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Robert W. Allison

OuoTIHog KaBnynTtng ©sohoyiag kar KAaoikwv kal Meoaiwvikwv Znoudwy,
KoAAg€yio Bates

H Movn Tn¢G MNTé€png Kai o1 anapXEG TG Movig ®1AoB£ou

O1 anapxéc Tng MoviAg diAoBEou oxeTidovTal PE Pia PN TEKUNPIWPEVN Aaupa n ornoia
BplokOTAV OTNV MepPIoXn OMou BpPIiOKETal N ONUEPIVA HOVR Kal ATAV YyvwoTh KAata Tnv
npwIKN nepiodo Tou abBwvikoU povaxiohoUu wg «Movr OTEpnc» n «Movr MTépng». Av
Kal €dw Kal MoAU kaipo BewpeiTal WG npwiun ovopacia Tng Movrig diAobéou, oTnv
npayhaTikoTnNTa To Ovoua «dTEPNG» anavtd ota abwvika £yypa®a POVo we €nBETIKOC
npoaodIlopIoHOC, 0 onoiog ouvodelel povo dUo ovoparta: 1) To ovopa Tng Mavayiag, oTnv
ovopaocia Tou KevTpikoU vaou TnG Movhg (O0nwg qaiveTal o€ pid ano TIC MPWIYEG
ovopaaoiec TNG Movng, OnA. «n Movn TnG Ynepayiag ©goTokou TnG MNTEPEWG», Kal 2) To
ovopa Tou lFaBpifA Tng MTEPNG, 0 onoioG OIETEAECE NYOUPEVOC €VOG Hovudpiou WE
KTAMaTa otnv nepioxrn autn. O FaBpinA Tng MTéPNg, ONwG KAl o nNio yvwaoTog d1adoxog
Tou, o0 Fewpylog, A@NOE TNV nyoudevia Tou Hovudpiou yia va avaAdBel autnv Tng
Movrc ®IAoBEou, n onoia ekeivn TNV €noxn O JI1EBeTE KTAUATA. H HEAETN TWV OXETIKWV
EYYPAQWYV KAl TNG NEPIYPAPNG KAl Tou oxediou Tou Mnapoki Tou naAaioU KaBoAikou,
puBuoU BaciAikng, TNS Movng diIAoBéou pag odnyei oe didpopa cupnepacuarta: 1) n
ovopacia Tou vaou Tng ®iAoBeou, dnA. Tou «NaolU TnG Ynepayiag ©O€0TOKOU TNG
PTEPEWC», unodnAwvel OTI 0 vadg autdg anoTeAoUOE TOV KEVTPIKO vad Tng Movig
®dTEPNG, N onoia NTav opyavwuevn wg Aaupa: 2) n Aaupa Tng OTEPNC HETAPOPPWONKE
oTadiakd oTo KolvOBIo Nou Nrpe To OVOUd Tou and To KEVTPIKO Kal Mo CnUavTiko Tou
kaBidpupa, Tn PiIAoBeour 3) o PIANGBeoG iIdpuoe To PovUdpId TOUu PECA oTa Opia TNG
Movng ®TEpNG WG €va KABIoPa Xwpig KTANATA yia Toug IEPEiG nou diakovouoav OTovV
KEVTPIKO vad TnG Aaupag, mbavdTaTa Tnv €noxn nou kai o idlog diakovoUoe OToV vao®
4) n npwTapxikn 6&on Nou KaTeixe To Jovudplo TNG PiIAoBEou otn Aaupa Tng dTEPNC (N
onoia avtavakAdaral oTic oradiodpopieg Tou Mewpyiou kal Tou FaBpifA) o@elAdTav oTn
OX€On TOU ME TOV KEVTPIKO vad Kal XWPO OUYKEVTPWONG TnG Aaupag 5) n
METANOPpPWON TNG AaUpAc auTng o€ KOIVOBIO dapxlos kaTd ndoa niavoTnta anod Tn
oTIyun nou o TaBpmA avélaBe w¢ nyoupevoc Tng PiAoBéou, cuyxwvelovTag To
HovUdpIo nou JIEBETE KTAPATA WE TO KABIoPa TNG PIA0BEOU, TO onoio PEXP! TN OTIYHN
EKEIVN NTAV XwpPIic KTAMATa, kal TeAlkd 6) n nepiodog dpdong Tou DIAGBEoU KaTd nNAcda
ndavoTnTa diINpkeos nepinou 40 xpovia, ano kanola nepiodo PETA To 971 pExpl Aiyo
npiv 7o 1013, T0 £T0C Nou o lewpylog diadexbnke Tov MaBpinA ¢ nyoUHEVOG TNG
Movrc ®iAoBéou.



Robert W. Allison

Professor Emeritus of Religion and Classical and Medieval Studies,
Bates College

The Lavra of Phteris and the Origins of Philotheou Monastery

The origins of Philotheou Monastery are connected with an undocumented lavra in the
region where the Monastery is located today, known in the early days of Athonite
monasticism as Phteris (or Pteris). Long considered an early name of Philotheou
Monastery, Phteris in fact occurs in Athonite documents only as an epithet, and with
only two names - (1) the Virgin, in the name of the Monastery’s central church
(reflected in one of its early names, “Movn TAG ‘Ynepayiag @soTokou TAG MTépewg”), and
(2) Gabriel of Phteris (kip FaBpinA Tic NTépncg), hegumen of a landed monastic pépog
in this region. Gabriel of Phteris and his better-known predecessor, Georgios, both
advanced from the higoumenate of this pépog to that of the landless Movr) ®iAo6éou.
Study of the documentary evidence and Barsky’s description and drawing of the old
basilica-style katholikon of Philotheou lead to several conclusions: (1) the name of the
Philotheite church, 6 Naog TAg 'Ynepayiag @sotdkou Tii¢ PTEPEWC, indicates that it was
the central church of Phteris, which was thus organized as a Lavra; (2) the Lavra of
Phteris transitioned by stages into the koinovion named for its central and pre-
eminent povn, Philotheou; (3) Philotheos founded his povn within Phteris as a landless
kathisma for priests serving at the Lavra’s central church, presumably when he was
himself the priest there; (4) the pre-eminence of Philotheou within the Lavra of Phteris
(reflected in the careers of Georgios and Gabriel) was due to its association with the
Lavra’s central church and place of assembly; (5) the transition of this lavra into a
koinovion probably began when Gabriel became hegumen of Philotheou, merging his
landed pépog with the previously landless kathisma of Philotheos; and (6) Philotheos’
floruit lasted perhaps about 40 years, from sometime after 971 to a time shortly
before 1013 when Georgios succeeded him at Philotheou.



Maja Nikoli¢

EmoTnuovikn ouvepyaTida, IvoTitouTo BulavTivov Znoudwv
TNG ZepPIkng Akadnuiag Emotnuov kair Texvov

O d=onoTnG ZTEpavog AalapeBITg kal To Ayiov 'Opog

And Ta ouvoAikd evvéa owlOpeva €yypaga nou o kveélNg kal OeomoTnG ZTEQPAVOG
NalapeBiTg (1389-1427) €E€dwoe kaTta Tn didpkela TS aveEaptTnTng e€ouaiag Tou, €&
€kdoBnkav yia Ta govaoTtnpia Tou Ayiou 'Opouc (MeyioTn Aaupa Tou Ayiou ABavaaciou,
pjovn BaTtonediou, povry XiAavdapiou). MNvwpifoupe akoun OTI o deonoTnNG ATAV €Miong
EUEPYETNG TNG HOVNAG Tou Ayiou MavTeAenuovocg, Onwc paptupolVv Ta NPOCTAYUATA MOU
€E£OWOE UMEP AUTNG 0 auTokpdTtopac MavounA B™ MaAaioAdyoc To 1406 kai To 1407,
KaTomyv arrnuaTog Tng oulUyou Tou Kal Tou 0eanoTn Te@davou AaldpeBITG, Tou onoiou
Ol YOVEIC NTAV EUEPYETEG TNC AVWTEPW MOVAG. TOo YEYOVOC auTO MapTupei noco
onuavTikn ATav n olaTnpnon KAA®V OXECEWV ME TO ONMAVTIKOTEPO KEVTPO TNG
OpBodogiac Tooo yia Tov Z€pBo nyePdva 600 Kal yid TouG AyIOpEiTEC.

Av kal kata Tn didpkeia TNG aveEaprtnTng BaciAeiac Tou, o JdeonoOTNG ZTEPAVOG JEV
€EE0WOE Kaveva Eyypago unEp TnG povng Ayiou MauAou, Tou JEUTEPOU ONUAVTIKOTEPOU
KANPOOOTANATOC TWV MECAIWVIKOV ZEPBWV NYEUOVWV KAl APXOVTWV OTNV €MIKpdTEIa
TNG aBwVIKAG HOVAOTIKAG KoIvoTNTAg, (aiveTal 6Tl énaige noAU onuavTikd poAo otn {wn
TNG AVWTEPW MOVACTIKAG KOIVOTNTAG, ONWG PapTupeiTal and opiopéva £yypaga Tou
apxeiou Tng Movhg. 'ETol, nmap’ O6Ao nou n povnl Tou Ayiou [MauAou nTav TO
KANpodoTnua/idpupa TNG OIKOYEVEIQG TwV MnpdavkofITG, o 0g0ndTNG ZTEPAVOG
NalapeBiTc pnopei eniong va BewpnBei KTATWP Kal guepyETNG TNG. EKTOC ano Tig
evoeikeic OTI 0 ZTE@avog AalapeBITG ppovTile Tn BIBAIOBAKN TN HOVNG, o idiog Bondnoe
Kal oTnVv nepairépw avanTugn Tng.

EninAéov, enevéPn cuepyeTikd yia TNV anddoon Tou eAeuBEpou Kal auTodeondTou &K
MEpOUC apxwv Tou Ayiou 'Opouc npoc To KeAAiov Tou ©Oeg0d0XOU ZUMEWV, TO
enmAeyopevov Tou ®iIAoyoviou. 3To OXeTIKO £yypa@o Tou [MpwTou unoypapuileTal n
EUEPYETIKA napouadia Tou ZépBou nyepdva oto Ayiov ‘Opoc n onoia 6a €&eTacOei
EKTEVEOQTEPA OTNV Napouod avakoivwaon.



Maja Nikoli¢

Research associate, Institute for Byzantine Studies
of the Serbian Academy of Sciences and Arts

The Despot Stefan Lazarevi¢ and Mount Athos

Of the total of nine surviving documents that were issued by the Despot Stefan
Lazarevic, Prince of Serbia (1389-1427) during the period of his independent rule, six
were issued for the monasteries of Mount Athos (the Great Lavra of St. Athanasios,
Vatopedi Monastery and the Monastery of Hilandar). We also know that the Despot
was also a benefactor of the Monastery of St. Panteleimonos, as is attested by the
decrees that were issued in its favour by the emperor Manuel II Palaiologos in 1406
and 1407 at the request of his wife and the Despot Stefan Lazarevi¢, whose parents
were also benefactors of the same monastery. This fact shows how important it was
for the Serbian ruler to maintain good relations with the most important centre of
Orthodoxy, just as it was for the Athonites to maintain good relations with him.

Despite the fact that during his independent rule the Despot Stefan did not issue a
single document in favour of St. Paul’'s Monastery, the second most important legacy
of medieval Serbian princes and rulers within the territory of the Athonite monastic
republic, he seems to have played a very important role in the life of that monastic
community, as is attested by certain documents in the monastery’s archive. Thus,
although St. Paul’s Monastery was a legacy/foundation of the Brankovi¢ family, the
Despot Stefan Lazarevi¢ may also be regarded as a founder and benefactor of the
monastery. Apart from the indications we have that Stefan Lazarevi¢ made provision
for the monastery’s library, he also assisted in the monastery’s further development.

In addition, Lazarevic also played a positive role in persuading the Athonite authorities
to grant independence and self-government to the Kellion of St. Symeon Theodochos,
the so-called ‘Kellion of Philogonios’. The relevant document by the Protos stresses the
beneficial presence of the Serbian ruler on Mount Athos - a phenomenon that will be
examined at greater length in this paper.



Dr. Vanessa R. de Obaldia

ERC - Maveniotpio Johannes Gutenberg Tou Mainz

O1 YVWOEIG NOU NAPEXOUV TA APXAIOTEPA Eyypagpad
Tou 00wpavikoU apyxeiou TnG Iepag Movig Zipwvog NETpacg

To noAUTIHO 0BwMPAVIKO ApXeEI0 TNG MEYAAEIWOOUC ayIOPEITIKNG MOVAC TOoU Zihdwvog
MNérpag Twv péowv Tou 130U aiwva anoTeAsiTal and nepinou 680 €yypaga nou
XpovoAoyouvTal and Ta PEoa Tou 160U €wc Kal TIC apxec Tou 200U aiwva. Evo n
MEYAAN nAsiowngia andé auTtd xpovoAoyoUvTal and Tnv nepiodo nou akoAouBbnoe Tnv
KaTaoTpogIKn nupkayla Tou 1580, pepikd onuavTika €yypaga diacwOnkav €neidn ixav
@uAaxOBei oTa oevToUKia TNG POVNAG I OTA METOXIA TNG. =TA TEAEUTAIQ CUYKATAAEyovTal
Ta TEOOEpPA APXAIOTEPA €yypaga, oTa onoia 8a €oTIdoel auTr N PEAETN: £€va £yypago
TN auAng (hiiccet) nou xpovoAoyeital andé Tnv nepiodo evasit-1 rebi‘yil-evvel 955 (20-
29 AnpiAiou 1548) duo TiTAOI 1010KTNOIAG (temessiiks) nou xpovoAoyouvTal ano Tig 22
ramazan 964 (19 IouAiou 1557), kai yia diaBnkn (tereke) nou xpovoloyeital and Tnv
nepiodo eva’il-i rebi'yi‘l-evvel 972 (7-16 OkTwBpiou 1564). To npwTto agopd Tnv
nwAnon kai Tnv ayopd €vog oikon&édou and KAnoloug XpIioTiavoug aTo Xwpio KapBid Tng
KaAapapidg, evw 1o 0eUTEPO Kal To TPiTO {NTAVE TNV €navékdoaon Tou TITAou 1010KTNOIAC
nou oxeTi(eTal e TNV ayopd akiviTwv and Tov OIaXEIPIOTH TOUG KAl TNV €nNaveKdoan
TOU aITOUMEVOU €yypAagou. To TETAPTO £yypa®o AMOTEAEI TO NIO ACUVNBIOTO AUTAC TNG
opadacg, kaboTi anoTeAei Tn d1aBNKn evog eKAINOVTOC XpioTiavou Tng ©doou, n onoia
CUMNEPIAAUBAVEl TNV KaATaypagrn Tng nepiouciag kal Twv HEePIdiwV nou avaloyouv
OTOUG APECOUG KANPOVOUOUG TOU XpIoTiavoU auTtoU, av Kdl To €yypa®o auTtod Oc¢
(PaiveTal va €xel aueon oxeon Pe Tn Movn Zipwvog METpac.

H peAétn 6a kaTadei€el Tn onuaocia nou €Xel To NEPIEXOUEVO AUTWV TWV EYYPAPWY Yia
TNV anokaAuwn veéwv Jedopévwv yia Tnv Iotopia €1dikGd Tou Ayiou '‘Opoucg Kal
YVEVIKOTEPA TwV BaAkaviwv, kKata Tnv nepiodo TnG ToupkokpaTiag TwV PHEOWV ToUu 160U
aiova. EninAgéov, n PeAETn B6a npoo@Epel pia AenTouepn avaiuon Twv adnuooisuTwv
gyypapwv w¢ Npog Tov TUMO TOUG, TN JINAWMATIKA TOUG Kal TO NpOoownoypaPiko Toug
nepiexodevo. H onuacia TnNG npoogyyiong auTng €yKEITal oTouc akdAouBoug AOYouc: o
TUNOG Tou KABe gyypagou avadeikvUel TNV Tonobeoia, To €ninedo, Tov XApaKTAPaA Kai
TN OIApKEId TNG €NaAgnC Mou €ixav ol aylopsiTEG PYovaxoi JE To 0BwHaviko KpAToG: n
OINAWMATIKA anokdAUNTel Ta €idn TNG YPAPEIOKPATIKNAG YAWTOAG Nou Xpnaoigonoiouvtav
oTIC JIAPOPEC UNNPeCiec Tou oBwpavikoU KpAToug ot £yypaga nou agopoloav un
MOUCGOUApAvVOUG, Kdl n eEaywyr nNpoownoypapik®wyv OToIXEiwv and Ta £yypaead
anokaAunTel Ta npdéowna (ekkAnoiaoTikd, Aaikd kal oBwpavikda) nou €ixav enikoivwvia
Me To Ayiov 'Opo¢ yia molkiAoug Adyoug, ONwG n au@ioBnTnon TV opiwv yaiwv, n
nioTonoinon VOUIK®V aITHOEWV Kal ol d1aBnkeg dwPewV OTOUC AYIOPEITEG HJovaxoug Kal
™n Movn Zipwvog MeTpac.



Dr. Vanessa R. de Obaldia
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Insights into the Earliest Documents
from the Ottoman Holdings of Simonopetra Monastery

The valuable Ottoman holdings of the majestic mid-thirteenth century Athonite
monastery of Simonopetra consist of approximately 680 documents spanning from the
mid-sixteenth until the early twentieth centuries. While the vast majority date from
the period after the devastating conflagration of 1580, a few documents of significance
were preserved, having been kept in the Monastery’s coffers or at the dependencies
(metochia). They include the four earliest documents which will be the focus of this
study: a court document (hliccet) dating from evasit-1 rebi'yil-evvel 955 / 20-29 April
1548; two title deeds (temessliks) dating from 22 ramazan 964 / 19 July 1557; and a
testament (tereke) dating from eva’il-i rebi‘yi‘l-evvel 972 / 7-16 October 1564. The
first pertains to the sale and purchase of a plot of land by Christians in Karvia Village
in Kalamaria, while the second and third is request the reissuance of title deed of the
property purchase of estates by their trustee and the reissuance of the requested
document. The fourth is the most unusual in that it is the testament of a deceased
Christian in Thassos which includes the registration of the properties and the portions
allocated to his immediate heirs, yet it does not present any explicit relation with
Siminopetra Monastery.

This study will demonstrate the importance of the contents of the documents in
shedding new light on the history of Mount Athos specifically, and the Balkans more
widely, under Ottoman rule during the mid-sixteenth century. Furthermore, this study
will provide a detailed analysis of the unpublished documents in relation to their type,
and the diplomatics and prosopography contained therein. This approach is significant
for the following reasons: the type of Ottoman document demonstrates the location,
level, nature, and duration of contact of the Athonite monks with the Ottoman state;
diplomatics reveals the bureaucratic language used in different Ottoman departments
when addressing issues relating to non-Muslims; and the extraction of prosopographal
data from the documents reveals the actors (ecclesiastical, lay and Ottoman) that had
contact with the Holy Mountain for reasons as varied as contestation over property
boundaries, certification of legal claims, to testamentary donations to the Athonite
monks and Simonopetra Monastery.



Serhii Shumylo

Ap IoTopiag, Ap ©soAoyiag,
AleuBuvTng Tou AigBvoug IvaTiTouTou ABwvikng KAnpovouiag (Oukpavia)

H ZkATn Tou Mpo®nTn HAia Tou Ayiou ‘Opoucg Kal o1 OXECEIC TG HE TO
HovaxioHo kal TouG Kolakoug oTa oukpavika €5agn kKatd 1o SeUTEPO HICO TOU
180u ka1 TO NPWTO HICO TOU 190U aimva

H avakoivwon €&etalel To 10TOPIKO TNC IdpuonG Kal avanTuéng Tou PoOvaoTIKOU
nouxaoTtnpiou Tou Mpo@nTou HAia Tou Ayiou 'Opoucg (2knTn Ilinsky), To onoio 1dpUBNKE
To 1757 ano Tov oukpavo yEPovTa, ouyypa®Ea Kal JEYAAn NVEUNATIKR KAl NOAITIOTIKA
Hop®nr, Tov Ayio Maicio BeAirokd@oki. Mapd Tov onuavTiko 10TOPIKO Kal NVEUPATIKO -
NMOAITIOTIKO pOAO MOU €xel NAiEEl, AUTO TO KEVTPO OUKPAVIKOU povaxiogou Tou Ayiou
'Opoug dev £XEl ENAPKWG NEAETNOEI £WG Twpa.

H peAéTn €€eTalel Tov pOAO Kal Tn onuacia Tng XKATNG OTa NAdiold TnG I0Topiag Tou
OUKpavikoU povaxiohoU Tou Ayiou '‘Opouc KaBwg kal auTng TnG abwvVIKAG JOVAOTIKAG
noAiTeiag Tou 18ou aiwva ouvoAikdTepa. AvaAueTal n €Bvikn oUvOeon TwV Hovaxwv Tng
>kATNG Tou MpogrTou HAia kabwc kar oI ox£0elG Toug PE Toug Oukpavoucg Kolakouc.
Eniong, €€eTaleTal n aAAnAoypapia Tou Ayiou lMaiciou BEAITOKOQOKI PE TOV OTAPAV TOU
ZanopiQia NeTpd KaAviogBokl kal Tov MnTponoAitn KigBou Apogvio MoxuAiGvoki, OTnv
onoia o aylo¢ Maiglog divel ava@opeg yia Tn ZkATn. Eniong, noAUTiga yia Tn HEAETN
nTav Ta €yypa®a Ttou 18ou al. nou diaowlovTal oTA OUKPAVIKA apyxeia kalr apopouv
Ta&idla nou £€kavav oTo Zanopidia Zix ol Jovaxoi TN =KNTNG Tou Mpo@nTou HAia, AToI 0
Iepodiakovog Mappeévu (Kapualiv), ol povaxoi FaBpinA (MNétka), MNaxwpu, Iwong ai
>nupidwyv, o dOKIJoG MixanA kai dAAol. EIdikhA¢ onuaociag €ival To apyxeio o pop®r
MIKPOQIAM TNG ZKATNG, TO oMnoio avnkel aTnv 1I0IWTIKN guAAoyn Tou AokTopa NikoAaou
devel (Hvwpévo Baailelo). Avaueoa ota £yypaga autoU Tou apxeiou, 10iaitepn afia
EXEl TO aAvTiypago uHiag opoAoyiac unoyeypappevng and Tov EniTpono Tng Movig
MavTokpdTopog Npog Tov AIKaio TNG ZKATNG, M€ XpovoAoyia To 1798. Eniong egeTadeTal
n Mpa&n Tng 12 ZenTtepBpiou 1787, n onoia QEPEI TIG UNOYPAPEG TWV AVTINPOCWNWY 17
aylopeiTIKwV PJovmwv Kal pUAdooeTal oTo apxeio Tou MpwTdTou. EmnAéov, ota apxeia
Tou OlkoupevikoU [MaTtpiapxeiou Tng KwvaoTavTivounoAng, avapeoa orta npwTtdTuna
€yypaga, QUAACOOVTAl avTiypapd TwV €NIOCTOA®V OIKOUMEVIK®V MNaTpiapXwyv npoc Tn
>knATN Tou MpogrTou HAia anod To 1803, 1833, 1844 kal dAAa £€Tn. 'Eva dAAo onuavTiko
OTOIXEIO yIa TN MEAETN NTAV N XPAON AYIOAOYIKWV NNYwV, £10IKA 01 d1aQOopeG KOOXEG
(avapeoa Toug Kal pia ata Poupavika) Twv Biwv Tou Ayiou Maiciou BEAITOKOPOKI.

H avdAuon autwv, 0nwc Kal aAAAwv eyypa®wv Kal nnywv, unodnAwvel 0TI n ZKNTN Tou
MpogrTou HAia Tou Ayiou 'Opouc anoTeAoUds £va onPAvTIKO NVEUUATIKO Kal MNOAITIOTIKO
KEVTPO YIa oukpavoUcC PETavVAOTeG JovaxoUg kal Kolakoug kaTa Tov 180 al., €va KEVTPO
nou TeAikd a@opoiwoe dlagopa oTolxeia Kal NapadooelG Tou oukpavikoU povaxiopou
Kal OTO OMoi0 KATEPUYAV KUpiwg npwnv oukpavoi Kolakol ano To Zanopilila Z1X Kal To
KouBdav pera tn didAuon Tou Zanopidila anod Ta pwaolkd oTpaTevuara.

H 1oTopia Tng ZkATNC Tou MpogprTou HAia £€xel peyaAn onuaacia ox1 JOVO yia TNV IoTopid
Tou oAaBikoU povaxiopgoU Tou Ayiou 'Opoucg, aAAG kal yia Tnv I1oTopia OANg Tng



HovaoTIKNG noAiTeiag Tou 'Opoug kata Tov 180 al. & auTtn Tn 2KNTn, ME€oa ano TI¢
npoondabeie¢ Tou oukpavou yépovTta [aiciou BeAiTokogoki, &ekivhoe To €pyo TNG
OUYKEVTPWONG, TNG avTiypdPnc Kdl TNG METAPPACNG TWV IEPWV MATEPIKWV KEIPEVWYV,
kKabwc kal n avaBioon Twv Nnapaddooswyv Tou BeoPoU TOU OTAPETC Kal TOU nouxaouou.
Eniong, €dw 10puBnKe n Bg0A0yIKR OXOAN TNG =KNTNG, Kai n idia n ZkATN avanTuxnke
0c €va KEVTPO MNVEUHATIKOTNTAG, YPAMHATWV KAl dIapwTIoNoU Mou akTivoBoAouoe o€
O0Ao To Ayiov ‘'Opoc aAAd kail nio népa and auto. MNa autdv Tov Adyo €naie onuavTiko
pOAO OXI MOVO oTnv avaBioon Twv Xapevwyv napaddoswyv Tou opBOdoEou Beopol Tou
OTAPETC KAl TOU nouxaoupoU, aAAd kal oTnv NVEUMATIKA KAl ANOAITIOTIKA apunvion Tng
Oukpaviag, Tnc Poupaviag, Tnc MoAdaBiag, Tnc Pwaiag, Tng EAAGdAC kal Twv BaAkaviwv
YEVIKOTEPQ.

O1 oTevoi deopoi avaueoa oToug oukpavoucg Kolakoug kal Tn ZkATN Tou Mpo@riTtou HAia
ENNPE€acav €UEPYETIKA TNV avanTu&n auTtoU TOU NVEUPATIKOU Kal MOAITIOTIKOU KEVTPOU
Tou Ayiou 'Opouc KaBwg kal TNV Nveuparikn d1apwTIon Twv oukpavwv Koladkwv ano
TOUG aylopeiTeg povaxoug TnG ZKATNG. 'ETOI pnopoUPE va MIANCOUNE yia pia apoifaia
NVEUUATIKN Kal NOAITIOTIKA €nidpaon avapeoa otnv abwvikr PovaoTiKA noAiTeia kal
TOUG oukpavoug Kolakoug.

AEEEIG - KAEIB1G

ZkNTn Tou [MpopnTou HAia, Ayiov 'Opog, ZanopiQia 2i1x, Oukpavia, Maiociog
BeAIToko@oki, MeTpo KaAviogBoki, Apagvioc MoxuAidvoki
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St. Elias Skete on Athos and its connections with monasticism
and the Cossacks in the Ukrainian lands
in the second half of the XVIII - first half of the XIX centuries

The paper examines the history of the foundation and development of the monastic
hermitage of the Prophet Elijah on Holy Mount Athos, founded in 1757 by the
Ukrainian elder, spiritual and cultural figure and writer St Paisius Velichkovsky.
Despite its important historical and spiritual-cultural role, this hearth of the Ukrainian
monastic presence on Holy Mount Athos has been little studied so far.

The report examines the role and significance of this monastery in the history of both
the Ukrainian monastic presence on Holy Mount Athos and the entire Holy Mount
Athos monastic community of the 18th century. The national composition among the
monks of the Ilia Skete and their relations with the Ukrainian Cossacks have been
analyzed, and the correspondence of Paisii Velichkovsky to the Otaman of the
Zaporizhian Sich, Pyotr Kalnyshevskyi and Kiev Metropolitan Arseniy Mohylianskyi,
reporting on the Ilia Skete, has been examined. Also valuable are XVIII century
documents about trips to Zaporozhian Sich made by monks of the Ilinsky Skete
Hierodeacon Parfeniy (Karmazin), monks Gabriel (Petka), Pachomiy, Joseph, Spiridon,
novice Michael and others, preserved in Ukrainian archives. Of importance is the
microfilmed archive of the Athos Ilyinski Skete held in the private collection of Dr.
Nicholas Fennel (UK). Among these documents, a copy of an omology signed by the
epitrope of the Pantokrator Monastery to the dicey of the Ilyinski skete dated 1798 is
especially valuable. Also analyzed is the Act of 12 September 1787, signed by the
representatives of 17 monasteries of the Holy Mount Athos, which is kept in the
Archive of the Protate of Holy Mount Athos. Besides, the Ecumenical Constantinople
Patriarchate's Archive in the Phanar (Istanbul, Turkey) keeps copies of the
Constantinople patriarchs’ letters to the Ilyinsky Skete for 1803, 1833, 1834 and other
years among its source documents. Also important in this study was the use of
hagiographic sources, in particular different versions (including Romanian) of the lives
of St Paisius of Velichkovsky.

The analysis of these and other documents and sources gives reason to believe that
Illinsky skete on Holy Mount Athos was an important spiritual and cultural centre of
Ukrainian monastic and Cossack emigration of the 18th century, which finally
absorbed features and traditions of Ukrainian monastery, where after the liquidation of
Zaporizhian Sich by Russian troops mainly former Ukrainian Zaporizhian Cossacks
from Zadunaisky Sich and Kuban took refuge.

The history of the Ilyinsky skete founded on Athos by the Ukrainian elder Paisii
Velichkovsky is very important not only for the history of Slavic monasticism on Holy
Mount Athos, but also for the history of the whole saintly monastic community of the
18th century. Here, by the efforts of the Ukrainian elder Paisii Velichkovsky, the work



of collation, copying and translation of the holy patristic books, as well as the revival
of the traditions of staretship and Hesychasm, was initiated. Here was also founded its
own theological school, and the monastery itself became a centre of spirituality,
enlightenment and literacy both on Holy Mount Athos and beyond its borders. Because
of this it had a significant influence not only on the revival of the lost traditions of
Orthodox staretship and Hesychasm, but also on the spiritual and cultural awakening
in Ukraine, Romania, Moldova, Russia, the Balkans and Greece.

The close links between the Ukrainian Cossacks and the Ilinsky Skete have had a
beneficial influence on the development of this spiritual and cultural centre on the Holy
Mount Athos, as well as on the spiritual enlightenment among the Ukrainian Cossacks
by the Athonian monks of the Ilinsky Skete. Thus it is possible to speak of a mutual
spiritual and cultural influence between the Athonite monastic community and
Ukrainian Cossacks.

Key Words:

Prophet Elijah Skete, Mount Athos, Zaporozhye Sich, Ukraine, Paisiy Velychkovskyi, Petro Kalnyshevskyi,
Arseniy Mohylyanskyi



Eka Tchkoidze
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‘Eva npmIiHo 1BNpIiko Xeipoypago,
To Aeyopevo MNapadeiocog (977) Kail ol KOAOPBOVEG TOU

>Tn Movn IBARpwv QuAdooovTal PeEPIKA YeEwpylava Xeipdypapa nou dnuioupynodnkav
npiv and Ttnv enionun kabBigpwor TG (983). 'Eva TETOlO XEIpOYpaPo €ival To
Aeyopevo Mapadeicog (0Ta yewpyiava: bsdmoby / Samotkhe), To onoio xpovoAoyeital
0T0 977. O OUYKEKPIYEVOC KWOIKAC O MeEpyaunvr, AapkeTa oykwong (He 377 QUAAQ),
nepiAapBavel Tic opiAiec Imdvvou Tou XpuoooTopou kal Eppaiy Tou ZUpou. MpokeiTal
yla To avTiypa@o and £€va AdAAo Xelpoypa®o nou £yive €KTOC Tou Ayiou 'Opoucg, oTo
@nuiohevo povaotnpl Oshki Tng nepioxng Tou Tao-Klarjeti, otn NoTia Mewpyia. PEpel
Tov apiBud 9 otov katdAoyo Tou R. Blake kal 69 oTov kataloyo Tou A. Tsagareli. EKTOG
Tou OTI €ival and Ta naAaidTepa abwvika xeipdypada Pe akpifr avapopa Tou £TOUG TNG
onuioupyiag Tou, €xel 101aiTEPN ONPACIa yid Tn MEAETN TwV HEYAAWV QEOUDAPXIKWV
oikwv TnNG lewpyiag. ZUPQwva Pe €vav and MoAAoUG KOAOPWVEG, TO XEIPOYPAPO
napayyéAdnke and Tov 10puTn TNG Movng IBrpwv, Tov npwnv &vOofo oTpaATnyo
Topvikio kal Tov adeA@o Tou, Tov Iwavvn. Tnv nepiodo auTtn n yewpylavr adeA@oTnTa
Tou Ayiou 'Opouc xpelaloTav va £@odiadTel JE anapaitnTa nveupaTika BiBAia and Tn
rewpyia kai @aiverar 671 n Movn Oshki gixe avaAaBel Tnv anooToAr auTnh.

To xeipoypao Mapdadeloog £xel, ONWC npoavapePOnKe, NANBOC KOAOPWVWYV, €K TWV
onoiwv dU0 anoTeAoUV ONUAVTIKA MNyn yiad Tn HEAETN KUPIWG TNG OIKOYEVEIQC TOU
Topvikiou (ekapn povaxog pe To Ovoua Iwdvvng kai TIUAONKE HE Tov TITAO Tou
>uykéAAou), divovTag OoToIXEid yia TOUG NPOYyoOvoUC Tou Kal Tn dpdaon Toug otn Mewpyia
kal oo BuZavTio. O aAAog koAo®wvag PAG NapéxXel ONUAvTIKEG NANPOYPOPIEG yia TNV
eE€yepaon Tou Bapda Tou ZkAnpoU evavtia orov BulavTivo auTokpdTtopa Bagciieio B’
(976-1025) ota 976-979 kai Tov KATAAUTIKO pOAo nou €nai&e o idlog o Topvikiog yia
TNV KaTtanoAéunon Tou avtaptn. O nAnpo@opiec auTég €ival AyvwoTeG yia TOUuG Hn
rewpylavoug BulavTivoAoyouc, OedopEvou OTI NOTE Jev £xEl YiVEl KAMold YETAPPAON O€
kapia &vn yAwooa.

>Tnv napouca avakoivwon 6ad napoucidoouPe TO KAIMA MOU UMNAPXE OTN YEWPYIAVN
adeApoTnTa TOU Ayiou 'Opouc npiv XTioTei n Movn IBApwv Kal nwg ouvdedTav auTh
NVEUUATIKA HE TIC HOVEG evTOG Mewpyiag. ©a doBoUv AENTOMEPEIEG YIa TO XEIPOYpaAPo 9
(69), TO NePIEXOUEVO, TNV I0TOPIA TOU KAl T onpaocia yia Tn yewpylavn Aoyioouvn. Oa
napouciacTouv ol KOAOPWVEG TOU &V AOYw Kwdika, divovrag éugacn o dUo ano
autoUG: o€ auTdV MOU avaQEPETAl OTOV YEVEAAOYIKO Mivaka TngG OIKOYEVEIQG TOU
Topvikiou (peTéneira Iwdavvn ZUykEAAOU) Kal oTnv avtapoia Tou Bapda ZkAnpou To
976-979.
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An early Georgian manuscript,
the so-called ‘Paradise’ codex (AD 977) and its colophons

The Monastery of Iveron holds a number of Georgian manuscripts that were created
before the monastery’s official foundation in AD 983. One of these is the so-called
‘Paradise’ codex (in Georgian ULsdmomby / Samotkhe), which dates to AD 977. This
manuscript, which is on parchment and quite voluminous (consisting of 377 folios),
contains the homilies of St. John Chrysostom and St. Ephraim the Syrian. It is a copy
of another manuscript that was made outside Mount Athos, at the famous Oshki
monastery in the province of Tao-Klarjeti in southern Georgia. It is listed as Codex no.
9 in the catalogue by R. Blake and as no. 69 in the catalogue by A. Tsagareli. Apart
from the fact that it is one of the oldest Athonite manuscripts with a precise reference
to the year of its creation, it is of special importance for the study of the great feudal
houses of Georgia. According to one of its many colophons, the manuscript was
commissioned by the founder of Iveron Monastery, the formerly glorious general
Tornikios and his brother, John. At that time the Georgian brotherhood on Athos
needed to be equipped with essential spiritual books from Georgia and it seems that
the Oshki monastery undertook this task.

The ‘Paradise’ codex, as has already been mentioned, has a large number of
colophons, two of which constitute an important source for the study mainly of the
Tornikios family (the former general was tonsured as a monk with the name John and
was honoured with the title of Synkellos), providing as it does information on
Tornikios’ forbears and their activities in both Georgia and Byzantium. The other
colophon provides important information on Bardas Skleros’ revolt against the
Byzantine emperor Basil II (976-1025) in 976-979 and the catalytic role played by
Tornikios himself in subduing the rebel. This information is unknown to non-Georgian
Byzantinists, given that the manuscript has never been translated into any foreign
language.

In this paper we will present the climate that prevailed in the Georgian brotherhood on
Athos before Iveron Monastery was built, and the spiritual bonds that existed between
this brotherhood and the monasteries in Georgia. Detailed information will be provided
on Codex 9 (69), such as its contents, its history and its importance to Georgian
scholarship. The colophons of this manuscript will also be presented, with an emphasis
on two of these: the one referring to the genealogical table of the family of Tornikios
(later John Synkellos), and that referring to the revolt by Bardas Skleros in 976-979.



Apxluavopitne Eppaip Mkipionc - Eodpuypevitng

ApxiuavdpiTng Iepac MnTponodAewg Osooalovikng, OoAoyog,
Yn. AidakTwp BulavTiviig ApxaloAoyiag AMNO

‘Eva KAAAITEXVIKO anoTUnwpa AyiopeiTov {wypa@mwyv Tou 170U aiovad.

O Lwypa@ikog diakoopog Tou Ayiou Mempyiou Mpoparag

H avenon Twv SIaKOoUNTIK®WV TEXVWV Kal €10Ika TnNG {wypa®Iikng oto Ayiov 'Opoc¢ KaTa
TV nepiodo TnG ToupkokpaTiac napoucidlel 131aiTepo evdlapépov. uvexilovTag Tnv
napdadoon TnG MaAaioAoyelag eNoxne UE Ta eKNANKTIKG oUVOAAd TWV TOIXOYPAPNHEVWV
KaBoAIkwVv Kal ToV EUNAOUTIONO TWV CUAAOYWV TwV [epv Movwv PE QPOPNTEG EIKOVEG
ol AylopeiTeg povaxoi, HOAIG N NOAITIKA KATAOTAoN NPEUNCE Kal eneBARON ota BaAkavia
n ZouATtavikn Pax Ottomana, &kivnoav va diakoopoUv vaoug kal Tpdneleg, KAAWVTAG
{wypda@oug and Tnv nneipwTikn EAAGda kai Tnv KpnTn Kai Toug MadnTtég Touc,
AyI0peiTeG Povayxoug nou €uabav va {wypa®ifouv KovTa 0Ta ouvepyeia Twv anoudaiwv
OnBainv, KpnTikwv Kal AAAwV HacTopwv.

>tnv lepd BaaiAikn, MaTpiapxikn kai ZTauponnylakr Movi Meyiotng Aaupag Tou Ayiou
'Opoug ABw avnkel Peyaho HEPOC TwV £dapwv TnG ABwVIKNG Xepoovhoou. 'Eva anod
auTd e€ivalr n nepioxn nou onuepa ovoudletar «MpoBdaTta», onou undpxel To Igpov
KeAAiov Tou Ayiou MeyaAopdpTupocg Mlewpyiou, €éva and Ta onuavTika oTnv €noxn Tou
KeAAia, nou kata Tov 170 alwva avakaiviodnke kTnplakda, avnyEpdn ek véou o vaog Tou
Kal Toixoypapnonke e a&loAOYOTATEC ToIXOYypaAPieg, £pyo «&idnuova {wypa@ou», KaTa
TOV ZHUPVAKN.

H enoxr nou avakaivietal To KeAAiov kal Toixoypageital o vaog Tou Ayiou Mewpyiou
gival yev Ta duokoAa kal {opepd Xpovia Tng ToupkokpaTiag dAAd o KTiTopag Tou vaou,
npoowno oefacTd GTnN POVACTIKN KolvoTnTa Tou Ayiou '‘Opoug, o Iepopovaxog MaTbaiog
o NveupaTtikdg and Tn AéoBo, paiveTal va €xel €iTe idIoug NOPOUG N iowg kanoia adnAn
enixopriynon and tn BAaxia, ondte avaAapBavel, dieknepaiwvel kal eEoPAei To €pyo.

To Toixoypa®ikd oUvoAo Tou Ayiou lewpyiou MpoBartag deixvel va avTiypagpel To £pyo
Tou TCwpTln oto KabBoAikd Tng Movnc Alovuciou. H Movry Alovuoiou, ekTOC and TIG
NapacTAcEIC KAl (PUOIOYVWHIEC ayiwv nou avTiypdgovTal, ennpéaocs Tov {wypapo Tou
MVNUEiou aoTnv emAoyr Kal TonoBETnon TWV ayiwv ToV X®POo Tou vaou.

AAAEC NnyEc Ba nTav kanoia avBiBoAa and npoyeveaTepa £pya (WypaPwV KABWG Kal To
i0lo To KaBoAikd Tng Movrg Meyiotng Aaupag, kupidpxou Movhg Twv KeAAiwv Tng
MpoBaTac.

AvalnTeital n oxéon Tou {wypdQPou HUE TA ouvepyeia nou SoUAguav €keivn TNV €noxn
oTIC AylopeITIkEG Movég, aTn Movnr Alovuaiou kal Tn Movr MeyioTng Aaupag, kabwg Kkai
N KAAANITEXVIKA «yA®wOoa» Tou, MOU WMOPEI va Pag anokaAUwel TV TauToTnTa TOU
{wypA@ou Kal ToU ouvepyeiou Tou aAAG kal va odnynoel Ot XPOVOAOYNOEIG Kal
TAUTOMOINCEIC £PYWV MOU PEXPI CHAKEPA NAPAPEVOUV AONAEG.
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An artistic imprint of Athonite painters of the 17th century.
The painted decoration of Saint George of Provata’s area

The flourishing of decorative arts and especially painting on Mount Athos during the
period of the Turkish occupation is of particular interest. Continuing the tradition of
the Paleologian era with the amazing ensembles of wall-painted “Katholicon’s” and the
enrichment of the collections of the Holy Monasteries with portable icons, the Athonite
monks, as soon as the political situation calmed down and the Sultanate Pax
Ottomana was imposed on the Balkans, began to decorate churches and refectories,
calling painters from mainland Greece and Crete and their students, Athonite monks
who learned to paint near the workshops of the great Theban, Cretan and other
maestro’s.

A large part of the territory of the Athonite peninsula belongs to the Holy Royal,
Patriarchal and Stavropegial Monastery of the Great Lavra of Mount Athos. One of
them is the area that is today called "Provata", where there is the Holy Kellion of Saint
George the Great Martyr, one of the most important in the era, which in the 17th
century was building renovated, its churche was rebuilt and frescoed with valuable
frescoes, the work of an "expert painter", according to Smyrnakis.

The time when the Kellion was renovated and the church of Saint George was painted
was the difficult and gloomy years of the Turkish rule, but the builder of the church, a
person respected in the monastic community of Mount Athos, Hieromonk Matthew the
“Pnevmatikos” from Lesbos, seems to have either own resources or perhaps some
undisclosed grant from Wallachia, in which case he undertakes, executes and pays for
the project.

The fresco ensemble of Saint George in Provata seems to copy the work of Tzortzis in
the Catholicon of the Dionysiou Monastery. The Dionysiou Monastery, in addition to
the representations and physiognomy of saints that are copied, influenced the painter
of the monument in the selection and placement of the saints in the church.

Other sources would be some anthibulae from works of earlier painters as well as the
Catholicon of the Monastery of Great Lavra, ruler of the Monastery of the Kellia’s of
Provata.

The relationship of the painter with the workshops that worked at that time in the
Athonic Monasteries, in the Monastery of Dionysiou and the Monastery of the Great
Lavra, as well as his artistic "language", can reveal to us the identity of the painter
and his partners as well as to lead to dates and identifications of works that until now
their date remain unknown.



ApxLuavéopitne Nektaplog KaAuBac

Epnuépioc IepoU NaoU MeTapoppwoews ZwTnpog ITéag,
Iepoknpukacg Iepdc MnTponoAewg dwkidag
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H ouvodcia Twv NanakupiAAaiov otnv Néa ZknTn

Iepd kaAuBn Koiunoswg ©goTokou. MpwTol OIKIOTEC.
MNMpoownoypagiec NnaTepwyv TNG ouvodeiac.
Oepeliwon kal eykaivia véou Naod.

Ayia Asiyava.

ETricia naviiyupn TnG KaAuBng.

Ka@nuepivd npoypaupa Tng ocuvodeiac.

To epyOxeIpo TNG ayloypaiag.

BiBAI0BAKN. O peyalog Bnoaupog TnG kaAupng.

To diakdvnua TngG aAigiag.

KrAnog - EAaiwvag - Mnyn.

MeTANoAENIKA KOIVWVIKA avoiypaTa Tng ouvodeiac.

STAXUOAOYNHATA EVTUNMOEWY anod To BIBAi0 ENICKENTWV TN ouvodeiag Twv
ManakupiAAaiov ano 1o 1951 kai PeTa.
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The Brotherhood of the Papakyrillaioi at the New Skete

The Holy Kalyve of the Dormition of the Theotokos. The first founders.
Portraits of the brotherhood’s fathers.
Foundation and consecration of a new church.
Sacred Relics.

The kalyve’s annual festival.

The brotherhood’s daily schedule.

The handicraft of icon-painting.

The library: the kalyve's great treasure.

The monastic diakonima (duty) of fishing.
The garden - the olive grove — the spring.
The brotherhood’s post-war social activities.

Miscellaneous impressions from the brotherhood’s visitors’ book from 1951
onwards.



Movaxoc Koopac ZLuwVvomneTpitng

Ap ®iholoyiag - TAwoooAoyiag AMO

Moiog ATav o NavoéAnvog;
H TauToTnTa TOUu KAAAITEXVN TOU NMP®WTATOU KAl 0 KABOPIOHOG

TOV CUVONK®V KAl TOU XpOVOU TNG ayioypapnong

To Npoowno Tou KAAAITEXVN Tou MpwTATOU £XEl anAoXOANCEl £vTova TNV €NICTNHOVIKN
Kal oxl Jovo BiBAloypagia and noAu vwpic, Ndn and TIg TeEAeUTaieC OEKAETIEG TOU 190U
aiwva. MNupw and autd oupnAékovtal o OpuUAo¢ pe Tnv I1oTopia. 'HOn o Znupidwv
Adunpog 1o 1881 o0g dpBpo TOU €ixe OlIATUNWOEI EMPUAAEEIS yia TO «8v npayuari
Unfp&e (wypaPoc PEPpwV ToUTo TO dvoua».

To ovoua «MavoeAnvoc» dev eugavileTal oTic BulavTiveég NNYEC. 2To MNMpoownoypagiko
NEEIKO TNG enoxnG TwVv MaAaioAoywv dev kaTaxwpideTal AAAog «MavoeAnvog» ekTOG anod
Tov {wypdgo Tou MpwTdaTtou. H gugdavion oikoyevelag MavoeAnvwy otn AéoBo anod Tov
160 aiwva O0g BonBnoe ornv eniAuon Tou mMpoBAnuaTogc. To vnoi TnGg A€oBou eival o
Movadikog Tonog otnv EAAGda onou enixwpialel To ovopua.

>Ta TeAeuTaia xpovia n oulnTnon yupw ano Tnv TauTtoTNTA ToUu KAAMTEXVN 1| KAAUTEPA
TWV KAAAITEXVOV Tou MpwTATou «dAvaywe» akOPn NeEPIOCOTEPO, KABWG n npdo@aTtn
OUVTNPNON TWV TOIXOYPAQI®V TOU vaoU ano Tnv E@opeia ApxaloTATwv XaAKIOIKNG Kal
Ayiou 'Opouc £pepe OTO QWG VEA OTOIXEIQ, avaueoa oTa onoia Eexwpilel KUPIWG N
unoypa®pn «Eutuxioc» ) «EuTuxiou».

H enioTnuovikr KolvOTNTA OUCIACTIKA €XEl XWPIOTEI €ni Tou BEPaATog oe dUo «avTinaia
oTpaToOneda», YE TO €va va GUVOELEl TO OUVEPYEIO KAAAITEXVWV PE Tov MixanA AoTpand,
nou unoypdagel otnv Mavayia MNepiBAento TnNG Axpidac kai g AAAa pvnueia TG
MECAIWVIKNG ZepPiag kal To AAAo va anoppinTtel TV TaUTION AUTAV Kal va unooTnpilel
OTI 0 ayloypdgog Tou MpwTAToU ATAVv KANolog AAAOG avWTEPOC KAAANITEXVIKA, O OMoiog
€UEIVE OTNV I0TOpia w¢ MNavogAnvoc.

H epyacia dev oToxeuel va TonoBeTnBei unép TnNG Wiag i TnG AAANG danoyng, O6nwg
ouvnewg yviveral PéXpl Twpa, aAAd va Aloel oploTikd To NpoBAnua, TauTilovrag Tov
KUpIO KAAAITEXVN Tou MpWTATOU HE OCUYKEKPIMEVO I0TOPIKO MPOCWNOo, PETA ano Tnv
£PEUVA TWV NMNYWV TNG ENOXNG KAl TWV UNOYPAP®V TWV KAANITEXVOV, 0 ouvOUACHO UE
Ta nAfov olUyxpova nopiopaTta Tng IoTopiag Tng TEXvNG yia Thv ayloypagnon Tou
MPpWTATOU Kal TWV GAAWV TOIXOYPAPIKOV CUVOAWV, Nou anodidovTtal oTtov MavogAnvo
Kal oTouc AoTpanddec.

SUYKEKPIYEVA N AVAKOIVWON anavta oTa €ENC EpWTNUATA:
Eival unapkTo npoowno o MNavogAnvoc;

Moio ATav To NpaypaTikd dvoud Tou;

MaTi €é\aBe To dvopa MavaogAnvog;

Mola n ox€on Tou MNavogAnvou Pe Toug AoTpanddec;

Moia n oX€on Tou Pe TRV NOAN TG ©€o0oaAovikng;



>70 OeUTEPO PEPOC TNC YIVETAI N XPOVOAOYNON TWV TOIXOYPAPI®V, HUE BACN TIC YPANTEC
HapTuUpiec TNG NePIOdOU Kal TAV NEPIYPAPH TwWV OPAPATIK®OV I0TOPIK®V CUVONK®V Kal
YEYOVOTWV TNG €MOXNG, Nou ouvTapa&av oAn Tn ©pdkn kai Tn Makedovia PEXPI TN
Oeooalovikn, €xovTac €EaIpeTIKAG ONUAVTIKO avTikTuno kal oto Ayiov ‘Opoc.



Dr. of Philology - Linguistics, Aristotle University of Thessaloniki

Who was Panselinos?
The identity of the painter of the Protaton
and the task of determining the circumstances and time
in which the paintings were created

The identity of the artist who painted the Protaton has greatly preoccupied scientific
researchers and others for a long time now, since as far back in fact as the last few
decades of the 19™ century. He has become a figure of both legend and history.
Already in 1881, in an article of his, Spyridon Lambros had expressed doubts that
‘there really was a painter by that name’.

The name ‘Panselinos’ does not appear in the Byzantine sources. In the
Prosopographical Lexicon of the Palaiologan Era, there is no other entry for
‘Panselinos’ other than that for the painter of the Protaton. The appearance of a
Panselinos family on Lesbos in the 16% century did not help solve the problem. The
island of Lesbos is the only place in Greece where this nhame is common.

In recent years the debate on the identity of the artist, or rather the artists, who
painted the Protaton has ‘heated up’ even more as the recent conservation of the
church’s frescoes by the Ephorate of Antiquities of Chalkidiki and Mount Athos has
brought to light new evidence, the most notable of which is the signature ‘Eutychios’
or ‘Eutychiou’.

The scientific community has in effect split into two ‘opposing camps’ on the issue,
with one side associating the team of artists who worked in the Protaton with Michael
Astrapas, who signed work at the Panagia Peribleptos in Ohrid and at other medieval
Serbian monuments, and the other side dismissing this identification in favour of the
theory that the painter of the Protaton was another individual of superior artistic
ability who came to be known to history as Panselinos.

This study does not aim to support either view, as is usually the case, but to offer a
definitive solution to the problem by identifying the main painter of the Protaton with
specific historical figures through investigating the sources of the period and artists’
signatures, as well as taking into consideration the latest art historical findings on the
paintings in the Protaton and other frescoed monuments that are attributed to
Panselinos and the Astrapas brothers.

More specifically, the paper addresses the following questions:

e Was Panselinos a real historical figure?

¢ What was his real name?

¢ Why did he assume the name Panselinos?

¢ What was the relationship between Panselinos and the Astrapas brothers?
¢ What was his relationship with the city of Thessaloniki?



In the second part of the paper, a dating is given for the frescoes on the basis of the
written sources of the period and the descriptions of the dramatic historical conditions
of the time and the events that shook the whole of Thrace and Macedonia as far as
Thessaloniki and had very significant effects on Mount Athos.



Movaxoc MNatamnioc KavookaAuBitng

BiBAloBnkdapiog Iepacg kATNG KauookaAuBiwv, Ap ©coloyiag AMNO

AYVWOTEG POPNTEG EIKOVEG TWV IEPOHOVAXWV
Alovuoiou Tou ek Poupva kal NMapOeviou Tou ZKOUpPTOU

>RV ioTopia Th¢ peTaBulavTIviiG EKKANOIAOTIKAG TEXVNC €ival YVWOTO 8TI KATA TO NpdTO
TéTapTo TOU 180U ai. éugavileTal oTov ABw Eva avavewTiKd KAANITEXVIKO pelua, kabapda
AYIOPEITIKO, NoU MPOTEiVEl TAV ENICTPOPN Kai avTiypa@ni TOV NaAaidéTepwyv npoTinwyv TG
TéEXvNG TAG é£noxAc Twv [MaAaioAdywv «kai kKupiw¢ TAG ouppaTikad Aeyduevng
«Makedovikic» ZX0AAG. KupioG ékppacTig Tod pelpatog autol Bewpeitar 6 Adyiog
iepopovaxog Alovioiog ano Tov doupvd TGV Aypapwv (1670 — nep. 1746) ouvTtaKTNG,
o¢ ouvepyacia Pé TOV iepopdvaxo KupiAAo dwTeivé 1OV Xio (T1805), TG nepipnung
«'Epunveiag TG Zwypa®ikig TéEXvne» kai apioTog wypaPog.

2¢ nvelpa TeXvOTponiKol £KAEKTIOMOT, GAAG Hé PeyaAlTeEpn npoonAwaon oTd npoTuna
TAC naAdloAdyelac TéEXvNG Kai Of AVWTEPO MOIOTIKA £Mninedo (Kupiwg oThv évToixia
(wypa@ikn) KIVEITAl kai n Téxvn TOoU €épyaocTtnpiou TOU ouvToniTn TOU Alovuaoiou,
iepopovayxou MapBeviou, Tol MveupaTikod kai (wypdagou, Tol ZkoUpTou (akun 1742 -
1780), nol 16 xapakTnpilel Yid duvapikn EKPPAoTIKOTNTA.

>&€ naAdiOTEPEC AVAKOIVWOEIC MAG E&iXAME aoXoAnBei o€ peydAo Babud peE TRV
NpoownikOTNTA GAAA Kai TO {wypadiko £pyo TV OUO aUT@OV AYIOPEITOV. Ava@opika HE
TOV Alovuaio, gixape avapepbel o€ yVwOTEC QOpNTEG €ikOVEG Tou OTO ‘Aylov "Opog
(Kapugg, KauookaAuBia) a&AANG kai ot Voo 2konelo, v npd OekaeTiag o€
¢NIOTNUOVIKO JUVEDPIO E€iXaue OUyKepaAaiwoel 6Aa Ta oxeTikd pe Tov AlovUloio
nopiopaTta TG oUyXpovng ENICTNUOVIKAG Epeuvag Kai €ixape ouvTagel kaTaAoyo HE Ta
MEXPpI TOo 2014 évtoniouyéva Epya, mou npogépxovTdl f anodidovral oTdvV iEpouovVaxo
AlovUalo Tov ék ®oupva Kai TO £pyacTrplo Tou.

“Ocov O¢ apopd TOV iepoudvaxo MNapBevio, eixaPe okiaypapnoel € Yyovoypadpia yag Tnv
¢EAIPETIKA XAPIOPATIKN NpoownikOTNTA Tou, noU ayyilel To 6pia TiA¢ ay1dTnTag Kai gixape
avapepBei aTo cUvoAo Told PEXPI NPOTIVOG YVwoTod {wypapIikod Tou £pyou.

STAV napouoa avakoivwaorn, ouvexilovrag TNV Epeuva Trn OXETIKN HE TO €iKOVOYPAPIKO
Epyo TV OUO ¢k doupvad TOV Aypdpwv aylopelt@wv (wypdPwyv, napoucialoups
AyvwoTeC popnTEG €ikOVEC Toug, NoU évToniocape €vTog Kai ékTOC Ayiou "Opoug Kai oi
onoiec, Tekunpliwuéva, 6da npenel va anodoBolv oTa épyacTnpla TOV dUo aluT®v
MEYAAWV dnMIoupy®V TAG HETABUZAVTIVAG EKKANCIAOTIKAG {WYPAPIKFAC.

M& Trv napandvw Taneivr pag oUupdBoAn, éunAouTileTal 6 KatdAoyog TOV HEXP! OTIYMAG
EVTOMIOUEVWY £pywV (Evunoypapwyv f anodidopevwy) TV {wypdpwyV auT®Vv Kdi TGOV
épyaoTnpiowv Toug, KATI noU navrtoTe €AKUEl TO £vdlaQEpov TAGC EMNIOTNMOVIKAG
KOIVOTNTAG.



Monk Patapios Kavsokalyvitis

Librarian of the Holy Skete of the Kavsokalyvia,
Dr. of Theology, Aristotle University of Thessaloniki

Unknown portable icons by the hieromonks
Dionysios of Fourna and Parthenios Skourtos

In the history of post-Byzantine ecclesiastical art it is a well-known fact that during
the first quarter of the 18t century there appeared on Athos a revivalist artistic
movement, purely Athonite in character, that recommended a return to, and imitation
of, earlier Palaiologan models and especially models of the conventionally named
‘Macedonian’ School. The main exponent of this current is considered to be the
learned hieromonk Dionysios from Fourna in the Agrapha (1670-ca. 1746), an
excellent painter who, together with the hieromonk Cyril Photeinos from Chios (*
1805), wrote the famous work ‘Interpretation of the Painting Art'.

A spirit of stylistic eclecticism, albeit with a greater adherence to Palaiologan models
and of a higher artistic quality, also characterises the art of the workshop of the
hieromonk Parthenios Skourtos, Dionysios’ confessor and, like him, from the Agrapha
region, a painter who reached the peak of his activity in the period 1742-1780 and
the art of whose workshop displays a dynamic expressiveness.

We have dealt extensively with the personalities and work of these two Athonite
painters in previous papers. With regard to Dionysios, we had mentioned a number of
unknown portable icons by him on Mount Athos (Karyes, Kavsokalyvia) and also on
the island of Skopelos, while at a scientific conference a decade ago, we had
presented a summary of all the recent research findings on Dionysios and had also
compiled a catalogue of all the works that had been found by the year 2014 that were
believed to be the creations of, or were simply attributed to, the hieromonk Dionysios
of Fourna and his workshop.

As for the hieromonk Parthenios, in a monograph we had provided a sketch of his
extremely charismatic personality, which bordered on saintliness, and we had referred
to all of his paintings known to research at that time.

In the present paper, continuing our research on the work of these two Athonite
painters from Fourna in the Agrapha, we present a number of unknown portable icons
by them that we have found both within and outside Athos and which, on the basis of
documented evidence, should be attributed to the workshops of these two great
figures of post-Byzantine ecclesiastical painting.

This humble contribution enriches the catalogue of currently known works (either
signed or attributed) by these painters and their workshops, which is a subject of
enduring interest to the scientific community.



Anuntploc K. Ayopitoac

Ap BulavTivig IoTopiag Maveniotnuiou Iwavvivov

O Houxaopog peTa&u Ayiou 'Opoug kail KmvoTavTivounoAng
eni npwTwv NMNaAaioAoywv

O onuaivwv poAoc Tou Ayiou '‘Opoug Tnv nepiodo Twv MaAaioAdywv yiveral egpavig
ndn ano 1o deUTEPO HICO Tou 130U al. TOoO ano TNV €niAoyn povaxwv Tou ABw yia Thv
KGAuwn B£0swv OTNV €KKANOCIACTIKA IepapXia 600 kal and Tn oTdon Touc ot peidova
EKKANOIAOTIKA {NTAMATA, ONWC Ol AywVeC evavTtia otnv 'Evwon Twv EkkAnoiov (Auwv
1274). H aAAayn Tou kaBeoTwTOG TOU Ayiou 'Opouc To 1312 kair n OITTA nNA£ov
€€apTnon Tou and Tov auTokpdaTtopa aAAd kdl Tov naTpidpxn €vioXuoe €Tl NEPIOCOTEPO
TNV napoucdia kair Tov Adyo Tou Ayiwvupou ‘Opouc oTad €KKANOIAOTIKA npdypaTa Tng
BuCavTivng autokpaTtopiac. O poAog Tou abwvikoU povaxiopoU unnpée €€icou KOUBIKOG
oTn d1adoon kal €dpaiwon TNG NOUXAoTIKAG napadoaong otnv OpB0do&n EkkAnaoia. ZTnv
napoloa epyacia diepeuvdTal N CUMBOAN TwWV NOUXAOTWV NATEPWV Tou ABw OTnv
EMNITUXia TOU NouxaoTikoU KIVAPATOC 0Ta Yéoa Tou 14ou ai. Mpog Tnv Kateubuvon auTn
dlepeuvartal apxikd To OiKTUO TWV NETAEU TOUG OXECEWY 000 Kal 0l OIaCUVOETEIG TOUG HE
To OikTuo €fouaiag (auTokpdTopac, aApIOTOKPATIAd, AVWTEPOI JnNUOCIol AEIToupyoi).
EEGANOU, apkeToi and TOUC nNOUXAOTEGC Tou ABw €iTe kaTdyovrav and eniQaveic
OIKOYEVEIEG €iTE dlaTNPoUOAaV OXECEIG UE ENIPAVR HEAN TNG KOIVWVIKAG KAl NOAITIKNAG EAIT
TN KwvoTtavTivounoAng kalr Tng Oeooalovikng. H €E€taon oUyxXpovwv I10TOPIKWOV
HapTUPI®V anokKaAUNTEl €niong To OTeVO JIKTUO €nNa®®V METAEU €m@avwv, aAAd Kal
eAdoooVWV NouxaoTwv Tou ABw, KaBwg Kal Tov Kolvd TOUG aywva yid TNV unepacnion
TNC nouxaoTikng d1IdaokaAiag evavTi kabe aupioBnTNONC.

'OAa Ta napandavw OdikaloAoyoUv Kal npo@avwg €Enyolv Tnv TEAIKN €MIKPATNON TWV
Houxaotwv ota TEAN Tng dekaeTiac Tou 1340 £vavTl TwWV AVTI-NOUXAOTWV avTindAwv
TOuC. Me TnVv OpPIOTIKI avayvwpion Tou HouxaouoU G enionuou JOyudToC TNG
OpB0d0ENG EkkAnoiag otn Zuvodo Twv BAaxepvwv (1351) onpaivovteg eknpdownoi
Tou, ABWVITEC OTnNV MNAEIOVOTNTA TOUG, KATEAABav uwnAd ekkAnolaoTikd a&ioparta: o
Fpnyopioc NaAapacg eEeAéyn unTponoAiTng Osooaiovikng, evw o Ioidwpog Bouxeipdcg, o
pabnTAg Tou Mpnyopiou Zivaitn, KaAAiotog, kai o ®iIA6Beog Kokkivog avadeixbnkav
naTpiapxeg KwvotavTivoundAewc.



Demetrios C. Agoritsas

PhD in Byzantine History, University of Ioannina

Hesychasm between Mount Athos and Constantinople
during the reign of the first Palaiologan Emperors

The important role played by Mount Athos during the Palaiologan period is evident
from as early as the second half of the 13th century, both in terms of the filling of
positions within the church hierarchy by Athonite monks, as well as their stance on
major church issues, such as the struggle against the Union of Churches (Lyons
1274). The change in the status of Mount Athos in 1312 and its dependence on both
the Byzantine emperor and the patriarch of Constantinople, strengthened still further
the influence of the Athonite monks in the ecclesiastical affairs of the Byzantine
Empire. The role of Athonite monasticism was equally pivotal in the spread and
consolidation of the hesychast tradition within the Orthodox Church. In this study, the
contribution of the hesychast fathers of Mount Athos to the success of the hesychast
movement of the mid-14th century is investigated. This begins with an assessment of
the network of relationships between them, as well as their wider connections with the
emperor, the patriarch, members of the aristocracy and senior public officials. Many of
the hesychast monks of Mount Athos themselves came from prominent families or
maintained relations with members of the social and political elites of Constantinople
and Thessaloniki. The examination of contemporary historical evidence also reveals
the close network of contacts between both the prominent and lesser hesychasts of
Mount Athos, as well as their shared struggle to defend the movement against any
opposition.

All these factors explain the prevalence of the hesychasts in the late 1340s. After the
definitive acceptance and recognition of hesychasm as the official doctrine of the
Orthodox Church at the Synod of Blachernae (1351), its prominent representatives,
Athonite in their majority, began to occupy important ecclesiastical positions.
Gregorios Palamas was elected metropolitan of Thessaloniki, while Isidoros
Voucheiras, a student of Gregorios Sinaites, as well as Kallistos and Philotheos
Kokkinos were all made patriarchs of Constantinople.



AnuntpLog Av. Alykag

ApxaioAoyog

To napekkAnoio Tou Ayiou Iwavvn Tou OeoAdyou, oTo KEAAI
Tou Ayiou lNMpokoniou TnG HoviAG Batonediou kal o Zwypagog AVT®OVIOG

To keAAi Tou ayiou MMpokoniou PBpiokeTal o Pikpn anoortaon (duTika) and Tn povn
Batonediou kal oxedov yeiTvialel ye Tn okATn Tou Ayiou AnunTpiou (voTioduTika). To
BaTonedivo keAAi kTioTnke ota BgpgAia evoc nalaidtepou povudpiou Tou 11lou aiwva
nou nNTav aQiepwpevo artov ayio [Mpokdnio, oOnw¢ anodeikvUeTal kal and Ta
apxaloAoyika supnuarta. Kanoia oTiyur Tov 150 aiwva otn voTia Kal dUTIKR MAEUpda Tou
peooBulavTivoU povudpiou npoaTiBeTal €va dpopIkO KTiopa, To onoio £€dive npdoBaacn
oTov €navw O0poo Tou vaoU. Tnv nepiodo ekeivn niBavwg To govudplo Tou 11ou alwva
NeEPININTEl 0 KEAAI Kal dNUIOUPYEITAl 0 HIKPOG HOVOXWPOG vaodg Tou Ayiou Iwavvn Tou
©coAOYOU nNPOKEINEVOU Vva €EUMNPETEI TIC AATPEUTIKEC AVAYKEC TWV KEAAIWTWV
Hovaxwyv.

To napekkAnaoio Tou Ayiou Iwdvvn Tou ©OgoAOyou KTIOTNKE OTO WECAIO TUNAMA TOU
TPIMEPOUC UuNePpwoOU Tou HeooBulavTivou vaou. MpoKeITal yia €&vav JovoxXwpo vao nou
€@appolel Tov TUMO TOU OUVENTUYHEVOU OTAUPOEIOOUC EYYEYPAUMEVOU vaouU, n oTEyaon
TOU onoiou YiveTal e XaunAo nuIoeaipikd 60Ao €ni o@aipikwv Tpiywvwyv. H EAANVIKN
Enavaocraon Tou 1821 kal TO anoTuXnuEvVo Kivnua Tou EppavounA Mannd eixav wg
anoTéAeopa Hia nepiodo avaoToANG TNG AEIToupyiag Tou KeAAIOU, €EaITIAC TNG TOUPKIKNG
€10BOANC €w¢ kal To 1884. TOTE ATAV NOU AVAKATAOKEUAOTNKE O KATECTPAPUEVOC BOAOG
ToUu peooBulavTivou vaou Kal To napekkANolo §ekivnoe va AeIToupyei kal naAl.

O Xatlnddkng (1975) peAeTwvtag To Hovadikd svunoypapo £pyo Tou Jwypdagou
AvTwviou oTo Ayiov 'Opo¢ KaTAMEPE va TOU anodwaoel TEGOEPA GUVOAIKA £pya eVTOC TNV
aylovuung noAiteiac. To npwTo €pyo Mou Tou anédwoe RTAv ol ToIXoypagieg oTo
€0WTEPIKO TOU napekkAnaoiou Tou Ayiou Iwdvvn Tou OeoAdyou, OTo KEAAI Tou Ayiou
MNpokoniou, ol onoieg WaAloTa XpovoAoyoUvTal To 1536/7 pe Baon Tn owlOMEVN
emypaen. To €ikovoypa®ikd npoypauua nou avanTUCoOETdl OTO NAPEKKANCI EE@elyel
ano Ta kablepwpéva NpoypdupaTd, GAavepwvovTag TNV I1I31aiTeEpN ONTIKA KAl TNV 10XUpPn
KAAAITEXVIKI TOU MpoownikoTnTa. H aneikovion Tou XpioToUu w¢ Meydlou ApxlepEa
oTnVv KOyXn Tou IEpoU BRAuaTog kal n TonoBeTnon Tng MNavayiag oTto kEvTpo Tou BOAou
anokaAunTouv BaBuUTepa nNveupaTika (NTAMATA NoU anodoBnkav HPE dpIOTOTEXVIKO
Tpono and Tov AVTWVIo, anokaAUunTovTag napaAAnAa Tnv noidTNTa ToOU £pyouU ToU KaTtd
Ta NpwTa Xpovia dpdong Tou w¢ KaAANITEXVN oTo Ayiov 'Opoc.



Digkas An. Dimitrios

Archaeologist

The chapel of Saint John the Theologian, in the Saint Procopius’ cell,
in Vatopedi Monastery and the painter Antonius

The cell of Saint Procopius is located in small distance (west) of Vatopedi Monastery
and is neighboring to Saint Demetrios’ skete. The cell of Saint Procopius was built in
the foundations of an older monastery dating back to 11th century. This mid-
byzantine monastery was also dedicated to Saint Procopius as archeological elements
reveal. Somewhere in 15th century in the south and in the west side of the monastery
was adhered a new structure and probably then the mid-byzantine church was
transformed into cell and was created a new small chapel dedicated to Saint John the
Theologian. The chapel of Saint John was built in the central area of the second floor,
of the mid-byzantine church. It is a small single room chapel which constructed as a
cruciform inscribed church with a small dome. The Greek Revolution in 1821 and the
failure of Emmanouil Pappa’s movement had as a result a pause of the chapel’s
function due to Turkish invasion. In 1884 the collapsed dome of the mid-byzantine
church was reconstructed and probably the cell had been starting its function.

Chatzidakis (1975) researching the unique qualified work of Antonius, achieved to
attribute other three decoration to Antonius. The earlier decoration that attributed to
Antonius was the wall paintings in the chapel of Saint John the Theologian in the cell
of Saint Procopius, which belongs as property in Vatopedi monastery (1536/7). The
iconographic program in the chapel does not follows the usual form, as it was
determined from 9th century, but is developing in a different way, showing the
powerful artistic personality of Antonius. The depiction of Christ as Great Priest in the
sanctuary and the depiction of Virgin Mary in the center of the dome reveals the
uniqueness of this specific iconographic program and underscores the quality of
Antonius’ work.



2TaUpoC Zaxapladng

Ap BulavTivig Apxaioloyiag AMGO

«Iepa Kepapeia». Kepapikn ano 1o Nnyadi Tng Navayiag,
NG Iepag Movrg Batonediou

Katd TIG avaoka@ikeG €pyaciec mou npaypartonoindnkav 1o 2000-2001 oTov Xwpo
yUpw and To KABOAIKO TnC Wovhc BaTtonediou, evTonioTnKe Kal €peuvrnOnke (peap,
NMPOYEVECTEPO TNC KATAOKEUNC TOU vaoU. 3TO E€0WTEPIKO TOU EVTOMIOTNKE HEYAAN
noooTNTA KEPAMPIKNG MNPOEPXOMEVN anod Igpd okeln, OnNw¢ Mia osipd and nnAiva
diokonoTnpa kal ayyeia nou oxetidovral Y TNV TEAEON TNG AaTpeiag nj Tn AsiToupyia Tou
vaou. Ta ayyeia auta xpovoAoyoUvTal TouAdyxioTov ano Tov 130 peExp! Tov 180 aiwva.
MeydAo MEPOC TOUG €XEl ouvTnpnOei Kal UAACCOVTAl ONUEPA OTO OKEUOPUAAKIO TNG
Movnc. KabBwcg n enixwaon Tou QpEaTog aiveral va €xel diatapaxBei neploooTEPEC anod
Mia @opéEg, Ta ayyeia auTta dev pnopouv va XpnaoipgonoinBolv we XPovoAoyikd TEKUNpPIA.
O1 nolkiAec npoeAeloelc Toug KaAUunTouv peydAo ¢daopa and Ta yvwoTd KEvTpa
napaywyng nou AsiroUpynoav anodé Tnv uotepn BudavTtiviy PEXp! TN MeTaBulavTivi
nepiodo. Ta oxNUATA TWV Aayyeiwv nou avaclpbnkav apopolv KUpiwg nivakia, AEKAveg
kal dlokonoTnpd, aAAd Og Asinouv Kal Ta KAEIOTA OKeEUN, Mou IKavonoloUV TIG avayKeg
Tou vaou.

H noikiAopopgia Tou cuvoAou eniBERalwVEl TN oNPAcia TNG HOVNAG wG KEVTPO dIENAPNG
Tou BulavTivoUu kal petaBulavTivoUu koopou. H 0diadpoury nmou akoAouBnoav Ta
avTIKeigeva auTd yia va ¢Tacgouv oto KaboAlko Tng povnc Batonediou gival d1a®opeTIKA
ano ekeivn Twv NOAUTINWY APIEPWHATWY NOU CUCCWPEUOVTAl OTO OKEUOPUAAKIO anod Ta
nEpATa Tou KOOMOU. H pikpn a&ia Twv avTIKEIYEVWY aUTOV TA EVTAOOEl O £Vd EVTEAWG
OIAQOPETIKO MNXaviopo Odlakivnong nou niBavoTata OXeTI(eTal PE TIC €VEPYEG Kal
dlapKeiG ouvaAAayég TnG HOVAG ME Tov €Ew kOOoPo. EninAéov, n napoucdia Tou lEpoU
autoU anoBern enmiBeBaiwvel TNV AppnKTn Ouvéxela TnG BulavTiviG napddoong PE TO
anwTtepo NapeABov. MeTa&l Twv AAAWV {NTOUHEVWYV MouU TiBevTal KaTa Tn PEAETN Tou
UAIKOU auToU oupnepiAduBAaveTal kal To €pwTNMa TnG XPOvoAodynong Kal Tng
NPOoEAEUONC TWV NOAUNANB®WV NNAIVEWV Ayiwv noTnpiwv, Ta onoia apXikd YEAETNOE Kal
napouaciaoe o I. ManayyeAog, aAAd kal To {TnUa TG auyxpovng n diaxpovikng Xprong
TOUG OTOV Vao.



Stavros Zachariadis
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“Holly pottery”. Terracotta vessels from the Well of the Virgin Mary,
in the monastery of Vatopedi in Athos

Excavations conducted in the years 2000-2001 around the Katholicon of the
monastery of Vatopedi, a well, prior of the now standing temple, was found. From the
fill of its shaft was retrieved a large quantity of pottery. Many of the vessels could be
identified as utensils employed during the liturgy, like a series of terracotta chalices,
or otherwise employed in the operation of the Katholicon. Most of the pottery studied,
now in the monastery’s sacristy, is dated during the late and post byzantine period,
from the 13th to the 18th centuries. Since the fill of the well seems to have been
disturbed more than once, the pottery from this excavation cannot be used as dating
evidence in a strict stratigraphical sequence. The various vessels found in the dig
come from different production centers operating during the given time span. They are
mainly plates and bassinets, although closed shapes are not rare, while the most
characteristic finds are the numerous chalices.

The variety of this pottery lot confirms the importance of the monastery, and Athos in
general, as an interaction point in the byzantine and post byzantine world. The trade
routes through which these vessels arrived in Vatopedi are probably differentiated
from the ways and means that brings in all the valuable devotions, treasured in the
monastery’s vault. The limited value of these finds suggests that most probably the
came through the active supply chain and trade routes connecting Athos with the rest
of the Aegean and mainland. Additionally, the presence of this pit, accumulating
sacred vessels, throughout the ages, brings closer the orthodox byzantine tradition
with its anterior Greek part. Amongst the questions posed by the study of this pottery
one can revisit the hypothesis of I. Papaggelos, on the dating and origin of the
terracotta chalices, and examine the possibility that these reflect a single lot or a long-
lasting tradition.



Anuntptoc N. @goxapnc
Ap KAaoikng ®iAoAoyiag kar Enypagikng AMe

To MpoxpioTiavikd napeABov Tou Ayiou ‘Opouc.
H cupBOARN TWV ENIYPAPIK®OV TEKHNPIWV

>Tnv napouca epyacia €niXEIPEITAl va NaApouciaoTel To NpoxplioTiavikd napeAbov Tou
Ayiou 'Opoug, I0WHEVO ano Tn okonid TwV ENIYPAPIKOV TEKHUNPIWV MOU €XOUV EVTOMIOTEI
oTn XeEpodvVNOO KATOMIV EMNITOMNIWV CUCTNHATIKOV EPEUVOV ANO MPOYEVECTEPOUC KAl
VEOTEPOUG MEAETNTEC.

H nAgiovoTNTa TWV ENYPAPW®V £XEI EVTOMIOTEI AnNO NEPINYNTEG KAl WEAETNTEG Tou 190U
Kal Twv apXxwv Tou 200U aiwva, ol onoiol OTO NAQICIO TWV dpXAIOAOYIKWV TOUG
nepiNynoswv otnv eupuTEPn nepioxr TNG Makedoviag, eniokePTnkav 1o Ayiov ‘OpoG He
OKOMO TNV Kartaypagr, kal diaowon Tou enypaikoU UAIkoU. e avTiBeon HE TO
BulavTivd napeABov Tou Ayiou 'Opoug, To onoio €xel WeAETNOei ouoTnuaTika, TO
NMpoxpIOTIAVIKO NApeABOV  €xel HPEAETNOEl anMoonaopaTika, &v® N HEAETN Twv
NPOXPIOTIAVIKWV ENYPAP®V NEPIOPIfeETAl 0 dIAONAPTEG KATAYPAPEG TOU UAIKOU, XWPIg
nepaiTépw @IAoAoyikn eufadbuvon kal epunveia.

>Tnv napoloa €peuva KaTaypa@ovTtdl £ikoal OUO NPOXPIOTIAVIKEG ENIYPAPEG
(EAANVIOTIKNAG, PwuaikAg Kal AUToKpaTopikng nepiddou) and Tnv upuTeEPN NEPIOXN TNG
XEPOOVINOOU ToU ABw Kal €nIXEIpEiTal €vag GUVTOHOG OXOAIAOUOG TOU MEPIEXOUEVOU.
Enopévweg, o PacikoGg OTOXOC TNC €peuvac e€ival OITTOC. AQeVOG eMOIWKETAl N
napouciaon Tou €niypd@ikoU UAIKOU, AQETEPOU, KAl OTO MHETPO TOU EQPIKTOU, N
XpovoAoynon, n Olepelivnon TNG NPOEAEUONG TwV ENYPAPWY KAl n €§€Tacn autwv anod
YAWOOIKH, PIAOAOYIKN, EPUNVEUTIKN KAl UPOAOYIKN oKomid.



Dr. of Classical Philology and Epigraphy, Aristotle University of Thessaloniki

The pre-Christian past of Mount Athos.
The contribution of epigraphic evidence

This paper attempts to present the pre-Christian past of Mount Athos from the
perspective of the epigraphic evidence that has been found on the peninsula following
systematic on-site investigations by earlier and more recent researchers.

Most of the inscriptions were found in the 19% and early 20™ centuries by travellers
and researchers who, as part of their archaeological tours of the broader region of
Macedonia, visited Mount Athos with the aim of recording and preserving the
epigraphic material. Unlike the Byzantine past of Mount Athos, which has been
systematically studied, its pre-Christian past has only been studied in a fragmentary
fashion, while the study of pre-Christian inscriptions has been confined to scattered
records of the material, without further philological examination and interpretation.

This study provides the records of 22 pre-Christian inscriptions (of the Hellenistic,
Roman and Imperial periods) from the Athonite peninsula as a whole, and attempts to
give a brief commentary on their content. Thus, the basic aim of the study is twofold:
on the one hand, it aims to present the epigraphic material, and on the other, it
attempts, as far as is possible, to date and investigate the provenance of the
inscriptions and to examine them from a philological, hermeneutical and stylistic
perspective.



AnpooBevng KakAapavog

AvanAnpwTthc Kabnyntng ©goAoyikng XxoAng AMe

Ayaniou Aavdou Tou KpnTtog, Néog Mapadeicog.
NMny&g kai pEB0doOG epyaaciag



Demosthenes Kaklamanos
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Agapios Landos of Crete’s New Paradise.
Sources and working method



lwavvnc E. Kaotavac

MeTadidakTwp - ZEM Nopikng ZxoAng MavenioTnuiou Asukwaoiag, Aiknyopog ABnvwv

H eykOAnmon Tou KavovikoU KaBeoT®wToG Tou Ayiou ‘Opoug
oTnv noAiteiakn dikaiora&ia

>TiIc 2 NoegpBpiou 2022 oupnAnpwbnkav 100 xpdévia and Tnv KATaAnwn TngG
XEPOOVRAOOU Tou ABwva and Tov eAANVIKO OTOAO, TNG onoiag n KuplapXia nepinAbe ato
eAANVIKO KpAToG HE TIG OUVONKEG Nou TEpHATIOAV TOUG MOAEPOUG 1912-1922. 'Eveka
ToUTOU, TO apxaio nMpovopiakd aylopeiTiko KaBeoTwe, wg 101aiTEpo cuoTnua Kavovikou
Alkaiou, €npene va evowpuaTwBei oTo 1oxUov dikalo TnNG eAAnVIKNG MoAiTeiac kair va
ouvunap€el ye auto kabwg 1000 N MovaaorTikn MoAiTeia 600 kal To eAANVIKO KpdTtog
€xouv auTtodlvaun efoucia napaywyng kavovwyv Oikdiou. XKkonog TnG napouaoag
€I0NYNOEWG €ival va Napoucsiacsl Nw¢ To KabeoTwg Tou Ayiou 'Opoug w¢ nnyn Aikaiou
EYKOAMWVETAl 0Tn KpaTikn dikaloTa&ia kal evapuovileTal Y€ TOUG Kavoveg TnNG. H axéaon
AgIToupyei auidpopa kal ouvenwc To Aikalo Tou Ayiou 'Opoug nepiopilel, Xwpic va Tnv
avaipei, TNV KPaTikn Kuplapxia kKal Ta aTodika kal guAloyikd SikaiwpaTta oAwv Ogol
BpiokovTal r PBouUlovrtal va eigéEABouv oTo Aylov 'Opoc. To apxaio NpovouIako
KaBeoTwg, nMou TNPNOnke avaAAoiwTo OTOUG AlWVEG, avayvwpileTar onuepa ano To
apBpo 105 Tou eAANVIKOU SUVTAYMATOC. >To O ApBpo 13 KATOXUPWVEI TN BpnNOKEUTIKN
e\euBepia. MapdAAnAa, €veka TNG CUUMETOXNG oTn digBvr koivoTATA Kal TNV Eupwnaikn
‘Evwon evowpdtwoav otnv €Bvikn dikalota&ia osipd kavovwy onwc ival n EZAA kai o
Xaptng Twv Alkkaiwpdatwv TnG E.E. ZTOo nAdiclo auTtd, TO aYIOPEITIKO KABEOTWG
npooTtaTteUeTal Kal anod TIC OlaTAEEIC nepi BPNOKEUTIKNAG AUTOVOMIAg, WG EIDIKOTEPNG
EKPAVOEWC TNG BpnNOKEUTIKNG eAeuBepiac. ©a avaAuBei, apevoc auTth n npooTacia,
apeTéPoU de O€ endPevo 0TAdIo, Ba unoypauuioTei N nEBOJOC Pe TNV onoid ol Kavoveg
TOU apxaiou KaBeoTwTOC NepievdUovTal TwV Be0uwv Kal Twv TUNWV TOoUu KpaTikoU
dlkaiou, oUTWC WOTE vd eVOWHATWOoUV og auTo.

EninAéov, Ba napouciacToUV 0l OUVENEIEC AUTAC TNG OUVUNAPEEWG TOU MNapandavw
MOAOK TwVv, nNpoeAelOEws KoodikoU Aikaiou, nnywv Tou Alkaiou HE To apxaio
NMPOVOMIaKO aYIOPEITIKO KAOEOTWG UE ENIKEVTPO TNV MEPINTWON OUYKPOUOEWG Twv dUOo
auTwv ouoTnPaTwyv Aikaiou. TéAog, Ba doBei 101aiTepo BApOG OTN NEPINTwaloAoyia 6gov
apopd TNV €vapuoOvIon TOU AYIOPEITIKOU KABESTWTOC PE TNV ACKNON TWV EMIPEPOUG
ATOMIK®WV KAl GUAAOYIK®WV JIKAIWHATWY Kal To OgUITd NeEPIOPIOPO TwV TEAEUTAIWV EVEKA
auTou.



loannis E. Kastanas
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The incorporation of Mount Athos’s canonical regime
into the legal order of the state

The 2" November 2022 saw the centenary of the liberation by the Greek fleet of the
Athonite peninsula, whose sovereignty passed to the Greek state under the treaties
that concluded the wars of 1912-1922. Because of this, the ancient privileged status
of Mount Athos, as a unique system of canonical law, had to be incorporated into the
existing law of the Greek state and to coexist with it since both the monastic republic
and the Greek state had their own autonomous system of law production.

The aim of this paper is to present the way in which the Athonite regime as a source
of law is incorporated into the legal order of the Greek state and the way in which this
regime is harmonized with the rules of the state legal order. The relationship between
the two is reciprocal in nature and so the law of Mount Athos restricts, without
nullifying, the sovereignty of the state and the individual and collective rights of all
those resident in or wishing to enter Mount Athos. The ancient privileged status of
Athos, which was preserved intact down the centuries, is recognized today by Article
105 of the Greek Constitution, while Article 13 safeguards religious freedom. At the
same time, because of Greece’s involvement in the international community and its
membership of the European Union, various sets of rules have been incorporated into
the national legal order, such as those of the European Convention on Human Rights
and the Charter of Rights of the European Union. Within this framework, the Athonite
regime is also protected by the provisions on religious autonomy, as a special
manifestation of religious freedom. This paper will analyze this protection and then go
on to underline how the rules of the ancient regime are cloaked in the institutions and
forms of state law so that they can be incorporated into it.

The paper will also present the consequences of this coexistence between the above
group of legal sources of secular origin and the ancient privileged status of Athos, with
a focus on the possibilities of conflict between these two systems of law. Finally,
special emphasis will be placed on cases in which the Athonite regime has to be
harmonized with the exercise of individual personal and collective rights and in which
these rights are legitimately restricted by the regime.



Avtwvioc Koutevtakng

®eoAoyog, IoTopikdg, AIMAwPaToUuxoG AsIToupyikng kai BulavTiviig MouaIkng,
Yn. AidakTwp IoTopiag MavenioTnuiou KpATng

‘H AsuTépa TG Alakaivnoipou oTic KapuéEg.

Ano TiG XEIPOYPAWPEG NNYEG OTHV oUyXpovn AEIToupyiki npadi

AdIauQIoBATNTA Avaueoa oTi¢ £peaTioug Eikdveg Tol AyiwvUpou "'Opoug éE€xouca BEol
KATEXEl N «EPEOTIOC TV éQeoTiov», 1 Kupia KapewTiooa i aAAIGG TO "AEiIov EaTiy,
¢nwvupia nou £€Aafe Aoyw To0 yvwoTol 6alpaToc nou GUVERN YNPOOTA TNG KATA TO £TOG
982. EvBpoviopevn we Eniokonog Tod "Opoucg oTd ZUvBpovo Tol MpwTAToU ANOTEAET TO
ogBaopa 6x1 povov TAC noAixvng TOV Kape®v aAAd Kai oupgndong TAG ABwVIKAG
HovaoTIKAC noAITeiag, TINWPEVN KaT £ToGg OUo opeg, kata TAv 110 ’louviou, nUEpPA
Avapvhoews 1ol YevopEVoUu BaupaTog, Kai kKata TV AguTépa TAC Alakalvnaoidou, nUEpPaA
nou AnoTeAEr Kai TAV NaAaioTepn £0pTn TNG, KATA TRV onoia YAAIoTa YiveTdl JeydAn
AiTaveia nepi§ Tov Kapehv diapkeiag £€1 wpiv.

H Tunikn d1aTa&l TAG v Adyw AITaveiag kataypa@EeTdl o¢ NEVTE XEIpOypadd, Ui TO NPOTO
V& TOMOBETEITAI XPOVIKA OTIC ApXEC ToU 17° ai. kai TO NEYNTO OTIG apXEG Tod 20°. Mia
OUYKPITIKI MEAETN TGOV XEIPOypdpwv alT®Vv AnodeikvUel TAV £EEMIEN TAC AATPEUTIKA
TIUAG Npo¢ TRV Eikdva, yeyovog nou @aiveral and TAV €EEAIEI TOV TUMIK@OV dIaTAEEWV.
"ETOl, év® OTa Np®@Ta OUO0 XP KaTaypda@eTal Jovov n Aitaveia, Ta énoueva Tpia opiouv
Kai BgopnTopIkd Kavova kata Tov "Opbpo, évi onuepa 6 'Opbpoc kai ) Bgia AsiToupyia
TeAgiTal Baoel aypdgou Tunikod wg navnyupikn akohouBia BeounTopIKAc £0PTHAC.

Kai 71 Airaveia 6uwg £xel 0exBel MOAAEG AAAAYEiC OUV TG XPOvw, Apol ot KABe Y@
npooTiBevTal éninAéov oTACeIC. MAAioTa, 60ec oTAgEIC EXOouv NpooTeBel npooTiBevTal
otV Ga Tol X¢P anod VEWTEPA XEipd, YId va evTaxBolv oTd KUPIWC o®Pa ToU KEINEVOU
ToU €NOPEVOU X Kai oUTw kab’ ¢EAGC. TO Np®To X £ni napadeiyuaTi opilel 9 oTdoeig, TO
néunto 18, év® onuepa yivovtalr nepi TiG 40 OTACEI OUVOAIKA, Oi onoieg O&v
npoBAEnovTal anod T& X Tunika TAG AlITaveiag.

AvTIAauBavopaaoTe Aoindv nwe T& Tunikd akoAouBolv TAV (Waoa AaTpeuTiki {wn Kai 61 N
AaTtpeuTikn Lwin T& Tunika, dedopeEvou 6Tl TO KABe kalvoUplo X TUMIKO CUVTACOETAl YId
va évTagn Ta kaivouplia A&ITOUpPYIKA OToIxXEia anodeikvlovTac nepiTpava nwg f
Asrroupyikn Twh sival wvTavh Kai WG €k ToUTOU OUveEX®G £EsAicoopEvn BACEl TOV
£KAOTOTE NOIKIAWV Avayk®V Kai ouvenkov.



Theologian, Historian, Holder of a diploma in Liturgics and Byzantine Music,
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Monday in Bright Week at Karyes.
From the manuscript sources to modern liturgical practice

Of all the guardian icons of Mount Athos, the most prominent is undoubtedly that of
‘the supreme guardian’, ‘Our Lady Kareotissa’, otherwise known as the ‘Axion Estin’,
an epithet it was given as a result of the well-known miracle that took place before it
in the year 982. Enthroned on the synthronon of the Protaton church, as if serving as
Bishop of the Holy Mountain, the icon is venerated not only by the residents of the
small town of Karyes but also by all members of the Athonite monastic republic. A
feast in honour of the icon is celebrated twice a year: on 11 June, the day on which
the miracle is commemorated, and on Monday in Bright Week, which constitutes the
oldest celebration of the two, during which a large procession takes place around
Karyes lasting six hours.

The rite of this procession is recorded in five manuscripts, with the earliest of these
dating to the early 17t century and the latest to the early 20t century. A comparative
study of these manuscripts reveals the development of the veneration paid to the
icon, a fact which is reflected in the evolution of the rite. Thus, while the first two
manuscripts record only the procession, the next three stipulate the use of a canon to
the Theotokos during Matins, while today Matins and the Divine Liturgy are performed
according to an unwritten rite as a festal service for a Marian feast.

The procession, too, has undergone many changes down the years, since more
stations are added in each manuscript. In fact, all the new additional stations were
added to the margin of the existing manuscript by a later hand so that they could be
incorporated into the main body of the text of the next manuscript, and so on and so
forth. So, the earliest manuscript stipulates nine stations and the latest eighteen,
while today a total of about forty stations are performed, which are not provided for in
the manuscript versions of the processional rite.

We can understand, then, that the rites follow the existing devotional practice and not
vice versa, given that each new manuscript version of the rite is compiled in order to
incorporate the new liturgical elements, which shows very clearly that the liturgical life
is alive and therefore constantly evolving in accordance with the needs and conditions
of each age.



lwavvng Alakog

Enikoupoc KaBnynTtng ©eoAoyikng ZxoAng ANe

H waATikn napadoon TnG Movng Tou NMavrokpaTropog
KaTa Tnv ngpiodo 1800-1950
HEoa ano Ta pouoika Xeipoypaga TnG BIBAIOORKNG

>TnVv €I0nynon Hac yiveralr pia npoondBsia okiaypdpnong TNG WAATIKAC nNapadooswc
ThC Movnc Tou MavTokpdaTopog Tou Ayiou ‘Opoug, kaTd Tn XpPovikn nepiodo and Tov IO
aiwva Kal PEXPpI TOo MpwTo HIcO Tou K' ai. Mpokeiral w¢ yvwoTov yia dia moAu
onuavTikn nepiodo, TOG0 ano €BVIKAC NAsUPAc, YE TNV aneAeuBepwaon TNG EANGdac kai
Tou Ayiou 'Opoug ano Tov oBwpavikd Juyo, TouG BaAkavikoUC noAEPouG Kai Tn
MIKPAOIATIKA KATAoTpOo®Pr, 000 Kdl anod POUdIKNG NAEUPAG YE TN dnuioupyia Kal enifoAn
TOU VEOU OUCTAHATOG ypa®ng otnv WaATikh Téxvn kal TIC VEEC OUVOEDEIG Mnou
dnuioupynBnkav nAai oTig BulavTivég kal PeTaBulavTiveég, and oUyXpovoug HEAOUPYOUG
Jovaxouc aylopeiTeg Kal Pn, Twv onoiwv ol ouvBéoelg Toug Ola@uAdxbnkav aora
XEIPOypagpa NG Movrc Kal xpnoigonoindnkav o€ NoAAEG akoAouBieg.

>konod¢ pag ival va napoucidooupe auTda Ta véa npoowna Kal TIG ouvBETEIC Toug, nou
gival ev noAAoic ayvwoTol. H POouoIKn TOUG napaywyr MMopei va pnv €ivar hJeydAn,
woTdo0, auTo d€ pelwvel TNV agia kal Tn onoudaldTnTa TOUG.

Méoa and Tn PEAETN TwV XEIpoypdpwv TnG Movng Tou MavTokpdTopog pag diveral n
€UKAIpid va KATAVONOOUPE KAAUTEPA TNV 10TOPIKA €EENIEN TNG HOUOIKNG YeVIKOTEPQ,
aAAd kal va doUpeE eniong Tn METAPOPA TwV POUCIKWV napaddoewv and Tn Mikpa Acia,
Tn ©pdkn kai aAka pépn Tng EAAGdac oto Ayiov 'Opoc.
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The psaltic tradition of Pantokrator Monastery
during the period 1800-1950 through the music manuscripts in its library

This paper attempts to provide an outline of the psaltic tradition of Pantokrator
Monastery on Mount Athos during the period 1800-1950. This, of course, was a very
important period both in the life of the nation, with the liberation of Greece and Mount
Athos from the Ottoman yoke, the Balkan Wars and the Asia Minor Disaster, and also
in musical terms, with the creation and imposition of the new system of notation in
the psaltic art and the new compositions that were created, alongside those of the
Byzantine and post-Byzantine periods, by contemporary Athonite composer-monks
and others, some of whose compositions have been preserved in the manuscripts in
Pantokrator’s library and have been used in many services.

The aim of this paper is to present these new figures and their compositions, which in
many cases are unknown. Their musical output may not have been large but this does
not lessen their value or importance.

Studying the music manuscripts held ny Pantokrator Monastery gives us an
opportunity to improve our understanding of the historical development of music in
general and also to see how the musical traditions of Asia Minor, Thrace and other
parts of Greece were carried to Mount Athos.



OQwuac Madpedact, Stapdtioc Mmoylotlc? AnpooBevnc
ABpapidng?, Nwpyog OakopeAAnc?, Stapudtiog Apavatiadne?,

Fiwpyoc Kapaytavvnc®, EAévn KovAouurmn’

Yr.. Ap, MSc Zuvtnpnti¢ Epywv Téxvng Mavermothpo Autikng Attikigt, AvamAnpwtrg Kadnyntrg
Mavemotnpiov Autikrg ATtikig?, AvarmAnpwtrc Kadnyntrig AZKT?, Kabnynthi¢ Navemniotnuiov
AuTikig ATttikict, Ap HAektpoAdyog Mnxavikog, Mnx/ko¢ H/Y Metadi§aktoptkdg Epeuvntig
ANG°*, Ap HAektpoAdyog Mnxavikog, Mnxavikog H/Y Erot. A/vtig I6puatog OpuuAia®, Ap
Conservation Scientist, EBvikn} MwvakoBnkn - Mouaoeio AAé€avdpou ZoUToou, TURUa Zuvtrpnong,
Epyaotripto Quokoxnuikwv Epsuvwv’

Avayvopion TV UAIK®V Kdl TG TEXVIKNAG TG (wYPAPIKNG O avunoypaga
€pya nou anodidovTal oTov AlovUoIo TOU ek Doupva Kal To EpYacTnpiO TOU

O Alovuoiog, (1670-1744/5) ayiopeiTng IEpoudvaxog Kal ayloypa@oc, BewpeiTal EUPEWG
METAEU TwV NMPOCWNIKOTATWY Mou dlaudppwaav Tn peTaBulavTivr) {wypa@ikn TEXVN,
10iC yIa TIC QOPNTEC €IKOVEG. H npaypaTeia Tou «Epunveia Tng Zowypa@ikng TEXVNG»
(1729-1732) nepihapBavel Evav peyalo apiBud €Ikovoypapikwyv Kal TEXVIKWV 00nNYInV
Kal ouvTaywyv, nou €60e TOUG KaVOVEG yia TNV avadiapoppwaon Kal avadiopyavwaon Tng
eKKANOIaoTIKNG Cwypa@ikng (Kakavas 2008). O1 ouvexeic €kdOOEIG KAl Ol MOAUAPIBUEG
pheTappaoeic (EAANvika, Fepuavikd, Poupavika, Ianwvikd k.d.) enifgfaiwvouv Tnv
enidpaon nou Aoknoe n nNpayuareia Tou Alovuagiou Kal n TEXVIKA TNG (wypPaAPIKNG TOU O€
AOYIOUG Kal 0 KAAAITEXVEG €KEIVNG TNG Nep1ddou, aAAd kal OTI onpepa napapével agia
MEAETNG.

MapoAo nou n TEXVN TOU €XEl UEAETNOEI cUpEwG, N {wypAPIKr TEXVOAOyia Tou Kal Ta
UAIKG nou xpnoigonoloUoe Napauevouv oe JeyaAo Babuo ayvworta kal adieukpiviora. H
oUYKpION TNG TEXVIKNG TNG {wypa®IknG Tou o ouvduaopd pe Tnv «Epunveia» kai n
a&loAdynon Tou KATa nogov €PApUoos o idIog OAa O0ca neplypagovTal g auTth, 6a
OUMBAAel oTn oulnTnon G nNpoc Tn onoudaidTnTa Kal Tnv emdpacTikOTTA TWV
eyXelpidinv {wypa@Iknc Kal €av ol odnyieg Nou NePIEXOUV €ival EPApUOCIPEC 1) OXI.

‘Ocov agopd TIC POpNTEC EIKOVEC TOU Alovuaoiou, av Kdl &vag PeydAog aplOudc Exel
MeAETNBei and epeuvnTEC TNG BUlavTIVAC TEXVNG KAl £XOUV Mpooypa@ei oTov idio Kal
OTO £pPYACTNPIO TOU, HOVO €E1 and aUTEC PEPOUV TNV unoypagn Tou, EVW Ol UNOAOIMEG
Tou anodidovTal JEOW EIKACTIKWV XAPAKTNPIOTIKWV.

Me OTOXO TOV MPOCdIoPIoNO TWV avopyavwyv Kal Opyavikwv OUCTATIKWV oTd UAIKA
{wypa@Iknc TwV avunoypapwyv £pywyv Tou, avanTuxbnke &va pn enepBaTikd avaAuTiko
€peUVNTIKO NPpWTOKOAAO, TO onoio NepIAapBavel: a) ouvduaouo Yn@IaknG Kai OnTIKNG
Mikpookoniag, B) oToixelakn avdAuon, HECw @opnTAG (POOPICHOMETPIAG akTivwmv X
(pXRF, Eik.1), kai y) pgoplakn avaiuon péow (paopatookoniag avakAiaong FTIR (rFTIR,
Eik.2) kal paopaTtookoniag Raman.
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Eik.1 ®daopya pXRF and TOo npdéowno TOU
XpioToU, avunoypan €ikova, ano Tov doupvda.
AvixveuBnke pivio (Pb304) kai kivaBapi (Hg) oe

Eik.2 ®daopa rFTIR (un enepBaTikh PEBODOC)
anod Tn {wypa@Iikn €nNiPAveia TnG anodidOHPEVNG
€lkovag Tou Ayiou NikoAdou: (a) Aeukn, kai (B)

ouvOuaouo Pe TNV napouacia aiyatitn (Fe203). wxpa (Eotia Néag ZpuUpvng, BulavTivo
Mouosio). AvixvelBnke a) @uaoikn pnTivn (kai
oTIC OUO nePINTWOEIC) Kal B) Asukd ToOU
HOAUBJOU.

MeAeTnOnkav avunoypaga €pya anod TPeIC OIAPOPETIKEC OUAAOYEG: a) oTo Mouoeio
MauAou kar AAeEavdpag KaveAlonoUuAou otnv ABriva (ouAAoyr KavehonouAou, Eik. 3)
(Kakavas 2008), B) orto BulavTivdo Mouoeio Tng Eotiag otn Néa Zpupvn (GuAAloyn
ToakipoyAou, Eik. 4) otnv ABnva (Trifonova 2010) kai y) oTtov vao Tng MeTapoppwong
Tou ZwTrnpog atov doupva Tng EupuTaviag (Mataniog 2014).

Eik. 4 Ayiog
Eik. 3 XpioTog NikoAaog.
MavTokpaTwp. AnodIdouEevVN €IKOVa

oTov AlovUaio.
Sulloyn
ToakipoyAou,
BulavTivo Mouageio,
EoTia Néag Zulpvngc,
atnv ABnva

Avunoypagn €ikova nou
anodideTal aTov
AlovUaolo, oTo Mouaosio
KaveAlonoUAou oTnv
ABnva

H €peuva enixeipei va npoodiopioel TIC XPWOTIKEG OUCIEC MOU Xpnoigonoinénkav ora
avunoypaga €pya Kal va Ouykpivel Ta Oedopéva MoU NPOoEKUWAV HE EKEIivVA MoOU
npogpxovTtal ano 4 evunoypaga €pya Tou Alovuciou. MNa napddeiypa, OTIC TECOEPIC
evunoypames QopnTEC EIKOVEC TOU YIA TNV €PAPHOYN TNG KOKKIVNG XPWOTIKNAG ouaiag
dianioTwBnke o cuvduaouog piviou (Pbs0a4) kal kivvapapic (Hg), yia Tn AEUKn XpWOTIKA
avayvwpiotnke n xpnon Tou udpokepouaitn (2PbCO3-Pb(OH)2), evw o paAaxitng
(2CuCO03-Cu(0OH)2) xpnoigonoinbnke nmiBavwg yia To npdaoivo (Mafredas, Kouloumpi,
Boyatzis 2021).

H avaAuon nou JlevepyndnKe OTIC AVUMOYPAPEC (POPNTEC EIKOVEC NAPRyaye £vd
avaAoyo ocwpa anoTeAeopdaTwy. MNa napadsiyya n napoucia o&sidiwv Tou NUPOAOUCTITN
(Mn0O2) kail Tou aiyatitn (Fe203), g dUO avuNOypaMEeC EIKOVEG, €VIOXUOUV TNV dnown
yla TNV €@apuoyn TNG WHNPag w¢ XPwoTIKAG ouoiag yia To KAPE XpwHd, OTOIXEIO nou
dev oupninTel pe Ta dedopéva mou €xouv AngOei and TIC evUNOYypaAQeC EIKOVEC Tou
Alovuaiou. MapdAAnAa, n Tautonoinon oc pia and TIC avunoypagpec €IKOVEG Tou,
o&s1diou Tou TiITaviou (TiO2) o ouvduaopo Pe TNV Unapén Tou udpokepouaitn (2PbCO3-
Pb(OH)2) emTpénouv Tnv undbeon yia peTayevéoTepn enépPfaon otn wypagikn
enipaveia Tng eikovag.
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Yno To npiopa auTo, ival evdiapépov va eEeTaoTel 0 BaBPOC TG oPoIOTNTAG OTN XPHon
TWV UAIK@OV, HETAEU TwV evunoypapwyv £pywv Tou AloVUoiou Kal TwV avunoypapwy Kai
anodidopevwY O AUTOV KAl TO EpyAcTrnpid TOU EpYWV TOU.

Ta dedopéva nou eANPONCaAv Katd TNV £QApHOYr TOU E€PEUVNTIKOU NPpwTOoKOAAoOU: a)
EMEKTEIVOUV TOV KATAAOYO TWV XPWOTIKWV OUCI®V MOU Xpnaoigonoinoe o Aiovuaiog, B)
EMNITPENOUV TN OUYKPION TWV UAIKOV AGVAPECSA OTIC avunoypagpeg Kal €vVUMOYpaAQpeg
€IKOVEC ToU Alovuaiou Kal y) napéxouv Tnv duvaTtoTnta va a&lohoynBei n anodoon Twv
avunoypapwyv @opnTwv £IKOVWwV oTtov AlovUoio Kal To gpyacTtnpid Tou, Pe Baon Ta
0edopEvVa NOU NMPOEKUWAV ano TNV €papuoyrn TV avaAuTIK®Vv JeEBOdwV.

H avakoivwon auTr, anoTeAel Tunua eupUTEPNG €peuvac Mou npayuaTonoleitTal oTo
nAaioio ekndévnong O10aKTopIknNG diaTpiBrig, and To MavenmoTnuio AUTIKNG ATTIKAG,
Tunua ZuvtApnong ApxdloTATwV Kal ‘Epywv TEXvVNG, OXETIKA HE TNV TEXVIKN
KATAOKEUNG Kal Tnv TauTtonoinon UAIKwV O @opnTd €pya, &vunoypaga Kdl
avunoypaga, Tou Alovuciou, OTOV 0OMoio NIOTWVETAI N avapoppwaon TnG HETaBUlavTivig
{wypa@IknG 0To NPWTO KICO Tou 18° aiwva.
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Identifying materials and painting technique in unsigned panel paintings
attributed to Dionysius of Fourna and his workshop

Dionysius (1670-1744/5) a hieromonk and religious painter, is widely considered
among the figures who reinforced the post-Byzantine painting art, especially for panel
paintings. His treatise "Hermeneia of the Painting Art” (1729-1732) contains a large
number of iconographical and technical instructions and recipes and set the rules for
the reformation and reorganization of the ecclesiastical painting (Kakavas 2008). The
consecutive editions and various translations (French, German, Romanian, Japanese,
etc.) confirm the influence of Dionysius’ treatise and his painting technique among the
scholars and artists of that period.

Even though his art has been widely studied, Dionysius’ painting technology and
employed materials largely remain unidentified. Comparing his painting technique in
conjunction with ‘Hermeneia’ and evaluate whether he actually applied everything
described in it by himself, it will provide answers to a central question about the
importance and the necessity of the painting manuals, and whether or not the
instructions, they contain, are applicable.

Concerning his panel paintings, even though a large number has been studied by
byzantine art scholars and attributed to him and his workshop, only six of them are
signed, while the rest are attributed to him through pictorial features.

Aiming at identifying the inorganic and organic components in Dionysius’ painting
materials for his unsigned panel paintings, a non-invasive analytical research protocol
was developed, containing a) combination of digital and optical microscopy, b)
elemental analysis with portable X-Ray Fluorescence (pXRF), (pXRF, Fig.1), and c)
molecular analysis through reflection FTIR (rFTIR, Fig.2) and Raman spectroscopy.
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Fig. 1 pXRF spectrum from Christ’s face, an unsigned | Fig. 2 rFTIR spectra recorded non-invasively from the
panel painting fron Fourna. Minium (PbsO4) and Cinnabar | painted surface of St. Nikolaos, an unsigned panel
(Hg) in combination with hematite (Fe20s3), it was | painting; (a) white, and (b) ochre garment (Estia N.
detected. Smyrnis’ Byzantine Museum); a natural resin (both cases)
and lead white (case b) are detected.

o 2000
Wavenumbers [1/em)

Unsigned panel paintings, from three collections, were studied, i) from Kanellopoulou
collection, exhibit at Kanellopoulou Museum in Athens (Fig.3) (Kakavas 2008), ii) from
Tsakiroglou collection (Fig.4), exhibit at the Byzantine Museum (Estia Neas Smyrnis)
in Athens (Trifonova 2010) and iii) from Transfiguration Church at Fourna Evrytanias
(Patapios 2014).

Fig. 4 St. Nicolaus.
Attributed panel painting to
Dionysius. Tsakiroglou
collection. Byzantine
Museum, Estia Neas
Smyrnis, Athens.

Fig. 3 Christ-Pantokrator.
Unsigned panel painting,
attributed to Dionysius. Exhibit
at Kanellopoulou Museum in
Athens.

This research, attempts to identify the pigments, that Dionysius used for these panel
paintings and compares the obtained data with those from his 4 signed panel
paintings. For example, in four of his signed panel paintings, a combination of minium
(Pb304) and cinnabar (Hg) were identified as red pigment, hydrocerussite
(2PbCO3-Pb(0OH)2 as white, and malachite (2CuC0O3-Cu(OH)2) was probably used for
green (Mafredas, Kouloumpi, Boyatzis 2021).

The analysis carried in the attributed panel paintings produced an analogous body of
results; for example, the presence of pyrolusite oxide (MnO2) and hematite (Fe203),
in two unsigned panel painting indicate the use of umber for brown pigment, which is
not correspond with the obtained data from the signed panel paintings. Furthermore,
the identification of titanium oxide (TiO2) with the presence of hydrocerosite (2PbCO3-
Pb(OH)2), allow the hypothesis of a later intervention in the painting surface.

In this context it is quite interest to examine the similarity degree as concerns the use
of materials, between the signed and the unsigned panel paintings, attributed to
Dionysius and his workshop.

The obtained data in the current study: a) extend the list of pigments, used by
Dionysius; b) open a materials comparison concerning the unsigned and signed panel
paintings; and c) provide an assessment for attributing these panel paintings to
Dionysius and his workshop on a scientific basis.
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This presentation is part of an extended research project carried out at the University
of West Attica, department of Conservation of Antiquities and Works of Art, in the
context of a doctoral thesis on the construction technique and materials identification
in panel paintings, by Dionysius of Fourna, who is considered one of the person who
reformed the post-Byzantine paintings from the 18th century.
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lwavvng Mnappmoutnc

A@. Kabnyntnig AMO, EmoTtiun kai TexvoAoyia Tou ZUAou

A&ionoinon SulAeiag Ayiou ‘Opoug

To E0Ao anoTeAei pia unepnoAUTIUN avavewaoiyn npwTn UAN. Mnopei va xpnoigonoinBei
oTnv napaywyn nAnbouc npoidvtwv. AnNd TNV KATAOKEUNR anAwv OOMIKWV KATAOKEUWV
MEXPI TNV KATAOKEUM Baupdaciov £pywv TEXVNG N AAAWV NOAUTIHWV NPOiOVTWY, aAAd
akopn Kal yia napaywyr d1agopwv HopPwv evepyelac. To Ayiov 'Opoc kaAUNTETAl ano
daaoikn BAAoTnaon, n onoia yia KAanoleg YOVEC anoTeAEI onuavTikn nnyn €lcodnuaTod. MNa
TAV npion TnG EuAsiag naAaldTepa €ixav kaTtaokeuaoTesi udponpiova, evw n napaywyn
neAeknTNG EUAEiag kal AAAwV NPOIOVTWYV YIVOTAV XEIPWVAKTIKA. ZAUEPA, TO HEYAAUTEPO
MEPOC TWV €pYyAcinv, ONWC N nNapaywyn NeAeknNTNG EUAsiag, yiveral PJe pnxavika Peoa
aAAd napapg€vel n XEIPWVAKTIKN €pyacia oTtnv napaywyn AGAAwv npoiovTwv. 'Eva
MeyaAo nocooTd EuAeiag nmou anoTeAEiTal KUpiwG and UMOAEippaTa Katepyaciag n
KOPUOUG KAKNG MnoldTNTAG N HIKPpWV OIAC0TACEWY XPNOIMOMOIEITAl YIA TIC EVEPYEIAKEG
avaykec TWV Jovwv OnNwc Tn BEpyavon Kal To PayeipePa PE TNV KAAGIKN HOPPN TWV
KAQUOOEUAWV.

>Tnv napoloa epyacia 8a napouciacToUv ol duvaToTNTEG BEATIWONG TNG NoIOTNTAG TWV
napayouevwy npoiovTwv EUAEIAg Kal TnNG Tunonoinong Twv, CUNQWVA HE TIG analThOEIG
TWV EUPpWNAiKWV Kal dieBvwv npoTUNwWV nou avagepovTtdl otn XpHon Tng EuAeiag os
OOUIKEG KATAOKEUEC. EminAfov, Oa €fetaocTei n e€nékTaon Tng pnxavonoinong ornv
napaywyn Twv ApoiovTwv Kabwg kal n  napaywyn AaAAwv  npoioviwv  Kal
MIKpOAVTIKEINEVWVY EUAOU, akOun Kal Pe Tnv a&ionoinon &uAsiac piIkpwv dIdCTACEWYV,
Kabwc kal 10wV nou 0 BewpoUvVTal NAPAYWYIKA. IXETIKA YE Tn Xprion Tou EUAou yia
TNV napaywyn evépyeiag, 6a pnopolos va BeATiwOei n a&lonoinon kal n evepyelakn
anodoor ToUu ME METATPONN TOU OE CUMMNUKVWHEVEC HOPPEC OTEPEWV KAUCIHWY, Ol
onoiec eninAéov MAgovekToUV &vavTl TwV Napadooiak®Vv KAuooEuAwv oTn duvaToTnTd
MeTapopdac kal anobrkeuong.
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The utilization of the timber of Mount Athos

Wood is an extremely valuable renewable raw material. It can be used in the
production of a wide variety of products, ranging from simple construction materials to
wonderful works of art or other valuable products and even the production of various
forms of energy. Mount Athos is covered by forest vegetation which serves as an
important source of income for some of the monasteries. In the past water-powered
saws were constructed to saw up timber, while the production of hewn timber and
other products was done by hand. Nowadays most of the work, such as the production
of hewn timber, is carried out by mechanical means, although other products are still
produced manually. A large proportion of the timber, consisting mainly of wood
chippings or poor quality or small boles is used to serve the energy needs of the
monasteries, such as heating and cooking in the classic form of firewood.

This paper will present the possibilities that exist for improving the quality of the
timber products that are produced on Mount Athos and their standardization, in
accordance with the requirements of the European and international standards
concerning the use of wood in construction materials. The paper will also examine the
increased mechanization of the production of timber products, and also the production
of other products and small items of wood - even with the use of small pieces of
timber - as well as items that are not considered to be profitable. As for the use of
wood in energy production, its use and energy efficiency could be improved by
converting it into condensed forms of solid fuels, which also have an advantage over
traditional firewood in terms of transportation and storage.



ABavaoloc zevoudng

MSc - MouaikoAdyog

Kupiakog Movaxog Zaxapiadng o =nponotapnvog (1856-1916)

>Tnv napouoca eioniynon 6a aoyxoAnBolUpe pe €vav Aoyio povaxd Tng Movhc Tou
=nponoTdpou, Tov povaxo Kupiakd Zaxapiddn =Z=nponoTtaunvo. Mpokeiralr yia pia
noAuaxidr npoownikdTNTa nou JdiadpaudTioe onoudaio kal kabopiaTikdO poOAo o€
diapopa B£pata nou agopolaav 0Ao To Ayiov ‘Opoc kal OxlI yovo Tn Movn oTnv onoia
NTAv EYYEYPAUMPEVOG.

©a yivel apxika yia npoondabeia va napouciacToUV VED OTOIXEIQ TOU £pyOU TOU Povayou
KupiakoU, T600 0TO JIOIKNTIKO €pyo TOU, WC EMTPOMNOU Kal €KNPOCWIOU Tou Ayiou
'‘Opoucg otnv KwvoTavTivounoAn, ota TEAn Tou IO aiwva kai oTIg apxes Tou K' ai., 60o
Kadl WG ouvTakTn Tou BIRAiou: «levikoi Kavoviopou Tou Ayiou ‘Opoug (ABGQ)», dnwg
eniong kal oto onoudaio BIBAI0 Tou Nou A@opda Ta aylopeITIKA PeTOXIa oTn Poupavia:
«ZUVTOHOC MePIypApn Tou Nepi Twv ev Poupavia KTNUaTwyv povaoTtnpiakoU {nNTrMaTog,
ano TNG €UPAavicgews auTtol PEXPI TwV KaB' nuag xpovwv, NTol and Tou 1421-1913»,
kabwg eniong kar ora dUo dikA Tou elpdypapa 505 ZnponoTapou kal 830 Tng Iepdag
Koivotntog Ayiou 'Opouc. H dpdon Tou OPwe Ot oTapaTtd €dw, aAAd enekTeiveTal Kal
OTOV EKNAIDEUTIKO XWPO WG ddokalog TnG Osoloyiag Tooo oTn Oecoalovikn 600 Kai
oTnv ABwviada ZxoAn.

TéNog, Oa yivel kal gia nepiypapn TnNG £VAOXOANCEWC TOU OTOV XWPOo TnNG WaATIKNAG
Téxvneg. H napapovrh Tou otnv KwvaTtavTtivoUunoAn, otnv ABrva, kal atn ©socoalovikn,
yla ApKETO XpoVIKO didoTnua, HETAEU AAAwWV, TOV OUVEDECDE KAl PE ONoudaiouc WAATEC
kal di1daokaAouc TnG BulavTivAG MOUCIKAG. ZuvavToUpe Aoindv Tov povaxo Kupiakd
Zaxapiadn, wg €kdOTN TEOOApPWV HOUCIKWV BIBAiwV kal cuvdpounTt NOAA®V GAAwvV
MOUOIK®WV €KOOCEWV TNG ENOXNG.
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Kyriakos monk Zachariadis, Xiropotaminos (1856-1916)

In this presentation we will deal with a learned monk of the Xiropotamos Monastery,
the monk Kyriakos Zachariadis Xiropotaminos. He is a multi-faceted personality who
played an important and decisive role in various matters concerning the whole of
Mount Athos and not only the Monastery in which he was registered.

An attempt will initially be made to present new elements of the work of the monk
Kyriakos, both in his administrative work, as commissioner and representative of
Mount Athos in Constantinople, at the end of the 19th century and the beginning of
the 20th century, and as author of the book: "General Regulations of the Holy
Mountain (ATHO)", as well as in his important book concerning mount of athos
dependencies in Romania: "A brief description of the monastic estates in Romania,
from the appearance of it to the years, from 1421-1913", as well as in his two
manuscripts 505 Xiropotamos and 830 of the Holy Community of Mount Athos.
However, his activity does not stop here, but also extends to the educational field as a
teacher of Theology both in Thessaloniki and in Athonias Academy.

Finally, there will be a description of his involvement in the field of Psaltic Art. His stay
in Constantinople, Athens, and Thessaloniki, for a considerable period of time, among
others, connected him with great cantors and teachers of byzantine music. So we
meet the monk Kyriakos Zachariadis, as the publisher of four music books and a
subscriber to many other music publications of the time.



EppavounA Zuvadag

Enikoupog Kadnyntnc MaTplapxikng Avwtatng EkkAnoiaoTtikng Akadnuiag Kpntng

«Ynodei&eig» eni waATikwv {nTnHarmv orto Tuniko TnG Iepag Movig Aiovuaiou
Ayiou 'Opoucg kal n HEAONOINTIKN NAapaymyn Tou 318ackdaAou
Iwaocag AIOVUOIATOU Yid THV KAAUWN TV AEITOUPYIK®OV avayk®Vv TnG Movig

To £1o¢ 1909 0 povaxog AopETIoc AlovuoidTng &ypaye To «Tunikovs TngG Iepac Movrc
Tou Ayiou Alovuaiou Tou Ayiou 'Opouc, JE OKOMO, APEVOC TNV KaTaypagprn kar diacwan
TNG MAKPaiwvng AEITOUPYIKNG napddoong Tou HovaoTnpioU KAl a@ETEPOU TNV
kaBodrynon Twv povaxwv yia Tnv opbr TAPNoN Twv Tunikwv dIaTdEewyv TwV IEpWV
akoAouBiwv. MeTa&l Twv noikidwv odnylwv kal unodei§ewv nou nepiAapBavovral oTo
ev Aoyw «Tunikov» evtonifovTal Kal auTéG nou agopouv {nTrApaTa WaATikng 6nwg n.x.
0 OpIOHOC TWV UEA®V MOU WAAAOVTAI OTIC IEPEC AKOAOUBIEC, 0 TpONOG WaApwdnaong, o
POAOG TWV XOPWV TWV WAATWV OTIG akoAouBigg K.a.

>Tnv €ionynon napouoialovTral MNePINTOWOEIG Unodeifewv Tou TunikoU TnG MovAg
Alovuaiou Ayiou 'Opoucg og oxéon e {nTrhpaTa WaATikAc. MNapouaialovTal Ta PEAN Nou
opifovTal va WaAoUVv Ot OUYKEKPIUEVEG IEPEC akoAouBiec kabwg kal o TpOMog
WwaApwdnong Touc. Eni Tn Baon Twv napandvw unodeifewv yiveTrar avagopd oTo
ouUVvVa@EC JEAONOINTIKO €PYO TOU IEpOovVAxou Iwaoag AIovVUaIAToU, TO 0MNoio, o€ NOAAEG
NEPINTWOEIG, dNMIOUPYNONKE yia va KaAUWEI TIG AEITOUPYIKEG avAyKeG TNG Movng, Onwg
auTeC nepiypdgovTtal T0oo oTo «Tumikov» Tou 1909 000 kal o€ nponyoupeva Tunika
TNG Movrng, endvw oTa onoia oTnpixdnke n ocuyypaen Tou.

ZKOMnOG TNG €I0RYNONG €ival: a) n MEAETN kal avdadelign TnGg oxeong TV «Tunikwv» HE
TNV WAATIKR, €XOVTAG WG €PYAAEIO OTNV MPOKEIMEVN NEPINTWON To «TUMIKOV» TNC
Movhc Alovuaiou Ayiou 'Opouc, B) n avdadeiEn Tng ox£ong Tou TunikoU TnNG Movnc Pe To
MeEAOMNOINTIKO £py0 TOU Igpopovaxou Iwdoag AlovuoidTou Kdl y) n napougciacn Tou
OXETIKOU €pyou peAonoliag, To onoio nepIAaPBAVETAl 0 POUCIKOUG KWOIKEG TOU Ayiou
‘Opoug.



Emmanuel Xynadas
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‘Recommendations’ on matters of chant in the ‘Typikon’ of Dionysiou
Monastery on Mount Athos and the compositions produced by the teacher
Joasaph Dionysiatis to cover the monastery’s liturgical needs

In 1909 the monk Dometios Dionysiatis wrote the ‘Typikon’ of the Monastery of
Dionysiou on Mount Athos with the aim of recording and preserving the monastery’s
age-old liturgical tradition and providing guidance for the monastery’s monks on the
correct observance of the rites of the services. The various directions and
recommendations contained in this ‘Typikon’ include those concerning matters of
chant, such as instructions about the chants that should be sung in the services, the
way they should be sung and the role of the individual choirs in the services, etc.

This paper presents cases of ‘recommendations’ in the ‘Typikon’ of Dionysiou
Monastery concerning matters of chant. It presents the chants that are prescribed for
certain services, as well as the ways in which they should be sung. Using these
recommendations, reference is made to the related compositional work of the
hieromonk Joasaph Dionysiatis, which, in many cases, was carried out in order to
cover the monastery’s liturgical needs, as they are described both in the ‘Typikon’ of
1909 and also in the monastery’s earlier typika, which served as a basis for Joasaph’s
own ‘Typikon’.

The aims of this paper are: i) to study and highlight the relationship between the
‘Typika’ and the Psaltic Art, on the basis of the findings from our analysis of the
‘Typikon’ of Dionysiou Monastery; ii) to highlight the relationship between the
‘Typikon” of Dionysiou Monastery and the compositional work of the hieromonk
Joasaph Dionysiatis, and iii) to present the relevant compositions, which are to be
found in various music manuscripts on Mount Athos.



[iavvng Niehoff - Mavaywwtidng
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Ta naAaiotepa o0mpuavika Eéyypaga Tou Ayiou ‘Opoug kai To BudavTivo dikaio

Mapapéevel oxedov AyvwoTo OTI To JEUTEPO PEYAAUTEPO APXEIO 0BWHAVIKWV EYYPAPWV
Tou kOOpouU BpiokeTal oTo Ayiov 'Opoc. AuTO NEPIEXElI TA MIO NAAAIA YVWOTA 0Bwpavika
npwTOTUNG €yypaga, €neidn n nepioxn TnG Makedoviag katakTnOnke oydodvra xpovia
nplv Tnv daiwon Tn¢ MoAswg woTte oTo KevTplkd Apxeio ekei napeéxel ouvnowg
METAYEVEOTEPO UAIKO. To €pwTNUA Nou avakunTel €ival: nocgo To dikalo rMou ava@ueTal
and auTda Ta €yypaga TauTifeTal PE eKeivo nou ouvnBwg ovopdleTal «oapia», dnAadn
To 0Bwuavikd dikalo. Ala@OpPeTIKA anod oO,TI egpavileTal 0Ta JEOA EVNPEPWONG OUVABWG,
n oapia eivar €va noAUNAOKO HOPPWUA HE MNOAAEG £0WTEPIKEC dlapopes. Eivar To
anoTEAEOHA Hiag pakpoxpovne eEEAIENG and Tov 80 aiwva Kal JEeTA.

H peAETn anodeikvlel OTI GTNV NpayuaTikoTnTa ol OBwpavoi YeTaxeipioTnkav diapopeg
vopo0Oeaieg, oupnepIAaUBAVOUEVOU Kal TOU £0IPIKOU diIkaiou, WE PEYAAN €AAOTIKOTNTA.
AUTO ouyxva nTav BulavTivig NpoeAeUoewC. Mia nnyn yia To 0Bwpaviko dikaio dnAadn,
gival kal To BulavTivo Tonikd Jdikalio Mou evowpaTwOnke oTn dIKAIOVOMIKA Npd&n otn
Makedovia pe enikevipo To Ayiov 'Opoc¢ kal Ta Mertoxia Tou. EEicou €xoupe TO
>ouATaviko dikaio (kavouvapedeg) nou oTn Bswpia cCuPNARPWVE TN oapid, dAAd ouxva
TNV QVTEKPOUE.

Qc anoTé\eopa, €ival OKOMIMO va MPEAETAOOUME Kal Ta MOAAA enineda OBwHaviIKACg
vopoBeaiag 6nwc Tov aA / Xalauni Pe okond va kataAdBoupe TiI €yive oTn Makedovia
MEXPI TIC NPpWTEC OeKAETIEC Tou 200U aiwva.
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Ta naAaioTepa o0mpuavika Eéyypaga Tou Ayiou ‘Opoug kai To BudavTivo dikaio

It remains almost unknown that the second largest archive of Ottoman Documents is
situated on Mount Athos. It contains the oldest known so far original Ottoman (not
Turkish) documents because the Region of Byzantine Macedonia was conquered eighty
years before the Conquest of Constantinople so the Central Archive there presents
normally more recent material. The question about to rise is the following: To what
extent the legislation which appears in these charters is due to become identified with
the “sharia”, i. e. the Ottoman law code? In stark contrast to what is transmitted in
the media normally, sharia is a complex phaenomenon which includes many internal
differences. It is the result of a long-term development after the 8th century onward.

This study shows that in reality the Ottomans handled with great elasticity many law
codes, including customary law. The latter was of Byzantine provenience usually.
Thus, one source of Ottoman law is Byzantine local law which got absorbed into the
juridical practice in Macedonia. The centre of which was the Holy Mountain and its
dependances.

Apart from that, we are dealing with Sultanic law (ganunname), too. This, in theory,
but supplemented the sharia but in reality, contradicted her often.

The result of these considerations will appear that we better study the many levels of
Ottoman legislation (like al-Halabi) for a better understanding of what happened to
Macedonia until the early twentieth century.



Avaotaotog MNamadomouAog

ApxaioAoyog, MA BulavTivig Apxaioloyiac AMO

H unoypa®n Tou Eutuyiou oTto MpwTaro.
ARAwonN TNG napouciag Tou KAAAMITEXVN WG avTavakAaon Tou UAIKOU KOOHOU

Ta TeAeuTaia xpovia, ol Epyaciec GuVTHPNONG NOU NpayudarTonoinénkav oTtov vad Tou
MpwTtatou and Tnv E@opeia XaAkidikng kal Ayiou 'Opouc, anokaAuyav oTo KATWTEPO
HEpPOC TNG €EapTuong Tou Ayiou Mepkoupiou, UnoAsiyugaTa €niypa®nc anoTeAoUUEVNG
and Ta ypauuarta EYTYX, eupnua nou napaneunel orov {wypdpo EuTuxio, o onoiog uadi
HE TOV MixanA AcoTpand, JIaKOOWNOE MEPIKG and TaA MI0 ONUAavTiKa MPvnueEia TAg
MaAaioAoyeiag Avayévvnong, KTATOPEG Twv onoiwv unnp&av BulavTivoi a&lwuaTouxol
aAAd kai o Z€pBog BaaiAiag MiAoUTIV.

To onoudaio auTd elpnua €pXeTal va npooTebei gg pia ogipd evunoypapwyv EpYywV TWV
MixanA AoTpand kal EuTtuyxiou, oTta onoia n napoudia Twv KAANITEXVOV ONAWVETAl UE
€vav TpOmo KpunTikd, KABwg ol unoypagpEC Toug TonoBeTouvTal o oxedov adidoparta
onueia Twv vawv nou ToixoypagouUv. Tic ouvavTape navw oe Aenideg kalr Aapeg
onabiwv, otg aonideg, oe nNAlva ayyeia, avageoa oTta JIaKoOWNTIKA MOTIRa Twv
eVOUMATWV TwV ayimv, evw AAAOTE PEpouv POVO Ta apXIkd kKal gvioTe oAOKAnpa Ta
ovOuaTa TWV ornoudaiwv OecoaAoVIKIOV KAAAITEXVQOV.

Moiog €ival dOpwc o Adyog nou ol AoTpanddeg, ONWG £XOUV ENIKPATHOEI va avapEpovTal
o€ PEPOG TNG BIBAIoypagiag, enéAe€av auTov Tov TpOMO yiad va dNAWOOUV TNV napouacia
TOUG OTOUG vaouc nou diakoounaoav;

>To apBpo autd epunvelseTal 0 KAIVOTOMOC KAl EUPNMUATIKOG TPOMOG HUE TOV OmMoio o
MixanA AoTpandg kalr o EuTUxio¢ anogdacioav va UMopvNUaTioouVv Tn GUMHETOXN TOUuc,
UNoypAa@ovTac To €pY0 TOUG NAVW OE UAIKA AVTIKEIYEVA Ta onoia OPWG YivovTal (POpEiC
MIag eupUTEPNC ONMEIWTIKNG NOU avrtavakAd Tnv auToouveldnoia Tou KAAAMITEXVN oOTn
xapauyn TngG Avayévvnong, T6oo Tng MNaAdlioAodyeiag 600 Kal TNG ITAAIKNG.

H unoypagr nou evtonioTnke aTo MpwTATo, £pXETAl va evTaxBei oTo €NypagIiko corpus
Tou MixanA AcoTtpand kai Eutuxiou, evioxUovTdg Ta E€RIXEIPNHUATA YIA TN OUVOAIKN
anodoon Tou €lkovoypagikoU NpoypduuaTog Tou nepikaAAoUc aylopeiTikou vaou OTo
€£pyacTnplo Twv Osgoaiovikiov {wypapwy. TEAOC, aTnV epyacia eEsTalovTal KAl Kanoid
oUpBoAa nou aneikovilovTal Navw o Aenidec onabiwv oTPATIWTIKWV ayiwv, Td onoid
evTonilovTal Tooo oTo MpwTdaTo, 600 Kal o GAAa pvnueia Twv AoTpanddwv, Ta onoia -
000 yvwpiloupe— dev €X0UV OXOAIQOTEl TN OXETIKM BIBAIoypagia.
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The Signature of Eutychios in Protaton.
A Declaration of the Artist’s Presence as a Reflection of the Material World

During the last few years, the works of restoration that were carried out in the Church
of Protaton by the Ephorate of Antiquities of Chalkidiki and Mount Athos, have
revealed in the lower part of St. Mercurios’ military equipment, fragments of an
inscription consisted of the letters EYTYX, a finding that refers to the painter
Eutychios, which together with Michael Astrapas, decorated some of the most
important monuments of the Palaeologan Renaissance, founders of which were
Byzantine officials but also the Serbian King Milutin.

This great find comes to be added to a series of signed works by Michael Astrapas and
Eutychios, in which the presence of the artists is declared in a cryptic way, as their
signatures are placed in almost invisible parts of the churches they had adorned. We
find them on the blades and handles of swords, on shields, on clay vessels, among the
decorative motifs of the clothes of the saints, while sometimes they bear only the
initials and sometimes the entire names of the great Thessalonian artists.

But what is the reason that the Astrapades, as they are often referred to in the related
literature, chose this way to declare their presence in the churches they decorated?

This article interprets the innovative and inventive way in which Michael Astrapas and
Eutychios decided to memorialize their participation, by signing their work on material
objects which, however, become carriers of a wider semiotics that reflects the artist's
self-awareness at the dawn of the Renaissance, both Palaeologean and Italian.

The signature found in Protaton is included in the epigraphical corpus of Michael
Astrapas and Eutychios, strengthening the arguments for the overall attribution of the
pictorial program of this unique church of Mount Athos in the workshop of the
Thessalonian painters. Finally, the paper examines some symbols depicted on the
sword blades of military saints, which are found both in Protaton and in other
monuments of the Astrapades, which - as far as we know - have not been
commented in the relevant literature.



Euayyehoc AB. Mamabavaciou

ApxaioAoyog

To pgeroxi Tng I. M. IBRpwv otn ZapoBpakn (IoTtopia - Mvnueia)

To vnoi TN =apoBpaknc O1EBeTE, kKaTA Tn PeooBudavTivi Kail 1diwc TV uoTepoBulavTivi
nepiodo, geyalo anobegua povaoTiknG Nnapadoonc, Nou apopoUos KUpPIwWS o€ aypoTikoU
TUNOU MIKPEC MOVEG Kal pJovudpia, KATAVEUNUEVEC 0 OAO TO €UPOG TNG NAPAYWYIKNG
{wvnc TNG VNOou, KUpiwg O OTO avaToAIKO Kdl BOpelo TUAWA auThnG. To peyaAuTepo
MEPOC TwV oapoBpakikwv Povudpinwv Ba avnke ge poveg TNG KwvoTavTivounoAewe, N
TNC O©pakikng svdoxwpac. Mia ano auTég Ba nTav o Meyalog MaTtpiapxikdc Naog Tng
Tou @goU Zoiag. Kapia avapopd €wg 1o 1771 dev u@ioTaTtal yia KTHOEIG AYIOPEITIKWOV
MOV®V OTO vNoi, TN OTIYUN NOU O OAd Ta MEPIKEIJEVA vnoid Tou Bopeiou Alyaiou ival
€vTovn n aylopeITIKA napouaia.

TeleuTaiol eknpdownol TNG nAoUaiag HWOVACTIKAG napadoong TnG VROou, n onoia
TEKMaipeTal KUpiwG d1d TNG apXdloAOYIKNG EMIPAVEIAKNG EpeuvaAcg, anoteholv kata Tnv
owiun ToupkokpaTia duo povudpia: H Movr Tou XpioToU napd Ta G&pua kai n Movn
Tou Ayiou ABavaciou ota AAwvida. H npwTtn 8a npénel va 1dpUsTal oTo y' TETAPTO TOU
140U aiwva kar niBavov va navOpwveTo, N KAAAITEPA va NTo AEITOUPYIKN, €WG KAl TO
a’ fuiou Tou 18ou al. To idlo kal To PovUudplo Tou Ayiou ABavaciou, To onoio HAaAAov
avayel Tnv idpuacn Tou oTa idia Xpovia, oTo B’ nAuIoU Tou 140u ai. KaTta Tov 180 ai. kai
€€N¢, To vnoi avnkel NAéov oTov PnTponoAiTn Mapwveiag. Ta 6 povudpia Tou XpioTou
kal Tou Ayiou ABavaciou, oTo onoia avnkel oxedov To 1/3 TnG napaywylikng yng Tng
vroou, €ival evoplakd, avikovta otnv KoivotTnTa ZapoBbpdkng.

O1 nepINETeiec Tou PwooToupkikoU MoAéuou é€Becav oe xp€oc Tnv KoivoTnTa, n onoia
aneiAoUPEVN HPE KATAOXEON TWV MoOvaoTnNpIiakwv yaiwv aval{ntoloe ota 1770 datopo
IKavO va avaAdBel TIC UMNOXPEWOEIC TNG. To BpNKE OTO NPOGWNO TOoU Hovayou
Alovuaiou, IBnpiTou, dIAXEIPIOTH KAMNOIOU PN KAaTovoualouevou IBNPITIKOU PETOXIOU TG
©pdakng, o onoiog avélaBe To XpEoc TNG KolvoTnTog unod Tov 0po OTI Ta povudpla Tng
ZapoBpdkng kal Ta un’ auTwv KTAPaTa 8a nepiEABouv otn Movr Twv IRNpwv. To aitnua
gylve anodekto and Tnv KoivotnTa kai o AlovUolog €ykaTaoTadnke oTo vNnoi, WG eKEi
EKNPOOWNOG TNG Movhc kal Olkovopog. EnéAeEe yia Tn diapovry Tou To PovUdpIo Tou
Ayiou ABavaciou kai avélaBe Tn dlaxeipion TNG KIVATAG Kal akivnTng MNepiouciag Twv
Hovudpiwv. 'EKTOTE EEKIVa n oxedov 250N oxeon TnG IBApwv Pe TN ZapoBpdkn, nou
TEKYAipETAl PEOW Tou ApXeiou ZapoBpdkng TnNG Movrng Twv IBApwv. Méow TwV
eyypapwv autwv QwTileTal kal n IoTopia TN vijoou, and Tou 1771 kal evTelBev, AOYyw
TNG NANBWPAG TWV NANPOPOPIWV YId TNV NMPOCWNOYpAPid, Ta MIKPOTONWVUUIA Kdl TNV
opyavwon Tng olkoVoMIKAC {wn¢ oTo vnoi. STabud oTtnv I0Topia Tou &eKei 1IBNPITIKOU
METOXiou anoTeAei o BavaTtog Tou Alovuciou ota 1809 kal oI NEPINETEIEG OTIG OMOIEG
EVEMAAKN N MOVI ME TOUG KPATOUVTEG MPOKEIMEVOU VA PNV ANWAECEl TO HOVUDPIO TNG
SapoBpakng. 'Evac enopevog oTabBpog eival o XaAaouog Tou vnaoioU, AOYw TNG
OUMMETOXAC Tou otnv Enavdoracon Tou 1821, oTnv onoia OCUPUETEIXE KAl O TOTE
0IKOVOUOG TOU MeTOXiou, povaxoc Ayabdyyehoc. AUTO €ixe wC anoTéAecpa TNV
KaTaoTpopn ToUu HOovUudpiou Kdal TNV avakdivior Tou KaTa TIG dskaeTiec Tou 1830 kal



1840. Evepyr @aiveTdl Nw¢ ATAV KAl N €UAAOKA TWV NATEPWV TOU HETOXIOU OTNV
nposTolJacia Tou papTupiou Twv Mevte Sapobpakwv NeopapTUpwyv KaTa To £€Toc 1838.
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The metochion of Iveron Monastery on Samothrace (History - Monuments)

During the mid- and particularly the late Byzantine periods, the island of Samothrace
had a large number of monastic foundations, consisting mainly of small monasteries
and monastic houses of an agricultural type, scattered throughout the island’s
productive zone, and particularly in its eastern and northern sections. Most of the
small monasteries on Samothrace would have belonged to monasteries in
Constantinople or the Thracian hinterland. One of these would have been the Great
Patriarchal Church of the Holy Wisdom. Prior to 1771, no reference exists to any
estates held by Athonite monasteries on the island, at a time when Mount Athos had a
strong presence on all the neighbouring islands in the northern Aegean.

The last examples of the island’s rich monastic tradition, the evidence for which comes
mainly from archaeological surface investigations, were — during the late period of
Turkish rule - the following two monastic foundations: the Monastery of Christ near
Therma and the Monastery of St. Athanasios at Alonia. The former must have been
founded in the third quarter of the 14% century and is likely to have been manned, or
rather is likely to have remained in operation, until the second half of the 18™ century.
The same is true of the Monastery of St. Athanasios, which was probably founded at
about the same time, in the second half of the 14t century. From the 18% century
onwards, the island belonged to the Metropolitan of Maroneia, while the monasteries
of Christ and St. Athanasios, which owned almost a third of the island’s productive
land, were parish monasteries, belonging to the Community of Samothrace.

The vicissitudes of the Russo-Turkish War plunged the Community into debt, and so in
1770, threatened with the confiscation of the monastic estates, it sought a person who
would be able to assume its obligations. It found one in the figure of the monk
Dionysios Iveritis, the administrator of an unnamed metochion of Iveron Monastery in
Thrace, who assumed the Community’s debt on condition that the monastic
foundations of Samothrace and the estates belonging to them would pass into the
possession of Iveron Monastery. The request was accepted by the Community and
Dionysios settled on the island as a representative of Iveron Monastery and its
steward there. He chose to stay at the Monastery of St. Athanasios and assumed the
management of the monasteries” movable and immovable property. That is when the
almost two-hundred-and-fifty-year-old relationship between Iveron Monastery and
Samothrace began, as is attested in the monastery’s Samothracian Archive. The
documents in this archive shed light on the history of the island, from the year 1771
onwards, due to the mass of information they provide on the prosopography and
microtoponymy of the island and the organization of its economic life. A turning-point
in the history of the Iveran metochion on Samothrace was the death of Dionysios in
1809 and the ensuing struggle between Iveron Monastery and the powers-that-be
over the possession of the metochion, which Iveron sought to retain. The next
turning-point was the turmoil on the island caused by its involvement in the



Revolution of 1821, in which the then steward of the metochion, the monk
Agathangelos, also took part. This led to the destruction of the metochion’s
monastery, followed by its renovation in the 1830s and 1840s. The fathers of the
metochion also seem to have played an active role in preparing the Five Samothracian
New Martyrs for martyrdom in 1838.



Oavaong 2EpoyAou

Kaényntng BulavTivig ApxaloAoyiag kai Texvng AMNO

Zava oTo MNpwTaro.
EIKOVOYpa@IKEG ENAVAVAYVAOEIG TNG XOPNYIKAG TOU TAUTOTNTAG

>Tnv napoucd avakoivwon €oTIGloUPE OE €IKOVOYPAQIKOUC XEIPIOWOUC oTo MpwTdTo
nou dev £x0OUV eMICNPAVOsi PEXPI ONUEPA OTNV £peUva Kal evOEXETAl va oXeTi(ovTal UE
TO XOpPNYIKO NMePIBAAAOV TOU PVNHEIOU. SUYKEKPIKEVA, OXOAIAGJOUNE TN OTEVI OXEON TWV
O0Uo ouvBéoewv TOu XpIoToOAOYIKOU KUKAou, TNG BanTiong kai Tng €ic Adou KaBddou
otnv TpiTn {wvn, oTtov BoOpeio Kal vOTIO ToiXo €navw and To PETwno Twv NA kalr BA
NeCoWV avTioTolixa, PE Tn Hia va BpiokeTal akpiBwg anévavTti and Tnv AAAn. ‘Exel
1010iTEPO €VOIAPEPOV TO YEYOVOC OTI KAl ol dUO MapacTAdcelc kataAauBdavouv 1c6ppona
MeyaAn €ktacon otn {wypa@Ikn €niQAveid Kal JAAloTa €16 BAPOC TWV YEITOVIKWV TOUG
oKNVWV, TNG MeTapopewong kal Tng Ztaupwong otn NA kar BA ywvia avTioToixa.
EmnAgov, kal ol OUo ouvBeoelc euynAouTifovTal n ouvdudadlovTal pe OeguTepelovTa
€nei00dia, ONw¢ To KNPUyHa Tou Iwdavvn oToug lepeic kal A€UITEG AAAG KAl AUTO TNG
AnooToANG Twv Mabntwv orta 'EBvn, og acuvhBioTn B£on, oTn JduTIKR NAgupd Tou vaou
avTi TNG avaToAIknG, 101aITepdTNTA Nou cUPpwva Pe Tn Mapia ZwTnpiou opeileTal oTnv
apXITEKTOVIKI TOU vaoU Kal TIC dlaBEaiyeg npoc Olakdounon enipaveiec. Evrunwaon
npokaAei n oUZeu&n Tou ev AOYw €neigcodiou PE Tn OoKNnvn Tng €1 Adou kabddou o€
koivhy {wypagIkn em@eavela kar oxl ye Tnv AvaAnyn, onw¢ cupBaivel otnv nAsiovoTnTa
TWV OWIOPEVWV PEXPI ONHEPA PVNUEIWV. MoAovoTl o (wypdgoc cixe Tn duvardTnTa va
npoBei o€ avaAoyo €IKovoypa@IiKO XEIPIOPO WETAPEPOVTAG TNV NAPACTACH OTNV GAAN
nAsupd Tou TOEOU Tou eykAPOIOU KAITOUG, WOTE AUTH va anoTeAel TUARPa TG AvaAnyng,
WOTO0O0, NPOTIUNOE TN OTOiXION TNG ANOCOTOANG Twv MabnTwv Pe Tnv AvdoTacn, woTe
va OUVOIaAEYETAl HE TO AKPIBWG anEvavTl €neicodio Tou knpUypaTog Tou Iwavvn npiv
Tn BanTion. To avaAoyo KnpuypdTiko neplexOuevo Twv OUO €nelcodiwv PE TO €va va
OUMNANP®VEI TO GAAO epunvelsl ToVv OWTAPIO POAO KAl Tnv €IdIKf anooToAn TNG
BanTiong, oToixgio nou npokUNTel, AAAWGCTE, Kal ano TIG ENIypd@EG Nou avantTuocsovTal
Kal unopvnuaTiouv TIC eV AOYw OUVOECTEIC.

H éupacon otnv €vvolia Tng IEpAanocToAlkoU poAou Tng BANTIONG KAl TOU anoppEovVToG
ano auTnVv NEPIEXOMEVOU TNG ENIOTPOPAC oToV 0pBd dpOUOo, HME OKOMO Tn owTnpia Kal gv
TEAEI TN OUVEXION Tou KPATOUG (aiveTal va avrtavakAd Tnv idla Tnv auToKpaTopIKn
noAITikr. H euBuypaupion Tng ouvBeong TnG €1 Adou KaBodou e To VEQVIKO NopTPAiTo
TOU aQUTOKPATopa Tou Meydlou KwvoTavTivou oTo avaToAlko nodapikd Tou ToEwTou
avoiyhaTtog nou odnyei oto BA diauépioyd, NopTpaiTo nou dIKAIWG CUOXETIOTNKE ano
Tov AveoTn BaoiAaképn pe Tov veapd Avdpoviko B’ Tov MaAaioAdyo evioxUel NepaITEPW
TNV NPOONTIKA Miac TETolag epunveiag, unooTnpifovTac dia npwigyn XpovoAoynon Tou
MVvNnueiou oTo TeAeuTaio TETapTo Tou 130U alwva. To napandvw kadioTraralr akoun mnio
Ioxupd av avaAloyloToUUe OTI Tnv avTioToixn ©£on OTo avaToAlkO nodapikd Tou
avoiypatog npo¢ 1o NA Odiauépiopa katalapBavel o aylog Nikntac o 6t6og, nou
HapTupnoe eni TnG BaciAeiac Tou MeydAou KwvoTavTtivou ano Toug BapBapoucg MoTéoug
Kal To Ovopa Tou OMnoiou €ival CUVWVUNO TNG VIKNG evavTiov TNC NAAVNG TWV AIPECEWY
oTNV UPvoAoyia TNG €0pTNG Tou.
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The Protaton revisited.
Iconographic reinterpretations of the identity of its patron

This paper will focus on various iconographic choices in the Protaton that have not yet
been noted by research and are likely to be connected with the patron’s circle. More
specifically, the paper discusses the close relationship between the two compositions
in the Christological cycle, the Baptism and the Harrowing of Hell in the third zone, on
the north and south walls above the faces of the SW and NW piers, respectively,
exactly opposite each other. Of particular interest is the fact that these
representations occupy a large part of the painting surface and, what is more, do so at
the expense of the adjoining scenes of the Transfiguration and the Crucifixion in the
SW and NW corners, respectively. In addition, both compositions are enriched or
combined with minor episodes, such as St. John’s Preaching to the Priests and Levites
and the Sending Out of the Disciples to the Nations, in an unusual position on the west
side of the church instead of the east, a peculiarity which, according to Maria Soteriou,
is due to the church’s architecture and the surfaces available for decoration. A striking
feature is the combination of this episode with the scene of the Harrowing of Hell on
the same painting surface and not with the Ascension, as happens in most surviving
monuments. Although the painter could have made this iconographic choice by
moving the representation to the other side of the arch of the transept so that it could
form part of the Ascension scene, he elected to place the Sending Out of the Disciples
next to the Resurrection so that it could interact with the scene of St. John’s preaching
before the Baptism, which lies exactly opposite. The similar preaching theme of these
two scenes, with each complementing the other, serves to interpret the salvational
role of the Baptism and its special mission, a fact that is, moreover, supported by the
inscriptions that provide information about these compositions.

The emphasis on the notion of the missionary role of the Baptism and that of returning
to the right path that derives from it, with the aim of the salvation and ultimately the
continuation of the State, appears to reflect the imperial policy itself. The alignment of
the Harrowing of Hell composition with the youthful portrait of the emperor
Constantine the Great on the east respond of the arched opening that leads to the NW
bay - a portrait that has rightly been associated by Anestis Vasilakeris with
Andronikos II Palaiologos as a young man - further strengthens the prospects of such
an interpretation, supporting an early dating for the monument to the last quarter of
the 13t century. The above argument becomes even stronger if we consider the fact
that the corresponding position on the east respond of the opening leading to the SW
bay is occupied by St. Niketas the Goth, who was martyred by the barbarian Goths
during the reign of Constantine the Great and whose name is synonymous with the
victory over heretical beliefs celebrated in the hymns of his feast.



NikoAeTa Tavn

Ap IoTopiag Tng Téxvng. Anuoc BoAou & AnuokpiTeio MavenioTripio ©pdkng

O yaAAog {mypagog kail yAunTng Paul Jouve oTtov ABw

Me Tnv avakoivwon auTtn 6a napoucidow PEPIKA and Ta anoTeAéopaTa Tng v eEeAigel
€peuvdac Jou nou agopd Ta Ta&idia Twv KAAAITEXVWV 0TO Ayiov 'Opog, YE EUPACN OTOUG
'EAANVEG dnuIoupyoUc. AIEpEUVMOVTAG KAl TOV POAO €UPWNAIWV KAAMTEXVWV Mou gixav
eniokepBei kal wypagiosl To Ayiov 'Opoc, evToénioa TNV MePINTWON Tou yvwoTtou
yaAAou animalier (lwypagpou Twv Cwwv) Paul Jouve (1879-1973), o onoiog
UNNPETWVTAG OTO MAKedOVIKO HETWNO WE TN XTpaTid TnG AvatoAng (Armée d’Orient),
Bpednke padli pe AAAoug EvaoToAoug KaAAITEXVEC aTo Ayiov ‘'Opog UOTEPA ano €VTOAN Tou
AvoTaTtou AIOIKNTH TOU €KOTPATEUTIKOU ZwHaAToG, Maurice Sarrail, 10 1917 Kai
anaBavdartioe To abwvikd ToMio, TIG WOVEG Kal OTIYMEG AAAG Kal avTiKeEigeva and Tnv
kabnuepivn {wr TV Jovaxwy.

O pOAog TNG CUMMPAXIKNG ZTpaTIdg TNG AvaToAng sival nia yvwaorog, 101aiTepa YHeTa ano
TIC ONUAVTIKEG €KOECEIC Kal €kDOOEIC Nou nNpaypaTonoindnkav oe EAAGda kai Kunpo
KaTa Tnv TeEAEUTAia NEVTAETIA YE APOPUN TN CUMNANPWON TNG EKATOVTAETNPIdAc and Ta
yeyovota Tou [pwtou T[laykoopiou T[MoAépgou. ©a Aéyape OTI €xel avadelxOei
IKavonoInNTIKa n dpdon Twv &Evwv oTPaTIwTIK®WY, avdpeoa og autoug kal o P. Jouve, ol
onoiol oTo NePIBWPIO TNC BACIKNG TOUG anooToAng oxediaocav kal {wypa@naoav ToGo Tn
Oeogoalovikn kal Ta nepixwpa 6o kal 1o Ayiov ‘Opoc. QoTOCO, PME TNV AVAKOIVWON
auTn, 6a enixeIpriooOUlE va PIEouE eNINAEOV PWC OTOV CUYKEKPIPEVO YAaAAo {wypdago
kal 191aiTepa og ekeivn TNV NAEUPA TOU £pyoU TOU Mou agopd Tn diapovr) Tou oTov Abw,
napouoialovrac opiohéva AIYOTEPO YVWOTA £pya TEXVNG MOU €XOUUE €VTONIOEl €ITE O€
Mouoeia €iTe o€ I0IWTIKEG CUAAOYEG TNG NaTpidag Tou.
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The French painter and sculptor Paul Jouve on Athos

In this paper we will present some of the results of my ongoing research on artists’
travels on Mount Athos, with an emphasis on Greek artists. While investigating the
role of European artists that had visited and painted Athos, I came across the case of
the well-known French animalier (animal painter) Paul Jouve (1879-1973), who, while
serving on the Macedonian Front with the Allied Army of the East (Armée d’Orient),
found himself with other uniformed artists on Mount Athos, following an order given by
the Supreme Commander of the Expeditionary Force, Maurice Sarrail, in 1917. Jouve
went on to capture the Athonite landscapes and monasteries, as well as moments and
objects in the daily lives of the monks.

The role of the Allied Army of the East is now well-known, especially after the
important exhibitions and publications that have been presented over the last five
years in Greece and Cyprus to mark the centenary of the events of the First World
War. It could be said that ample exposure has been given to the activities of foreign
soldiers - including P. Jouve - who, while not engaged in their basic military duties,
drew and painted both Thessaloniki and its environs and also Mount Athos, However,
in this paper we will attempt to shed further light on this particular French painter, and
especially on that side of his work which has to do with his stay on Athos, by
presenting certain less well-known works of art that we have discovered either in
museums or in private collections in the artist’'s homeland.



Mavaylwta T{nka

EknaideuTikog AcutepoBabuiag Eknaideuong -
EidikéTnTa Koivwvikwv Emornuov, Nopikdg

Mvhun Oavarou: AiIdaockalia kal BiopaTa oUyYXpovwv AYIOpEITOV Ayinv

>TnVv napouca €ionynon Yiverar npoondbsia va HeAeTnBei To IATNUA TNG MVAMNG
Bavartou, 6nwc napouoialetal otn S1IdackaAia kKal To NPakTIKO Biwpa TpIwv oUyXpPovwyv
AylopeiTwv Ayiwv: Tou Ayiou Maioiou Tou Ayiopeitn, Tou Ayiou Iwong Tou HouxaoTtn
kal Tou Oaiou Mopgupiou Tou KaucokaAuBiTn.

To NpWTO MEPOC TNG E€I0AYNONG EMNIKEVTPWVETAl oTov Ayio Mdiogio Tov Ayiopeitn: n
npoTponn «&€xe Yvnun Gavartou» BonBAagl oTnV €0WTEPIKN £pyacia Tou MNIOTOU, WE TNV
npolnoBeon OTI cuvodeleTal Pe TNV eAnida oTo Oed. H pvAun GavaTtou ouvdEeTal
augeoa pe Tnv niotn ornv aiwvia {wn, TNV NioTn oTo anubuevo €\eoc Tou OgoU Kai TNV
niotn ortnv AvdoTtaon Tou XploToU, npodyyeApa kai Tng OIKNG pac avdaoraong. H
onMUavTikoTNTa TNG YvNUNG Bavartou yia Tov Ayio lMaiclo gival yeyain, kabwg odnyei Tov
avlpwno oTn MPETAVOIA KAl TN owTnpid. XapakTnploTikn €ival n oupBouAn Tou va
EXOUME HVAMN BavaTou akoun Kal Kata Tnv nuépa Twv yevebBAiwv pag, woTe va
(IANOCOPNOOUNE NAvVw OTn JaTaloTnTa autol Tou KoOoopou. O Ayiog [Maiolog, TEAOG,
ToVviel TO YeEVIKO KPITAPIO TNG BIOAOYIKAG NAIKIag Tou avBpwnou wg Npog TNV 1KavoTnTd
TOU Va OKEQPTEI KAl va YEAETNOEI To BAvVATO: O£ AvTIBEDN PE TOUG WPINOTEPOUC O nAiKia
avBpwnoug, Ta HIKpd naidid npootaTtelovTtdl and Tnv BIOAOYIKR avwpINOTNTA TOUC va
kataAdBouv To BavaTto kal £T0l, €k QUOEWG, Ogv PNopoUV va anoKTACOUV MVAMN
Bavarou.

>T0 JeUTEPO WEPOC TNG €ionynong deiXxvouue nw¢ o Mepovrag Iwong o HouxaoTng,
akoAouBwvTac Tn vnnTikn napadoon Tng EkkAnaciag pag, Bswpei NnpwTapxIKnG onuaaciag
TN MvAPNn Bavartou. MpdgovTag g€ NVEUPATIKO TOU TEKVO ToU unevBupilel Tn paTaidoTnTa
TOU KOOWOU Kdal TNV UMNOXPEWON TOoU va €TolydaleTal kaveic yia Tn pgeEAAouoa lwry. H
MVRAUN Tou BavaTtou Ba Tov KAVEl NPOCEKTIKO, WOTE va anopUyel eVOEXOUEVEC ANAPTIEG,
npoodidovtag O€pun oTov NVeUpNaTiko Tou {nAo. EIBIKA Pveia yiveTal wg npoc Toug
pJovaxoucg: 0Tav KoupaoToUv ano TNV NVEUPATIKA aoknon, 6a w@eAnBouUv noAAanAd pe
TN MVAPN BavaTtou, KaBwe auTn QEPEI KATAVUEN Kal dakpud. ANECWG PETA, OMWG, TOUG
KaAei va oTpagolv npog TIG Bewpieg Tou napadesicou kAl TwV alwViwv ayabwv
gUXaploTVTAc Tov @6 yia Ta Beia dwprpaTta. H pvnun 8avaTtou ouvundpyel HE TN
MVAUN OeoU. H évwon pe Tov Og6 navel To 6avaTo. Aiyo npiv ¢TAcsl o avBpwnog aTnv
aneAnioia, oTPEPEI TOV VOU ToU 0Ta ayabd Tou Osou kal e doEoAoyia Tov avupuvei.

To TeAeutaio MEPOG TNG €lonynong aoglepwveral otov ‘Ocio  Moppupio  Tov
KauookaAuBitTn, nou JdoOUEVOG OAOKANPOC OTnNV ayann Tou XpioToU, NANPHUPIOUEVOC
ano Begio épwTa, Tovilel OTI N PvAUN BavaTou anoTeAel To apxikd Povo oTadio yia va
npooeyyiosl Kaveic Tnv aydann Tou Oeol. O @OBOG MWMopei va OUYKPATAOEl TOUG
apxaplouc ano To va npda&ouv To KAkO, 000 akoun (gl YEGA Toug o NaAalog avepwnoc.
Alaocaenvilel, woTo00, OTI AUTOG €ival €vag XaunAog Babudc ox€oewg Pe To Beiov Kal
OTI n npoogyyion aut 6a pnopolos va eAloxelel Tov Kkivouvo va polalel He
«guvaAAayn» n ox€on Macg Pe Tov Oe0. Se PETAYEVEOTEPO OTADIO MpoOTEivel, avTi va



MEAETOUNE TO BavaTto, va MeAeTOUPE Tnv EkkAnoia, kabwg OAo0 TO MNANpwWHA TNG
Be0TNTAC KATOIKEI OTNV EKkAnoia. H aioBnon Tng TansivoTnTag kai TnG auapTwAoTnTag
napagevel, aAAd ouvdeeTal Pe TNV €Anida otov ©go. AIDAOKEI NWC OTAV AydnfoOOUNE
Tov XploTo, (oUpe Tn {wn Tou XpioToU: dev undapxel kKapia goBia, ouTe BAvaTog, ouTe
d1aBoAog, oUTe KOAaonN.
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The memory of death: the teaching and experiences
of contemporary Athonite saints

The present paper attempts to study the question of the memory of death, as it is
presented in the teaching and practical experience of three contemporary Athonite
saints: St. Paisios of Athos, St. Joseph the Hesychast and St. Porphyrios of
Kavsokalyvia.

The first part of the paper focuses on St. Paisios of Athos, whose exhortation to ‘have
the memory of death’ helps the believer in their inner struggle, provided that it is
accompanied by hope in God. The memory of death is directly connected with faith in
the eternal life, faith in the unfathomable mercy of God and faith in the Resurrection
of Christ, a harbinger of our own resurrection. The memory of death held great
importance for St. Paisios as it leads man to repentance and salvation. A characteristic
piece of advice he gives is that we should have the memory of death even on our
birthday so that we can philosophize on the vanity of this world. Finally, St. Paisios
places emphasis on the general criterion of man’s biological age in terms of his ability
to ponder and contemplate death: unlike older people, young children are protected
by their biological immaturity from understanding death and so, by nature, cannot
acquire a memory of death.

In the second part of the paper we show how the Elder Joseph the Hesychast,
following our Church’s neptic tradition, believes the memory of death to be of prime
importance. In a letter to one of his spiritual children, he reminds him of the vanity of
the world and one’s obligation to prepare for the future life. The memory of death will
make him careful to avoid the possibility of sinning and increase his spiritual zeal.
Elder Joseph makes a special reference to monks: when they are tired by their
spiritual exercises, they can benefit greatly from the memory of death as it brings
about contrition and tears. Immediately after this, however, he urges them to
contemplate paradise and the eternal good things, thanking God for His divine gifts.
The memory of death coexists with the memory of God. Union with God cancels out
death. Before falling into despair, man should contemplate God’s gifts and thank Him
with praise.

The last part of the paper is devoted to St. Porphyrios of Kavsokalyvia, who, fully
committed as he was to the love of Christ, and filled as he was with divine love,
emphasizes the fact that the memory of death is merely the first stage in drawing
near to God’s love. Fear may prevent beginners from doing evil, so long as their old
worldly self still lives in them. However, he makes it clear that this is a low level of
relationship with the divine and that this approach might conceal the risk of our
relationship with God becoming merely a transactional relationship. At a later stage he
proposes that, instead of contemplating death, we should contemplate the Church,
since the fullness of God dwells in the Church. The sense of humility and sinfulness



remains but is combined with hope in God. He teaches that when we love Christ, we
live the life of Christ: there is no fear, no death, no devil, no hell.



