouv Kal avTavakAouv
OUYXPOVEC MVEUMATIKG JPACEIG, €K TwV OMoiWV MPOKUNTOUV VEEC £kdOOEIC. TolalTn
dpaon npoBdaAAeTal oto npoécwno Tou povaxoU Nikwvoc Tou Maupou '‘Opouc (1025-
1088). Tov idlo aiwva os €va Tuniko nou cuveTage yUpw oTo 1055-1060 yia Tn Movig




TNC ©€0TOKOU Tou Poidiou oTnv AVTIOXEIOQ O HOVAXOC OUVEKPIVE TO KWVOTAVTIVOUMOAITIKO
AEITOUPYIKO TUMIKO TOU ZTOUDIOU PE TO IEPOCOAUNITIKO Tou Ayiou ZapBa ora IepoadAupa,
ekppalovTag PeyaAuTepn npoTignon oto oafBaiTikd Tunikd, To onoio diavBileTal oTnv
nepipepeia  Tou Matpiapxeiou Tng KwvoTavTIiVOUNMOAEWG, TO TMNAEOV  KAAOUMEVO
veooaBBRaiTikd. Ev kaTtakAeidl, snionuaiveralr oTl To KEiPeEVO TNG PovhnG KwvaoTapoviTou
ennpedaoTnke dueoa anod Tov Nikwva Tou Maupou ‘Opouc. EniypappaTikd avagEpovTal ol
HOVAOTIKOI KOVOVEG €V OXEON WE TN XEIPWVAKTIKNA €pyaacia, TNV NEPICUAAOYT), TN HEAETN
TNG Ayiag Mpa®nc kal Twv aoknTIKG KEIHEVWV KAl TNV WAAPwdia Kal npoosuxn o€
KaBopIoPEVEC WPEC. EMNpOOBETA ONUEIWVETAl N CUPPETOXN OTN KOIVOBIaKn TEAECN Tou
MeGOVUKTIKOU, ToUu Eonepivou kal AAAwV Kadnuepivv AsiToupyiov. QoTtdoo n akohoubBia
Twv Qpwv, Tou Anodsinvou Kal Tou MecovuKTIKoU TEAOUVTAl ouxXVvOTEPA KaT’ 1diav, To O€
WaATthplov anayyeAAeTal katd Tn OIAPKEIQ XEIPWVAKTIKWV EpYATIOV.




Georgios Andreou

PhD in the History of Byzantine Worship, Secondary school teacher
Cyprus Ministry of Education, Sport and Youth

An important canonico-liturgical text at Konstamonitou Monastery on Mount Athos: The
‘Diataxis’ in the 14"-century Codex Parisinus Coislin 295

The 14%-century codex Parisinus Coislin 295 in the National Library in Paris includes an
important canonico-liturgical text that was written for the Monastery of Konstamonitou
on Mount Athos (fol. 256v: ‘this book belongs to the Monastery of Constans’). The text
lies between folios 218v and 250v and is entitled ‘Diataxis of the blessed and holy fathers
Sabbas the Great and Theodosios the Cenobiarch concerning the life of monks in both
cenobia and kellia and also fitting for nuns, through our Lord and Saviour Jesus Christ,
to whom be the glory, and to the Father without beginning and the all-holy Spirit, from
all ages to all ages, amen’.

This study presents the reality of cenobitic life in the 14t century, both in the Monastery
of Konstamonitou and on Mount Athos more generally, as is reflected in the text under
examination here, which is the result of the fusion of a Sabaitic rule for monks in lavrai
and kellia with the rule of St. Theodosios the Cenobiarch, which governed the lifestyle
of monks in the Palestinian lavrai and other monasteries that were spiritually dependent
on them, such as those on Mount Athos.

The content and breadth of this relationship is evident in the interdependence between
liturgical usage and the form of structured space that exists in the ecclesiastical
monuments of the Athonite monasteries. The Athonite monks in the cells of the sketes
or hermitages meet on a daily basis in the kyriakon in order to celebrate the Divine
Office, the kyriakon being a church that stands in the centre of sketes and monasteries.

A point of reference in the study is the influence of Palestinian monasticism on Athonite
monasticism, an influence which is already evident in earlier stages of development of
the Athonite typikon. An example of this is the well-known nomocanonical text entitled
‘Diatyposis’, written between 984 and 993 and attributed to the founder of the Great
Lavra Monastery, St. Athanasios the Athonite.

All of the monastic rules and practices in the text of Konstamonitou Monastery are to be
found in the predominant liturgical book of the 14t century: the monastic Typikon of
St. Sabbas of Palestine. Consequently, the Konstamonitou text displays a marked
tendency to preserve the Sabaitic form of worship, which always interacts more directly
with its user - in this case, the monks of Athos - since it is possible to observe the
general interaction between the Sabaitic form of worship and a community that lay
under the jurisdiction of the Patriarchate of Constantinople at the moment it gathered
to celebrate the Divine Liturgy. The Sabaitic Typikon - or, to be more precise, the
services of the daily Office that are described in the book in question - not only exerted
an influence on its users but also assimilated and reflected other spiritual influences of
the time that produced new versions of church services. One such influence was that of
the monk Nikon of the Black Mountain (1025-1088). In a typikon he compiled circa
1055-1060 for the Monastery of the Virgin of the Pomegranate in Antioch, Nikon drew
a comparison between the Constantinopolitan Studite rule and the Jerusalem Typikon
of St. Sabbas and expressed a greater preference for the Sabaitic Typikon - the so-
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called ‘neo-Sabaitic typikon’ — which was flourishing in the region under the jurisdiction
of the Patriarchate of Constantinople. Finally, it should be noted that the Konstamonitou
text was directly influenced by Nikon of the Black Mountain. Brief mention is made of
the monastic rules concerning manual labour, meditation, study of the Holy Scriptures
and ascetic texts, and chanting and prayer at specific times. In addition, the text also
provides evidence of participation in the communal celebration of Mesonyktikon, vespers
and other daily services. However, the offices of the Hours, Compline and Mesonyktikon
were more often performed in private, while the Psalter was recited during the
performance of manual tasks.




lewpyLog M. ZtaldmouAog

Alknyopoc - AlopecoraBnTng
MAE ExkAnolaotikou Atkaiou EKMA

H 8éon Tou (MoAITikoU) AioIKNTH TNV aylop&iTIKN SikaloTagia.
25 xpovia amé 1o N.A. 227/1998

Tnv aylopeiTikn vouikn BIBAloypapia €xouv diaxpovika anacyoAnosl nAsiora {nTnuaTa
TO600 Ot BewpnTikKO 00O Kal VOoPoAoylako eninedo. 'Eva and autd, nou dev €xel TUXEI
OUOTNHATIKAC MEAETNG, €ival auTo TnG B€onc Tou (MoAiTikoU) Aloikntn (oTo €€nc AAO)
oTnv auTodloiknTn noAiTeia Tou Ayiou ‘Opoug, 0 onoioG anoTeAwvTag Tov KaTt' €Eoxnv
EKNPOOWMNO TOU €AANVIKOU KpATOUuG aOTnv abwvikr Xepodvnoo Odiadpapatilel,
noAucnuavTo poAo oTtn diaTrpnon Tou I10IaiTEPOU KABESTWTOC TOU.

'Onw¢ napatnpei eloToxa kal €évag npwnv AAO, n anouadia piag TETolag YEAETNG OPEIAETAl
OTO YEYOVOC OTI dev UNAPXEl KAMia 10TOPIKN NNYNR NOU va ava@EPETAl YE OAPNVEId OTO
npdéowno auTou Tou Id1aiTepou dloiknNTIkoU opydavou (Manadnuntpiou - Aoukag Nik.,
AvylopeiTikol Bgopoi (843-1912), €kd. AvT. N. ZdkkouAa, 2002, oeA. 40). KataTonioTikn
BEBala pnopei va xapakTnpioTei n gpyacia evog eTépou AAO nNpo €ikoal ENTA €TV, N
onoia OJw¢ ouvTaxenke npo Tou M.A. 227/1998 «[epi Tou Opyaviopou AIOIKNOEWG TOU
Ayiou 'Opoug» (PEK A" 176/ 28.07.1998) nou QETOG «KAEIVEI AI0IWG EIKOTI NEVTE XPOVId
(wnc» (MNanouAidng KwvoTt., «O AloiknThAg Tou Ayiou 'Opouc», Aiebvég Zupnooio: To
Ayiov ‘Opog X0eg - ZApepa — Auplo, Osooalovikn 29 OkTwRpiou — 1 NogpuBpiou, ETaipeia
MakedovikwV Znoudwv, Makedovikr BiBAIoBNkn 84, ©sooalovikn 1996, oeA. 269 -275).

Yno auTto To NAdioio Kal Napd To YEYovOoG OTI Ta nAaigia Twv apuodioThTwV Tou AAO dev
HnopoUv eUkoAa va oploBeTnBoUV (XapaKTnNpIoTIKO gival OTI upioTaTal dIXoyvVwHia akoun
Kal yia Tnv ovopdoia nou np€nel va Tou npoadoBei), Tn vedTepn 10TOpia ouvnOwG
anacxoAoUv {NTANATA OXETIKA PE Tov dlopiopo (A Tnv nauon Tou) and TNV €KAOTOTE
KUBEpvNON, Ta NPoodvTa Tou AAAA KAl TNV EVNUEPWON TNG KOIVAG YVWHNG 0TaV N aBwViIKn
noAITeia anaoxoAei TNV enikaipdTNTA O EKTAKTEG NEPIOTAOEIC. Eival Opwc deO0PEVO OTI
auTEG Oev €ival napd eAAxIoTec anod TIG apuodioTNTEG auToU Tou 1010TUNOU Opydavou, nou
OHOIO TOU dev gp@avileTal aTov €AANVIKO JI0IKNTIKO PNXaAviopo. Xndavieg eEAAAOU Oegv
gival ol d1aPAXeG Tou TOOO WE TIC AYIOPEITIKEC APXEG 00O Kal e TNV EAANVIKI NOAITEIa yia
To eUPOG TWV ApHOdIOTHATWY TOU, ONWC AUTEC Nnyalouv ano To apBpo 105 Tou eAANVIKOU
JuvTayuatog, Tov KaTtaoraTikd Xdaptn Tou Ayiou 'Opoucg, To NopoBeTikO AldTayud
10/1926, aAAa kai To Mpoedpikd AidTayua 227/1998, ye Tn caPnveia Twv OIAdTAEEWY va
uNVv €ival e OAeC TIGC nNepINTWOEIC dedOUEVN, KATAdeIKvUOVTAG OTI PJEYAAo pOAo oTnv
Unapé&n oploBeTNUEVWV Kal JIAKPITOV OXECEWV PETAEU Toug OladpapaTifouv v NoAAoiC
Ta ekGoToTE Npdowna.

H napouoa elofiynon okonei va napoucidosl kanoid and Ta avwTépw InTHMATA
katadeikvlovTag Tov NoAucruavto poAo Tou AAQ, ONWG autog NAAIOTA ANOTUN®VETAI
Kal Bdaoel véwv OJedopEVwY, ONWC e€ival To npdoPaTo KABEGTWE «KOIVWVIKNG
anoaTacionoinong», Nou EpappOCTNKE KAl OTNV ayIlopEiTIKn NoAITeia.
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The status of the (Civil) Governor in the legislation on Mount Athos.
25 years since Presidential Decree 227/1998

The legal literature on Mount Athos has, from the outset, been concerned with numerous
issues of a theoretical and jurisprudential nature. One of these issues, which has not
yet been systematically researched, is the status of the (Civil) Governor (hereafter GMA)
in the self-governed republic of Mount Athos, who, as the main representative of the
Greek state on the Athonite peninsula, plays a significant role in the maintenance of its
special status.

As a former GMA has aptly observed, the lack of research on this subject is due to the
fact that there is no historical source that clearly refers to the person performing this
particular administrative function [N. Papadimitriou - Doukas, Agioreitikoi thesmoi
(843-1912), Sakkoulas Pubs., 2002, p. 40]. Of course, useful information on this issue
may be found in the study produced by a former GMA twenty-seven years ago, which,
however, was compiled before the issue of Presidential Decree 227/1998 “On the
Organization of the Administration of Mount Athos” (Government Gazette A’
176/28.07.1998), which this year "marks its twenty-fifth year of existence" (see the
study by K. Papoulidis, "The Governor of Mount Athos,” in: International Symposium:
Mount Athos Yesterday — Today — Tomorrow, Thessaloniki 29 October — 1 November
1993, Society for Macedonian Studies, Makedoniki Vivliothiki no. 84, Thessaloniki 1996,
pp. 269 -275).

Despite the fact that the scope of the GMA’s competences cannot be clearly defined (as
a result of which there is even a disagreement over the title of the post), recent research
has usually been concerned with issues relating to his appointment (or the termination
of his appointment) by the government in power, his qualifications and also his duty to
inform the public on the few occasions when Athonite affairs are in the media spotlight.
However, it is a fact that these are only a few of the responsibilities of this unique body,
which has no equal in the Greek administrative apparatus. What is more, disputes
occasionally arise between the GMA and the other administrative bodies of Mount Athos
and the Greek state over the scope of his competences, as derived from Article 105 of
the Greek Constitution, the Charter of Mount Athos, Legislative Decree 10/1926, and
Presidential Decree 227/1998, the provisions of which are occasionally lacking in clarity,
which shows that, to a large extent, the individual parties involved play a significant role
in defining their inter-relationships.

The present paper aims to present some of the above issues by demonstrating the great
importance of the GMA’s role, as is shown by new developments, such as the recent
"social distancing" regime that was also implemented in the Athonite republic.




Anuntplog Koutoouriag

Metamntuxlakog dottntng, Nopikr xoAn Ao

H vouik rpooTacia Tou TOAITIOTIKOU TTEpPIBaAAovTog Tou Ayiou Opoug

To 1oxU0oV BE0HIKO MAAICIO TNG NPOCTACIiac TwV NOAITIOTIKOU NepIBAANOVTOC v YEVEI, gival
anoTEAEOHA PIAG NOAUETOUG nopeiag Tou KpdToug oTnv Npoondabeld Tou va OUVTOVIOTEI
TOOO WE TIC DIEBVEIC EMITAYEC 00O KAl HE TIC EOWTEPIKEC TOU avaykec. YNO To NAdiclo auTo,
TEAEl €UPEOWG KAl N MPOOTACIA TWV MOAMITIOTIKOV ayadbwv Tou Ayiou '‘Opoug, n
UNEPXIAIETAG nNapddoon Kdl TO MPOVOMIAKO auTodIoiknTo KaBeoTwG TOu onoiou
dlauAdoosTal and To XuvTaypd. MaAiota, e€nsidff To auTodioiknTo TNG aBwVIKAG
noAITeiac anoTeAei eyyunon cuvtayuaTikng nepiwnnc (a. 105 ) kai e€idikeveTal anod To
NA 1926, To onoio kal KUpwoe Tov KXAO, 01 E0WTEPIKEG KAVOVIOTIKEG pUBMIoEIC Tou Ayiou
'OpoUG PEPOUV QUENMEVN TUMIKN I0XU OE OXEON PE TO KOIVO dikalo.

H avd xeipag MPeAETN enixelpei Tn dlepelivnon TNG NPOOTACIAC TOU MOAITIOTIKOU
nepiBailovrog Tou Ayiou 'Opoug, ONWC auTn KATOXUPWVETAI ZUVTAYMATIKA, OTovV
KataoTaTikd Xaptn Tou Ayiou 'Opoug kai oTov IoxuovTta vopo 4858/2021, yia Tnv
«MPOOTACia TWV APXAIOTATWY KAl €V YEVEI TNG NOAITIOTIKAG KANPOVOUIAG». ZKOMOG TNG
gival n ouvoAIkf Bewpnon TNG NPoOOTACIAC NOU NAPEXETAI OTO MOAITIOTIKO nNeEpPIBAAAOV TNG
ABwVIKAC MoAITeiag TOOO avagopika Pe auTd ToUTa TA VOUIKA KEiJeEvVa, 000 KAl PE TNV
€papuoyn TNG ano Ta dikaoTnpld. QG €K TOUTOU, TOOO O OXOAIAOWOG TNG O&ouNG
dlaTa&ewv nou nepikAEiouv TIG pubpicslg nepi TNG npooTtaciag TnG AYIOPEITIKAG
NMOAITIOTIKAG KAnpovouiag, 600 kal n napdBson JIKACTIKWV Ano@Acewy, anookonouv
oTnV €KBE0N TOU UNO €peUva VOUIKOU (PAIVONEVOU PE TOV OAPECTEPO dUVATO TPOMO.

Mpokelyévou To B€ua TnNG napouaong va avantuxOei nAnpwc, Ba npénel va npoadiopIoTEi
n €vvola Tou nepIBAAANOVTOG, WG €vvolag YEvoug aAAd kai n €vvold TnG MOAITIOTIKAG
KANPOVOUIAC, WG Evvolag €idoug, 0To NAAICIO TNG NPOCTACIAC TN 0TO EAANVIKO ZUvTayua.
MNepaitépw Oa npénel va gpeuvnBei n vouoAoyia yUpw and 1o ev AOyw {NTnuUa kai va
opoBeTnBei e oapnveid n VoPw puduildpevn npooTacia TNG NOMITIOTIKAG KANPOVOUIAC
OTOV €KKANCIACTIKO XWPO.

'YoTepa anod TNV 0AOKANpwon Twv napandvw kai apou AngBouv undéwn napdueTpol nou
TUXOV dlapoponolouv TV KaBeoTnKuia KavovIaTIKR TAEN g oXEon KE To KoIvo dikalo, To
IoxUov KaBeoTw¢ NpooTaciag Tou noAITioTikoU nepiBaAlovTog oTo Ayiov ‘Opoc, 6a pnopei
€UKOAOTEpa va ekTebei oe Baboc. H guBabuvon auth 6a cupnepIAABel TOOO I0TOPIKEG
ava@opEg oTn OXETIKA VOoUoBeaia, 000 kal avaAUoEeIg ouyXpOovwV dIKAoTIKWV anopdgewyV
BaciouEévwy oTn OXETIKN vouoBeaia, divovTag £ugacn, KataAnkTika, oTnV KAaTaAuTikn
OpaoTtnpioTnTa Tou KeAAK OXETIKA HE TO UNO €peuva BEpa.
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The legal protection of the cultural environment of Mount Athos

The existing institutional framework for the protection of the cultural environment in
general is the result of a long endeavour by the Greek state to coordinate its legislation
with the dictates of international law and its own internal needs. The protection of the
cultural goods of Mount Athos, its over-thousand-year-old tradition, and its privileged
self-governing status, which is safeguarded by the Greek constitution, fit indirectly into
this framework. Indeed, as the self-governing status of the Athonite republic is
guaranteed by the Greek constitution (Art. 105) and specified by the Legislative Decree
of 1926, which ratified the Charter of Mount Athos, the internal regulations of Mount
Athos have increased formal force in relation to common law.

The present study attempts to examine the protection currently afforded to the cultural
environment of Mount Athos by the provisions of the Greek constitution, the Charter of
Mount Athos and Law 4858/2021 ‘on the protection of antiquities and the cultural
heritage in general’. The study aims to make an overall survey of the protection that is
afforded to the cultural environment of the Athonite republic both by these legal texts
and also by their implementation by the courts. Consequently, both a commentary on
the legislation that includes provisions on the protection of Athos’s cultural heritage and
references to relevant court decisions are intended to present the legal phenomenon
under examination here in the clearest possible way.

In order to fully develop the subject, it is necessary to define the notion of the
environment as a general concept and the notion of cultural heritage as a specific one,
within the framework of its protection under the Greek constitution. It is also necessary
to examine the case law relating to the subject in question and to clearly define the
legally regulated protection of cultural heritage in the ecclesiastical sphere.

Once this has been done, and consideration has been given to the parameters that
might distinguish the established regulatory order from common law, it will be easier to
explore the current legal protections of Athos’s cultural environment in depth. This in-
depth study will include both historical references to the relevant legislation and
analyses of recent court decisions based on that legislation, and, in closing, will place
special emphasis on the decisive activity of the Centre for the Preservation of Athonite
Heritage with respect to the subject under examination.




ABavdaolog AAetiou

MSc, ZuVtnpNTNC APXLOTATWY KAl EPYWV TEXVNG

Ta avTikeipeva Tou Apxipavdpitn Alovioiou Tou adpparog, €§ Aivou (1790-1862)
otnv lepd Movi Barotrediou

H Iepa Movn BaTtonediou anoTeAei €va and Ta apxaidTepa govaoTnpia, nou diatnpouvTal
w¢ onuepa. KatahapBavel tn deUTtepn 6€on oTnVv Igpapyxia Twv povwv Tou Ayiou '‘Opoug
Kal katd Yevikr ogoAoyia anoTeAei Tnv opoppoOTEPN Hovih Tou ABw kal pia anod TI¢
OHOPPOTEPEG POVEG oTov EAAAdIKO Xwpo. KTioTnke Tov 10° aimwva kal ouveéBAAe OTIC
OUOKOAEC €MOXEC TNG TOUPKOKPATIAG, OUMMETEXOVTAG TOOO evepyd ortn diadikaocia
d1aTrpnoNnNG TNG €BVIKNG Kal BpnOKEUTIKNAG CUVEIdONONG WE TN dnuioupyia nNaidaywyikwy
KEVTPWV TNG €MOXNG, Onw¢ Tnv ABwvIada oxoAn, 000 kal oTov €Bvikd aywva
OUMBAAAOVTAG OIKOVOMIKA KAl anoTEAWVTAG KEVTPO €§0pUNONG Kal KaTa@uylo yia Toug
aywvioTeg. H povy ornv pakpaiwvn 1oTtopia TnG €xel va emdei&el €EEX0UOEG
NPooWNIKOTNTEG, avBpwnouc o0pBodOEoU MioTEWG Kal @PovhAuaTog, kabwg Kal
Aoyloouvng. PEKTEC Kal B1a0WTEC TNG EAANVIKNAG NaIdEiag evioxUouyv Je KaBe duvaTto Tpono
TNV idpuon eAANVIKWV €KNAIBEUTNPIWV.

'Evag and auTtoug Toug avBpwnoug eival kai o Apxidavdpitng AiovUoiog o aduuaToc.
revvnonke otnv Aivo TnG AvaToAIkng ©pdkng, yupw oT1o 1790. ZUPpwva Pe Tov MEpwy
Apkddioc ATav avlpwnocg oEUdEPKNG, OUVETOG KAl NOAU dpaaTrploG. AleTéAeoe EniTponog
TNG MOVNG Kal KaTAPEPE PE TUVEDN Kal 0§UOEPKEIA va BIOIKNCEI TN HOVA KAl vad TV CWOEI
pjadi geE TOUuG NaTépeg PE NMOAU Bdppoc anod Ta mnoikiAa npoBARuaATa kai Ta kadnuepiva
Bacava nou €ixav va avTINeETwNioouv ano Touc ToUpkouc. To £€Toc 1833 dlopioTnke WG
€€apXoc¢ TNG PHOVAG oTa METOXIA TNG MoAdaBiag kal npoxeipioTnke w¢ ApxXIHavopiTng Kal
Hyoupevog Tng povng MkdAla oTo Idoio. To 1844 enéoTpswe OTn HOVH, UETAPEPOVTACG
O0lapopa oKeUN Kal Aau@ia, Ta onoia £QTIAEE PE TN OUVOPOMPN TWV EKEl ApXOVTWV Kdl
NYOUMEVWY TwV Batonedivwv peToXiwv, WOTE va avrtikataotabolv 6ca xabnkav n
eknoimenkav kata tnv EAAnvikr Enavdoraon kal katd Tnv nepiodo TnG OeKAXPOVNC
douAeiag Tou Ayiou ‘Opoug OToV TOUPKIKO OTpaTo. EKoIURen oTn povr, 6Nwg avagepel o
repwv Apkadiog oTig 5 MapTiou 1862 nepinou 70 €Twv.




Athanasios Alexiou

MSc, Conservator of antiquities and works of art

The objects acquired by Archimandrite Dionysios the Blind of Ainos (1790-1862)
at the Holy Monastery of Vatopedi

The Holy Monastery of Vatopedi is one of the oldest surviving monasteries. It ranks
second in the Athonite monastic hierarchy and is generally acknowledged to be the most
beautiful monastery on Athos and one of the most beautiful monasteries in Greece. It
was built in the 10% century and played an important role during the difficult times of
the Ottoman occupation by playing an active part in preserving the national and religious
consciousness of the Greeks through the creation of schools, such as the Athonite
Academy, and also by funding the national struggle and serving as an assault base and
refuge for the combatants. Throughout its long history the monastery has produced
distinguished figures of strong Orthodox faith and convictions, as well as eminent
scholars. Many of these men, as active supporters of Greek education, did all they could
to support the establishment of Greek schools.

One such man was Archimandrite Dionysios the Blind, who was born in Ainos in Eastern
Thrace in about 1790. According to the elder Arkadios, he was a prudent, astute and
very active individual. He served as epitropos of Vatopedi and succeeded in governing
the monastery with shrewdness and prudence and, with great courage, in keeping it
and its fathers safe throughout the diverse problems and daily tribulations caused by
the Turks. In 1833 he was appointed the monastery’s exarch for its metochia in Moldavia
and was ordained archimandrite and hegoumenos of the Golia Monastery in Jassy. In
1844 he returned to Vatopedi with various sacred vessels and vestments which he had
had made with the aid of Moldavian nobles and the abbots of the Vatopedan
dependencies to replace objects that had been lost or sold off during the Greek
Revolution and the decade-long occupation of Athos by Ottoman forces. According to
Elder Arkadios, Dionysios reposed at the monastery on 5 March 1862, at about the age
of seventy.




EKTH ZYNEAPIA




lwavvng ALdkog

Enikoupog KaBnyntr¢ ©sohoyikng ZxoAng AMNo

E¢nynoeig kal eEnynTég OTA AYIOPEITIKA MOUCIKA XEIPOYpaAPa

O1 eEnynoeic oTta poucdika keipeva TnNG WaATikng Texvng agopolv Kupimwg TNV TpiTn
nepiodo TNG onueloypa®iag, dnAadr ano 1o 1670-1814. MNpokeITal yia Tn JETAPOPA TWV
KEIMEVWV aAnO €vd MponyoUHEVO OTEVOYPAQPIKO MOUCIKO cUOTNUAa Karaypagnc Tng
MOUOIKAG, TNG deUTEPNG NEPIODOU, OE €va MIO AVAAUTIKA KATAYEYPAUMEVO KEIPEVO.

H TpiTn nepiodoc Eekiva pe TNV €€fynon Tou MnaAaaciou 1epewc oTo Nekpwoipgo ABnvaikod
Tpiodayio Ayiog o Ogd¢ nou gival kaTayeypapuevo atov Kwdika IBnpwv 1250 kail ¢Tavel
MEXP!I Kkal TIC €&nyhnoeic otn Néa MeEBodo TnGg onueloypa®iag HE TOUC TPEIG
KwvoTavTivounoAiTeg 310ackAAoug va Kataypda@ouV TIG CUVOECEIG TNV NARPN avaAuTIKNA
onueloypagia.

Mia aAAn opdda €EnynTwv €ival ol TECOEPEIG AYIOPEITEG €ENYNTEC, TPEIC EK TWV OMNOIWV
gival yabnTeg Twv 010aoKAAWVY TNG KwvaoTavTivoundAEwGg, ol omnoiol KaTayivovTal Je To va
e€nyroouv ouvBEoslC.

EkTOG Opwg and Toug yvwaToug Tpelg 01daokaAoug TnG KwvoTavTivoundAews Kal Toug
TEOOEPEIC AYIOPEITEG, YEOA OTA HOUCIKA XeElpoypaga Tou Ayiou '‘Opoug kataypdgpovTal
apkeToi €EnynTég, Meioveg kal €AAOOOVEG, OMOU To €pyo TOug €ival onoudaio Kal
onMavTikd oTo BEPa TwV EENYNOEWV.

ZKOMNOG TNG €I0NYNCEWG MAG €ival va NAPOUCIACOUME HIa MPWTOAEId €peuva Mou
NpaydaTonolgiTal oTnv Kataypagr OAwV TwV €ENynNTWV, AYIOPEITOV Kal Jn, dAAd Kal Twv
XEIPOYPAPWY NOU MEPIEXOUV EENYNOEIG NOU GNUEI®VOVTAl YEGA OTOUG KaTaAoyoug Twv
HOUCIK®WV XEIPOYPAPWY, WOTE va anoTeAEooUV pia BAon yia NEPAITEPW Epeuva NAVW OTO
Kaiplo Bpa Twv €ENyHOEWV.




loannis Liakos

Assistant Professor, Faculty of Theology, AUTh

Exegeses and exegetes in the music manuscripts of Athos

The exegeses in the music texts of Orthodox chant relate mainly to the third period of
musical notation, that of 1670-1814. This was the period when music texts were
converted from the previous stenographic system of writing music - that of the second
period of notation — to a more analytical system.

The third period begins with the exegesis of Balasios the Priest on the funereal Athenian
Trisagion (a setting of the text ‘Holy God, Holy Mighty, Holy Immortal, have mercy on
us"), which is recorded in Codex 1250 of Iveron Monastery, and extends to the exegeses
in the New Method of notation, with the three Constantinopolitan teachers using the
fully analytical system of notation for their compositions.

Another group of exegetes consists in the four Athonite exegetes, three of whom were
pupils of the Constantinopolitan teachers and engaged in providing exegeses of musical
compositions.

However, apart from those by the three well-known Constantinopolitan teachers and
the four Athonites, the music manuscripts of Mount Athos also contain texts by many
other exegetes - both major and minor - who produced remarkable works that are of
importance to the subject of musical exegesis.

The aim of this paper is to present a preliminary study that is being conducted with the
aim of recording all the exegetes from Athos and elsewhere, together with the
manuscripts containing exegetical notes, that appear in the catalogues of music
manuscripts, in order to create a basis for further research on the key question of
exegeses.




YaBBac Mpaotitng

ApxaloAoyog
Kurmplako Ivotitouto Emotnpovikwy kat lotopikwv Epguvwy

‘Eva dyvwoTo avéEKSOTO OTIXNPO, ATTO AYIOPEITIKO XEIPOYPAPO KAAAWTTIONEVO
a1ré Tov MavounA Xpuoden Kai n oxéon Tou pe Tnv Kutrpo

Eivar yeyovog adiau@ioBiTnto OTI 0 nAoUTOC TwV MHOUCIKWV XEIPOYPAPWY Mou
(puAdooovTal oto Ayiov 'Opog anoTeAei €&va anod TOug PEYAAUTEpPOUC Bnoaupouc Tng
NOAITIOTIKAGC KANPOVOMIAg Kal dnuioupyiag. Mia ano TIG HEYAAUTEPEC GUAAOYEC HOUCIKWV
Xelpoypapwv owleTal onuepa atn BiBAIoBNKN TG Iepac Movicg IBNpwv.

>T0 NAQiCIO €pEUVAC MOU EKMOVIACAME YIA TA KUMNPIAKA HOUOIKA XElpoypapa oTo Ayiov
'‘Opog, fpBe OTO PWC KAl Wia MoAU onuavTikn MOUCIKR cuvBeon Tou MavounA Aouka
Xpuaodaen, n onoia anodeATIWVETAl OTOV AUTOYPAPO HOUCIKO KwdIKa IBnpwv 975, nou
(PUAAGOOETAl OoTNV aylopeImikh Hovh. O Kwdikag auTog eival €éva Mabnuatdapio Kal
XpOvoAoyeiTal oTa péoa Tou 15°% aiwva. H pouoikh ocUvBean nou pacg evalaQeEpEl ival To
oTixnpd TNG AoMNaTIKAG akoAouBiac Tou AnooToAou Avdpéou Tou [MpwTOKANTOU <«O
NPWTOKANTOG MAadNTNG» o€ nxo a'. H peydAn onuacia auThng TNG HOUCIKAG ouvBeong
EYKEITAl OTO YEYOVOC OTI €ival KaAAwniopdg og pia naiaidtepn ouvBeon Tou Kunpiou
pheAonoloU AvOpéa ZITEAAwV, 0 onoioG XpnuaTioe Aaunaddpiog Kal apyoTepd
npwTOWAATNG oTtnv noAn Tng MaTtpag. To oTixnpod autd e€nynoe orn Néa MéBodo TNG
nueloypagiag o Xoupuoudlioc XapTopUAakag kal owleTal oTov Kwdika EBE-MMOT 729.
XpovoAoyikd n ouvBeon Tou AvOpea STEAAWV TonoBeTeiTAl 0TO @’ MICO Tou 15° aiwva,
nepiodog Nou aiveTal OTI anoTeAE Kal To XPOVIKO d1GoTnNUa TNG akung Tou. KaTta Tnv idia
nepiodo akpadel kai o Aaunaddaplog Tou «guayoUc BaciAikoU KAfpou» MavounA Aoukag
o Xpuodgpng, o onoiog WeTA TNV AAwaon Tng MNoOAng katageuyel yia €va didoTnua oTnv
KpnTn kai iowg kai arnv MNeAondvvnoo.

>Tnv iofynon auTn 6a yivel yia npwTn napouciacn Twv eUpNUATWV TNG EPEUVAG MaAC O€
OX£0N ME AUTN TNV NPWTOTUMNN HOUCIKA OUVOEDN, JE TOV KAAAWNIOWO NOoU anoneipabnke
0 MavounA Xpuodaopncg péoa and Tov kwdika IBApwv 975, 6a NApouCIAGOUNE TNV
€€nynuevn olvBeon Tou Xouppouliou, evw Ba eEsTdooupe Kal TNV NiBavr) 0XEon Nou &ixe
0 Avdpeag ZTEAAwV pe Tov MavounA Aouka Xpuodagpn, avadeikvuovTag €Tl ToVv NAOUTO
nou BpioKeTal TEBNOAUPICPEVOG OTIC AYIOPEITIKEG BIBAIOBNKEG.




Savvas Prastitis

Archaeologist
Cyprus Institute of Scientific and Historical Research

An unknown and unpublished sticheron from an Athonite manuscript embellished
by Manuel Chrysaphes and its connection with Cyprus

It is an undisputed fact that the wealth of music manuscripts held in the monasteries of
Mount Athos constitutes a great cultural treasure. One of the largest collections of music
manuscripts is to be found in the library of the Monastery of Iveron.

During the course of research that we conducted on Cypriot music manuscripts on Mount
Athos, a very important musical composition by Manuel Doukas Chrysaphes came to
light which has been catalogued as autograph music manuscript 975 of Iveron
Monastery and is kept at that monastery. This manuscript is a mathematarion and dates
from the mid-15% century. The musical composition that concerns us here is the
sticheron of the asmatike akoulouthia for the Apostle St. Andrew ‘the first-called’ in the
first mode. This musical composition is very important in that it constitutes an
embellishment of an earlier composition by the Cypriot composer Andreas Stellon, who
served as lampadarios and later protopsaltes in the city of Patras. This sticheron was
interpreted by Hourmouzios Chartophylax in the New Method and is preserved in Codex
EBE-MMT 729. Andreas Stellon’s composition dates from the first half of the 15 century,
a period when he appears to have been at the height of his activity. Also highly active
at this time was the lampadarios of the ‘reverend imperial clergy’, Manuel Doukas
Chrysaphes, who, after the Fall of Constantinople, took refuge for a while on Crete and
perhaps the Peloponnese.

This paper will make a first presentation of the findings of our research on this original
musical composition with the embellishment attempted by Manuel Chrysaphes in Codex
975 of Iveron Monastery. We will also present Hourmouzios’s exegesis of the
composition and we will examine the relationship that probably existed between Andreas
Stellon and Manuel Chrysaphes, thereby highlighting the wealth that is stored away in
the libraries of Mount Athos.




EupavounA zuvadag

Enikoupog KaBnyntng, Natplapyikn Avwtatn EkkAnolaotikr) Akadnuia Kpntng

To peAoTroInTIKO Kal £§NyNTIKO £€pyo Tou Igpopovdyou lwdocag AlovuoidTou
OTO OTIXNPAPIKO YEVOG JEAOTTOlIOG

‘Evag and Toug onPavTiKOTEPOUG EKMPOCWINOUC TNG AYIOPEITIKAG WAATIKNG Nnapadoong Tou
19°V giwva €ival o Iepopovaxoc Imadoagp o AlovuaoidTnc. To €pyo Tou ekTeiveTal, TOOO OTOV
MEAOMOINTIKO 000 Kal gTov €ENyNTIKO TOWEd. TNV napouaoa epyacia napouoidleral To
HEAOMOINTIKO Kal €EnynTIkO £pyo Tou Igpopovaxou Iwdacagp, To onoio €VTACOETAl OTO
oTIXNPApIkd YEVOG PJeAOMoOIIAC.

Zkond¢ TnG epyaciag eivar a) n karaypagn Kai napouciacn Tou MeAoMNoINTIKOU Kal
€€NynTIKoU £€pyou Tou lepopovayxou Iwaoagp, Onwc auTto evronileTal GTOUG XEIPOYPAPOUG
HouaikoUC aylopeITIKoUG KWJOIKEG, B) n napdBeon OTOIXEIWV OXETIKA PE TOV TPOMO
JeAonoliag Tou 1epopovaxou Iwdcap o€ oxéon ME AAAoug peAonololG, Y) N
napakoAoUBnNon TNG onueloypaIkng EEANIENG, 101AITEPWC OOOV APOpa TO EENYNTIKO TOU
Epyo.

Na Tnv E€NIOTNMOVIKN TEKPNPI®wOn TnNG €pyaociac Xpnoigonoineénkav aylopeiTikol
XEIPOYPAPOI HOUOIKOI KWOIKEG, XEIPOYPAPOl HOUCIKoi KwdIkeG TnG EBE, kabwg kai
BIBAIOYpA®IKO UAIKO.

Emmanouil Xynadas

Assistant Professor, Patriarchal University Ecclesiastical Academy of Crete

The compositional and exegetical work of the hieromonk Joasaph Dionysiates
in the sticheraric genre of composition

One of the most important exponents of the psaltic tradition on Athos in the 19t century
was the hieromonk Joasaph Dionysiates. His work included both the composition of
music and its exegesis. The present study will present both the compositional and the
exegetical work of Joasaph, which was in the sticheraric genre of composition.

The aim of the study is a) to record and present the evidence of Joasaph’s compositional
and exegetical work in the music manuscripts of Mount Athos, b) to compare Joasaph’s
method of composition with that of other composers, and c) to trace the development
of musical notation, particularly in respect of Joasaph’s exegetical work.

The study has made use of music manuscripts on Mount Athos and in the National
Library of Greece, as well as bibliographical material.




Ayyehoc 2édkag

Y. Stdaktwp, TuApa Kowwvikng ©goloyiag kot Xplotiavikol MoAttiopol ANG
Topéag Aatpeiag, Apxatoloyiag & TExvng

Xeipoypdea pe EkQuwvnTiki Znpeioypagia otov Abwva.
H mrepiTrtwon Twv Mavrokpatopivwv Xeipoypdewyv

O 20% aiwvag dsv pnopei napd va anoTeAsi onueio avagopdc yia Tn BulavTivh
MouaikoAoyia. Kai auTo yiaTi, €av un 71 dAAo, o dienioTnPOVIKOG dIAAoYo¢ £xel dIEUPUVOEI
napoucoialovrtag oTnv akadnudikn kKAl TNV &€V YEVEI WAATIKN KolvoTnTa nAnoog
EPWTNUATWYV nMou xprilouv anavTnoswv. 'Evac TETOI0C XWPOC EPEUVAC €ival EKEIVOG TNG
nepinTwong TNG EKQwvNTIKAG ZnUeloypa®iac nou anobnoaupioTnke npiv and nepinou
XiAla xpovia oToug XEIpOYypaPpouc KWOIKEG.

H Téxvn Tng Ekpwvnong agopd Tov TpOMoO avayvwong kKal egueAoUC anayyeAiag Twv
ayloypa@ikwv Kal AAA®V AEITOUPYIKWV KEIMEVWV OTn AATpeuTikn {wn TnG opBodoEng
EkkAnoiag (n.x. suayyeAikd, anooToAIKG Kal Mpo@nTIKA avayvwoparta). Méow Tng
npoondaleiag yia Tnv KaAuTepn duvarn KATavonon Tou CGUOTAMATOC TNG EKpwvnTIKAG
Znueloypagiag nou diacwleTal OTOUG MECAIWVIKOUG XEIPOYPAPOUC KWIIKEG —-Kal Tou
Ayiou 'Opouc- kpiveTal oxedov anapaitnTn N HEAETN UE TNV KATaAoyoypdgnor Toug. H
npoonabsia auTr TNG Kataloyoypa@nong &ekivnoe To QeTIVO KaAokaipl ano TG Iepég
Movég MavTokpAaTopoc, ZeEVoPWVTOG Kal Zigwvog METpag o€ ouvepyaoia PE TOUG NATEPEG
Twv Movwv.

>KonoG TNG napouoag WEAETNG eival va katadei€el Tn Xpovikh oxéon WE Ta avTioToixa
XEIPOYpagpa nou BpiokovTal pakpid ano Tnv aylopeITiKr XEPOOVNGO, va avalnTroel TNV
NMPo€AeUory Toug and oOKpPINTOpId, YVWOTA 1 KN OTn HEXPI Twpd E£peuva, vda
anokwdIKOMNOINJEl TOV TPOMO XPRoNG TWV EKPWVATIK®WV onuadiov aAAd Kal va enionuavel
TN OXEON TOUC ME AAAEC EKPWVNTIKEG onueloypaPiec kalr napadodoeic (A.X. Yewpylavn),
Kabwc kal aAAa gv yEVEl JOUGIKA OUCTAPATA, ONWG ol NaAdloBulavTIvEC anUEIOYPapisG,
TNV «ABWVIKA» Kal TNV «AYIONOAITIKN».

Eival B€Balo Nw¢ To aylwVUpPo 0poc Tou ABwvog, anoTEAEde kal anoTeAei NdoAo EAENG yia
TOUG eMIOTAPOVEG TNG WaATIKAG TEXVNG, KABwC oTIC BIBAIOBRKEC Tou (pPUAACoOVTAl Kanoia
anod Ta apxaidTepa kal onoudaloTepa Xelipdypaga, evw napaiAnAa diaocwlel pia
Hakpaiovn npogopikn napadoaon. QoTooo, Pia TETOId €peuvd, av [N TI AAAo, avoiyel
vEéoug opifovTeg oTnv enioTApN TnG BulavTiviig MouaikoAoyiag péoa anod pia ayvwoTn Kal
ave€epelvnTn NTUXNA, AUTH TNG EKQwvNTIKAG TEXvVNG KAl TNG ZnMeEloypa@iag Tng, nou
ouvapuolel andAuTta Ta duo Baoikd aToixeia TNS WaATIKAG, Tov AOYO Kal To NEAOC.




Angelos Sefkas

PhD candidate, School of Social Theology and Christian Culture, AUTh
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Manuscripts with Ekphonetic Notation on Athos.
The case of the Manuscripts at Pantokrator Monastery

The 20% century cannot fail to be a point of reference for Byzantine musicology. This is
because, if nothing else, the interdisciplinary dialogue has broadened, presenting to the
academic community and the community concerned with the psaltic art more generally,
a multitude of questions that require answers. One area of research faced with such
questions is that of ekphonetic notation, which was used in manuscript codices about a
thousand years ago.

The ekphonetic art concerns a method for reading and diligently reciting the
hagiographic and other liturgical texts in the liturgical life of the Orthodox Church (e.g.
readings from the Gospels, Acts of the Apostles, Epistles and Prophets). In order to gain
the best possible understanding of the system of ekphonetic notation preserved in
medieval manuscripts - including those of Mount Athos - it is essential to catalogue and
study the codices containing such notation. This cataloguing effort was begun this
summer by the holy monasteries of Pantokrator, Xenophontos and Simonopetra, in
collaboration with the monasteries’ fathers.

The purpose of the present study is to demonstrate the temporal relationship between
the Athonite manuscripts and similar codices located outside Athos, to trace the
provenance of the latter from scriptoria that are either known or as yet unknown to our
research, to decode the way in which ekphonetic signs were used and also to note their
relationship with other ekphonetic notations and traditions (e.g. Georgian), as well as
other musical systems in general, such as the early Byzantine “Chartres” and “Coislin”
systems of notation.

There is no doubt that the Holy Mountain of Athos was, and is, a pole of attraction for
scholars of the psaltic art, as some of the oldest and most important music manuscripts
are kept in its libraries, while at the same time Athos preserves a centuries-old oral
tradition. However, this research opens up new horizons in the science of Byzantine
musicology through an unknown and unexplored aspect, that of the ekphonetic art and
its notation, which perfectly harmonizes the two basic elements of the psaltic art: speech
and music.




EBAOMH ZYNEAPIA




Avva Kaurma

Y. Sbaktwp Ohocodiag ANO

O pOAoG TNG AYIOPEITIKNG TEXVNG OTN dIAPOpPWON Tou {wypa@IKoU UQOUg
Kal TG aiodnTikAg Tou ®wTn KévrtoyAou

AVTIKEIMEVO TNG €10nyNoNng €ival o poAog nou d1adpapdTios n Téxvn Tou Ayiou 'Opoug oTnv
KAAAITEXVIKA NPAKTIKA KAl TNV aigbnTikr Tou ®wTn KOvToyAou PETA TNV ENIOCKEWN TOU OTOV
ABw TO 1923. >konog eival va avadeixbouUv ol €nippoEG Nou BEXTNKE and TNV aylopeiTikn
TEXVN, O TPOMOG MNou NpoogAaBe Tnv TeEXVOTPOMia KAl TNV EKQPACTIKOTATA HEYAAWV
KAAAITEXVOV, ONw¢ Tou MavounA MavoéAnvou, Tou Ogogdavn Tou Kpntdg, Tou dpdykou
Katehdvou, kabBwg Kal N evOwPATwon Twv eNIdPACEWY AUTWV OTIG BEWPNTIKEG AICONTIKEG
apx&G nou dIENOUV TNV NPOCWNIKA TOU TEXVN.

Apxika 8a avapepBboUpe oTnv eniokewn Tou ®wTN KovtoyAou oTto Ayiov ‘Opog. ‘OTtav Tnv
avoi&n Tou 1923 £pXeTAl O ENAPN HE TNV AYIOPEITIKN TEXVN, 0 KOvToyAou cguvapndaleTal ano
Ta BudavTiva npoTuUNa nou cuvavTd. ‘Ewg TOTE ol YVWOEIG Kal N enagr Tou Pe Tn BulavTivh
TEXVN €ival NeplopioPéVeG. H épeuva €xel dei€el Nwc o1 ENIPPOEC NOU iXe and TNV ayloypa@ikn
TEXVN Twv Kudwviwyv, TNG NaTpidag Tou, ATav Kupiwg duTikOTponeG. EEiocou duTIKOTpONN ATAV
Kdl n YEVIKOTEPN TAON TNG €NOXNG. ZUP@wva Pe Tov id1o Tov KovToyAou, n BulavTivi) TEXVN
napouacialoTav and Tn BIBAIoypagia TNG ENOXNG WG TEXVN EPPAVWOC UNodeeoTePN TNG ITAAIKAG
Avayévvnong. O idlog €ide To Ayiov 'Opo¢ w¢ BspaTtopUAaka TnG BulavTivig TEXVNG Kal WG
£QaATnplo yia TNV enavanpocAnwn Tou {wypapikoU auTou TpONou nou avadeixTnke pEga and
Tn dpAacn Tou KAAAITEXVN.

>Tn ouvéxela 6a XapToypaprnooule TV nopeia Tou KOovToyAou oTIC HovEG Tou Ayiou ‘Opouc.
Oa eEeTAo0oUE TIG NAAAIOAOYEIEG, KPNTIKEG Kal HETABUTZAVTIVEG ENIPPOEC MOU JEXTNKE ANO AuTo
To Ta&idl. ©a doUE TIG Ava@opPEG NoU KAVEI 0 310G 0 KAAANITEXVNG OTIC HOVECG AAAA KAl OTOUG
KAAAMITEXVEC NMOU TIG ayloypagnoav. AkOun, 6a avalnTrioouPe GUYKEKPIPEVA napadeiyuara
Epywv Tou KovTtoyAou oTa onoia diagaiverar n enidpacn kdal n uioBETnon avaioywv
XAPAKTNPIOTIK®V.

TéNog, Ba €EsTacoupe TNV aIoONTIKA Bswpnon Tou KAAMTEXVN KAl TOV TPOMO HUE TOV OMoio
auTr ouvdIaA&yeTal PE TIC a&ieg Kal Ta XapakTnPIOTIKA TNG AYIOPEITIKNG TEXVNG. H aigbnTikn
avTiAnwn Tou ®wTn KdvroyAou ATav Babid nveupaTikn, yia autd Kal ouxva n TEXVN Tou
XapakTnPileTal WG «AEITOUPYIKN» I «apeToAoYIKN». H gniokewr Tou oTo Aylov 'Opog OTEKETAl
n aitia va avadeixBolv ol NVeUupaTikeEG aieg TNG KAAAITEXVIKAG dnuioupyiag, onwg apxilel
nA€ov va TIGg avTIAapBaveral o idlog. To guaikd Tonio, ol 1I3100UYKPAGIEC TWV Povaxwy, Ol
€IKAOTIKEC APXEG NoU JIENOUV TNV TEXVN TWV HOVWYV, ENIdpouv dpacTikd TNV NPoowniKOTNTA
TOU Kal ouvTeAOUV OTN OTPOPN TOU EIKACTIKOU TOU NpocavaToAlopoU. EnioTpépovTtag ano 1o
Ayiov 'Opocg, o0 dwTnc Kovroyhou Ba kataoTaAd&el oTIC aigbnTIKEC apXEC TNG TEXVNG TOU Kal
Ba dIauOPPWOEl TO MPOCWNIKO TOU OTUA.

OAokAnpwvovTac TNV €I0AyNon, €UsAnIoT®w nNw¢ O6a £xw avadeifsl Tn onuacia Tng
aAANA€nidpacng TNG aylopeiTIKNG TEXVNG ME TNV NPOCWNIKOTNTA KAl TNV TEXVN Tou DTN
KovToyAou. H eniokewn Tou dev anoTéEAEoE anA®G Pia enippon aAAa PETEBAAE TNV aloBNTIKN
avTiAnyn Tou KAAAITEXVN CUVTEAWVTAG OTN PHETAGTPOPH TOU, OTNV UIoBETNON TNG BulavTIvig
TexvoTponiacg kal Tnv avaBiwor Tng. H eniokewn Tou ®dwTn KovToyAou oTtov ABw rTav TeAIKA
N oTIydn nou n BulavTivi) TEXVN avakaAUu@Bnke ek VEOU, n GTIYHN Nou BPRKE Hia eKQPAaCTIK
diodo oTnv TOTE oUYXpOovn €IKACTIKA NpayuaTikoTnTa.
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The role of Athonite art in shaping the painting style
and the aesthetic of Fotis Kontoglou

This presentation aims to examine the role played by Athonite art in the artistic practice
and aesthetic of Fotis Kontoglou after his visit to Athos in 1923. It aims to show the
influence that Athonite art had on him, the way he perceived the style and mode of
expression of great artists such as Manuel Panselinos, Theophanes the Cretan and
Frangos Katelanos, and the way in which he incorporated these influences into the
aesthetic principles that govern his personal artistic idiom.

First of all, we will refer to Fotis Kontoglou’s visit to Mount Athos. When he came into
contact with the art of the Athonite monasteries back in the spring of 1923, Kontoglou
was fascinated by the Byzantine archetypes he encountered. Up until that point his
knowledge of Byzantine painting had been limited. Research has shown that in
Kydonies, his hometown, he came into contact mostly with examples of icon-painting
that adopted principles of Western art. The same Western principles were also adopted
by most Greek artists at that time. As Kontoglou himself claimed, Byzantine art was
presented by the literature of his era as an art that was evidently inferior to that of the
Italian Renaissance. He perceived Mount Athos as a custodian of Byzantine art and as a
starting-point for reconceiving and revealing the Byzantine style through his own work.

Next, we will trace the path Kontoglou followed through the monasteries of Mount Athos.
We will examine the Palaeologan, Cretan and post-Byzantine elements that influenced
him after this trip. We will also examine the references he made to the monasteries and
artists of Mount Athos. In addition, we will attempt to trace specific examples of Fotis
Kontoglou’s art that demonstrate the influence of Athonite art and the use of similar
elements.

To conclude, we will investigate the artist’'s aesthetic beliefs and the way in which he
incorporated the values of Athonite art. Fotis Kontoglou’s aesthetic approach is deeply
spiritual. It has also been characterized as “liturgical” or “virtue-ethical”. His visit to
Mount Athos appears to be the reason for the development of an art theory based on
spiritual values. The natural landscape, the dispositions of the monks, and the artistic
principles that govern monastic art had a profound impact on Kontoglou’s personality
and the artistic revolution he brought about. After returning from Mount Athos, the
aesthetic principles of his art crystallized and he created his own personal style.

By the end of the presentation, I hope to have shown the importance of the interaction
between Athonite art and the art and personality of Fotis Kontoglou. His visit to Mount
Athos left no ordinary influence upon him: it altered his aesthetic approach and it
contributed to a shift in his orientation, to the adoption and revival of the Byzantine
style. As a result, Byzantine art was rediscovered and gained its place in the artistic
reality of the time.
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ApxaloAoyog
Metamntuxlakog pottntrig Bulavtivig Apxatoloyiog ANG

O evT0iX10G 51IGKOOHOG TOU KOIMNTNPIOKOU TTapEKKANTiou Twv Ayiwv ATTooTé6Awv TG Movig
Batomrediou: cupBoOAR oTN PEAETN TNG MVNHEIOKAG {WYPAPIKAG TOU SeUTEPOU MICOU TOU 17°
aiwva oto Aylov Opog

O evToiXI0¢ dIGKOOHOG TOU KOIUNTNPIAaKoU napekkAnaiou TnG Movng BaTtonediou anoTeAsi
€va adnuooisuTo ToIXOypdgikdo cuUvoAo. O1 ToIxoypd®ieC TOU NApeEKKAnCiou
XpovoAoyouvTal akpIiBwg To 1682, Adyw TNG KTNTOPIKNAG EMIYPAPNAC, N onoia av Kal €xel
xa0B¢gi, To nepiexopevo Tnc dlaowletal and Tov Apkadio BaTtonedivd., IUU@wva PE TIG
nAnpogopie¢ nou avTAoUye and autn, To 1682 eni nartpiapxiac Alovuagiou
KavTtakoulnvou, npayuaTonolgiTal n avakaivion kKdl n 1oTopnon Tou NapekkAngiou, He
€€00a Tou Mponyouuévou Kal ZKEUOPUAAka XpIoToPOPOU Yid TN owTnpia TNG YuxXng Tou.
QoT000, kKaTtd Tn OekasTia Tou 1940 eEaiTiac nupkaylac anoA€éobnkav nNANpwG ol
Tolxoypagiec Tou 1841, ol onoieg evronilovrav oTov vapbnkd, Ve ONUAVTIKEG POOPEC
npokARBnNKav oc auTteg Tou 1682.

O1 ToIxoypagieg Tou 17° aiwva BpiokovTtdl oTo XwPo Tou IgpoU Kal Tou Kupiwg vaou.
MeTa&U Twv Tolxoypa®iwv evronifovral BEuaTa 181aitTepa and dnoywng €IKOVOYPAPIKAG
epunveiac. To ev Adyw eikovoypa®ikd oUVoAo ekPpadel €éva owTnPIOAOYIKO XapakThpd,
MEOW TOU €KKANOIACTIKOU MEPIEXOUEVOU TOU, evw NapaAAnAa avadeikvUel Tov poOAO TNG
Oe0TOKOU OTN OWTNPia, HECW EUYAWTTWV EIKOVOYPAPIKWV KAl BEOAOYIKOV ava@opmy.
To npwTo ek@paleTal PEGW TNG ANEIKOVIOEWC TNG ZUva&nc Twv ANoCTOAWV, TWV
€BOOMNKOVTA anooTOAWV Kal Tou ondviou KUKAOU TwVv MapTupiov Twv AnooToAwv. Ano
TNV AAAn n 101aiTepn €EUPVNON TNG ©€0TOKOU, PAVEPWVETAl KUPIWG and TNV ansikovian
TWV TEOOApwV Upvoypdpwv Iwavvn Aapaocknvou, Kooud Mointh, Iwong Yuvoypdagou
Kal @goavn, OTIC KOPUPEG TwV NaApacTadwv Tou napekkAnoiou. EminAéov, n OINAR
ansikovion Tou EuayyeAiopoU Tng ©oTdKOoU, 0TO XWPO Tou Iepol aAAd Kal oTO XWPO ToU
KUpiwg vaouU, n onoia nnyadel T00o and TNV aQiEpwaon Tou KaBoAIkoU TnG HoVHC 600 Kal
eupUTeEpPa Tou Ayiou '‘Opouc ot auTh, OQEeiAeTal aoTov POAO TNG Yid Tn owTNpia Twv
avlpwnwyv TOOO HECW TNG EVOAPKWONG, AAAG KAl w¢ PETITPIAC UNEP TwV NIOTWV. KadoTi,
n ©€0TOKOGC anoTeAel kal npoownonoinon Tng EkkAnoiag, To vonua PAAAov Tou
gIkovoypa@ikoU npoypaupatog eival n Néa Eua wg nnyn TnG ZwTnpiac.

To KaAAITEXVIKO €pyacThpio Tou Batonedivol napekkAngoiou ¢aiveTral nw¢ BacileTal
EIKOVOYPAPIKA OTIG Napadodoelg TwV dU0 PEYAAUTEPWV KAAANITEXVIKWV OXOAWV Tou 16°V
aiwva, TnG KpnTikng {wypa®Ikng Kal TnG oXoAng Tng BopeioduTikng EAAGSOG. MaAioTaq,
onwg £xel unoaTtnpixBei and Tov . ®oucTEPn, To 010 KAAAITEXVIKO E£pyacTrnplo
evTonieTal oTo XIAavdapivd napekkArolo Tou Meveaiou Tou MpodpOopou Kal aTo KaBOAIKO
TNG okATNG TNG Ayiag Tpiddoc (Spasova Voda). H mpo£Asucn TOU OUYKEKPINEVOU
epyaoTnpiou 6a npénel va avalntnOsi paAlov ekTOC Tou Ayiou 'Opouc, KaBwG anexel
KAAAITEXVIKG anod Ta €pyaocTnpia Twv AlovuoiaTwv {wypadpwyv. EmmnAéov, n {wypagikn
TOUG (aiveTal va avnKel O €va €IKAoTIKO peUNa nou avanTUooeTal ekTOG ABwva, HE
oageic emppoec and Tn {wypa@ikr nou avantuxdnke oTtnv nneipwTikh EAAGda. To
YEYOVOG auTO Ba npEnel va ouvdeBEei PHE TNV YEVIKOTEPN OIKOVOMIKI avakauyn Tou Ayiou
'Opoug, 0To OeUTEPO HWIGO Tou 17° aiwva, 6rnou NAEov Ta pgovaoTrpla Tou ABwva £Xouv
Tn duvaToTnTa va KaAouv gpyacTrpia (wypdpwy.




ZKkonog TNG MEAETNC TwV Toixoypa®iwv Tou BaTtonedivoU napekkAnoiou eival va dwoel
NEPAITEP®W PwWC, AAAd kal va oUupBAAel oTnv €peuva Kal Tnv avadeiEn Tng evToixiag
Hvnuelakng (wypagikng oto Ayiov 'Opog Tou deUTepou PicoU Tou 17°% aiwva.
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The mural decoration of the funerary chapel of the Holy Apostles at Vatopedi Monastery: A
contribution to the study of monumental painting of the second half of the 17t century on
Mount Athos

The mural decoration of the funerary chapel of the Holy Apostles at Vatopedi Monastery
has not yet been researched and published. According to an inscription, which has been
lost, the mural decoration of the chapel dates back to 1682. Based on the content of
this inscription, which has been preserved by Arkadios of Vatopedi, during the
patriarchate of Dionysios Kantakouzenos in 1682, the chapel was restored and
decorated with frescoes, which were donated by the skeuophylax Christophoros for the
salvation of his soul. However, during the 1940s, due to a fire, the frescoes of 1841,
which were located in the narthex, were completely lost, while significant damage was
caused to those of 1682.

The frescoes of the 17t century are located in the nave and the bema. The murals of
the funerary chapel are of a soteriological character, which is expressed through their
ecclesiological content, while at the same time they emphasize the role of the Virgin
Mary in the salvation of mankind, through eloquent iconographic and theological
allusions. The ecclesiological content is expressed through the depiction of the Synaxis
of the Apostles, the seventy apostles and the rare cycle of apostolic martyrdoms. On
the other hand, the special glorification of the Virgin Mary is expressed mainly through
the depiction of the four hymnographers John Damaskenos, Kosmas the Poet, Joseph
the Hymnographer and Theophanes. Moreover, the double depiction of the Annunciation
of the Virgin Mary in the bema and the nave, which derives from the dedication to her
both of the monastery's katholikon and Mount Athos as a whole, is due to her role in
the salvation of mankind both through the incarnation and as a mediator for the faithful.
Since the Mother of God is also the personification of the Church, the meaning of the
iconographic program is probably that of the "New Eve” as the source of salvation.

The painters’ workshop that decorated the funerary chapel seems to have based its
iconography on the traditions of the two major artistic schools of the 16" century, the
Cretan School and the School of Northwestern Greece. Indeed, as has been pointed out
by G. Fousteris, the distinctive features of the same painters’ workshop can be identified
in Chilandar Monastery’s chapel of the Nativity of John the Baptist and in the katholikon
of the Skete of the Holy Trinity (Spasova Voda). The origin of this particular workshop
should probably be sought outside Mount Athos, as it is artistically different from the
workshops of the painters of Dionysiou Monastery. Furthermore, its style of painting
seems to belong to an artistic trend that developed outside Athos, with clear influences
from the painting style that developed in mainland Greece. This fact should be linked to
the general economic revival of Mount Athos in the second half of the 17t century, when
the Athonite monasteries were able to hire painters’ workshops.

The purpose of this study of the frescoes of Vatopedi Monastery’s funerary chapel is to
shed further light, but also to contribute to the research on monumental painting on
Mount Athos in the second half of the 17% century.
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KaBnyntpla Bulavtivrg Apxatoloyiag kot TExvng
Tunua lotoplag kat Apxatoloyiag AMO

Avo geiyn eiIk6vwyv atrd rapekkAfoia Tng lepdg Moviig Barotmrediou

>TnV napouca PeAETN napouocialovTal TECOEPEIC POPNTEG E€IKOVEC Tou 17° aiwva, ol
onoiec avAkouv oTn GuAAoyr Tnc Iepdc Movrc BaTtonediou. ApxIkKa NTav OECMNOTIKEC
EIKOVEC NMPOEPXOMEVEC ano dUOo dIapopeTIKA TEYUNAA NApeKKANTIiwV TNG MovnG. ZuvioToUv
dUo Zeuyn @IAoTeEXVNHEVA ano dUo d1apopeTIKoUc {wypagpouc Tou 17° aiwva. AnoTeholv
evola@EpovTa oUvoAa and anoWewc sikovoypagiac kar ol dUo and auTeg ouvioTouv
€IKOVEC Je OINAG B£ua. MpokeiTal yia TIG KaTwo!:

A. gikdva Tng €vBpovng OsoTokou «AvwbBev ol MpopnTal», diacTtdacewyv 0,48 %x0,305 p.
(6éon B8). H Mavayia nepiBaiietar anod Owdeka NPOPNTEC O NMPOTOUN MECA O€
KAnuaTida, ol omnoiol KpAaTtouv €IANTApIa HE EMYyPAMEG O KUPIAAIKA ypapn oTnv
€KKANOIAOTIKA oAaBovikr, OToIXEio To onoio MBavwg kabopilel Tnv NpoéAeuan n Tn
dlyAwaoaia Tou {wypd®ou r Kal Tov napayyeAiodoTn, eV Ol EMYPAPEC NOU OUVOJdEUOUV
TIG HOPPEG €ival YPAPPEVEG 0 EAANVIKO aA@apnTo. AkoAouBei kaAng noldTNTAg KpNTIKO
npoTuno Tou 16° aiwva.

B. eikova Tou €vBpovou MavTokpaTopog nepiBAAAOUEVOU ano Toug dwdeka anoaoTOAOUC
0c npoTodn Kair o ayiog Iwdvvng o XpuoooTouog 0pBiog, oAOOWHOG. AIdOTACEIG:
0,485x%0,515 p. (B€on B8). Ta dUo B£uaTta av kal evracoovTtdl oTov idlo EUAIVO popEq,
dlaxwpilovTal ye oapnveia and avayAupo nAaiolo oav va enpokeiTo yia dUo dIapopPETIKEG
KaTaokeuéc. OpoiwG ME TNV nponyoUHevn €Ikova Kdl €d®w o (wypapoc £papuolel
diyAwaaia, dnAadn eAANVIKA ypagn yia TNV TAuTOTNTA TWV HOPP®V KAl KUPIAAIKA yid TO
NEPIEXONEVO TWV AVOIXTWV KWIIKWV TWV anooTOAwV. To idlo XEpI PIAOTEXVNOE TIC dUO
Napioec OEOMOTIKEG EIKOVEC.

. eikova Tou €vBpovou MavTtokpdtopog padi ye Tnv tavupwon, diaoTtagewv 0,71x0,54
M. MpogpxeTal and Tov KoignTnpiakd vao TnG Movhg Batonediou kal pUAAyeTalr oTo
Suvodiko TNG Movnc. H apxikr TnNG 6€on 6a ATav PeTa&l Twv OECMNOTIKWY EIKOVWYV TOU
TEUNAoOU. 2Tnv idla 6wn 1oTopouvTal dUo B£uaTta, o Inooug evBpovog MNavTokpaTwp Kal n
>Taupwon oTov anAd Tpigoppo TUMO, Ot €MiPpAveId Mnou HoipdaleTal 100ppond. Ta
KAAANITEXVIKA YVWPIOPATA TNG €IKOVAG TNV EVTACCOOUV OTNV TOMIKN aBwVIK nNapaywyn
Tou deUTEPOU HIoOU Tou 17°Y aiwva, n onoia akoAouBei TiG BACIKEG APXEG TNG KPNTIKAG
OXOANG.

A. Eikova TnG €évBpovng OsoTodkou, diacTacswv 0,71x0,44 y. MpoEpxeTal eniong améd Tov
KoluNTNPIako vad Tng Movic BaTtonediou kal @UAAyeTal oTo Suvodiko TnG Movng. Opoing
n apxikn TnG 6€on Ba nATav PeTa&l Twv OEOMNOTIKWV €IKOVWV Kal 8a anoTeAoUoe Tnv
napion €ikdéva TnG nponyoupevng. Kai ol duo eikdveg (I kal A) anodidovTal oTov idio
{wypago. H €vBpovn BpepokpaToloa snavalapBavel Ta npoTuna nou kabiepwdnkav
ano Tov Avopéa Pitlo oTnv €ikova Tng MAaThou Kal enavaAneOdnke oe o€ipd OEGMNOTIKWVY
TNG OeounTOpPOG KATA Tov 16° kai Tov 17° aiwva. Eivar mBavd kar or dUo va
@IAoTeXVAONKav nepi To 1683, enoxn avakaiviong Tou KoiunTnpiakoU vaou Tng Movig
BaTtonediou.




O ouvduaouog dUo JIaPOPETIKWY BEPATWY OE eviaia €nPAvela piag eopnTAg €Ikovag,
ONw¢ oTNV NEPINTWON TNG EIKOVAC B kal TnNG eikovag I anoTteAei ondvia, aAAd ox1 ayvwaorn
MPAkTIKr, NoU anavtaTal o eudpiBua petaBudavTiva napadsiydata Kupiwg TG KpNTIKAG
TéxvnG. H npakTikf mibavwg agopudrtal €ite anod Ti¢ BulavTiveG au@iypanTeg Kal
AITQVEUTIKEG €IKOVEG 1 and Ta dinTuxa evw n cuvunapén Twv OUo dIapopPETIKWV BEPNATWYV
Kal JaAioTa os OeomoTIKN €IKOVA €ival mBavo va ouvdEesTal Ye TNV and Kolvou anodoaon
TIMWV KATA TN AATPeUTIKA NpAagn aAAd kai TNV vvoloAoyiKr Kal B0 oyIKr) ouVAPEId TOUG.
MapdAAnAa ouvegetaletar kali n nepinTwon enidpdcewv and OUTIKEGC EIKOVIOTIKEG
NPAKTIKEG JE TNV anodoon SIaQOopETIKWV BepdTwy o (WPOPO.

>Tn YEAETN ouveEeTdlovTal OXETIKA NAapdAANAa TOCO avaopikd PE TIG POPNTEC EIKOVEC
pHE OIMAO Béua, 600 kal Pe TIGC OiyAwoosc popnTEC sikOvec. Eniong diepeuvaral n
npogAeuon Twv dU0 AyvwoTwyv (wypdpwy.
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Two pairs of icons from chapels in the Holy Monastery of Vatopedi

The present study presents four 17t"-century portable icons from the collection held by
the Holy Monastery of Vatopedi. Originally, they served as despotic icons on two
different templa in the monastery’s chapels. They form two pairs executed by two
different painters of the 17™ century. They are of considerable iconographic interest and
two of them depict two different themes. The main characteristics of the icons are as
follows:

1. An icon of the Virgin Enthroned with ‘The Prophets Above’; dimensions: 48x30.5 cm.
(position B8). The Virgin Mary is surrounded by the busts of twelve prophets in a vine,
each holding a scroll with an inscription in Church Slavonic - a feature that may
determine the provenance or bilingualism of the painter or patron - while the
inscriptions accompanying the figures are in the Greek alphabet. The icon follows a 16t-
century Cretan model of good quality.

2. An icon of Christ Pantokrator Enthroned, flanked by busts of the twelve apostles and
St. John Chrysostom, depicted full-length and standing; dimensions: 48.5x51.5 cm.
(position B8). Although the two subjects are placed together on the same wooden panel,
they are clearly separated by a raised border as if they were two different constructions.
As in the case of the previous icon, here too the painter makes use of two languages:
Greek script to identify the figures and Cyrillic for the texts in the open codices held by
the apostles. These two matching despotic icons were painted by the same hand.

3. An icon depicting both Christ Pantokrator Enthroned and the Crucifixion; dimensions:
71x54 cm. It comes from the cemetery church of Vatopedi Monastery and is kept in the
monastery’s synodikon. It would originally have been located among the despotic icons
on the templon. Two equally balanced themes are depicted on the same side: Christ
Pantokrator Enthroned and the Crucifixion in the simple three-figure type. On the basis
of its artistic features, the icon was produced locally on Mount Athos in the second half
of the 17™ century, when icon production followed the basic principles of the Cretan
School.

4. An icon of the Virgin Mary Enthroned; dimensions: 7144 cm. This also comes from
the cemetery church of Vatopedi Monastery and is kept in the monastery’s synodikon.
Like the previous icon, it would originally have been located among the despotic icons
and would have been paired with the previous icon. Both of these icons (nos. 3 and 4)
can be attributed to the same painter. The Virgin and Child Enthroned is based on the
model established by Andreas Ritzos in the Patmos icon and was repeated in a series of
despotic icons of the Theotokos during the 16™ and 17% centuries. It is likely that both
icons were painted in about 1683, when the cemetery church of Vatopedi Monastery
was renovated.

The combination of two different themes on the same surface of a portable icon, such
as that which exists in icons 2 and 3 above, is a rare though not unknown practice that
occurs in a large number of post-Byzantine examples, mainly in the Cretan style. This




practice was probably assimilated from either two-sided and processional Byzantine
icons or from diptychs, while the coexistence of two different themes, and on a despotic
icon at that, is probably connected with the joint veneration of both Christ and the Virgin
Mary in liturgical practice, as well as the conceptual and theological relationship between
these two figures. The study examines the possibility that the icons were influenced by
Western iconographical practices involving the depiction of different themes on friezes.

The study also examines related parallels of the above icons, both among other portable
icons with two themes or inscriptions in two different languages. In addition, the
provenance of the two unknown painters is examined.




Apxuavdpitng Edpaip MkiBiong - Eodiypevitng

Y. S16aktwp Bulavtivig Apxatoioyiag AMNO
Oeoldyog

Adnuooiguto avayAu@o KAAUPpa KWwaIKa pe TNV pop@n Tou lwdvvn Tou MNpodpouou
até Tnv lepd Movi Eo@iypévou Ayiou Opoug

XAAKIVI €MIXPUCWHEVN NAGKA HIKPWV dIAOTACEWY WUE TNV Hop@n Tou ayiou Iwdvvn Tou
Mpodpdpou os 6pBia aTaon PpuUAAooeTal oTo AvTinpoowneio TNG Movng Eopiyuévou Ayiou
'Opouc. O NpoPrTNG EIKOVICETAl YUPVOG XWPIC XITwva, NEPIBEBANUEVOC HOVO UE TO IHATIO
TOU, O€ JETWNIKA OTAoN. Mg TO €va XEpI CUYKPATEI oTAUPOGXNMKN PABOO Kal EIANTAPIO HE
TAV YVWOTH €Nypa®n Nepi JETAvoiac nou anavTaTdl oTIC NEPICOOTEPEG AMNEIKOVIOEIC TOU
KNPUKA TNG JeTavoiag, Iwavvn, av kai Kanw¢ avopBoypagpa kal anpooekTa dIaTunwuevn:
METANOICATE INKHKEN H BACHAIA TON OYPANON (sic)

EkaTeépwBev TN KepaAng eniypdageral: O A(ITOX) IQ(ANNHC) O MPOAPOMOG. To dAAo
XEPI UWWVETAl NAvw anod To UWog ToOU WHOU aTnV XElpovouia Tou Aoyou. To nepiBwplo
oTOAICOUV TEOOEPEIC pOOAKEC OTA KEVTPA TWV NAQIVOV NAEUPWYV KAl TECGEPA KApdIoaXNHa
MoTiBa oTIG YwViEg.

MePIYETPIKA UNAPXOUV HIKPEC ONEG NOU OEiXVOUV ToV TPOMO Mou NTAav npoonAWHEVO TO
METAAAIKO KAAUMPa oTa EUAIva €Ew@UAAa Tou KWJOIKA, EVW OTNV apIOTEPN MAEUPA
UNApxXouV TECOEPEIC EUPEYEBEIC ONEC NOU OEiXVOUV TO ONUEIO NOU OTEpEWVOVTAV Ta OUO
nAeupika kAgioTpa Tou BiBAiou.

H Téxvn Tou enixpuoou KaAUppaTog (aiveral napaywyn Tng KwvoTtavTivounoAngc.
Mapouola £€pya «UeTavaoTeuoav» NEow TNG TETApTNG STaupogopiag otnyv ITalia kai oTnv
unoAoinn Eupwnn KAl anoTEAECAV ONUAvTIKN EUAVEUON YIA TOUG KAAAITEXVEC TNG AUong,
ol onoiol KaTta Tn didpkeia Tou Meoaiwva dnuioUpynaoav napodpoia avayAuga. Zuykpioiya
€pya undpyouv aTto Mouaoeio Tou BaTikavouU. oTo Mouaoeio Victoria and Albert Tng AyyAiag,
o€ Movég Tou Ayiou ‘Opoug kai aAAou.

Eivar evdiapépouoa n eniBAnTIKA napoucia Tou oAdowpou Iwdavvn o QUAAo anod
KGAUPPa Kwdika, Hiag kal dsv anavtatal napdpoio B€ua ayiou o KAAUPPATA
EuayyeAioTapiov. 'Towg va KAAUNTeE AAAOU €idoug XEIPOYpAQOo I va MpoEPXETAl anod
Kanolo ZéRaoua TnG KwvotavTivounoAng, oto onoio TipwvTav o Tigiog Mpodpopog. H
NePINTWON TOU €MNiXpUOoOU KAAUPHATOC TNG Movig Eopiypévou sival gaAAov unicum. H
anodoon TNG MOPPAC Tou, 0l OXEDIAOTIKEG DIAKOOUNTIKEG NPAKTIKEG Nou eMmIAEXONKav, n
oUyKpION TOoU €pyou HE napdpold yvwoTd €pya TnG Pvnueliakng {wypa®iknc Kal TG
MIKpOTEXVIAG HNopoUV va OpIoBETAOOUV TNV  KAANITEXVIKN  «aA@apnTo» nou
XPNOIJonoIndnKe XwpIkAa, O KAMOIO €PYAcTAPIO Xpuooxoiag Tng npwTelouddc Kal
XPOVIKA, aTa TEAN Tou 12° 1| TIg apxEG Tou 13° aiwva.




Archimandrite Efraim Givisis - Esphigmenitis

PhD candidate in Byzantine Archaeology, AUTh
Theologian

An unpublished embossed codex cover with the image of St. John the Forerunner
from Esphigmenou Holy Monastery on Mount Athos

A small gilded bronze plate with the figure of St. John the Forerunner in a standing
position is kept in the representative’s lodgings at the Athonite Monastery of
Esphigmenou. The prophet is depicted naked without a tunic, covered only by his
himation, in a frontal position. In one hand he holds a cruciform staff and a scroll with
the well-known inscription containing his message of repentance found in most
depictions of him as the preacher of repentance, albeit somewhat misspelt and
carelessly worded.

On either side of the prophet’s head are inscribed the words: SAINT JOHN THE
FORERUNNER. The other hand is raised above shoulder height in a gesture of speech.
The border is decorated with four rosettes in the middle of the sides and four heart-
shaped motifs in the corners.

Around the perimeter there are small holes that indicate how the metal cover was
attached to the wooden covers of the codex, while on the left-hand side there are four
large holes that indicate where the two side flaps of the book were attached.

The artwork on the gilded cover appears to be a Constantinopolitan product. Similar
works "migrated" during the Fourth Crusade to Italy and the rest of Europe and were
an important source of inspiration for Western artists, who created similar reliefs during
the Middle Ages. Comparable works are to be found in the Vatican Museum, the Victoria
and Albert Museum in England, and in the monasteries of Mount Athos and elsewhere.

The imposing presence of the full-length figure of St. John on a leaf from a codex cover
is interesting, since a similar representation of a saint is not to be found on the covers
of Evangelistaria. Perhaps it covered a different kind of manuscript or came from some
holy place in Constantinople where St. John the Forerunner was honoured. The gilded
cover of Esphigmenou Monastery is probably a unicum. The rendering of its form, the
desigh and decorative techniques that have been selected, the comparison of the work
with similar known works of monumental painting and miniature art could determine
the artistic idiom that was used in a goldsmith's workshop in the capital during the late
12t or early 13 century.




OrAOH ZYNEAPIA




Avaotaotlog MamadomnouAog

ApxatoAoyog, MA Bulavtiviic Apxatoloyiag AMO

O BaoiAeUg kai o Marpidpxng.
MpéTtaon yia Tn XpovoAdynon Twv Toixoypa@iwv Tou NpwrtdTtou
emi Tng A’ MNMarplapyxiag Tou ABavaciou (1289-1293)

H npdogaTtn avakdAuyn TnG unoypa@nc Tou Eutuxiou oTo MpwTdTto, d1ac0apnVIOE O€
peyaAo Badud Tnv TauToTNTa TwV (WYPAPWV NOU EpyAcTNKAV OTOV onouddio aylopeiTIko
vao, eyypagovTac Tov 0To KAAANITEXVIKO EpYAcTrpio TV O£0oaAoVIKIOV «ACTpAnadwv».
‘Ooov a@opd OJWG TOV 1N TOUG KTATOPEG TOU anapdpiAAou Toixoypa@ikoU diakOOUoU ToU
Mvnueiou, enikpaTtei acuppwvia PeETaEl Twv epeuvnTwV avauyeoa o€ auTtoUG nou
MPOTEIVOUV HId NP®IYN XPOVOAOYNON OTIC TEAEUTAIEC DEKAETIEG Tou 13° Kal o€ auToug
nou BewpoUv NIBavoTepn PiIa OWINOTEPN OTIC APXEG TOU 14°V aimva. STnvV napolaod PEAETN
napouoialovral veéa EMIXEIPANATA Nou &pxovTdl va evioxUoouv Tnv danoywn nou
XPOVOAOYEi TO Jvnpeio oTo TEAOG Tou 13°Y aiwva, Kal Mo CUYKEKPIPEVA AvAPEDa OTa TN
1289 pe 1293, Ta onoia cupninTouv PE TNV NgPiodo TNG NMpWTNG NATplapxiag Tou
OikoupevikoU MaTpidpxn kal Ayiou Tng opB0d0ENG ekkAnaiag, ABavaciou A'. Ta véa
OTOIXEIQ aPopoUV TNV ENAVEEETAON CUYKEKPINEVWYV EIKOVOYPAPIK®WV IOIAITEPOTHTWY TOU
{wypa@ikoU dlakoouou, Tnv a&lonoinon oUyXpovwv rf oxedov cUYXPOVWV ICTOPIKWV
nnywv, kKabwg kdl To KOIVWVIKO, BgoAoyikd kal NoAITIKO NAdiclo Péod oOTo onoio
evTAOOETAl TO KOPUPAio iowC Pvnueio TNC enoxng Twv MaAaloAdywyv. Oswpolue OTI Ta
VEQ OTOIXEia nMou napoucialoupe £pxovTal va evioxUoouv Tnv damoyn nou £xel non
katatebei oTn OXeTIKN BIBAIoypaia, npoTeivovTag wg unelBuvoug yia TNV avakaivion
TOU PvNnUEiou Tov auTtokpdTtopa Avdpoviko B' MaAaioAdyo kal Tov MaTtpidpxn ABavaoio
A’'. O BaolAeU¢ Twv Pwpaiov kal o OIKoUPevikOG MaTtpiapxns OnAWVOUV HECW TNC
glkovoypapnong Tou MpwTdTou Tn Vvéa nopeia nou kaAeital va ndpel TOGO n
auTokpaTopia, 000 Kdl n €KKAnGia PETA Tn @QIAOJUTIKN MPOCEYYION NoU akoAouBnoe o
MixanA H', n onoia KOpUPWBNKE OTNV EVWON TWV EKKANCIOV 0T ocUvodo TNG AUV Kal
Tnv artuxn natpiapxia Tou Iwavvn IA" Békkou, nou AQnoe €EQIPETIKA aApPVNTIKO
anoTUNWUa oTn ouveidnon TwV AYIOPEITOV HOVAX®V.




Anastasios Papadopoulos

Archaeologist, MA in Byzantine Archaeology, AUTh

The Emperor and the Patriarch.
A proposal for dating the frescoes of the Protaton
during the First Patriarchate of Athanasios (1289-1293)

The recent discovery of the signature of Eutychios at the Protaton clarified to a great
extent the identity of the painters who worked on the great Athonite church, leading to
the attribution of its frescoes to the artistic workshop of the Astrapas painters from
Thessaloniki. However, as far as the issue of the donor(s) of the monument's
incomparable mural decoration is concerned, there is disagreement among researchers
between those who propose an early dating to the last decades of the 13% century and
those who consider a later, early-14th-century dating more likely. In the present study,
new arguments are presented which reinforce the view that the monument dates to the
end of the 13™ century, and more specifically between the years 1289 and 1293, which
coincide with the first patriarchate of the Ecumenical Patriarch and Orthodox saint,
Athanasios I. Our new suggestions concern the re-examination of specific iconographical
peculiarities of the painted decoration, the utilization of contemporary or near-
contemporary historical sources, as well as the social, theological, and political context
to which the leading monument of the Palaeologan period belongs. We believe that the
new evidence presented here strengthens the opinion that has already been submitted
in the relevant literature, proposing that the emperor Andronikos II Palaiologos and the
Patriarch Athanasios I were responsible for the renovation of the monument. Through
the decoration in the Protaton, the Emperor of the Romans and the Ecumenical Patriarch
were declaring the new course that both the empire and the church were called upon to
follow after the pro-Western approach adopted by Michael VIII, which culminated in the
union of the churches at the Council of Lyons and the unfortunate patriarchate of John
XI Bekkos, which left an extremely negative impression on the minds of the Athonite
monks.




NiKOAQOG 2LWLKOG

Ap ApxaloAdyog
Edopeia Apxatotintwyv XaAkidikrig kat Ayiou Opoug

BulavTivég TOoIXOYypa@ieg Kal AyvwoTa CTTAPAYHATA TOIXOYPAPIWYV

a1roé Tov vao Tou Tigiou Mpodpopou otnv lepd MovA IBApwY

MeTaéU TWV €UPNUATWV MOU MPOEKUWYAV KATA TNV avaokagpr Tou KATw opoOQOouU Tou
napekkAnaiou Tou Tigiou Mpodpouou otnv Iepd Movn IBRPwWY CUYKATAAEYETAI O YVWOTOG
otn BIBAloypapia Toixoypa@ikog dIAKooPoG Tou Iepol, aAAd Kal €vag IKkavog apleuoc
onapayudTwyv TolXoypagIiwy, Ta onoia YEXPpI OAMEPA NApEUPEIvVAV AyvwaoTa GTNV Epeuva.

To napekkANoIo anoTeAei €va dIWPOPO KTipIo, TOU OMOIOU O KATW OpPOPOG PINOEEVEI
TAQEC. Me ToV TAPIKO XAPAKTNPA TOU XWPOU OUVADEl KAl 0 €0XATOAOYIKOC XapaKTHPAG
TNG napdoTaong TnG A€nong nNou KooWel TNV awida kal xpovoAoyeiTal otov 10° aiwva,
YEYOVOG NOU TNV KaBioTa Tov NAAdIOTEPO YVWOTO TOIXOYpd@Iko JIaKoONo oTov ABw. H
0IKOOOWIKN 10TOopia Tou napekkAnaoiou £xel 101aiTeEPN onuaacia yia Tn JEAETN Tou UAIKOU,
KaBwc ouvdEeTal e Toug IRNpec KTNTOpEG Iwdvvn Kal Tov yio Tou EuBupio, yabnTeg Tou
ayiou ABavaaciou Tou ABwviTn, nou padi pe Tov Iwavvn Topvikio idpuoav yUpw oTo 980
TNV Iepd Movn IBRpwv Ndvw oTa epeinia Tng npolndpyxouoag Povng Tou KAnuevTa.

Ta avayvwpioigya 6palopata TwV TOIXOypad@I®V daneikovifouv TUAUATA HOPOW®V N
dlakoounTika MoTiBa kail xpovoAoyouvTtal ota BulavTtiva xpovia. lMpoépxovTal ano
dlaQopeTikG oUvoAa kal @aiverar OTI anoTeAoUv Npoidov anoppiyng oTovV XWPOo,
NPOoQPEPOVTAG HE AUTOV TOV TPOMO XPOVOAOYIKN €VOEIEN yia Tn d1AKONM TNG AEITOUPYIKAG
XpPNoNG Tou KATw opo@ou Tou vaoU. XTnv napouciacn 6a yivel yia npwtn npoondbeia
KaTtnyoplonoinong autoU Tou MOAUTIHOU UAIKOU TNG MVNUEIaknG Cwypa@Ikng, &V
napaAinia Ba gnixeipnBei n cUVIEON AUTWV TWV CNPAVTIKOV EUPNUATWY HE TNV IoTOpia

TNG HoVAG IBrpwv.




Nikolaos Siomkos

Dr. of Archaeology
Ephorate of Antiquities of Chalkidiki and Mount Athos

Byzantine frescoes and unknown fresco fragments

from the Chapel of St. John the Forerunner at the Monastery of lveron

Amongst the finds that came to light during the excavation of the lower floor of the
Chapel of St. John the Forerunner at the Monastery of Iveron are the mural decoration
of the sanctuary — now well known in the literature - and a considerable number of
fresco fragments that have remained unknown to research.

The chapel takes the form of a two-storey building, the lower floor of which houses
burials. The funereal character of the building befits the eschatological nature of the
representation of the Deesis that adorns the apse and dates to the 10t century, making
it the oldest known mural decoration on Mount Athos. The construction history of the
chapel is of particular importance to the study of the material as it is connected with the
Iberian founders John and his son Euthymios, disciples of St. Athanasios the Athonite,
who, together with John Tornikios, founded the Monastery of Iveron in about 980 on
the ruins of the pre-existing Monastery of Clement.

The identifiable fragments from the frescoes depict parts of figures or decorative motifs
and date to the Byzantine period. They come from different ensembles and appear to
be the result of the abandonment of that part of the chapel, thereby offering a
chronological indication that the lower floor of the chapel ceased to be used for liturgical
purposes. The study will make a first attempt to categorize these valuable fragments of
monumental painting, while an attempt will also be made to relate these important finds
to the history of Iveron Monastery.




Métpog Kapoudag

Apyatohoyog Ke.A.A K.

Ta eIKOvOoypa@IKd TTpoypduHaTa OTIG QIGAEg Tou Ayiou Opoug
Kal N oxéon Toug pe TNV «Epunveia 1ng Zwypa@ikng TEXvng»

H povaoTtnpiakh @IaAn €ival &vag KiovooTnpIikTog BOA0C nou npooTaTelsl TNV HEYAAN
dapuapivn @iain yupw ano Ttnv onoia AauBAavouv Xwpd ol TEAETEC Twv aylacpwv. H
KAaTAoKeun, MAAioTa, nnpe 1o Ovopd TnG and To papudpivo okelog nou oteyalel. H
KAaTAOKEUN TOU BOAOU dnUIOUPYEI ECWTEPIKA Hia gupeia enipavela, n onoia NPooPEPETAl
yia Tnv avantuén ypanTtou diakdopou. H 1diaiTepn ava@opd otov OIAKOOHOo TNG PIAANg
otnv «Epunveia TNG Zwypa@ikng Téxvng» Tou Alovugoiou €k ®oupvda unodnAwvel Tn
onuacia Tng PIaAng yia Tov AaTpeuTiko Bio, aAAd kar Tnv Unapé&n, TouAdxioTov ano oTIC
apxeg Tou 18° aiwva, evog ndn dIauNOPPWHEVOU EIKOVOYPAPIKOU NpoypdupaTos. ‘Onwg
gival QuOIKO, OTO NPOYypaApua auTto Paciko OToixeio €ival To vepd. MeydAn BaputnTa,
eniong, divetal ota eneicodia Tng MaAaiag Alabnkng nou BewpeitTal 0TI NPOEIKOViI(ouv TN
BanTion Tou XpioTou. 210 Ayiov ‘'Opog ol &vTeka anod TIG €iKool JOVEG OIABETOUV (PIAAECG,
ano TIC onoieg ol enTa owlouv JIAKoOPOo OToUuG BOAOUG Toug. AUTEG XpovoAoyouvTal o€
pia nepiodo and Tov 17° pexpl Kai TIG apxEG Tou 20°0 aimva kal akoAouBouv NEPICOOTEPO
N AlyOTEPO TIC KATEUBUVOEIG TNG «Epunveiac». O U0 apxalOTEPEC, AUTEC TWV HOVWV
MeyioTng Aaupac kai Batonediou, napoucialouv oOxI andAutn, aAAd a&loonueinTn
TauTion Ye 0ca npoBAénel n «Epunveia». e @iaAeg Tou 18° kal 19 aiwva ival oaeng
n TNPNoN TOU KABOPIOUEVOU €IKOVOYPAPIKOU NPOoypANuaTog, aAAd ol {wypdgol dpouv
nio eAeuBepa kal NPooBETOUV OKNVEC £€Ew ano auTo. TauToxpova, sugavidovral Kal
NapacTAcEIC AUECA OXETIJOMEVEC PE TN MOVH. 2TO yUpIiopa Tou 19 npog Tov 20° aimva,
N aAlAayn Twv KAAMTEXVIKOV PEUPATWV NeEPIOPiIfeEl TOoV apiBud TwV EIKOVICOPEVWV
napacTagswV Kdal danopakpUVel Tnv elkovoypdagnon and Ta BulavTiva npoTung,
dlaTnpwvTac pia xaAapr) ouvdeon Pe TNV «Epunveia». Z€ YeEVIKEG YPAWKEG, N THPNON TWV
Kavovwyv TnG «Epunveiac» yiverar 6Ao kai nio xaAapn Ye TNV Napodo TwV XpOvVwv.




Petros Kapsoudas

Archaeologist, Centre for the Preservation of Athonite Heritage

The iconographic programmes in the phialai of Mount Athos
and their relationship with the ‘Interpretation of the Art of Painting’

Monastic phialai consist of a canopy resting on columns that protects a large marble
bowl around which ceremonies for the blessing of holy water are performed. Indeed,
this structure took its name from the marble bowl (phiale) that is covered by the canopy.
Internally, the canopy forms a broad surface which lends itself to painted decoration.
The specific reference to the decoration of phialai in Dionysios of Fourna’s ‘Interpretation
of the Art of Painting’ shows the importance of the phiale in devotional life, as well as
the existence - at least from the early 18 century — of an already formed iconographic
programme. As is natural, a basic element in this programme is water. Great emphasis
is also given to episodes in the Old Testament that are believed to prefigure the Baptism
of Christ. On Mount Athos eleven of the twenty monasteries have phialai, seven of which
preserve decoration in their canopies. These date from a period stretching from the 17t
to the early 20t century and more or less follow the guidelines laid down in the
'Interpretation of the Art of Painting’. The two oldest phialai, those in the monasteries
of Great Lavra and Vatopedi, display a remarkable, though not complete, conformity
with the guidelines laid down in the ‘Interpretation’. In phialai from the 18% and 19t
centuries, while the iconographic programme specified for phialai is clearly adhered to,
the painters can be seen to have adopted a freer approach, adding scenes that are not
included in the programme. At the same time, representations that are directly
connected with the monastery in which the phiale was located made their appearance.
At the turn of the 19t century the changes that occurred in artistic currents led to a
reduction in the number of representations that were depicted and caused the
iconography to stray from the Byzantine models and become only loosely related to the
‘Interpretation’. As a rule, observance of the rules in the ‘Interpretation’ became
increasingly lax with the passage of time.




Mdapkoc MnAaBakng

ApyxaoAoyog, Edpopeia Apyatottwy XaAkiSikng kat Ayiou Opoug
MAE BuZavtivi Apxatohoyia ANG

H eravdyxpnon apXITEKTOVIKWV HEAWV Kal YAUTTTWYV o€ KTipia Tou Ayiou Opoug

H xprion onoAiwv (01kodouIKa UAIKG KAl ApXITEKTOVIKA OTOIXEId € ENavayxpnon) anoTeAEi
navapxaia npakTikn, HME pilec nNdn and TV Npwihn KAAOIKR €noxn. =T1o BulavTio
eygaviletal and Tov 4° al., evw oTov Meoaiwva, o€ NOAEIC KAl NEPIOXEC HWE apxaio
napeAdov, ol TepAOTIEC MNOCOTNTEC APXAiwWV OIKOJOUIK®WV UAIKOV 0dnyouv oTnv
EKTETAMEVN €mavayxpnoigonoinon Touc. H enavaxpnon dapxXITEKTOVIKOV MHEAWV Kdal
yAUNTOV anoTeAsi pia 101aiTepa diadedopEvn NPAKTIKN 0Ta PJovaoTrpia Tou Ayiou 'Opouc.
Ta apXITEKTOVIKA MEAN KAl YAUNTA nou €ETalouphe oTnV Nnapoucad €10Nynon nNpogpxovTal
ano Tic 20 kupiapXec MovEC Tou Ayiou 'Opoug, evronilovTal o€ KTipla evTOg Tou NepIBOAoU
TWV HOVWV, aAAd Kal O£ AIJEVIKEG I OXUPWHATIKEG KATAOKEUEG TWV HOVAOTNPIWV, OTOV
E€UPUTEPO XWPO TNG aBwWVIKNG XEPOOVHOOU.

To eEetaldopevo UAIKO TomobBeTeiTal o JUO €UPUTEPEC XPOVIKEC NEPIODOUCG, Td
npoxpIoTIaVIKA Xpovia (and Tnv apxaikn nepiodo €wg Tnv OWIUN apxaidTnTa) kai Ta
BulavTiva xpovia (ano Tnv npwTtoBulavTiviy €w¢ Tnv uoTtepoBulavTiviy nepiodo). ‘Ocov
apopda OTIC MPOXPICTIAVIKEG apxaloTnTeg o€ B° XpAon, n €§unnpeTnon XpnoTIKWV
(NPAKTIKWV) OKONWV ANoTEAEI TOV BACIKOTEPO AdYO XProNG TOUG OTIC HOVEG. O1 ABwVITEG
gixav Tn duvaToTNTa va avTANCGOUV HEYAAEC MOCOTNTEC OIKOOOMIKWY UAIKWV Kal YAUNTWV
and apxaloTeEPA KTIoPATA OTO XWPO TWV HOVWV Kal TG EUPUTEPNG ABwWVIKNG XEPGOVAOOU,
ano epsmwuéva Pvnueia Tng Makedoviag kal Twv vnolwv, aAAd kal and HETOXIa TwV
HOVAOTIK®V 1I0pUMATWY EKTOC TNG XEPCOVAOOU ToUu ABwW. SUVEN®G, TA Napanavw apxaia
UAIKG xpnoidonoifénkav yia TNV eEUnnpETNon TWV VEWV KATAOKEUACTIKWOV AVAYK®OV TWV
govaornpiov, KABw¢ Kal yia Tnv €EUnnpETnoOn avaykwv Tou kadnuepivou PBiou.
ApXITEKTOVIKA MEAN Kal YAUNTA enavaxpnoipgonomnénkav kal ¢ apxITEKTOVIKA
OlaKoouNTIKA OTOIXEid, €v® OTNV €navaxpnon OpPICHEVWV MPOXPIOTIAVIKOV YAUNTOV
MMopoUNE va JIakpivoUPE «IBE0AOYIKOUG» - CUMBOAIKOUC gkomnoug, ol onoiol axeTi(ovTal
ME TNV €nIKPATNON TOU XpIOoTIAavIioHoU €vavTl TNG apxdaiac Opnokeiag, aAAd kal pe Tn
ouvdeon Twv PovaoTnpi®v Tou Ayiou ‘Opouc Pe TNV apxaia napddocon TnG aBwVIKAG
XEPOOVNCOU.

a BulavTiva apxITeEKTOVIKG PHEAN Kal YAUNTA O enavaxpnon uneptepolv apiounTika Twv
avTioTolxwv npoxpioTiavikwv. Evrtoniovral katd kUpio Adyo oTa kaBoAlikd Twv
HovaoTnpioV, VW Ot PIKPOTEPO MOCOCTO TA OUVAVTAME Ot KWOWVOOTACId, TPAneleg,
nUpPYouUG, NTEPUYEG, AAAA KAl O AAAEG APXITEKTOVIKEG KATAOKEUEG, ONWC KPNVEC, PIAAEG
K.0.k. Ta napandvw apxITEKTOVIKA OTOIXEId OUVAVTOVTAl WG OIKOJOMIKA UAIKA Of
VEODUNTA KTIOKATA TWV HOVWV N 0 avakaivioeic naAaidTepwyv KTIONATWV KAl WG TURPATA
Tou yAunToU JIaKOOWOU KUPIWG TwV KAaBoAlkwv Twv povwv. EninAéov, n enavaxpnon
OPIOHEVWV €€ auTwVv &evéXel «10g0AoyIkoUG» okonoug, kabwg oTn Xpron OpIoHEVWV
onoAiwv 6a pynopoucape va diakpivoUupe Wia npoondabeia oUuvdeong KANOIWV HOVWV HE
TNV KAnpovopid Tng BulavTivig auTokpaTopiacg, N nNpoBoAnG, o€ AAAEG NEPINTWAEIG, TNG
OX£0NG EVOC YovaoTnploU PE KAMoIoV ONUAavTiko Xopnyo, akoua kal Tov idio 1o BulavTivo
autokpdTopad.




Ta ondAia Tng BulavTivig nepIddoU paiveTal Nwe elonxOnoav oTIg JoVES Tou Ayiou 'Opouc
and npwigdTEPA XPIOTIAVIKA MVNHEIA TNG aBWVIKAG XEPOOVNOOU, AMO METOXIA TWV
HovVaoTnpIV O NEPIOXEC EKTOC TOU ABwva, ano epeinwPEVOUC vaolc TNG Makedoviag Kal
TWV VNOI®V, VW AGAAa mBavov anoTéEAEcav NpoiovTa €PNOPIKWYV CUVAAAAywV, KABwg
gival yvwoTn n egnopikn diakivnon onoAiwyv kata Tn peocoBulavTiviy Kal uoTepoBulavTivi
nepiodo. 'Evag onuavTikoG apiBuog apxITEKTOVIKWV HEAWV MNPOEPXETAl and Ta naAaid
Hapuapiva TENNAA TV HOVWV, Ta OMnoid O JETAYEVEOTEPEG NEPIODOUG aAvVTIKATAOTABNKAV
and EuldyAunTa kal nepiénecav o axpnoia. EninAéov, ol napadoosi§ TWV HOVWV HAG
nAnpo@opoUV yia YAUNTA Kal apXITEKTOVIKG PEAN, Ta onoia NpoEpXovVTal and CNUAvTIKEG
NMOAEIC Kal pvnueia Tng BulavTiviiG auTOKPATOPIAG, EVW OPICHEVA €€ AUTWV E€XOUV KAl
onuavTikoUg xopnyoug.




Markos Pilavakis

Archaeologist, Ephorate of Antiquities of Chalkidiki and Mount Athos
Master’s Degree in Byzantine Archaeology, AUTh

The reuse of architectural members and sculptures in buildings on Mount Athos

The use of spolia (building materials and architectural members that are reused for
another purpose) is an ancient practice that goes back to the Early Classical period. In
Byzantium, it made its appearance in the 4% century, while during the Middle Ages, in
cities and areas with an ancient past, the huge quantities of ancient building materials
led to their extensive reuse. The reuse of architectural members and sculptures is a
particularly widespread practice in the monasteries of Mount Athos. The architectural
members and sculptures examined in this paper come from the twenty ruling
monasteries of Mount Athos and are to be found in buildings within the enclosures of
the monasteries and also in their harbour installations and fortifications at different
points on the Athonite peninsula.

The examined material dates from two broad historical periods: the pre-Christian period
(from the Archaic period to late antiquity) and the Byzantine period (from the Early
Byzantine to the Late Byzantine period). As far as reused pre-Christian antiquities are
concerned, the main reason for their use in monasteries was to serve practical purposes.
The Athonite monks were able to take large quantities of building materials and
sculptures from older structures inside the monasteries and at other locations on the
Athonite peninsula, including material from ruined monuments in Macedonia and on the
islands, as well as material from the monasteries’ metochia outside Athos.
Consequently, these ancient materials were used to serve new construction needs in
the monasteries, as well as the needs of daily life. Architectural members and sculptures
were also reused as decorative architectural features, while in the reuse of certain pre-
Christian sculptures it is possible to discern their use for ‘ideological’ or symbolic
purposes, which are related to the prevalence of Christianity over the ancient religion
and also the link between the Athonite monasteries and the peninsula’s ancient
tradition.

The reused architectural members and sculptures from the Byzantine period are greater
in number than those from the pre-Christian period. They are mainly located in the
katholika of the monasteries, while fewer examples may be found in bell-towers,
refectories, towers and the wings of monasteries, as well as in other architectural
structures, such as fountains and phialai. These architectural elements are to be found
as building materials in newly constructed buildings in the monasteries or in renovations
of older buildings, and also as part of the sculptural decoration of buildings, mainly the
monasteries’ katholika. In addition, some of these elements were reused for ‘ideological’
purposes, since in the use of certain spolia it is possible to discern an attempt to connect
some of the monasteries with the heritage of the Byzantine empire, or, in other cases,
an attempt to highlight a monastery’s relationship with an important patron, even the
Byzantine emperor himself.

The spolia from the Byzantine period seem to have been transferred to the Athonite
monasteries from earlier Christian monuments on the Athonite peninsula, from the
monasteries’ metochia outside Athos and from ruined churches in Macedonia and on the




islands, while other spolia were probably the result of commercial transactions, since it
is well known that there was a trade in spolia during the Middle Byzantine and Late
Byzantine periods. A considerable number of architectural members come from the
monasteries’ old marble templa, which in later periods fell into disuse and were replaced
by carved wooden ones. Also, the monasteries’ traditions inform us of the transfer of
sculptures and architectural members from important cities and monuments in the
Byzantine empire, while some of the spolia also had important patrons.




ENATH ZYNEAPIA




MAoutapyxog Oeoxapidng
APXLTEKTWYV MNYOVIKOG - AVOoTNAWTAG

H kTip1aki épeuva oT1o KaBOAIKO TNnG lepdg Movig BatoTrediou

KOl OTOIXEIO YIO TRV TTPWIMN ICTOPIA TOU ISPUMATOG

Me TNV €ukaipia TOU €pYOU Yia Tn OTEPEWON TOU KABOAIKOU £peuVhBNKE oUCTANATIKA N
0IKOJOWIKN 10TOpia TOU KTIPiOU, KUPIWG OTIC OTEYEC, TOV TPOUAO Kal O TUAMATA TWV
owewv. H épsuva anédwos Pia eVTUNWOIAKN osipd eneufaoswy nou €yivav otn didpkela
TNG XIANIOXpOVNG 10TOPIag TOU GUYKPOTAMATOG Tou kaBoAikoU, aAAdlovTag kaTtd kaipoug
TAV €1KOVA TOU, KABWC Kal gToIXeia nou unodsikvUouv Tn GUVOECH ToUu WE AAAa KTipia
nou xdaenkav. EvronioTnke eniong n evowPdTwon OTO KABOAIKO €vOC UMOAEIMPATOC
npoUndapxovTocC KTIPiou, HETAYEVECSTEPOU TNG UMOKEIPEVNG BATIAIKAC, To onoio, padli he
opiohéva and Ta €UpANATA OTNV avaokagn Tng Tpanelag, PAg €I0AYEl OTNV NPWIUN

IoTOpia TOU XWPOU.

Ploutarchos Theocharidis
Architect - Restorer

The structural investigation in the katholikon of the Holy Monastery of Vatopedi

and information about the early history of the foundation

On the occasion of the work being undertaken to consolidate the katholikon, a
systematic investigation was made of the building’s construction history, mainly in the
roofs, the dome and sections of the facades. The research revealed an impressive series
of interventions that have been made during the thousand-year-long history of the
katholikon complex, which occasionally altered its appearance, as well as evidence
indicating its connection with other buildings that have been lost. Evidence has also
been found of the incorporation into the katholikon of the remains of a pre-existing
building, of later date than the underlying basilica, which, together with some of the
finds yielded by the excavation in the refectory, shed light on the early history of the

complex.




2tavpoc MapaAoUKog
APXLTEKTWV - AVOOTNAWTAG

KaBnyntng, Tunua Apxttektovwy Mnxavikwy, Mavemiotiuwo Natpwy

H apyxiTekTovik Tou KaBoAikoU Tng lepdg Moviig Batotrediou.

Néa dedopéva

H €peuva nou dIgEnxBn oTto kaboAikd Tng Movhg Batonediou katd Tn OIAPKEId TWV
EPYACIOV ANOKATAOTACONG TWV OTEYWV KAl TWV OYEWV TOU PVNUEIOU nou uAonoinénkav
KaTa TNV TeEAEUTAia MevVTAETia, anedwaoe onuavTika OToIxXeEia Ta onoia, €KTOC Ano TNV
avaBewpnon OpICHEVWY ONUEI®V TNG OIKOOOWIKNAG TOU I0TOPIag KAl TNV akpiBEcTepn
avanapdoTaacr] ToU, EMNITPENOUV TN HEAETN O aoPaAéaTepn AN TNG APXITEKTOVIKNG TWV

01aPOpWV KTNPiwV Tou oUVOETOU 0IKOOOUIKOU CUYKPOTHHATOC.

Stavros Mamaloukos
Architect - Restorer

Professor, Department of Architecture, University of Patras

The architecture of the katholikon of the Holy Monastery of Vatopedi.

New data

The survey of the katholikon of Vatopedi Monastery that was carried out during the
restoration work that has been underway on the roofs and facades of the monument
over the last five years has furnished important new data which, apart from enabling us
to revise certain points of the katholikon’s construction history and to achieve a more
precise reconstruction, also provide us with a more secure basis for the study of the

architecture of the different buildings in this composite building complex.




Métpoc Koudpomoulog,
KaBnyntnig, Tunua Apxttektovwy Mnxavikwy, Mavemiotiuo Natpwy

H apxitekToviki Tng Tpdmredag Tng lepdg Moviig Barotrediou

H Tpanela kTioTnke To 1785 a@ou katedagioTnke n naiaidtepn BulavTiviy Tpanela TnG
govnc. To VEo KTiplo, Toixoypapnuevo orta 1786, anoTteAei éva €Eoxo Ociyua
apXITEKTOVIKNG TNG €noXnG Tou NeoeAAnvikoU Ala@wTiopoU. H Tpanela epeuvnOnke oTo
nAgiolo Twv €pyaciov yia TNV anokataoraon Tng. TNV avakoivwon 6a ava@epboupe
oTov OXedIAOPO, OTNV APXITEKTOVIKN, OTNV OIKOOOMIKA TeXVoAoyia kabwg kai oTnv

I0TOpIKN d1adpopr TOU KTipiou.

Petros Koufopoulos
Professor, Department of Architecture, University of Patras

The architecture of the refectory of the Holy Monastery of Vatopedi

The refectory was constructed in 1785, after the monastery’s earlier Byzantine refectory
had been demolished. The new building, which was decorated with frescoes in 1786, is
a fine example of the architecture of the period of the Greek Enlightenment. The
refectory was investigated during the course of its restoration work. The paper will refer

to the design, architecture, construction technology and history of the building.




Fewpylog Zkladapeonc
ApyxaoAoyog, Av. Mpoiotapevog Edopelag Apxatotitwy XaAkidikng kat Ayiou Opoug

Oed6dwpoc NToyKag
ApyaoAoyog, Edopeia Apyatotitwy XaAkiSikig kat Ayiou Opoug

FewpyLog MNaverag
ApxaloAoyog, Edopeia Apxatotntwv XaAkiSikng kat Ayiou Opoug

MAouTtapyxog Osoxapidnc

APXLITEKTWV MNYAVIKOG - AvaoTNAWTAC

H avaoka@ikf avalitnon yia Tnv maAid tpdireda tng lepdg Moviig Barotrediou

To 1785 13pUBNnkKe N onuepivr Tpdnela Tng Jovng oTn 8€on TnG naAaidTepng, BUlavTivig
Tpanelag, n onoia KATedAPIoOTNKE TOTE.

>T0 NAQiCIO TOU €pYOU YId TN OTEPEWON KAl anokatdoTaon TnG onuepIving Tpanelag, nou
ekTeAeiTal and Tn povn, n Epopeia ApxaioTiTwv XaAkidikng kail Ayiou 'Opoucg dievripynaoe
EKTETAMEVN AVAOKAPIKN €peuva PETA KAl YUpw and To KTiplo. H avaokagpn £pepe oTO
QWG oNUAvTika olkodopIka KaTAaAoIna nou EMNITPENOUY vVd NApakoAoUBHooUNE TNV €EEANIEN
TnG naAaidg Tpanelag orn JIAPKEId TWV OKTW AIOVWYV TNG IoTopiag TnG. Eni nAgov, fpbav
oTo QWG Kal Asiwava and dAAa kTipia, kanoia and Ta onoia €ival egPpavwe apxaidTepa
TN naAaiag Tpanelag kal pag iodyouv (O0Nwc Kai n BaciAIKr Nou €iXe NPo ETWV EVTONIOTEI

avaokagpIika Katw ano 1o kaboAikd) oTnv I0Topia Tou Xwpou npiv and Tov 10° aiwva.




Georgios Skiadaresis
Archaeologist, Deputy Head of the Ephorate of Antiquities of Chalkidiki and Mount Athos

Theodoros Ntogkas
Archaeologist, Ephorate of Antiquities of Chalkidiki and Mount Athos

Georgios Panelas
Archaeologist, Ephorate of Antiquities of Chalkidiki and Mount Athos

Ploutarchos Theocharidis
Architect - Restorer

The excavation in search of the old refectory of the Holy Monastery of Vatopedi

In 1785 the monastery’s present refectory was founded on the site of the earlier

Byzantine refectory that had just been demolished.

During the course of the consolidation and restoration work that is being undertaken by
the monastery on the present refectory, the Ephorate of Antiquities of Chalkidiki and
Mount Athos carried out an extensive excavational investigation within and around the
building. The excavation brought to light considerable building remains which permit us
to trace the development of the old refectory over the eight centuries of its existence.
Remains of other buildings have also come to light, some of which are clearly of earlier
date than the old refectory and - like the basilica that was unearthed below the

katholikon a few years ago - shed light on the history of the site before the 10t century.




AEKATH ZYNEAPIA




Oavaonc 2€poyAou

KaBnyntnc Bulavtiviic Apxatoloylag kat Téxvng
Tunua lotopiag kat ApxoatoAoyiag AMNG

Ta véa wypa@ikd eupuaTta oto KaBoAiké Tng lepdg Movrig Barotrediou.
Mia TpwTn TTapouaciaon

>Tnv avakoivwan 6a yivel pgia npwtn ocUVToUNn napouciacn Twv eUpnNUATWY Nou £Qepav
OTO PWC Ol EPYACieC ouvTAPNONG Kal KabapiopgoU TwV TOIXOYPAPI®V OTO KABOAIKO TNG
Movrc Batonediou kal apopolVv O PEUOVWHEVEC OAOOCWUEC MOPPEC aYiwV aACKNTWV
Hovaxwyv, Kupiwg oto SUTIKO TURAMa Tou vaou. H e€aipeTikr nolotnTad TNS {wypaPIkng
MapTupei OXE0EIC YE AAAG onuavTIKa KAAAMTeEXVIKG oUvoAa Tou EAAadikoUu xwpou. Oa
TeBoUV {nTraTa XpovoAdynaonc Toug kabwg kal BEuata nou a@opouv aTnv TauToTNTA

TOU KAAAITEXVIKOU OUVEpPYEIOU.

Thanasis Semoglou

Professor of Byzantine Archaeology and Art
School of History and Archaeology, AUTh

The new finds from the fresco work in the katholikon of the Holy Monastery of Vatopedi.
A first presentation

This paper will make a first, brief presentation of the finds that have come to light during
the conservation and cleaning work on the frescoes in the katholikon of the Monastery
of Vatopedi and concern individual full-length figures of saintly ascetics, mainly in the
western part of the church. The exceptional quality of the painting work displays
connections with other important artistic ensembles in Greece. The paper will examine
issues relating to the dating of the finds, as well as issues concerning the identity of the

team of artists that executed the paintings.




Anunteng ALaKog
Ap Apxotohoyoc, Edopela Apxatothtwy XaAKLSKN G kat Ayiou Opoug

Anuntpng BAaoong
JuvtnpnTng £pywv TEXVNG Kal apxalotntwy TE, Edopela Apxatothtwv XaAKLdikng kot Ayiou Opoug

NiKOAQOC 2TOUUTOC

ZuvtnpnTtng £pywv TEXVNG Kat apxatotitwy AE, BuZavtivo kat Xplotiaviké Mouosio ABnvwy

H ouvTipnon Tmv ToiXoypa@i®Vv Tou KafoAikoU Tng Iepac Moving Baronediou

To kaBoAIko TNG Iepac Movnc Batonediou d1aBeTel €vav a&ioAoyo Toixoypapikd didKoouo
TWV apXwv Tou 14° ai., o onoiog KaTa kaipoug dExTNKE eni{wypagiosl ano Tov 17° £wg
Tov 19° ai. H Epopeia ApxalotiTtwv XaAkidIknG kal Ayiou ‘Opoug oTo nAaiolo Tou €pyou
TNG ANoKaTAaoTaonG TwV OWEWV KAl TWV OTEYWV TOU KABOAIKOU, Mou UAoMolgiTal anodo Tnv
id1a Tn povr, ouveaTnoe oddada epyaciag anoTeAOUHEVN Ano TOUG UNoypdpoVvTeG, Yid ThV
napakoAolBnon TwV €pyaci®Vv ouvVTAPNONG TOU ToIXoypa@ikoU diakdCUoU Tou vaou, TIG
ornoiec npaypartonolisi oydada guneipwv ocuvtnpnTwyv. O1 gpyaciec ulonoinenkav Bdoel
MEAETNG, MoOU eKMovRONKe yia Aoyaplaoho TnG POVAC Kal eykpibnke and 1o Ynoupyeio
MoAITIOgoU, KAaToOMIV  OoMOPWVNG  YVWHod0TNoNG Tou KevrpikoU  ApxaioAoyikou

SupBouAiou.

>Tnv avakoivwon 6a napouciaoTtoUv ol &v  e€&eAi€el epyaociec ouvThnpnong TwvV
ToIXOoypaQImV Tou KaBoAikoU. Oa soTidooupe aTa KUpia oTadid Toug, Tn HeBodoAoyia Kal
TIG apxeG nou Tn dignouv. O epyaciec avTigeTwniouv PeE anoAuto ogBacud Tnv
auBevTIKOTNTA, TNV I0TOPIKN KAl KAAAITEXVIKN a&ia Twv Toixoypapinv, TV Onoiwv n
apxikn Aduyn €xel NANPwWG avakTnBei OTIC NePIOXEC, OMOU N OUVTNPNON EXEl
OAOKANPWOEI.




Dimitris Liakos
Dr. of Archaeology, Ephorate of Antiquities of Chalkidiki and Mount Athos
Dimitris Vlassis
Conservator of works of art and antiquities, Ephorate of Antiquities of Chalkidiki and Mount Athos
Nikolaos Stoumpos

Conservator of works of art and antiquities, Byzantine and Christian Museum, Athens

The conservation of the frescoes in the katholikon

of the Holy Monastery of Vatopedi

The katholikon of the Holy Monastery of Vatopedi contains a remarkable ensemble of
frescoes from the early 14t century which were overpainted at different times between
the 17™ and 19t centuries. Within the framework of the restoration work that is being
undertaken by the monastery on the facades and roofs of the katholikon, the Ephorate
of Antiquities of Chalkidiki and Mount Athos has established a working group consisting
of the present writers in order to monitor the conservation work being carried out on
the church’s mural decoration by a group of experienced conservators. The work is
based on a study that was elaborated for the monastery and was approved by the
Ministry of Culture, following a unanimous decision by the Central Archaeological

Council.

The paper will present the conservation work currently being undertaken on the frescoes
in the katholikon. We will focus on the main stages of the work, the methodology being
employed and the principles that govern it. The work is being carried out with utmost
respect for the authenticity and the historical and artistic value of the frescoes, whose
original splendour has been completely restored in those parts of the katholikon where

the conservation work has been completed.




EAevBéploc Mamaiwdavvou

Zuvtnpntg Epywyv TEXvNG Kot ApXaLOTATWY
MSc, Yru. Stbaktwp, lovio NavemniotuLo

Xprotoc Kapudng
AvarAnpwtng Kadnyntng MpoAnmtikng Zuvtnpnong Epywv TExvng, I6vio MavemioThuLo
AteuBuvtic 2xoAng Ayloypadiag «Owtng KévtoyAou» |. M. Moveppaociag kot Emaptng

H mra@oAoyia Twv Toixoypa@iwyv Tou KaBoAikoU Tng lepdg Moviig BaTtomrediou
KOl N TEPITTTWON TWV XPICTOAOYIKWV TTAPACTACEWV

H ouvexng napoucia kai @povTida TNG MOVAOTIKAG KOoIvOTNTAG OTO HVNMEIO Kal n
€EQIPETIKN KATAOKEUN TOU, €ival ol AOyol Mou Ol ToIXoypa®iec Tou kaBoAikoU Tng Iepdg
MovnG BaTtonediou diaTnpouvTal HEXPI CNMEPA O KAAN katdoracn. To povaoThpl
XTioTnKe To 985, aAAd ol Toixoypagpieg Tou kabBoAikoU eival €va {wypa@ikd £€pyo nou
Eekivnoe OTIC apXEC Tou 12° aimwva Kal N TEAEUTAIA TOU XPOVOAOYIKN (¢dcn anodideTal
OTIC apXEC Tou 19°Y, 'OAouG auToUG Toug alwveg apkeToi {wypdgol (aTnv nAiovoTnTd
TOUG AyvwaTol) EpyacTnNKav YE TA CUVEPYEIQ TOUG yid TNV ayloypdpnon Tou Xwpou Kal
dnuioUpynoav £€vav kataypanTto kKaboAlkd vad oUppwva Pe Ta NpdTUNa TnG KACTOTE
enoxng. Qotdoo oTnv I0TOopia Tou vaou, niBavoloyeital 0TI dUo PeydAol osiopoi Tov 18°
aiwva (1709 kai 1730), ocuvEBaAav oTnV KATAOTPOPN APKETWV TOIXOYPAPI®V KAl TNV
onMioupyia evog pnypaTog nou diaTtpéxel TNV BoAodopia anod xopo o€ Xopo kal Talavidel
TO MVNUEIO HEXPI KAl ONUEPA.

‘Ogov agopd Tnv katdoraon JdIaTnpnong TwV TOIXOypadiwVv, HECW NXOPROAIOTIKNAG
€EETAONG TWV UNOCOTPWHATWY, dlanioTwONKe OTI Ta goBapd npoBAnRuaTa orn dour Toug
neplopifovral ornv avown Tou vaoU OnAadrny oTn NAsiovOTNTA TWV XPIOTOAOYIK®V
NapacTACEWY. € AUTEC TIC TOIXOYPAPIEC CUYKEVTPWVOVTAl PWYHECG, ANOKOAAATEIC ano
TO UMOOTNPIYHA, EV® ONAviOTEPA NAPATNPEITAI KAKN OUVOXN METAEU TWV UNOCTPWHATWV
N MIKPAG KAIHAKAG anwAEIEC AUTWV.

Katd Tnv Jakpookonikr napatripnon Tou (wypd@ikoU oTPp®UATOC TWV TOIXOYPAPI®V TOU
KaBboAikoU, €yive katavonTd OTI AOyw TNG TEXVIKNAG KATAOKEUNG TOugG (Vwnoypaieg)
napouoialouv uwnAn avBekTIKOTNTA OTOV XPOVO, TOUG ATHOOQAIpIKOUC pUNOUG Kal ThV
uypaacia, ye anoTéAeopa va diatnpouUvTal o€ NoAU KaAr KaTtaoraaon.

'Odw¢ n Kataoraon JldTAPNONG Tou unepkeiyevou {wypa@ikoU OTPpWHUATOC TWV
emnfwypagioswv TOou 18° aiwva eivar noAU diagopeTikh. O emlwypagioeig Exouv
aAoiwBei kal diaBpwbei oe peyalo Babuod, Adyw TnNG NAAAIOTNTAG TOUG KAl PUOIKA TNG
EUAAWTNG EV ENPW TEXVIKNG KATAOKEUNG TOUGC. Z€ OPIOUEVEG NEPINTWOEIG, Ol POOPEC €ival
TOGO EVTOVEG MOU TO AdpXIKO UNOKEINEVO {wypagIko OTPpWHA YiveTal opaTo, e ANoTEAECUA
va ennpealetal n avayvwon Tng sikovoypagiac. NMapdAinia, n ouykpion METAEU Twv
{wypaPIK®V OTPWHATWV 0dNYEI avano@EUKTA OTO CUPNEPATUA OTI To {WYpaAPIKO OTPpWHA
Tou 14° aimva napapevel avBekTIKO, 0aPEG Kal Je uwnAn KaAAITexVIkn agia.

>& auTn TNV avakoivwaon 6a napouciacTei n katdotaon d1aTAPNONG TwV NApPAoTACEWYV
Mou avrnKouv oTov XpIOTOAOYIKO KUKAO TNG €Ikovoypagiag nou xpovoAoyouvTal Tov 14°
aiova péoa oto kaboAikd Tng I. M. BaTtonediou. TéAog, Ba yivel avaAuTikn avagpopd oTIG
EMIOKEUAOTIKEG Kal {wypaIKEC eNePPATEIC ToUu 18° aiwva Kal Nwc auTeG duaxepaivav
TNV opaAn avayvwaon Tou TOoo anuavTikoU {wypagikoU £€pyou.
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The pathology of the frescoes in the katholikon of the Holy Monastery of Vatopedi
and the case of the Christological scenes

The present good state of preservation of the frescoes in the katholikon of the Holy
Monastery of Vatopedi is largely due to the monks’ constant presence in and care for
the monument and the exceptional quality of construction of the building itself. Although
the monastery was built in 985, work on the katholikon’s frescoes began in the early
12™ century, while the last phase of the decoration is believed to date from the early
19t century. Throughout these centuries numerous painters (most of whom are
unknown) worked with their teams to decorate the building, creating a katholikon fully
adorned with paintings each of which conformed to the standards of the time. However,
it is believed that two large earthquakes that occurred in the 18% century (1709 and
1730) damaged a large number of frescoes and created a crack that runs across the
vaulting between the choirs and still afflicts the monument today.

As far as the state of preservation of the frescoes is concerned, a sonar survey carried
out on the substrate revealed that the serious structural problems lay in the upper parts
of the church, i.e. in most of the Christological scenes. These frescoes contain cracks
and detachments from the backing, while more rarely there are instances of poor
cohesion between the substrates or small losses of the latter.

A macroscopic observation of the painting layer of the frescoes led to the conclusion
that the frescoes’ good state of preservation can be attributed to their method of
construction (the buon fresco technique), which has made them very durable and highly
resistant to atmospheric pollution and damp.

However, the state of preservation of the overlying painting layer of the 18%"-century
overpaintings is very different. The overpaintings have become highly eroded due to
their age and, of course, their vulnerability as a result of their method of construction
(the secco technique). In some cases, the damage is so severe that the original
underlying painting surface is visible, which hinders the viewer’s interpretation of the
iconography. At the same time, a comparison of the painting layers inevitably leads to
the conclusion that the painting layer of the 14t century remains durable, clear and of
high artistic value.

This paper will present the state of preservation of the 14t"-century Christological scenes
in the katholikon of the Holy Monastery of Vatopedi. Finally, detailed reference will be
made to the repairs and interventions carried out on the paintings in the 18™ century
and how they obstruct the interpretation of such an important ensemble of paintings.




