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Manuel Castifieras / Miguel Gallés Magri

Kabnyntnc IoTopiac Meoaiwvikng Texvng, Autovouo laveniornuio TG BapkeAwvng, Ionavia
/ Ynowneioc didakTopac, Autovouo lMaveniornuio Tn¢ BapkeAwvng, Ionavia

®povriCovrag Yo 1o [epipoir g Havayiog: Avo kKavovpyleg etkOVES

™¢ OeotoK0V 06 T0 Ayrov Opoc.

AuUTH n avakoivwon eoTidletal os duo avekdoTeC PETABULAVTIVEG EIKOVEG TNG O£0TOKOU Mou
avnkouv oge pia 101wTIKA guAAoyn oTn BapkeAwvn. Kar o1 duo napacTAdcelC (paiveTdl va £X0UV
OTEVR OXEON ME TNV aylopeiTikn ayloypagpia Tou 18° aiwva. H npwTn €kova napouaialel
€vav NoAU OUYKEKPIMEVO glkovoypa@ikd TUMO 0 onoiog npogpxeTal and Tn Movr Batonaidiou
Kal €ival yvwoTog w¢ o TUnog TnG <Mavayiag MNapapubiac>. H deUTepn Pépel pia 1010ppubun
kal eniBAnTIkA napdoTtacn Tng OdnyATPIAG, TNG onoidg Tad UQPOAOYIKA Kal €IKOVOYpPAdQIKa
oToixeia poidlouv MoAU pe ekeiva piag ikovag Tou 18° aiwva nou QUAACOesTal oTn Movh
MavTokpaTopoc.

O 6puAog Tng Mavayiag Mapapubiag €ival NOAU yvwoTog Kal €Xel TIG PileG TOU OTIG OUXVEG
eMOPOMEG NEIPATWV NoU TaAainwpouoav Tn Movn Batonaidiou katd Ta UoTepa HeoAlwVIKA
xpovia. ZUu@wva MPe Tnv napddoon, n ©Oe0TOKOC €eMBUPOUCE va npPoeIdONOINCEl TOUG
pJovaxoug yia Tov €niKeigevo Kivouvo eniBeong and pia opdda neipaTtwy nou €ixe katapoOdAacel
KPpUQA OTIC AKTEG TNG MOVAC WE okono va Tn AenAatrioouv. O ToG TNG O£0TOKOU, AOYW TNG
auapTWAOTNTAC TWV AvOpWNWV — OTN GUYKEKPIMEVN MNEPINTWON TWV Hovaxwv TnG YOVAG -,
€KAVE MIa Kivnon PE To XEPI TOU yia va €unodicgel Tn pNTépa Tou and To va npo&idonolnoel
Toug ava&ioug povaxouc. H ®e0TOKOC, ONWC, OUYKPATNOE TO XEPI ToUu MoU TNG ME To OIKO TNG
kal dev dioTaoge va nposidonoinosl aAAn pia @opd Toug povaxoug yia va owbei n povr. To
aubdépunTo TNCG O0TAONG TNG OcoTdKOU Kal N €niBANTIKN Xeipovopia Tou lMou Tng npoadidouv
0g€ aQuTn TNV €lkdva dia onavia povadikdéTnTa. MNa autov Tov AOYo, NMPOKEITAl yia Hid €1kOva
nou a&ilel va diaocwBei kal va npoBAnOdei.

EninAéov, n kataywyr autoU TOU €IKOVOYpa@IKoU TUMNOU OXETI(ETAl PE MIA OUYKEKPIPEVN,
Tapayuevn nepiodo oTnv 1oTtopia TNG Movng Batonaidiou, kata Tnv onoia n MeydAin
KaTtaAavikn ETaipeia noAlopknoe kal AenAdTtnoe diagopa povacoTrnpia Tou Ayiou 'Opoucg, Onwg
n Meyiotn Aaupa, n Movn XiAavdapiou, n Movn Ayiou MNavTeAenuovog kal To Batonaidi, pe
e@aAThpio Tn Baon Toug otnv Kaoodvdpa (1307-1309). AuTa Ta YEYOVOTA MEPIYPAPOVTAl HE
apTio Tpono oTo Bio Tou Ayiou ZaBBa Tou BaTtonaidivou, ypauuévo ano Tov PIA6Beo KOKKIVO,
MNaTtpiapxn KwvoTtavtivounoAng (1353-1354/5 kai 1364-1376). EuTUXWG, auTr n Tapaypévn
nepiodog TEPUATIOTNKE PE TNV €NICTOAR Mou £0TelAe 0 BaoiAiag IakwpBog B’ Tng Apaywviag To
€10¢ 1308, otnv onoia diéTa&e Tnv ETalpeia va oTapyaTtnosl Tic endpopéc. Q¢ anolnuinon yia
TIGC {NUIEC Nou €ixe unoaTtei n Movn BaTtonaidiou, To 2005 n kuBépvnon Tnc KataAwviag (n
Generalitat) xpnuaToddTNoEe TNV avakaTagkeur Tou MUpyou Tou SKEUOPUAAKiou TNG MOVAC.
AuTO TO nNAdiglo ouvepyaoiag pag €0woe TO KivnTPO va MEAETNOOUME aQUTAV Tn OWIun
napaortaon Tng Navayiag MapapuBiag, n onoia UAAGCOETAl TwWPA TN BapkeAwvn.

Eniong, oTnv idia 131wTIKAN cuAAoyr undapxel pia OeUTeEpN €IkOvVa TnG O€0TOKOU N onoia €niong
EXEl OXEon Me To Ayiov 'Opog. MpoKeITal yia Yid €1KOvVa PeEYAAwv O1a0TACEwV WeE nAolaia
emypUuowaon nou QEpel Jdia napdoracn Tng 0dnynTpiac. H eikova napoucialel a&loonUEiwTEG
OMOIOTNTEC ME MIO €IKOVA MoU (PUAGoOeTdl Twpa otn Movr MavTokpdTopog. € auTtn Tnv
nepinTwaon, ol dIA0TACEIC TNG €IKOvaG, Maldi Pe To nAdiolo, TIC O£0EIC TwV HOPPWV, TNV
AQVTIMETWNION TOU XPUOW®MPATOC, TN AENTN EKTEAEON TWV OTIKTOV ONMEi®V, KABWC Kal MoAAd
GaAAQ OTUAIOTIKG OToIXEid, Jag odnyoUv OTO CUMNEPACUA OTI €ival MiBavov va €XEl aylopEiTIKN
NpPoEAEUON.



Me TNV napouaciacr] Yag BEAOUPE va ToVICOUUE Tn onuaacia TnG TIWAG TNG ©€oTOKoU oTo Aylov
'OpOG Kal HEPIKWV anod Toug NpdTUMOUG €IKOvVoypa@ikoUg TUNMOUG nou dnuioupynénkav orta
ABwvika povaoTtnpia. Me Tnv Npda&n pag autrn, cupBailioupe otn @povTida Tou MepiBoAiol
Tn¢ Mavayiag kai oTn d1aTnPenNon TNG UVAMNG KAl TNG AVEKTIUNTNG KANPOVOMIAG TOU oTnV AaAAn
akpn Tng Meooyeiou.
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Manuel Castifieras / Miguel Gallés Magri

Professor of Medieval Art History, Universitat Autonoma de Barcelona, Spain / Ph-D
candidate, Universitat Autonoma de Barcelona, Spain

Caring Mary’s Garden: on two new icons of the Mother of God coming from Mount Athos.

This paper is focused on two unpublished Post-Byzantine icons of the Mother of God
belonging to a private collection in Barcelona. Both depictions seem to be very related to
the 18th-century Athonite icon painting. In the first case, this is a very specific iconographic
type originated in Vatopedi Monastery and known as Panagia Paramythia. The second
refers to a peculiar and imposing Hodegetria-, whose stylistic and iconographic features are
very similar to a 18th-century icon which is kept in the monastery of Pantokrator.

The legend of the Panagia Paramythia is very renowned and is rooted in the
numerous raids of pirates that Vatopedi suffered in the late Middle Age. According to the
tradition, the Mother of God wished to warn the monks of the imminent danger posed by
pirates who had secretly landed on the shore of the monastery in order to loot it. The Son,
aware of the sinful nature of humans - in this case, the monks - made the gesture of
preventing his Mother from sending the warning to those who not deserve it. But the Holy
Virgin, taking Her Son’s hand in Hers, didn't hesitate to repeat the warning to the monks
and save the monastery. The spontaneous freshness in the attitude of the Mother and the
imposing gesture of the Child make this icon a highly unique type. For that reason, this icon
is worth being rescued and promoted.

In addition, the origin of this iconographic type is related to a very specific and
troubled period of the history of Vatopedi, in which the Catalan Grand Company sieged and
looted several monasteries of the Mount Athos, such as Great Lavra, Chilandari, St.
Pantelemion and Vatopedi, from its position in Kassandra during 1307-1309.These events
are perfectly described in the Life of St. Sabas the Younger, written by Philotheos Kokkinos,
patriarch of Constantinople (1353-1354/5; 1364-1376). Fortunately, this turbulent period
ended with the letter sent by James II, king of Aragon (1308), in which ordered the
Company to stop the raids. To redress the damage incurred, in 2005 the Catalan
government (Generalitat) financed the reconstruction of the Treasury Tower at Vatopedy.
This particular context encourages us to study this late depiction of the Panagia Paramythia,
which is currently kept in Barcelona.

Furthermore, at the same private collection, there is a second icon of the Mother of
God, which is also related to Mount Athos. This is a lavishly gilded and large-dimension icon
depicting the Hodegitria. The painting has some remarkable similarities with an icon which
is currently kept in Pantokrator monastery. In this case, its dimensions, the frame, the
positions of the characters, the treatment of the gilding, its delicate punching, as well as
many other stylistic data, leads us to consider its possible Athonite origin.

With our presentation, we want to underline the importance of the cult of the Mother
of God in the Holy Mountain and some of the original iconographic types produced in its
monasteries. Doing that, we are simply Caring Mary's Garden and preserving its memory
and priceless heritage from the other shore of the Mediterranean.
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Elena Lavrenteva

IoTopikoc TExvneg, AvwTepn EpeuvnTikn ZuvepydTida Tou IvoTiTouTou Epeuvav TnG Oswpiac
kai IoTopiac Tn¢ ApXITEKTOVIKING KAl AoTIkoU Zxediaolou Tou PwoikoUu Kpartikou
lMavenmioTnuiou

Iepi Tov InTpETog TS OPOLOTTAS HETUED TOV HECULMVIKAV VA®V TOV Ayiov Opovg km
T0v Naov ™g Avaostdoemg Tov Iepocoivpmy.

Ta duo KEVTPA TOU XPIOTIAVIKOU KOOHOU — To Ayiov 'Opog kal Ta IepocoAupa —, Ta onoia
ouvdEovTal OTEVA ano €va nANBoC¢ NVEUMATIKWV Kal IOTOPIKWV YEYOVOTWY Kabwc kal ano
OpIoHEVEG NapadooIakES NPOOKUVNMHATIKEG O1adPOPES, DIABETOUV PIa PHovadikn AapXITEKTOVIKNA
KANPOVOUIA yia TNV onoia akopa Oev €xel Yivel Kapia OUYKPITIKA E€MICTNHOVIKR HEAETN.
MaAioTa, 0gv undapxouv eVOEIKTIKA OTOIXEId yia kamnola apxITEKTOVIKN aAAnAenidpaon PeTA&U
Tou Ayiou 'OpouG TwV HECAIWVIKOV XPOVWV Kdl TwV IEpocoAUpwv. AVTIOETWG, To kabéva
anoTeAei €va EexwploTO KAl AVveEAPTNTO APXITEKTOVIKO KEVTPO. ZMUEPA, ONWC KAl OTO
napeABoOV, ApKeToi KATOIKOI TwV IEpOCcOAUNWY €niokENTovTal To Ayiov ‘Opoc yia npookUvnua,
onou HeAeTOUV JIAPOPEC OEEIOTNTEC KAl WETA £nIOTPEPOUV OTa IgpoodAupa. Aopalwc,
UNAapxel Mia avraAiayr okKEWewV Kal 1I0ewV PHETAEU auT®WV TWV dUO XPICTIAVIKOV KEVTPWY aAno
TOTE Nou To Aylov 'Opog avayvwpioTnKeE w¢ €va ano Ta Mo onPavTika kévrpa Tou OpBodoEou
Hovaxiouou.

e auTh Tn JeAETN Ba yivel pia npoondbeia va eEakpiBwOei av undpxel kanola oxéon WETA&U
TWV HECAIWVIKWV Vvawv <abwviTikou> TUNOU kal Tou Naou TnGg AvaoTACEWG TWV
IepoooAUpwyv. TNV nepinTwon Tou Naou Tng Avaotdoews, 6a npEnel va JIEUKPIVIOTEN OTI OTIG
EMIOTNUOVIKEG UEAETEC YIVETAl KATA Kavova diIaxwpIoPog TG XwPIKAG oluvBeong Tou vaol o€
O0uo OeuTepelovTa TUNAKATA: TO OUTIKO TURMA nMou ovopddletal <n PotovTta Tng AvacTaoswg>
Kal KTIOTNKE KATa Tov 4° aiwvad, Kal To avaToAlko nou ovopddletal <n BaagiAikn>, n onoia
XpovoAoyeiTal anod Tov 11° aiova kal avoikodopnbnke katd Tov 12° aiwva.

Eniong, otn peAéTn Ba yivel pia olykpion HETA&U TNG <BaaoiAikng> Tou NaoU Tng AvaoTaoewg
Kal TNG PBaciAikng Tou MMpwTATOU, KABWG KAl TwV KABOAIK®OV TwV HOVWV TnG MeyioTng
Aaupag, Tou Batonaidiou kal Twv IBrApwv. EviExeTal oI pecaiwvikoi vaoi Tou Ayiou 'Opouc
Kal Twv IepoooAUpwVv va oxeTidovTal JE YIa €vidia MOAITIOTIKE napddoon nou ouvioTaTtal aTn
METAd00N €VOC GUYKEKPIMEVOU XWPIKOU-APXITEKTOVIKOU OTOIXEIOU: 0 TPOUAAOG nou £dpaleTal
0€ TEOOEPA OTNPIYHATA OTO KEVTPO TOU ECWTEPIKOU XWPOU Tou vaou.

O1 vaoi <aBwviTikou> TUNoU Kal <n BaoiAikn> Tou Naou Tn¢ AvaoTacswc Ba eEsTacTouv ano
TNV NPOONTIKA TNG APXITEKTOVIKNG Toug dounG. KaTtd Tn olyxpovn €peuvad, n ouveBeTIKN 10€a
TNG <BaaoiAikng> Tou NaoU TnG AvaoTaoewg Tou 12° aiwva, n onoia avTikaTéSTNOE To KTioua
Tou 11°° aiwva nou oTekoTav dinAa otn PoTovTad, avTinpoowneUsl TNV TPIKANTN BAciAiKn
popavikou puBuou. XTnv enioTnuovikn PBiBAloypagia, opwc, dsv €xouv avagepBei kanoia
napadeiyyata BaoiAlkwv HE TIG onoieg Ba pnopoloe va yivel hia ouykpion WeE Tn <BaoiAikn>
Tou NaoU Tng AvaoTtaosw¢ (Colasnon, 1974; Kubach, 1975; Corbo, 1981-1982; Conant,
1993; Pringle, 2007). MapdAAnAa, n unoBeon o1 BulavTivoi apXITEKTOVEG GUMMETEIXAV oTnV
01koOOHUNON TOU avaToAIKOU TURAMUATOG TOou vaou dev eival d1adedopévn oTnV €NICTNHOVIKA
BiBAloypapia (Folda, 1995; Kenaan-Kedar, 1998).

'ONWG N apXITEKTOVIKN 31apOp@wWaon Tou <abwviTikou> TUMoU vaoU ennpedoTnKe KUPIiwg ano
TN XxoAn TnG KwvoTavTivounoAng (Tantsis, 2010; Mamaloukos, 2011), £tao1 otav
avoikodounBnke o Nadg TN AvaoTaoewc, €VOEXETAl TO KaAIVOUpPYIO KTipIo va €iXe npoTuno
TOUC KWVOTAVTIVOUMOAITIKOUG vaoUu¢ Twv PEowv BulavTivov Xpovwy Tou TUMOU TOU
TETPAKIOVIOU OTAUPOEIdOUG eyyeypaupévou. Kal and TIC ypanTeg nnyEéC yvwpiloUPe OTI



pepikoi BulavTivoi auTOKPATOPEG ouvEBaAAaV 0 avaoTNAWTIKA €pyd KATA TO NPWTO HICO TOU
11° aiova. H peAérn Tou NaoU TnG AvadoTACEWC MePINAEKETAl And TIC UETAYEVEOTEPEG
avaoTnAWTIKEG EPYACIEC NoOU €yivav KATd TNV €noxn TwV ZTAUPOPOPIWY, av Kdl Ba npensl va
AngOBei unown OTI o1 KTIOTEC TNC €noXAC €Keivng npoonaBoucav va PNV aAAa&ouv Tnv
apXITEKTOVIKN OOMRl TWV IEPWV MPOOKUVNUATWV - danevavTiag, npoonaboucav va
dlaTnprnoouv TNV nponyoUUEvVn HOoP@Pr Tou KABs vaolU ot NEPINTWON NOU €iXE KATACTPAPEI.

Eivar noAU dUokoAo va unoBeoel KAveic Nwe akpIBwS n apXITEKTOVIKA napadoon Tou Ayiou
'Opouc ennpéacs, €ite aueoa eite €upeca, To Nad TnC AvaoTaoswc TwV IepocoAUpwv, gv
MEpel €neidr Osv dIaowdleTaAl ENAPKWG N MECAIWVIKA HOPPN Tou vaou. Q¢ anoTeAEona Tng
€peuvac, Ba eyepBei To {NTNHA TWV KAAAITEXVIKOV KAl TWV APXITEKTOVIKOV OXECEWV WETAEU
Twv IepoooAUpwv kal Tou Ayiou 'Opoucg, KATI MOU akoOua Oe&v €XEl YiVEl QVTIKEIPMEVO

ougnTnong.



Elena Lavrenteva

Art historian, Senior Researcher associate in the Research Institute of Theory and History of
Architecture and Urban Planning

To the question of similarity of the medieval churches of Mount Athos and the Church of
the Holy Sepulchre in Jerusalem.

The two centers of the Christian world - Mount Athos and Jerusalem - which are closely
connected by many spiritual and historical events, as well as pilgrimage routes, possess a
unique architectural heritage that has never been compared in the scientific literature.
Indeed, there is no evidence of architectural crossing between medieval Athos and
Jerusalem, and in fact they are two individual, separate and independent architectural
centers. Nowadays, just as before, many Jerusalemites go on pilgrimage to Mount Athos
where they study different skills and afterwards back to Jerusalem. Certainly the exchange
of thoughts and ideas between two Christian centers has existed since the Mount Athos
became one of the most important centers of Eastern Orthodox monasticism.

In this study there will be made an attempt to determine a connection between the
medieval churches of “Athonite” type and the Church of the Holy Sepulchre in Jerusalem. In
case of the Holy Sepulchre it's important to clarify there is a constant rule in scholar studies
to divide the spatial composition of the church into two subordinate parts: the western part
is the so-called “Rotunda Anastasis” built in 4th century and so far, and the eastern one is
the so-called “basilica” dates back to 11th century, rebuilt in 12th century and so far.

In this research the “basilica” of the Holy Sepulchre will be compared with Protaton
basilica, Katholikon of Great Lavra, Katholikon of Vatopedi Monastery, Katholikon of Iveron
Monastery. It might be that both the Jerusalem and Athos medieval churches are related to
one cultural tradition expressed with an architectural spatial module - the dome on four
supports which is centered the inner space of the church.

“Athonite” type churches and the “basilica” of the Holy Sepulchre will be examined
from the perspective of its architectural structure. Scholars believe the compositional idea of
12th century Holy Sepulchre “basilica”, which replaced the 11th-century structure adjacent
to Rotunda, represents the three-nave Romanesque basilica. However, definite basilicas,
with which one could compare the Holy Sepulchre “basilica” were never named (Colasnon,
1974; Kubach, 1975; Corbo, 1981-1982; Conant, 1993; Pringle, 2007). At the same time,
the hypothesis that Byzantine architects took part in the construction of the eastern part of
the Church was not widespread in the scientific literature (Folda, 1995; Kenaan-Kedar,
1998).

Just like the architectural formation of the "Athonite" church type was influenced
mostly from the School of Constantinople (Tantsis, 2010; Mamaloukos, 2011), also the
Church of the Holy Sepulchre was re-erected probably reproducing the Constantinopolitan
churches middle-byzantine composite four column cross-in-square edifices. And from the
written sources it is known several Byzantine emperors were involved in restoration works
during the first half of 11th century. The consideration of the Holy Sepulchre is complicated
with the posterior restoration work made during Crusades. One thing can be named for
sure, crusader builders tried not to change the architectural constructions of shrines, on the
contrary they were trying to preserve and repeat the previous church appearance if it had
been destroyed.



It is very hard to assume the direct or indirect influence of Mount Athos architectural
tradition on Jerusalem Holy Sepulchre, at least because the medieval appearance is not well
preserved. But as the result of the research there will be raised the question of artistic and
architectural communication between Jerusalem and Athos, which has not been discussed
yet.
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Sergey Shumylo

AieuBuvTnc Tou Aigbvouc IvoTitouTou ABwVvikng KAnpovouidc kai ApxIOCUVTAKTNG TOU
nepiodikou <ABwvikn KAnpovouid> Tou KigBou Tnc Oukpaviac

ELaypiota yvoota apyerokd vika yio tnv nyovpevia tov Ociov [aiciov BeMtoko@okt

ot Movi] Z1povoTeTpog.

AuUTH n avakoivwon €€etalel oplohéva €yypapa anod ouKpavika kal abwvikd apyeia nou
napexouv nANpPoQoOpiec yia Tnv nyoupevia Tou Ociou Maigiou BeAiTokdpokl oTtn Movn
SIgwvoneTpac Tou Ayiou 'Opouc. Ta eyypagpa nou Bpednkav and Tov ypdpovTa O OUKPAVIKA
apxeia anoteAouvTtal and pia emoToAn Tou Ogciou lMaiciou pe xpovoAoyia To 1763 kal €va
EYypa@o Tou anoxwpnoavto¢ natpiapxn KupiAhou E’ (Tou KapakdAou) kar Tng Iepdg
KoivoTnTag To onoio g&pel xpovoAoyia To €1o¢ 1762 Kal TIC UNOYPAPEC TWV NYOUUEVWV TWV
gikool pyovwv. 2To £€yypago auto dnAwvertal O0TI <n Iepn MveupaTikn KoivoTnTa navrog Tou
Ayiou 'Opouc> avaBeTel... en’ aopioTov... TN Movn Zigwvog METpag oTov NMVEUPATIKO NATEPA
Maiglo Tov Mikpd Pwoo (dnA. Tov Oukpavo) kai oTnv <adeA@oTnTd Tou and Tn Mikpn
Pwoia>, kaBwg kal og <auToug nou katayovTtal and Ta €3dagn Tou Zanopoddie Zix>. AUTEG ol
HapTUpieg pixvouv Kaivoupylo QWG OTov adBwVIKO MovaxIoHo Kal TIG MNVEUMATIKEG Kal
NMOAITIOTIKEG OXEOEIG TOU HE TNV Oukpavia, kabwg kal otn {wr Tou oagiou. Baoel 60wV ypdQel
o 'Ocioc Maiclo¢ oTnVv €nioTOAR TOUu, cuveldnTonoloUPE noloi nNTav ol Adyol nou Tov
avaykaoav va anoxwproel ano Tn Movn ZigovoneTpag kal To Ayiov 'Opog YeVIKOTEpA Kdl va
eykataoTabei ota Kapndbia ‘'Opn.

Né€eg-KAEOLA

Athos, Holy Mountain, Paisy Velichkovsky, monastery, Simonopetra, Prophet Elijah Skete, Dragomirna
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Director of the International Institute of the Athonite Legacy, Principal Editor of the Athonite
Heritage journal. Kyiv, Ukraine

Little-known archival materials about the abbacy of St Paisy Velichkovsky in Simonopetra
Monastery.

This paper examines documents from Ukrainian and Athonite archives about the abbacy of
St Paisy Velichkovsky in Simonopetra Monastery on Mount Athos. The documents found by
the author in Ukrainian archives are a 1763 letter by St Paisy, the 1762 deeds of the retired
Patriarch Kyrillos V (Karakallos) and of the Athonite Council signed by the abbots of the
twenty monasteries. The deeds state that the ‘Sacred Spiritual Council of the entire Holy
Mountain’ entrusts ... in perpetuity... the Monastery of Simonopetra to Spiritual Father Paisy
the Little Russian (i.e. the Ukrainian) and to his ‘brotherhood from Little Russia’, as well as
from ‘those coming from their lands of Zaporozh "e Sech "’. This evidence sheds new light on
Athonite monasticism and its spiritual and cultural ties with Ukraine, and on the saint’s life.
Based on what St Paisy writes himself we are able to understand why he was forced to
leave Simonopetra and the Holy Mountain, and move to the Carpathians.

Key Words:

Athos, Holy Mountain, Paisy Velichkovsky, monastery, Simonopetra, Prophet Elijah Skete, Dragomirna
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Eka Tchkoidze

A1dakTwp, AvanAnpwTtpia Kabnyntpia, Ilia State University TipAida, TEQPIIA

"Eva I'eopyravo yewpoypago g Movig I pov kat to £pyo Tov Tope®v MeTa@paoTi).

Eival eupéwg yvwoTd o1 n BIBAIoBRKkn Tng Movng IBnpwv oto Ayiov '‘Opog €ival ano TG
NAOUCIOTEPEG NAYKOOMiwG. H onoudaldoTnTd Tng dev €yKeITal JOVO OTOV PEYAAO apiBuo Twv
XEIPOYPAPWY MNouU EUPNEPIEXEl. Mepikd and autd eivar povadikd Kdl NEPIEXOUV  £pyda
npwTOTUNA TNG YEWPYIAVAC YpaupaTeiag. Evw dev €ivar Aiya Ta eAAnvika Xxeipdypapa Tng
Movhc nou eival e€iocou onuavTika.

Ta nepiocoOTEPA Yewpylava Xeipoypa®a nou cwlovTtal otnv IBnpwv €ival JeETa@pAoeIg
anodé Tnv €AANVIKA €KKANOCIAOTIKA ypauuaTeia. Mepika eivar 1010xeipa Tou EuBupiou 'IBnpa
(975?-1028), Tou deUTEPOU NYoUNEVOU TNG Movng oTa Xpovia 1005-1018 kai Tou yioU Tou
10puth) Tng, Iwdvvn (983-1005). O EuBUpiog BeswpeiTal €vag and Toug MHeyaAUTEPOUG
Frewpylavolc HETAPPAOTEG and Ta eAANVIKA. Enopevwg, npdkeiTal yia  Xeipoypapa
avekTigNTNG agiag yia Tn yewpylavh Aoyioouvn. ZTnVv napoucd avakoivwon 6a acxoAnboupe
ME TO Xelpoypago un’ apibuo 20 otov kataAoyo Tou R. Blake (N2 29 otov A. Tsagareli), To
onoio xpovoAoyeital oto 1081. MpodkeiTal yia €va noAU 131aiTEPO XEIPOYPAPO yia NMOAAOUG
Aoyouc: 1. ocUpQwva Pe Tov KoAopwva, avTtiypagnke otnv KwvoTtavTivounoAn ano Tov Adyio
Frewpylavd TnNG enoXxng OeogiAo Igpopovaxo (dev yvwpiloupe nwe Bpednke otnv IBApwv).
QoTbdoo, KAnola TUANATA NoU €xouv €l0axBei npenel va eival yeTa@paon Tou EuBupiou. 2. Ol
METAQPACEIC €ival Ta avayvwopata Tou pAva ZenTepfpiou TNG CUAAOYAC TOU ZUMEWV
MeTa@paoTr]. 3. 'Exel NoAAOUC KOAOPWVEC Kal HEPIKOI avapEPOvTAl OTO £PY0 TOU ZUHMEMV KAl
oTnv JEBODO Tou, YE TNV onoia eneEepydoTNKE TOUG NdN UNAPXOVTEC ayloAoylkoug Biouc. Evw
oc évav aANo kologpwva, o lewpylavdog Adyioc Oed@iAoG €Enyei yiaTi evOla@EpONKe va
METAMPAcel Tn cUAAoyr Tou MeTappaoTr).

‘EvTovo €ival To evdiapépov Twv PBulavTivoAdywv yia Toug Bioug ayiwv nou
€NeEepydoTnke 0 SUPewV (€{noe ota TEAN Tou 10o0u aiwva). H npoownikdTNTA TOoU Kal n
HMEBODOOC TOUu €xel anaoyoAnoesl MOAAOUC €peuUvVNTEG, KAl NMAAdioUc kdl veoTepoug. OI POVEG
NANPOMOPIEC MOU UNAPXOUV Yid auTOv npoépxovtal and Tov MixanA WeAAO kal Tov Egpaip
MToipg, Tov yvwoTo lewpylavo PeTappaoTn nou £(noe Tov 1lo aiwva oto Maupo 'Opog,
KovTd otnv AvTidxela. To KEIJEVO TOU TEAEUTAIoU €yIvE yvwOoTO anod Tn pwalkr PETAPPAON
nou Eaopdalioe o enipavng epeuvnTng Tou 200U aiwva, KopveAl KekeAiTle. Ev To Keipevo
Tou Oego6@IAou, To onoio napaTiBeTal oTo ev AOyw abwviko KwdIKA, €ival NAVTEA®MG AyVWaTo,
0edopEvou OTI Ogv uNdApxel HETAPPACN O Kapia &Evn yAwooa.

>Tnv napouoa avakoivwon 8a do8oUv AENTOUEPEIC avaPpopEC yid TO NEPIEXOPEVO ToU
vewpylavou kwdika N220 Tng IBrpwyv, yia Tov YETa@paoTrn Oed@IAo Iepopdvaxo Kai Tn axeon
TOUu ME TN Movn IBApwv Kal KUupiwg, VYia TOUG KOAOPWVEG, Ol Onoiol avapepovTal OTov
Jupewv MeTagpaaorn.
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Eka Tchkoidze

Doctor of Byzantine History, Associate Professor, Ilia State University, Tbilisi, Georgia

A Georgian manuscript of lveron Monastery and the work of Symeon Metaphrastes.

It is widely known that the library of Iveron Monastery on Mount Athos is one of the richest
in the world. Its importance lies not only in the large number of manuscripts that it
contains. Some of these are unique and contain original works of Georgian literature. There
are also a considerable number of Greek manuscripts of equal importance.

Most of the surviving Georgian manuscripts at Iveron Monastery are translations of Greek
ecclesiastical literature. Some of these are autograph manuscripts by Euthymios the Iberian
(9757-1028), the second hegumen of the monastery during the period 1005-1018 and son
of its founder, John (983-1005). Euthymios is considered to be one of the greatest Georgian
translators of Greek. These autograph manuscripts are thus of inestimable value to
Georgian scholarship.

The present paper will concern itself with Cod. 20 in R. Blake’s catalogue (Cod. 29 in A.
Tsagareli’s catalogue), which dates to 1081. This codex is unique in many respects: 1)
according to the colophon, it was copied in Constantinople by the hieromonk Theophilos, a
Georgian scholar (we do not know how it came into the possession of Iveron Monastery).
However, some passages that have been inserted into the text are most probably
translations by Euthymios; 2) the translated texts are of readings for the month of
September from the collection by Symeon Metaphrastes; 3) it possesses numerous
colophons, some of which refer to Symeon’s work and the method he used to edit the
already existing saints’ vitae. In another colophon, the Georgian scholar Theophilos explains
what prompted him to translate Metaphrastes’ collection.

Byzantinists have a keen interest in Symeon Metaphrastes and his editing of saints’ vitae
(Symeon lived in the late 10™ century). His personality and methodology have preoccupied
numerous researchers, both old and new. The only information we have about him comes
from Michael Psellos and Ephraim Mtsire, the well-known Georgian translator who lived on
the Black Mountain near Antioch in the 11t century. The latter’s text came to be known
through its Russian translation that was acquired by the illustrious 20t"-century researcher
Korneli Kekelitze. Meanwhile, Theophilos’ text, which is set out in the Athonite codex
mentioned above, is completely unknown, given that no translation of it exists in any
foreign language.

The present paper will make detailed reference to the content of Iveron’s Georgian codex
no. 20, the translator hieromonk Theophilos and his connection with Iveron Monastery, and
especially the colophons, which make mention of Symeon Metaphrastes.
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Ap. Zandw Ayyedo0dn-Zapkada

np. Nektopac TunuaTog ApxITEKTovwv Mnxavikwv Tou A.[1.0.

Ta Metdyo tng Moviig @1rho0<ov Ayiov Opovg ot Odoo katd T Bulavriviy emoyiy. H
YOP0OETNON TOVG KOL TO TPOIOVTA TOV ELGTYAYAV 0O TO VI|OL.

H povy ®iAoBeou Ayiou 'Opoug, 10pUBNKe oTO TeEAEuTaio TETApTo Tou 100U aiwva anod Tov
0010 ®IA6B=0. H naAidéTepn ypanTtrh anddei€n Tng napouaiac TnG otn ©Aco XPOVOAOYEiTAl To
1287, 6tav o Avdpovikog B’ MaAdioAdyog pe XxpuooBoulo AOyo Tou eniBeBalwvel aTn Povn
®IA0BEou «ndvTa ..Ta KATA TNV E€Ipnuévnv vrjoov OdAcov KTAPaTta Kal HeETOXIa Ta &K
NPOOeVEEEWG KAl ayopaaoiag auTr npooevexBevTta, d Kal HEXPI TOU NAPOVTOC Nap ' AUTNG El0i
KaTeXopeva...». H avapopd €vreka PeToxiwv TS Movrc otn ©aco To 1287, €IKOCIEEl Xpovia
META TO owTnplo £€T0C¢ 1261, katd 10 onoio o MixanA VIII MaAaioAoyog (1261-1282), ouv-
auTokpaTopag Tou BaagiAgiou TnNG Nikaiag, aneAeubépwaoe Tnv MOAN anod Toug ZTaupoPoOpouc,
ol onoiol Ta €rn 1204-1261 kateixav Tnv KwvoTavTivounoAn, 1o Ayio ‘Opog kai Tn ©doo,
pag odnyei oTo cupnépacua OTI auTa Pnopei va 1d3pubnkav oTa Xpovia Twv Kouvnvwv, oTa
Xpovia Tou AAe€iou Tou A'(1081-1118), kai Tou yioU Tou Iwavvn B’ Kopvnvou (1118-1143).

O1 6¢0gIc TOuG META ano PAKPOXPOVIa £PEUva, €VTOMIOTNKAV OTO XApTn Tou vnaoloU.
BpiokovTal oTo vOTIO TURKA TOU, OTa onUeEPIva OnuoTika diapepiopyata KaoTpou kal ©soAoyou
Kal oploPEva €ival NoAU KOVTA OTIC AKTEG, YEYOVOC Mou evIoXUEl TO oupnépacpa OTli TNV
nepiodo auTr, N auTtokpaTopia e€ne€ETeive Ta oUvopa TNG, NAnoialovTag Ta avTioToixd TNnG
enonoliag Tou 11lou ai kal To Alyaio néAayog e€ivar nAéov aocpaAég oTn vauoinAoia kai Ta
vnoid Tou dev dsivonabouv and Toug NEIPATEG.

Ta peTdéXIa auta ocUPQWva WE TO XPUOOBOUAO, KaTeixav Knmoug, nepiBoAia,
onwpopopa, eAIEC, kKApudiéc, UdPOUUAOUG, Xwpapla, PJeAioooupyeia. =xedov OAa digbeTav
eAaIOVEC, KNAMoOug Kal nepifoOAla, kal auto nou PBpiokeTal evTdC Tou Xwplol  OgoAdyo
udpouuAouc. MapaTtnpoUue 6T dev avagepovTal agnéiia aAAd peAlioooupyeia. Mia npdopaTn
MEAETN YI AUTA Ta PEAICOOUpPYEid Pag odnyei O EVTUNWOIAKA OUUNEPAOUATA, Kabwg oTnv
ENIKPATEIO TWV PETOXIWV TNG MoV, evTonioTnkav ekaTovTtddec NETPIVA AOTEYAOTA KTiopaTta,
XWpIic NOPTEG, OUXVA HE TOIXOUC KATAOKEUAOWEVOUCG €K@OPIKA MPOoC Ta €Ew, ME MAAKEC vda
€EEXYOUV OTO TeEAEiwpa Toug oav @PTepd. KaTaokeuaouevol O MAAYIEC WE MEYAAN kAion,
XwpoBeToUVTAl NAvVTa KABETA O AUTECG, NMPOCAVATOAIONEVOI UMO ywvia oTo vOTo. To UWoG
TOUC NapakoAouBei Tnv KAion Tou £dAa@ouc kal kupaiveral and 2,20 wg 3.20U 2TO E0WTEPIKO
TOUuG TOmoBeTOUVTAV Ta KOMivia TWV MHEAICOWV Yiad npoortacia nibavov ano £va &idog
kouvaBioU pe peydAn avapixnTikr 0eivoTNTA, NOU ayanouoe OPwG MOAU TO HEAL

Kabwg otn peooBulavTivi) enoXr N nio 31adedoPevn YAUKAVTIKN oudia ATav To MPEAI,
yiaTi n Caxapn and To {axapokdAapo, Nou £10RAXON and Touc oTtaupoPopouc anod Tn Zupia
nTav navakpipn, aAAd kal To kepi NTav anapaitnTo oTtn O<ia AaTpeia yia WTIOUO, AAAG nNTav
Kal «gUPBoAo» yia Toug XpioTiavoug, n Unapgn TOOwvV MOAAwV HEAICOOUPYWYV, ONWC
ovopalovrav otn ©Aaco, pac odnyei oTo gupnépacpa OTli N povh PIA0BEOU OUVETEAECE OTN
MeyaAn 81adoon Tng HeAIGOOKOWIag oTo vnaoi.

E€icou evdiapEpov €ival kal To yeyovog OTI n ©dcoc BeswpeiTal onuepa e€aitiac Tng
Tpaxeiac neukn Tng (Pinus brutia), w¢ o TONOG HYe TN HeyaAUTEPN HEAICOOXWPNTIKOTNTA
Naykoopiwg, €NOMEVWC N OUYKEKPIMEVN Opdon TNG MovrGc oTn ©4dco TN OCUYKEKPIMMEVN
gnoxn, €ival akoun nio evdla@Eépouca Kal anodeikvUel TNV €EIBIKEUPEVN dpaaTnploTNTa TWV
gJovaxwv Tnc.
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The metochia of Philotheou Monastery on Thasos during the Byzantine era:

Their locations and the products they imported from the island.

The Monastery of Philotheou on Mount Athos was founded in the last quarter of the 10t
century by St. Philotheos. The earliest written evidence we have of its presence on Thasos
dates from the year 1287, when Andronikos II Palaiologos issued a chrysobull confirming
the monastery’s ownership of ‘all... the estates and metochia that lie on the aforementioned
island of Thasos that were acquired by it [the monastery] either by donation or purchase,
and are still held by it today’. The reference to eleven Philotheite metochia on Thasos in
1287, twenty-six years after 1261, the year in which Michael VIII Palaiologos (1261-1282),
co-emperor of the Empire of Nicaea, liberated Constantinople from the Crusaders, who had
held Constantinople, Mount Athos and Thasos since 1204, suggests that these metochia
may have been founded during the Komnenian era, i.e. during the reigns of Alexios I
Komnenos (1081-1118) and his son, John II Komnenos (1118-1143).

Following a long-standing investigation, the geographical locations of these metochia have
been established. They were located in the southern part of the island, in the present-day
administrative districts of Kastro and Theologos, and some of them lay very close to the
shore, which reinforces the view that during this period the Empire extended its borders,
expanding its territories almost to the epic dimensions of the 11% century, and the Aegean
Sea was safe for shipping and its islands no longer prey to pirate raids.

According to the chrysobull, these metochia possessed gardens, orchards, fruit trees, olive
and walnut trees, water-mills, fields and apiaries. Almost all of them possessed olive
groves, gardens and orchards, while the one that was situated in the village of Theologos
had water-mills. It is noteworthy that apiaries are mentioned but not vineyards. A recent
study of these apiaries has produced some impressive findings, since within the territories
of the monastery’s metochia hundreds of open-topped stone structures have been found,
without doors and often with walls sloping outwards, with wing-like slabs projecting at the
top. Built on steep slopes, they always have a vertical alignment and face south. Their
height varies with the steepness of the ground and ranges from 2.20 to 3.20 m. Baskets of
bees were placed inside them, probably to protect them from a kind of weasel that was a
skilful climber and had a great love of honey.

As the most widespread form of sweetener in the mid-Byzantine era was honey - for sugar
from sugar cane, which was introduced by the Crusaders from Syria, was very expensive -
and as wax was essential for lighting purposes in divine worship and also had symbolic
value for Christians, the existence of so many beekeepers (or melissourgoi, as they were
called on Thasos) suggests that Philotheou Monastery contributed to the wide dissemination
of beekeeping on the island.

Another interesting fact is that, due to the presence of the Calabrian pine (Pinus brutia),
Thasos is now considered to have the greatest hive density in the world, which makes
Philotheou’s beekeeping activities on the island in the mid-Byzantine era an even more
fascinating subject, and also shows the specialised activities of its monks.
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MaoxaAng Avépoudng
Enikoupoc¢ Kabnyntnc BulavTivnc apxaioAoyiac kai TExvng
Tunua iotopiac kair apxaioAoyiac A.f1.0.

Hapatnpioseis og pecofolavtivd kor vetepofuvlavriva emmeddyrlvga Tov Ayiov Opovce.

2TIC MOVEC Tou Ayiou '‘Opoug diaTnpouvTal, avageod o€ yAunTtd TnG BulavTivig
nepiodou kal apkeTd eninedoyAuga yAunTd, Ta onoia XpovoAoyouvTal and To TEAOG Tou 100U
MEXPI TIC ApXEC TOU 140U aiwva.

Ta ev AOyw yAunTa Tou TEAouG Tou 10ou aiwva BpiokovTal Kupiwg OTIGC MovEg
MeyioTng Aaupacg kal Batonediou kal apyika avhikav O KATAOKEUEG MAPHAPIVWV TEUNAWV.
Ano6 Tn MeEAETN Twv pecoBulavTivwv  emneddyAupwy, 101AiTEPA AQUTWV MOU  €XOUV
EVOWNATWOEI 0TNV KATAOKEUN TNG QIAANG TNG MeyioTng Aaupag, npokUNTouV €vOIAPEPOUTEG
NPOTACEIC OXETIKA YE TNV MIBavr NpoEAEUON Kal Xpron Touc.

'‘Ocov agopd ota uoTepofBulavTiva emnedoyAupa and To kKABoAIkKO TnG MovAg
XeAavdapiou, autd ouykpoToUv €va noAU evdiapEpov oUVoAo, KoouwvTac didpopa onueia
Tou vaou (TEunAo, Bupwpara, €MOAPATA AUP@IKIOVIOKWV napabupwv) kal napoucialouv
OMOIOTNTEG WE avTioTolxa yAunTtd ano Tnv Bépola kai Tn BaciAikn Tng Ayiag Zogiag ortnv
Axpida. AvTtiBeta, Ola@oponoloUvTal apkeTd and AAAa emneddyAupa Tou T[nAiou, TNG
Oekaeriag 1270-1280 kai Ta onoia e€ixav anodoBei naAaidbtepa o€ €va €pyacTnpio
HapuapoyAunTIKAG Nou dpaaTnplonoliouvTav oTo Xwpo TNG Makedoviag kal Tng Osooaliag. Me
Baon Tnv dianioTwon pag, N wg avw 0€on nou eixe nNpoTtabei naAaloTepa Kal dev eiXe TUXEI
ooBapnc KpITIKNAG, dev Ba npenel va ival NA€ov anodekTn.
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Observations on a number of Middle and Late Byzantine

flat relief sculptures from Mount Athos.

Amongst the Byzantine sculptures that are to be found in the monasteries of Mount Athos
also survive a large number of flat relief sculptures dating from the late 10t to the early
14% century.

Those from the late 10™ century are to be found mainly in the monasteries of the Great
Lavra and Vatopedi and originally formed part of marble templa. A study of the flat relief
sculptures from the mid-Byzantine era, and particularly those which have been used in the
construction of the phiale at the Great Lavra, has given rise to some interesting theories
about their possible provenance and use.

As for the Late Byzantine flat relief sculptures from the katholikon of Hilandar Monastery,
these form a very interesting ensemble, adorning as they do different parts of the church
(templon, door-frames, imposts of window mullions), and they display similarities to
corresponding sculptures from Beroea and the basilica of St. Sophia at Ohrid. On the other
hand, they are quite different from other flat relief sculptures from the Pelion region dating
from the decade 1270-1280 which had previously been attributed to a marble sculpture
workshop that was active in Macedonia and Thessaly. On the basis of our findings, this older
attribution, which has not been seriously examined, is no longer tenable.
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Apxw. Edpaip NkiBiong - Eoprypevitng
Apxiuavdpitnc Ispdc MnTponoAswc OsooaAovikng, OsoAoyoc, Master ApxaioAoyiac A.11.0.

Adnpoocigvtn eikéva Tov Apyayyéhov Miyank « Poyoropmov» tov Eppavouid Tave anéd
™v Movi] Ecorypévov.

>TNV ZUuAAoyn €IKOVWY Tou AvTinpoowrneiou TNG Movng Eopiypévou pUAAooeTal pia €ikova
HETpiou peyeBouc (36,5 cm x 30,5 cm) nou napouaiadel Tov Apxayyeho MixanA pe Aapnpn
oTPATIWTIKA €vOdupacia kal avolyhéva @Tepd va npoteivel EQoc PYe 1o de&i XEPI evw PE TO
aploTEPO KpaTa ev £idel naidiou onapyavwuevou TNV Wuxh €vog EanAwpévou eTolpodavaTou
YUuhvoU avdpa nou Bod 1o «KUpie eAéncov». H nAaoTikdTNTa TNG 0dpKAG, Ol MEPITEXVEG
XPUOOKOVOUAIEC KAl GAAOd TeEXVIKA XApaAKTNPIOTIKG BewpolUe NwC PAG €MITPENOUV va
KaTaTa&oupe TNV OPoPPN AuTAV €IKOVa oTa €pya Tou EypavounA Tave.

O Aoyiog igpgacg EppavounA TZavec-MnouviaAng €ival avaugifoAa o nio onuavTikog
KpNTIKOG {wypdgoc Tou 170u aiwva. H napouoa sikdva o oUyYKpION HE TIC OWIWHEVEG
EVUNOYPAPEC UNOPEI va XpovoAoynBei PE TIC EIKOVEG TNG WPIKNG TEXVNG TOU.

Archim. Ephraim Gkivisis of Esphigmenou Monastery

Archimandrite, Holy Metropolis of Thessaloniki; Theologian, MA Archaeology, Aristotle
University of Thessaloniki

An unpublished icon of the Archangel Michael ‘Psychopompos’

by Emmanuel Tzanes from Esphigmenou Monastery.

In the icon collection at the Konaki of Esphigmenou Monastery there is an icon of medium
size (36.5 cm x 30.5 cm) that bears a depiction of the Archangel Michael in splendid military
attire and with outstretched wings. In his right hand he holds out a sword while in his left,
in the form of an infant in swaddling clothes, he holds the soul of a dying, naked man who is
lying on the ground and crying out ‘Kyrie eleison’. The plasticity of the flesh, the intricate
gold striations and other technical features permit us to attribute this beautiful icon to the
painter Emmanuel Tzanes.

The erudite priest Emmanuel Tzanes Bouniales is without doubt the most important Cretan
painter of the 17" century. On the basis of a comparison with the surviving signed icons by
Tzanes, the present icon can be dated to the painter’s mature phase.
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MNavaywwtng MewpyomnouAog / lwavvng K. KahaBpouliwtng

EpyaoTtrpio TexvoAoyiwv Asipopiknc Aiaxeipiong AnoBAnTwv, SxoAn OeTikwv EnioTnuwv Kai
TexvoAoyiac, EAAnviko AvoikTo laveniorniuio

E@appoyn prikp@v amoKevIpOUEVOV GUGTIUATOV ENEEEPYAOIAS VYPOV 0TOPANTOV 6TV
ABovikn Iolteio pe otoyo TV TEPLPairovTiky TpocTacio Kot avapfdOpion.

H didotaon Tng nepiBaAAlovTiknC npooTtaciac aAAd kal avaBabuiong anoTeAel yia TiIc Iepeg
Movég Tou Ayiou 'Opouc aAAd Kal YevikOTEpA yid TNV ABwVIKN NOAITEIQ oNUAVTIKA GUVIOTWOA,
nou oxeTileTal YE TNV MNOAITIOTIKN Kal BpnOKEUTIKR KAnpovopia péoa oTto di1afa Twv Xpovwy.
Kai dev Ba pnopouos dAA\woTe va nTav diaQopeTikKa MIa KAl néEpav Twv Movaxwv nou
geykaTafiouv oTto Ayio 'Opog, undpxouv ol KabnuepIvoi NPookKuvNTEC aAAd Kal ol undaAAnAol
TwV d1aPOpwWV UNNPECIMV Nou diapévouv oTIc Kapuég kal otnv Adevn.

KabioTaTal enopévwg adnpitn avaykn o oxedlaouog evOG OAOKANPWHEVOU CUCTHHATOG
dlaxeipiong Twv uypwv anoBARTWV yid TOUG HIKpoUG OIKIGHOUG Tou Ayiou '‘Opoug Kal OHOoiwG
digpelivnon Twv dUVATOTATWY €NAvaxpnoiyonoinong Twv eneEEpyacuEVWY Uypwv anoBANTwY
aAAG Kal TWV BIOOTEPEWV UE okond TNV Apdeuaon KAAANEPYEIMV KAl EKTATEWV.

Avapeaa otn MEAETN TwV OIAQOPWY AMOKEVTPWHEVWY CUCTNUATWVY ENe€epyaaniac Twv
UypwV AUNATWV NMou avaAuenkav, npoTeiveTal n €papuoyr Tou CUOTNHATOC JIAKONTOMEVNG
Aeitoupyiag  (SBR)- AvTidpaotipag evaAAacodpevwyv  AsiToupyliwv. Ol MPOTEIVOUEVEG
€YKATAOTACEIG EMITUYXAvouv a&idAoyn peiwon Twv TIHOV TwV Bacgikwv dsikTwv BOD, TSS kal
COD. O avTidpacTnpag osipag alAnAouxiac (SBR) enmiAéyeTal wg n KataAAnAoTepn AUon via
TNV €€eTalOPevVN PMEAETN MEPINTWONG, AOYW TNG anAdOTNTAG OTn XPron, Tou XaunAoU KOGTOUG
AgIToupyiac kal Tng €ueAi&iac Tou OTIC PETAPBOAEG Tou QopTiou punavong avaloya HE Tov
nANBuoud kabe oikiopgoU. Me Tov TpOMNo auTo, Ta AUMATa, apoU dioXeTeubBouv oTnv Hovadda
enegepyaoiag , oTo TEAOC 01 EKPOEG TOUG Ba pnopolv va enavayxpnoiponoindouyv yia apdsuan
N dA\ec xpnosig, Pe Baon navra Tnv Ioxuouod vouoBeaid. To NMAEOVEKTNKA TNG EQAPHOYNG
TOU CUOTANATOC auToU enefepyaciac cuvioTaTtal oto OTI, N £KTAcn Nou anaiTeiTal yid Tnv
KATAOKEUN TOU €ival NEPIOPIOUEVN KAl ENOPEVWG KabBioTaTal OXETIKA €UKOAN N €Esupeon TNG
ME geublvn Twv Iepwv Movov.

H peAéTn Tou npoTeivohevou ouoThPATOC KaTedelEg, OTI Ogv  dnuioupyouvTal
NPOBANUATA OOPWV OTaV €ival NANPWC KAEIOTA ) Kal diabéTouv oUOTNUA anoounong Kal dgv
EXOUV HEYAAeC anaiThoel¢ o cuvTtnpnon. KabBiotatalr de xaunAoU KOOTOUG, YEYOVOG MOAU
ONMUAvTIKO YIa TNV OIKOVOMIKOTNTA TOU OAoU oXediagpoU Touc.

Ka@ioTraTtar npogaveég, OTI n €ykATtaoTraon Kal AgiToupyia TETOIWV  MHIKPWV
AnoKEVTPWHEVWY CuoTNUATWY Olaxeipiong otnv ABwvikr noAiteia 6a GUPBAAAEl oTnv gv
YEVEI NpoaTacia Tou uddaTivou nepIBAAAOVTOG AAAG Kal aTnv a&lonoinon Twv eNEEEpYATUEVOV
Uypwv Yia Tnv apdeucon Twv KAAAIEPYOUUEVWV EKTACEWV Kal TNV €QApuoyn Twv
napayouevwy BIooTEPEWY 0av AINavTika oToiXeia oTa nAdiola TnG eMdIWKOUEVNG AEIPOPIKNG
dlaxeipiong Twv anoBAnTwv.
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The installation of small decentralised wastewater treatment systems in the

Athonite Republic for the protection and improvement of the environment.

For the monasteries of Mount Athos and the Athonite Republic as a whole the protection and
improvement of the environment is an important factor that has a bearing on the
preservation of Athos’s cultural and religious heritage. In fact, it could not be otherwise as,
apart from the monks that live there, the Holy Mountain is also frequented by a daily stream
of pilgrims and is home to the employees of various services that reside in Karyes and
Daphni.

There is, therefore, an imperative need to design a comprehensive liquid waste
management system for the small settlements on Mount Athos and also to investigate the
possibilities of reusing the treated liquid waste and the biosolids for the purpose of irrigating
cultivated and other areas of land.

Following a study of the various decentralised wastewater systems available, it is proposed
that the Sequencing Batch Reactor (SBR) system should be used. The proposed installations
can achieve a significant reduction in the values of the basic BOD, TSS and COD indices.
The Sequencing Batch Reactor is recommended as the most suitable solution for the case
study under examination because of its simplicity of use, low operating cost and its
flexibility in handling variations in the pollution load produced by the different population
densities of the settlements. In this way, once the wastewater has been channelled to the
treatment unit, the treated water can be reused for irrigation or other purposes, always in
accordance with current legislation. The advantage of implementing this treatment system
is that its installations do not require a large area of land and so such areas should be
relatively easy for the monasteries to find.

Studies of the proposed system have shown that there are no odour problems when it is
completely closed; in fact, in some cases it possesses a deodorisation system The system is
also easy to maintain and inexpensive, which is a very important factor when considering
the cost-effectiveness of the overall scheme.

It is clear that the installation and operation of such small decentralised waterwaste
treatment systems in the Athonite Republic will generally contribute to the protection of the
aquatic environment and to the utilisation of treated liquids for the irrigation of cultivated
land and the application of the biosolid by-products as fertilisers, within the framework of
the overall plan to achieve sustainable waste treatment.
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XapdaAapumnog Atadpwvidng

Ka®. BulavTivric Mouaoikng - Merant. @oitntng N.M.2. «>noudec¢ ornv Tonikn IoTopia» Ale

Ta yartikd évrome 6to Ayov Opog katd Tov 190 at. — 200 ypovia poveikis Tumoypa@iog
(1820-2020).

H pouaoikh petappubuion Tou 1814 pe Tnv NEa MéBodo Twv Tpiwv AIdACKAAWV €dWOE OTNV
WaATIKN TEXVN Mia anAoUCTeEpn OnUEIOYpaQIKn Pop@n, n onoia €kave nAgov duvartn Tnv
TUMNOIG €KOOON TWV TOVIOUEVWV HEAWONMATWY TNG avaToAIKNG EKKANGCIACOTIKAG MOUOIKAG. To
1820 ekdidovTal oTo BOUKOUPEOTI Ta MpwTA WAATIKA £vTund, TO E€NOHPEVO £TOC AGAAa duo
BA&nouv To @w¢ aTo Mapiol, evw anod 1o 1824 kai evrelBev n KwvoTavTtivounoAn naipver Tnv
OKUTAAN Kal npwToOTATEl OTNV HOUCIKN Tunoypa®ia TnG WAATIKNG. 2Tnv &€ionynon 6a
napouaoiaoTei n avranokpion nou €ixe n Néa MEBodog kal To £€vruno WaATikd BiIBAio oTnv
JovaoTikf kolvoTnTa Tou ABw, OnMou To JdIiakOvnNUa TOU KwJIKOYpA®oU HOUCIKWV
XEIPOYPAPWV KAl PUAAADWV CUVEXIOTNKE YIa HEPIKEG AKOUN DEKAETIECG.

Méoa and kaTaAdyoug ouvdpounT®WY, KATaAOyoug Kal ONUEI®UATA XEIPOYPApwV Kal
evtunwyv, aAAaywv penePTOpioU OTA XEIpOypapa AOYyw Twv €Enynuévwv nAgéov otnv Néa
MeB0O0 Kal €kOEDOHUEVWV CUVBECEWV EMIXEIPEITAl: a) KAT apxdg Hia avlpwnoyewypaPikn
anotunwon MECW TwV KATAAOYWV OUVOPOUNTWV Twv AyiopeiTwv nou PBpiokovtal o€
OUYKEKPIMEVEG XPOVIKEG OTIYMEG ot didgopa MPEpn Twv BaAkaviwv, Tng Eupwnng kair Tng
Mikpdg Aciag kal Twv I0I0TATWY, TONWV KATAYWYNCS, A&iwpdTwV Kal €NWVUMIOV Mou
KaTtaypagovTal ekei B) Twv oXECEWVY KAl TNG €NIppong diapopwyv PEAOMOIWY Kdl EKOOTWV (Tou
MaTtplapXikoU Xwpou, TNG MoAdoBAaxiag, Tng Zuupvng KAM), woTe va TUXouv anodoxng anod
aylopEiTEG WAATEG Y) TwV PMOUGIK®V BIBAIwV nou npoTiufdnkav ato Aylov 'Opog €iTe 0 NpwTN
(PAaon PeE TNV PopPr ouvdpounTwy, €iTe o OeUTeEPn HWE TNV 01ad00N TWV HEA®V KAl TNV
EVTa&n TOuGg oTnV WAATIKA npdagn d) Twv allaywv Nou enEQepe OTNV KWOIKOYPAPIKN
opaoTtnploTNTa n Hadlkn napaywyn WAATIKOV evTUN®V KAl TIG NPOCAPHOYEG Mou
avaykdaoTnkav va Kavouv ol Kat’ enayyeAna Kwdikoypdagol Kal TEAOG €) TIC 1I31AITEPOTNTEG NOU
€iXE, KAl €v PEpPEl €XEl, N WAATIKA emTéAeon oTov ABw Kal KATa ndoo AUTEC €uvonoav Tnv
dlaTApnon ToUu XEIpoypagou Kdl Tnv KabuoTEpnon €niBOARG TOU €VTUMOU HOUCGIKOU
AgIToupyikoU BIBAiou oTa avaAoyia TwV aylopEITIKOV XOpWV.

Evbeiktikr) BiBAoypadia

- Anuntpakomoulog QwWTng, «Ano To Xelpodypado oto eviumo BBAlo: ol meputtwoelg U0 Aoyiwv oTtov eAAASIKO

xwpo» (MoAatoypadikd kat MetaBulavtva, ), Atttuxa 5 (1991), oo. 59-86

- HAloU OiAummog, «BipAia pe ouvdpountég. |. Ta xpovia Tou AtadwTtiopol (1749-1821)», O Epaviotng 12 (1975), oo.
101-179

- Aadag Frewpytog ., Ta mpwta tuntwpeva BLpAla Bulavtivrg HoUaoLkng, ABrva 1978

- Navaywtidng Navaywwtng X., Oépata PaATikng. MeAETEG 0TNV EKKANCLOOTIKY LOUOLKN, (EkkAnolaoTikr Bulavtvn

HOUGLKN Kal TuTtoypadia), Katepivn 2003, oo. 27-42

- NMatpwéAng Xplotog I, To eAAnviko BiBAlo katd tnv Ttoupkokpatia (1476-1820): nepfels pabnudtwy, A.M.0.,
@ecoalovikn 1989

- 2khaBevitng TplavtaduMiog E., «H Suomiotia oto €vtumo BiBAlo kal n mapdAAnAn xpron tou xelpoypddou», To
BiBAlo oTLG TpoBLOUNXAVLIKES KOWWVIEG, MpakTikd Tou A" AteBvoug Jupnooiou Tou Kévtpou NeoeAANVIKWY Epeuvwy,
ABrva 1982, oo. 283-293
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- 21a6n¢ Mpnyodplog 0., «H €vtumn mapdadoon ylo TNV PaAtikn Téxvn oto Aylov ‘Opogy, AtaBalw. AskarmevOnpepn
emBewpnon tou BLAlou (AdLEpwpa oto Aylov'Opoc), aptB. 68, 4-5-83, co. 41-46

- 2146ng Mpnydplog O., «H pouvoikn tumoypadio tng PaAtikAg téxvng. (Eloaywyr), 1820-1931)», «...TLUA POG TOV
Siddaokalov...». Ekdpaon ayamnng oto mpoowro tou kabnyntou Mpnyopiou O. Ztdbn. AdlEpwua ota eEnvtaypova

NG NAWiaG KaL oTa TPLAVTAXPOVA TNG ETILOTNUOVIKAG KAl KAALTEXVIKAG Tpoadopdc Tou, ABrvat 2001, oo. 211-221

- Xatinylakoupng MavoAng K., AvaAutikn kat kpttikr BiBAloypadia TG eEAANVIKAG EKKANGCLAOTIKAG LOUGCIKAG. A" Ta
€VTUTIO ouotka BiBAia (1820-1900), (Meplypadikn kat ekdoTikn Sokun), ABriva 1971

- XatlnBeobwpou lewpylog I., BiBAoypadia tng Bulavtivig ekKANCLAOTIKAG Houotkng. Mepiodog A' (1820-1899),
©@ecoalovikn 1998 tou 16lou, MNepiodog B' (1900-1999), NeamoAig Kpntng 2018

- XaASaiakng Axxihéag ., Mouowkny Tumoypadia: lotopilkég, Mouolkoloylkég kol Ydoloykég Mpooeyyloelg, pe
adopun to ditopo €pyo Tou lewpylou XatinBeodwpou, BiBAloypadia tng Bulavtivig EKKANCLOOTIKAG MOUGLKAG
(1820-1999), (ouAia oe ekdnAwaon tou EkkAnolaotikou I§pupatog Bulavtivng kot Mapadoclakng MouGoLKAG TG
lepdg Apyxlemiokomng ABnvwy, tnv Mapackeuny 30 NogpuPplou 2018, otnv aibBouca Tou MoAtlotikol Kévtpou Tng
lepag Apxlemiokomn g ABnvwv)

- XatZomoulog AvTwvLog, «MOUGLKEG eKOOOELG TOU TATpLapXLkoU Tumtoypadeiou», KAnpovouia 34 (2002), oo. 389-
399
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Books of Byzantine chant on Mount Athos in the 19t century —

200 years of music typography (1820-2020).

The musical reform that was brought about in 1814 by the ‘New Method’ of ‘the Three
Teachers’ gave the psaltic art a simpler system of notation which facilitated the publication
in printed form of the notated chants of Eastern Church music. In 1820 the first books of
chant were published in Bucharest, and in the following year two more were brought out in
Paris. From 1824 onwards, however, Constantinople became the most important centre for
the printing of chant books. This paper will present the effects that the New Method and
printed chant books had on the monastic community of Mount Athos, where the monastic
activity of copying music manuscripts and pamphlets continued for several decades more.

Through examining lists of subscribers, catalogues of manuscripts and books and the notes
made in them, as well as the reportorial changes in manuscripts as a result of the
printing of compositions with the New Method of notation, the present paper attempts to do
the following: a) first, through analysing the lists of subscribers, to form an
anthropogeographical picture of the Athonites that were present in different parts of the
Balkans, Europe and Asia Minor at particular periods of time, as well as a picture of the
titles, offices, places of origin and attributes of the individuals recorded in the lists; b) to
study the relationships and influence of various melodists and publishers (those connected
with the Patriarchate as well as those in Moldo-Wallachia, Smyrna etc.) that helped the
Athonite cantors to accept their work; 3) to present the music books that were preferred on
Mount Athos either initially through subscriptions or later through the dissemination of
chants and their inclusion in psaltic practice; 4) to examine the changes that the mass
production of chant books brought about in the practice of manuscript-copying and the
adjustments that professional copyists were forced to make, and finally 5) to study the
peculiarities that the performance of chant had, and to a certain extent still has, on Mount
Athos, and the extent to which these have favoured the retention of manuscripts and led to
a delay in the imposition of liturgical music books on Athonite cantors.

Indicative bibliography

- Dimitrakopoulos Fotis, «And To xelpdypa®o ato &vtuno BIBAio: ol nepinTwoelg dUo Aoyiwv oTov eAAASIKO XWPOo»

(NaAaloypagika kar MetapulavTiva, '), Diptycha 5 (1991), pp. 59-86

- Haldaiakis Achilleas G., Mouaikr Tunoypaqia: IoTopIKEG, MoUTIKOAOYIKEG Kal YPOAOYIKEC MpoaeyyioeIg, HE APOpPUN
To diTopo €pyo Tou Mewpyiou XatlnBeodwpou, BiBAloypapia Tng BulavTiviig EkkAnoiaoTikng Mouaikng (1820-1999),
(talk given at an event organised by the Ecclesiastical Institute of Byzantine and Traditional Music of the Holy
Archdiocese of Athens on Friday 30 November 2018 in the hall of the Cultural Centre of the Holy Archdiocese of
Athens)

- Hatzigiakoumis Manolis K., AvaAuTiki kai kpiTikiy BiBAloypa®ia TnG eAANVIKAG EKKANGCIACTIKNAG HOUOIkNG. A" Ta
€vTuna pouaoika BiBAia (1820-1900), (Mepiypadikn kal ekdoTIKN dokiun), Athens 1971

- Hatzitheodorou Georgios I., BiBAloypagia Tng BulavTiviig €KKANCIAOTIKAG HOuOiknG. Mepiodog A' (1820-1899),
Thessaloniki 1998 idem, Mepiodog B' (1900-1999), Neapolis, Crete 2018
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101-179
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- Panagiotidis Panagiotis Ch., @¢uaTa WaATIKNG. MeAETEG OTNV €KKANCIAOTIKA Houaoikn, (EKkAnoiaoTikn BulavTivi

Mouoikn kal Tunoypagia), Katerini 2003, pp. 27-42

- Patrinelis Christos G., To eAAnviko BiIBAio kaTa Tnv ToupkokpaTia (1476-1820): nepiAnwelc padnuatwy, A.M.O.,
Thessaloniki 1989

- Sklavenitis Triantafyllos E., «H ducnioTia oTo £€vtuno BIBAio kal n napaAAnAn Xxpron Tou Xeipoypdagou>», To BIBAio
OTIG NPORIOUNXAVIKEG KOIVWVIESG, MpakTikd Tou A’ AigBvoug Zupnoaoiou Tou KévTpou NeogAAnvikwv Epguvayv, Athens
1982, pp. 283-293

- Stathis Gregorios Th., «H &vtunn napddoon yia Tnv WaATikr Téxvn oTo Ayiov ‘Opog», Diavazo. Dekapenthimeri
epitheorisi tou bibliou (Special feature on Mount Athos), no. 68, 4-5-83, pp. 41-46

- Stathis Gregorios Th., «H pouoikn Tunoypagia Tng WaATikAg Téxvne. (Eiloaywyr, 1820-1931)», «...TIUN Npog Tov
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Zwtnplog Kapaumehag

®iIAoAoyocg (M. Sc.) — ®oitnTnc IoTopiag-ApxaioAoyiac EKIA (B’ nTuyio)

Ilaxmpog Batomaiowvog: dyvoota apyslokd dsdopéva yo évav Hiegio "nponyovpevo' tov
190v an

H JEAETN TwWV APXEIAKWV NNYWV, Nou yvwpilel 101aiTepn avOion TIC TEAEUTAIEG DEKAETIEG, EXEI
NPOOQEPEl OTOUG EPEUVNTEC NpdoBacn os ondaviec NANPOPOpPIEC yia Npdowna Kal yYEYovoTd.
MoAU onuavTika and autni TNV danown €ival Ta katd Tonoug cupPoAaloypa@ikd &yypaga,
NpooBAaciya HECW TWV TOMIKWV UNNPECIOV TwV Mevikwv ApXeinv Tou KpaTtoug.

And pia TETola €peuva oTA Apxeia Twv ZupBoAdioypdagwyv Mupyou, nou puAdooovTal
ora A.K. - Apxeia N. HAeiag, avaocUpBnkav Tpia cupBoAaia nou agopouv Tov Iakwpo
Batonedivo, nyouuevo Tng Movig Tou Batonediou kal KATayouevo and Tnv npwTtelouoa TG
HAgiag. Ta é&yypaga xpovohoyouvTal ota €tn 1875 kai 1878. To npwTo agopd oTnv
napaxwpnaon Tou Pepidiou Tou anod TNV NATPIKA TOU Neplouaia atov €€ adeAPnG avewio Tou.
>To £yypago autd napéxovral AenTopepeic NAnpogopieg yia Tnv {wr TOU IEPOPOVAXOU Mpo
TNG €yKATAOTACEWCG 0TO Ayiov '‘Opog, TNV XpovoAoyia avaxwpnong and Tov MUpyo, aAAd kai
yla TNV OIKOYEVEIA TOU Kdl TNV nepiouaia Tng. To deUTepo anoTeAei Tnv diabrkn Tou, YE TNV
onoia poipalel XpNUATIKA NOCA MOU £XEl ANOKTAOEI and TNV NMpoowrnikn Tou dpacTnpioTnTd
OTOUG €€ aipadTOG GUYYEVEIC TOU, OTOV YEPOVTA KAl OTOUG UMOTAKTIKOUG ToUu. =Tnv d1adnkn
eniouvanTtovTal OIKAoTIKA ONUEIOPATA, NMOU AanokKaAUNToUV TNV XpovoAoyia Tou 6avaTou Tou.
Ta dUo auTta cupBoOAala €xouv cguvTaxBei PYe TNV AuToNPOCWIN Napougia Tou lEpoyovaxou,
nou @aiverar OTI TNV €noxn auThv PBpIoKOTAV OTNV YEVETEIPA TOU yia Tnv pubuion Twv
BepaTwV Nou avagEépovTal aTa £yypaga. To TEAEUTAIO XpOVOAOYIKA GUUBOAAIO, TO HIKPOTEPO
ot €kTaon, €xel ouvtaxbei pe npwToBoulia evdg Mupyiou eunopou, evrtoAoddXou Tou
IakwpBou, Kal a@opa TNV anocToAN XpnKaTikoU nogou aTnv XfApa Tou adeApou Tou.

H onuaocia Twv TpIoV eyypa@wyv £YKEITAl OTAV AYVWOTEC NANPOPOPIEC YIa TOV €V AOYW
nyoUUEVO, ONWG N KATaywyn Kai n 1oTopia Tng olkoy&veldag Tou, n {wr, ol dpacTnplOTNTEC Kal
0 8avaToc Tou. MpokeiTal, AAAWOTE, yia €va npocwno TnG ABwvikng KolvoTnTag, yia To onoio
HOVO Bacikeéc NANPOPOpPIeC €xouv dnUoaieuTel. MoAU neplocgdTEPO evTunwaolalouv Ta OToIXEIa
nou agopoUlv Tov Tpono CwnG, TIGC OIKOVOMIKEG OpaoTNPIOTNTEC KAl TIC OUVNBEIEC TWV
Hovaxwv KaTta Tnv nepiodo autn. IdiaiTepn onuacia €xel To yeyovog OTI OAEG 01 NANPOPOPIEC
gxouv 0o0Bei and Tov idlo Tov lgpopdvaxo IdkwPBo, kaBioTWVTAG TIC ME AUTO TOV TPOMO
onoudaieg NPWTOYEVEIG NNYEG.
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lakovos Vatopedinos: Unknown archival evidence for a 19t-century

prohegumen from Elis.

The study of archival sources, which has seen a rapid growth in recent decades, has given
researchers access to rare information about people and events. Of great importance in this
respect are the notarial deeds in different parts of the country which are accessible through
the local divisions of the General State Archives of Greece.

An investigation of this kind in the archives of the Notaries of Pyrgos, which are kept in the
General State Archives division of the Prefecture of Elis, has brought to light three deeds
concerning Iakovos Vatopedinos, former prohegumen of Vatopedi Monastery who came
from Pyrgos, the capital of Elis. The documents date to the years 1875 and 1878. The first
document concerns the granting of his share of his father’s estate to his sister’s son. This
document provides detailed information about the hieromonk’s life before he settled on
Mount Athos, including the date he left Pyrgos and details abut his family and its property.
The second document is his will, in which he distributes various amounts of money that he
gained from his personal activities to his blood relatives, his spiritual father and his novices.
To the will are attached a number of judicial notes which reveal the date of his death. These
two deeds were drawn up in the presence of the hieromonk himself, who appears to have
been in his home town at the time in order to settle the affairs mentioned in the documents.
The later deed, which is shorter, was drawn up at the initiative of a merchant from Pyrgos,
an authorised representative of Iakovos’, and concerns the remittance of a certain amount
of money to his brother’s widow.

The significance of these three documents lies in the hitherto unknown information they
provide about the prohegumen Iakovos, such as the origins and history of his family and
details about his life, activities and death. What is more, this data relates to an Athonite
figure about whom so far only basic information has been published. Generally, information
about the lifestyles, economic activities and habits of the monks who lived during this period
is of great interest. Of particular significance here is the fact that all of the information has
been provided by the hieromonk Iakovos himself, thus making them important primary
sources.
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Xpriotog KupLakomouAog

Ynown@iog AidakTopac ornv Iotopia, Tunua Ioropiac kai ApxaioAoyiac tnc @®IAocoQpIkng
2xoAnc Tou MavenioTnuiou Kpntng

Ov 000 pavikég KOTES 0O TNV VOUIGRATIKT 6VAA0YT] TNS 0O®VIKIG povilg Alovuciov.

Ta vopiopaTta nou (pUAAoooVTaAl OTIC JOVEC Tou Ayiou ‘Opouc anoTeAouUv MOAUTIHAG KEINNAIQ
Kal guvigToUV £va oWPa TEKPNPIWV Nou KaAUunTel oXedov OAEC TIC NePIOdOUC and TNV KAAGIKN
enoxn ¢ Tn ouyxpovn napaywyn. EEaimiac Twv YAWOOIKOV NEPIOPICUHWV  AlYOTEPO
HMEAETNUEVEG NApANEVOUV PEXPI ONPEPA Ol VOUIOUATIKEC KOMEC MOU AVIKOUV OTnV 08wuavikn
nepiodo. XTa nAaiola TnG napouoag avakoivwong napoucialeTal To napdadelyua HIag HIKPNAG
aAAd 101aITEPA ONPAVTIKNG CUAAOYNG 0OWHAVIKOV VOUICUATWY Mou CAPEPA evanodkeiTal oTnv
abwvikni povn Alovuciou. Baoikdog okonog TnG e€ionynong eivar n  dnuioupyia evog
NPpWTAPXIKOU KATAAOYOU avaQopdc MEoa amnod TNV avaAuTikn Meplypaen Twv KUpIwV
XApakTNPIoTIK®WV, TNV Kataypapn Twv d1aoTACEwV Kadl TNG ypa@ng, Tov npoadiopioud Tou
TOMOU KAl TOU XPOVOU €£KJ0ONG, TNV HMEAETN Twv OIAKOOUNTIKWV OTOIXEIWV Kal TEAOG TNV
TUnoAoyikn Ta&ivounon TwV E£€iKOOl OKTW MHETAAAIKOV KOMNWV TNG €V AOYW VOMIOHATIKAG
oUAAoynC. Kabwcg n npo€Asuan TNG oUAAOYNG NApapével ev noAAoic ayvworn, OnNwc Kal Tou
ouvOAou oxeddV TWV CUAAOYWV TwV dBwVIK®OV HOVWYV, TA VOUIONATA auTd Oev NMpoopEPOUV
OUCIAOTIKEC NANPOYPOPIEG YIa TNV VOUIOUATIKR KUKAOQoOpia kKal Tn Xprion Tou XPprnuaTog oTo
Ayiov 'OpoG katd TNV 0BWMAVIKN KAl VEWTEPN €noxn, PwTi(oUV WOTOOO0 TO OUAAEKTIKO
evOIAPEPOV TWV PJovaxwV Kal Tn ¢ppovTida diIaocwong TouG WG onpavTikd 10Topikd TEKUAPIA.

TENOC, N YEVIKOTEPN €vaAOXOANON ME TN MEAETN TWV OWIOPEVWV VOUIOUATWV AMNOTEAEI
€QAATAPIO yia TNV nNpooTacia kal avadeiEn Tou ouvoAou TwV owlONEVWV CUAAOY®WV aAAd Kal
yia TNV NANPECTEPN KATAVONGON TOU UAIKOU MOAITIOHOU €VTOC Kal €KTOC Tou Ayiou ‘Opouc.

28



Christos Kyriakopoulos

Ph.D. history candidate, Dept. of History and Archaeology,
School of Philosophy, University of Crete

The Ottoman issues in the numismatic collection of Dionysiou Monastery.

Apart from being valuable treasures, the coins that are kept in the monasteries of Mount
Athos also constitute a body of evidence that covers almost all periods of coin production
from the Classical period to the present day. Owing to linguistic constraints, the least
studied issues are those of the Ottoman era.

This paper presents the example of a small but particularly significant collection of Ottoman
coins which is now held by Dionysiou Monastery on Mount Athos. The basic aim of the paper
is to create a primary reference catalogue through a detailed description of the coins’ main
characteristics, their dimensions and scripts, their place and date of issue and decorative
features, combined with a typological classification of the twenty-eight metal issues in the
monastery’s numismatic collection. As the origin of the collection remains largely unknown,
as is the case with almost all of the collections held by the Athonite monasteries, these
coins do not provide significant information about the circulation of coins and the use of
money on Mount Athos during the Ottoman and modern eras. However, they do shed light
on the monks’ interest in collecting coins and their concern to preserve them as important
historical treasures.

Finally, a preoccupation with the study of Athos’s surviving coins can lead to a more general
interest in protecting and promoting all of the Republic’s surviving collections and in gaining
a greater understanding of material culture both on and outside Mount Athos.
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AnunAtplog Atdkog

Ap ApxaioAoyoc, Epopeia ApxaioTnTwv XaAkidiknc kai Ayiou ‘Opoucg

Buvlavtivoi otavpoi Mtaveiog 06 To Ayrov ' Opog: TapatpioEls 6TNV KOTAGKEL], TO
O1dKOGNO Ko T1] (PN O] TOVG.

O1 AiyooToi otaupoi AIraveiag nou uldooovTtal oto Ayiov ‘Opoc (Hovég Meyiotng Aaupag,
Batonediou, Aoxelapiou, ®iIAoBéou k.a.) xpovoAoyouvTtal and Tov 100 £€w¢ Tov 140 ai. H
apxikn Toucg B€on eival dyvworn, Kabwg ofuepa sival TonobeTnuévol €ite oTa kKaboAika (oTnv
Ayia Tpanela k.a.) €iTe €ival eEVOWPATWHEVOI O KIovOKpava.

Ta OUYKEKPIMEVA €pya €PXOVTAl VA CUMNANPWOOUV TIC YVWOEIC MAG YUPpw anod Tn
MeTaAAoTexvia Tou 100U - 140u al., dIOTI annyXoUV €TEPOKANTEG KATAOKEUAOTIKEG MPAKTIKEG
Kal oTov JIGKOONO TOUG arnoTunwVvovTdl TEXVIKEG KAl TEXVOTPOMIKEG TACEIG, MOU OE OPIOHEVEG
nNeEPINTWOEIC OEV anavToUv Guxva Ot GAAA yvwoTd napadeiyuaTta. EninAgov, ano Tn PeAETN
TOU UAIKOU YevvwvTal evOIapEPOUOEC UMOBEoeI yUpw anod Toug OwpNTEG TWV Epywv,
EMITPENOVTAC OTO WETPO TOU duvaToU Tn OUVOEDH TOUC PE OUYKEKPIMEVA MPOCWNA, AAAA Kal
OPIOHEVEG OKEWEIG YUPW aAMno Tn Xpnon TOUG GTO MEPACHA TOU XpOVou.

H avakoivwor pou Ba eoTidoel oTa napandvw InThuaTa.

Dimitrios Liakos

Dr. of Archaeology, Ephorate of Antiquities of Chalkidiki and Mount Athos

Byzantine processional crosses from Mount Athos: Observations

on their construction, decoration and use.

The small number of processional crosses that are kept in the monasteries of Mount Athos
(e.g. the Great Lavra, Vatopedi, Docheiariou and Philotheou) date from the 10t to the 14t
century. Their original locations are unknown as today they are either placed in katholika
(e.g. on the altar) or embedded in column capitals.

These works add to our knowledge of metalworking in the 10™ to 14%™ centuries as they
reflect a variety of constructional practices and display in their decoration a number of
technical and stylistic tendencies which in some cases do not often occur in other known
examples. In addition, the study of this material has given rise to a number of interesting
hypotheses about the donors of the works, permitting us - as far as is possible — to draw
connections between them and specific individuals, and it has also led to various thoughts
about their uses through time.

This paper will focus on the above issues.
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Eppikog Maviwtng

A1dakTOopIKOC QoITNTNG Tou Tunuartoc BulavTiviic ApxaioAoyiac A.[1.0.

Meoalovikog AAve1dmtog Ompakag amrd Tnv Movi Iffpov.

H napoloa epyacia aoxoA&iTal Ye TnNv napouadiacn Tou aAucidwToU Bwpaka nou puUAACOETal
otnv Movn IBApwv UoTepa and OXeTIKN AOEId NOU Xopnynobnke yia Kataypagr Kai HEAETN
TOU &v AOYW avTIKEIJEVOU. H PeAETN Tou aAuoidwToU Bwpaka €oTialel oTa TUNOAOYIKA Tou
XApakTNPIOTIKA KAl oTo UAIKO TNG KATAOKEUNG TOU, OTOIXEId Nou pag BonBouv oTnv €aywyn
XPNOINWV CUPNEPACKATWY Yia TNV TAUToMoinon Kal xpovoAoynon Tou UAIkoU. Enikoupika,
a&ionoiouvTal n 10TOpIoypagia padi Ye TNV €IKovoypapia wG CUYKPITIKA YECA PE TNV EPQAON
va diveTal KUpiwG oTa apXaloAoyIKa TEKPNpPId. ZUPPWvVaA PE TNV Napadoacr, 0 CUYKEKPIPEVOC
aAucidwTdC Bwpakag ouvdeeTal Je Tov oTpaTnyd Tou BulavTivou oTpaTtou Iwdavvn Topvikiou
kal 19puTrh TNG MOVAC oTa TEAn Tou 100U al., cUhQwva Pe Tov . XprioTou. O oTPATNYOC
Iwavvng Topvikiog katayoTav and Tnv PJeydaAn olkoyevia Twv Topvikiov TnG IBnpiag, Ta YEAN
TnG onoiag and Tta péoa Tou 100u aiwva kateixav uwnAd aiopata. O Iwavvng Topvikiog
ovTag Povaxog, oTNPIEE PE TIG UNNPECIEG TOU TNV EMITUXNMEVN OTPATIWTIKN EKOTPATEIA TOU
BaoiAeiou B' evavTiov Tou oraciaoTr Bapda SkAnpouU, evw 0 AUTOKPATOPAG TOU ENETPEYE va
AdBel Adgupa kai va 13puoel To povaoTnpl nepi To 980.

SUMQWVa ME TIC APXAIOAOYIKEG HAPTUPIEC N XpHAon Tou aAucidwTou Owpkaka
XpovoAoyeiTal ndn ano Tov 30 ai. n.X. Kal Qaiveral va ouvdEeTal PE Toug KEATeC. ZTov
pwHAikd oTpaTd anavrartal Pe Tnv ovopaocia lorica hamata evw anoTteholoe Tnv KkUpla
GUUVTIKN BOwpdkion ToU OWHATOC TWV KATAPPAKTWV TnG Xacoavidikng Mepoiag. =Tnv
BulavTiv) 10TOpIOypaAPia KAl MI0 OUYKEKPIYEVA OTIG OTPATIWTIKEC NMPAYUATEIEG ONWG OTNV
Sylloge tacticorum kar ora TakTika Tou AfovTa =T' Tou Zo@ouU ViVveTdl ouxvn avagopd oTd
AWpika GAUCIdOWTA, ONoU apKeToi HEAETNTEG Onwg o J. Haldon kai o T. Kolias Ta £xouv
ouvdEoel PYE Tov aAuoIdwTO Bwpaka. TEAog, oUppwva e Tov J. Haldon o aAucidwTog
Bwpakag xpnaigonolouvTav Katd kopov oTov BulavTivo otpaTtd Adyw TNng 13I0popPiag Tng
KATAOKEUNG TOU.
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A medieval chain-mail cuirass from Iveron Monastery.

The present paper aims to present the chain-mail cuirass that is kept at Iveron Monastery,
following the monastery’s kind permission to document and study the object in question.
The study of the chain-mail cuirass focuses on its typological characteristics and the
materials used in its construction, information that will facilitate the identification and dating
of the object.

In addition, the study also makes use of historical references to objects of this kind and
their representations in art as comparative means, with an emphasis mainly on the
archaeological evidence. According to tradition, this particular chain-mail cuirass is
associated with the Byzantine general John Tornikios, who, according to P. Christou,
founded Iveron Monastery in the late 10t century. The general John Tornikios was a scion
of the great Tornikios family of Iberia, whose members, from the 10™ century onwards,
occupied high offices. Though already a monk, John Tornikios served in Basil II's successful
military campaign against the rebel Bardas Skleros and the emperor gave him permission to
keep some of the booty and to found the Monastery of Iveron in about the year 980.

According to archaeological evidence, the use of chain-mail cuirasses can be traced as far
back as the 3™ century B.C. and appears to be connected with the Celts. This type of
armour was also used by the Roman army, where it was known as /lorica hamata, while it
also formed the main body armour of the cataphracts of Sassanid Persia. In Byzantine
historical literature, and more specifically in military treatises like the Sylloge Tacticorum
and the Tactica of Leo VI the Wise, there are numerous references to ‘lorikia alysidota’,
which many researchers, such as J. Haldon and T. Kolias, have linked with the chain-mail
cuirass. Finally, according to J. Haldon, the chain-mail cuirass was used predominantly in
the Byzantine army because of the peculiarity of its construction.

32



lwavvng MmEAaG

Ap ApxaioAoyog

‘Otav ta féAn o€V givar TOV TOVNPOV: 1] TEPITTOGT HLOG OEPUATIVIIS PUPETPOS ATTO TOV
L.M.M. Batomediov.

Katd 1n didpkeia epyaciwv oTto naAid okeuo@uAddkio TnG Movhg Batonediou, avaueoa o€
aAAa BpEbnke kal pia OsppaTivn paperpa pe 60 BEAn. H ¢apetpa sival otov TUMO TOU
ywpuToU, dnAadn OExeTal KAl TO TOEO OTO E0WTEPIKO TNG, KAl XpovoAoyeiTal aTov UoTepo 160
Kal npwigo 170 al. PJE apkeTd napdAAnAd TnC va npogpxovTtal andé Tnv d’ mnoAlopkia
noAlopkia Tng BiEvvng ano Toug OBwuavouc. Q¢ eEapTnua Tou TOEOU N pAPETPA ANOTEAOUCE
TUHAMA TNG noAgpiknG €€aptuonc Twv OBwpavwyv, ol onoiol unnp&av Odsivoi TOEOTEC
ouveyxifovtag pia napadoon oTnv TOEEUTIKN TwvV Adwv TnG AvatoAng and Tnv apxaidétnra
(Mépoec, Aaaulpiol, AiyunTiol, MoyyoAol, kUBec). H qapéTpa dev (QEpPel NOAUTEAR OToIXEia
ONwW¢ N METAAAIVN €névOUOn KAl NEPAV €VOG KEVTNHUEVOU CUMBOAOU Oev £xel KAnoio AAAo
dlakoounTIKO oToixeio. Ta BEAN, ano kaAdupiva oTeAéxn, @Epouv OUO TUNWV AIXMEG, EVW
dlatnpolvTal oToIXEiad Tou PpTEPOU Nou EPeEpPAv OTo &va Akpo.

H epunveia Tng napouaiag TG papéTpac pe Ta BEAN napouaialel 101aiTepo evOlapEPOV
ME NPOTACEIC NMou Ba pnopouoav va 1oxUouV Xwpic OJwG va pynopouv va enifeBaiwbouv. Oa
HMrnopoUds w¢ TUAMA Tou TOEOU va €ival og Xpron yid dapuvTikoUC okomnoug, onwc AaAAwoTE
(PAVEPWVOUV Kdl ol ToEIkEG Bupidec aoToug NUpyouc TwV Povwyv. AauBavovTag BERara unown
TOV TOMO €UPECNG KAl TO YEYOVOC OTI dev BpeBnke TOEo, Ba pnopoUce va anoTeAei éva
101aiTEPO aPIEpwua. Avau@ioBATnTa NAVTWCS anoTeAsl €éva onuavTikd Kai 181aiTepo eUpnua vid
Tn Movn aAAa kai 1o Ayio ‘Opog.
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When the shafts are not of the Evil One: The case of

a leather quiver from Vatopedi Monastery.

During work on the old sacristy of Vatopedi Monastery, amongst other things, a leather
quiver with 60 arrows was found. The quiver is of the gorytus type, i.e. it also holds the
bow, and dates to the late 16%" or early 17™ century. Many similar types of quiver are
known from the first Ottoman siege of Vienna. As an accessory for the bow, quivers formed
part of the weaponry of the Ottomans, who were very skilful archers, continuing an age-old
tradition amongst the peoples of the East (Persians, Assyrians, Egyptians, Mongols,
Scythians). The quiver from Vatopedi lacks any luxurious features, such as a metal casing,
and, apart from an embroidered symbol, has no other decorative features. The arrows,
whose shafts are of reed, have two types of head, and preserve traces of the feathers they
bore at one end.

The question of how this quiver and its arrows came into the possession of Vatopedi
Monastery is of particular interest, and various explanations are possible, although there is
no way of confirming their validity. As the accompaniment to a bow, it may have been used
for defensive purposes, a theory that is supported by the existence of arrowslits in the
towers of the Athonite monasteries. Of course, considering where it was found and the fact
that it did not contain a bow, it might have been a special kind of offering. Whatever the
case, without doubt it constitutes an important and unique find, both for the monastery and
Mount Athos as a whole.
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Tatiava Mnopicofa

AvanAnpwtpia Kabnyntpia Tunuato¢ Pwaoiknc Mwooacg kai ®iAoAoyiac kar SAaBikwv
Znoudwyv, EKIA

O poéiog T Moviig Tov Ayiov Ilavrerenpove otn dwoepdpemon s Aatpeiog Tov Ayiov
Iodvvov Tov P@cov (rioioyiki) Tpocséyyion).

O Ayioc Iwdvvnc o Pwoog (1690 - 1730) anoTeAei napddeiyya Tou veEou Ayiou TNG
OpB06doENC EkkAnaoiag n AaTpeia Tou onoiou &enepace Ta €0BvIKA KAl Ta BpNOKEUTIKA ouvopa.
revvnuévoc otn Pwoikn AuTokpaTopia, népace To  peyaAlTepo PEpoc TnG {wng Tou
aIxMaAwTog, papTUupnoe kal koiundnke ortnv Kannadokia Tng Mikpng Aoiag, ornou
NPWTOEPPAVIOTNKE N AaTpeia Tou. ZAUEpPA Ta IEpa Tou Asiywava orto [Mpokoni EuBolag
anoteAoUv &va anod TA ONUAVTIKOTEPA MPOOKUVNHATA OAOKANPNG TNG EAANGdaAg, evw To Oc€di
Tou XépI QuAdooeTal otnv Iepd Movrl Tou Ayiou MMavteAeruova oTtov ABw, OnNou e€ixe
HeTapepBei To 1880 £neiTa and Tnv napdkAnon TG &v Adyw Movng. Ta yeyovoTa nou
ouvdEovTal PE QUTAV Tnv dwPEA KAl HE TNV akoAoubn npowbnaon Tng Aatpeiag Tou Ayiou
Iwavvou (A.X. n XpnuaTodoTnon €k MEpoug TNG Movng Tou Ay. [MavreAenuova TNG
01kodOHUNONG TOU vaoU npog TIPAV Tou Ayiou oto Mpokoni Kannadokiag) €Estalovral otnv
napovoa sionynon Bacel TNG avaAuong TwV KEIHEVWV APIEPWHEVWV OTOV Ayio OTn pwalKN
yA®wOoa Ta onoia ouvTaxTNKav oTn MHovrl oTa TEAn Tou 190u - apxéc Tou 200u al.
SuUyKekpIyeva e€etalovral Ta dnUOCIEUPEVA Kal adnUogieuTa Keigeva, TO0O NPpwTOTUNA 000
Kal peTagpacpéva and Ta EAAnvika kar ta Toupkika (KapapavAidika) aylioAoyikoU Kai
AaTpeuTikoU (upvoypagikoU) NEPIEXOUEVOU, CUHMNEPIAANBAVOUEVWY Tou Biou Tou Ayiou, Twv
neplypae®v Twv MNpoo@ATwV BaupdTwv Tou, TnG aAAnAoypa@iag Tng Movhng HE Toug
KaToikoug Tou lMpokoniou Kannadokiag, Twv NpoosuXmyV Kal TPonapiwv €I¢ Tov Ayio aAAd Kal
0AOKANPNG TNG akoAouBiag Tou. H ouykpITIKR avaAuon autoU Tou UAIKOU UE TNV avTigToixn
eAANVOPWVN Napddoon PAG €MTPENEl vad (PTACOUPE O OPIOPEVA CUPNEPAONATA OXETIKA ME
TOV POAO MoU €KTEAECE n Movn Tou Ayiou MavTeAefuova aAAd Kdl CUYKEKPINEVA NPOowna
and Tn YovaaoTIKN KoivoTnTa oTn diauoppwon TnG AaTpeiag Tou Ayiou Iwdvvn Tou Pwoou oTIg
0pB6d0EEC KkoIvOTNTEG TNG MIKpAg Aciag kal otnv EAAGda, aAAd kair otnv npowbnon Tng
AaTpeiac Tou Ayiou oTn YEVETEIpA Tou Xwpa oTn Pwaia.
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The role of St. Panteleimon Monastery in the formation of the cult

of St. John the Russian (a literary approach).

St. John the Russian (1690 - 1730) is an example of a modern saint of the Orthodox
Church whose cult has transcended national and religious boundaries. Born in the Russian
Empire, St. John spent most of his life as a slave, eventually suffering martyrdom and death
in Cappadocia, Asia Minor, where his cult first appeared. Today his holy relics at Prokopi on
Euboea are one of the most important places of pilgrimage in the whole of Greece, while his
right hand is kept in the Monastery of St. Panteleimon on Mount Athos, to which it was
transferred in 1880 at the request of the said monastery. The events connected with this
donation and the subsequent promotion of St. John’s cult (e.g. the funding by St.
Panteleimon Monastery of the construction of the church honouring the saint at Prokopi in
Cappadocia) are examined in the present paper on the basis of an analysis of the Russian
texts devoted to the saint that were written in the monastery in the late 19t and early 20t
centuries. More specifically, the paper examines both published and unpublished texts of
hagiographical and devotional (hymnographical) content, either original documents or
translations into Greek or Turkish (Karamanli Turkish), including the saint's vita,
descriptions of his recent miracles, the correspondence between St. Panteleimon Monastery
and the inhabitants of Prokopi in Cappadocia, the prayers and hymns to the saint, and the
whole of the service dedicated to him. A comparative analysis of this material with the
corresponding tradition in the Greek language permits us to draw certain conclusions
concerning the role played by St. Panteleimon Monastery and certain individuals in the
monastic community in the formation of the cult of St. John the Russian both in the
Orthodox communities of Asia Minor and in Greece, as well as the promotion of the cult in
the saint’s homeland, Russia.
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Avaotaoiog NikormouAog

Nouikog, Ap IoTopiac Aikaiou

O ABovikég Movég og Nopkd Ilpécoma Anpociov Atkaiov Katd Ty ApOLUN TEPLOGO TOL
AywopertikoV kabegototog (10° o K.&.).

To BulavTivo dikaio yvwpile OTOIXEIWOWCS MEV TNV €vvoid TOU VOMIKOU npoowmnou,
ogagpeoTtata Ot Tnv didkpion Tou dikaiou ot dnuooio kal 1I0IwTIKO Oikalo. Eival ondvieg ol
NEPINTWOEIG OUOTACEWG KAl AEITOUPYIAc VOPIKWV npoownwv oto BulavTivo Oikalo. H mid
XapakTnpPIoTIKNA €ival n cuoTtacn Tnc KolvoTnToC TwV dbwvikwv povwv Adn kata Tov 100 al.,
aAAG kal pIdg ekdoTng aylopeITikNG MOVNG, Yia TIC OMOIEC ouvavtoUhe oTa &yypaga
XApakTNPIoTIKWG TNV €kppacn "eic npoownov TOV povaxwv Tol ABwvoc" n "eic npoocwnov
TOV povaxwv...(Tng oikeiag povng)". H puBuion TnG nepi NG NPOKEITAl €KACTOTE MPALEWS
agopd Oxl Ta QUOIKG Npdéowna nou napioravral Kata Tnv OlEvEPYEId TNG, AAAG TO VOMIKO
NpOoWNO TNG MOVNG N KOIVOTNTOCG, EKNPOCWMNOUPEVO KATA VOUO, WG AUTOTEANG Kal JIaKPITOG
anod Ta QUOIKA NPOCWNA PopPEac dIKAIWUATWY KAl UNMOXPEWOEWY KABWC Kal TWV EVVOHWV
anoTeEAEOPATWV TNG NPAEEwWG.

H nAfov enionun OpwWG ekONAWON TNG APXETUNNG ABWVITIKAG KOIVOTNTOCG, WG VOUIKOU
npoownou dnuoaoiou dikaiou, NTav n ocUUNPAEN TWV EKNPOCWNWY TNG 0TO Tunikod Tou Iwdavvn
TQuiokn Tou 972, 6nou o PBulavTivdoc auTokpAaTopac AgevoG KAl n KolvoTnTa aQETEPOU,
eygavifovral va OupBAaAAovTal WG QOPEIC I00TIMOU KAl 100KUPOU BOUANOCEWG, OTOV
oUCIaoTIKWG OEUTEPO KAl BEPEANIWIECTEPO KATAOTATIKO XApTn Tou A.O., BETovTeG OAoI Ol
OUMBAAAOMEVOI IDIOXEIPWC TIC UMOYPAQPEC TOUG Napd nodag Tou, KabBapw¢ ocuuBaATIKoU
XAPAKTNPOG , AUTOKPATOpIikoU eyypa@ou Tou Tpdyou, nNpdyha nou anoTeAEl unicum TNG
BulavTivig dINAWHATIKAG. MapaAAnAa anodeikvUel Tov €10IKO VOUIKO, MOAITEIAKO XApAKTAPd
Kal Tnv &EXWPIOTH onuacia nou anokTouoe n NpwTOAEla abBwvikn koivoTnTa, ndn and Tnv
pEon BulavTivi nepiodo.

H napadoon Tng de jure avayvwpiogewg TNG KOIVOTNTOG Kal TWV AYIOPEITIKWV HOVWOV
WG VOUIK®WV NMpoownwyv dnuoaciou dikaiou otnv BulavTivi €vvoun TAEN nNTav 1000 10XUPH KI
€J0palwPEVn, WOTE €NIPPEACE KATAPAVWS KAl TNV avayvwplior Touc de facto kar and Tnv
"ueTaBulavTivn" oBwuavikn €vvoun TA&n , wg diapkoUc KAl aUeTABANTOU XApaAKTHPA VOUIK®OV
OVTOTATWYV, AQUTOTEAWV Kal OIGKEKPINEVWV ano Ta GuUOIKa npdowna TwV Povaxwv Toug, nou
ONw¢ NTAV €UAOYO UMEKEIVTO O avano@eukTn PETABOAN, ONw¢ anofimwaon f anoxwpnon KAR,
ME KPIOIMEG VOUIKEC OUVEMEIEG €VTEUBOEV TOV Mpoownonayrn Kal napodikd XapakTApa Twv
OUVIOTOMEVWY OIKAIWHATWY Kal 10iwg TNV UnelgEAeucn Tou oBwpavikoU Jdnuogiou oTa
dIKaI®PaATa ONou avapEPovTav QUOIKA Npoowna KAmM.

2TIC ano@Acel Twv eAANVIK®OV dIkaoTnpiwv kal pdaAlota eni unoBeoswv Onou
KpivovTal kaipia {NTANATA ACTIKWV, EUNPAYHATWV JIKAIWUATWY €MNi AYIOPEITIKWV KTNHATWV
Kal JETOXIWV, KAl HAAIOTA NAaAdi(paTwy Kal KTITOPIK®V, napayvwpileTal oxedov KaTa ouoTnua
To {ATNMA TNG VOMIKNAG NPOCWNIKOTNTOG TWV AYIOPEITIKWV HOVWV, PE APEON VOUIKN OUVENEIQ
va oupnapacUpovTdl Kal va ¢aikidelovTal Ta ouvaepn {nTrnUata oloTaong KupidTnToG OTO
NpOoWMNo eKACTNC EVIIAPEPOPEVNG HOVAC Kal KAaToXUpwaonG TwV JIKAIWHATWY TNG.
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Anastasios Nikopoulos

Lawyer, Ph.D. History of Law

The Athonite monasteries as legal entities of public law during the early period of the
Athonite regime (10™ century onwards).

While Byzantine law was clearly aware of the distinction between public and private law, it
had only a rudimentary knowledge of the concept of the legal person or entity. In Byzantine
law the constitution or operation of legal persons or entities is a rare phenomenon. The
most characteristic case is that of the constitution of the community of Athonite
monasteries in as early as the 10%™ century, or the constitution of individual Athonite
monasteries, in respect of which the relevant documents often include the characteristic
phrase ‘eis prosopon ton monachon tou Athonos’, or ‘eis prosopon ton monachon... (of the
monastery concerned)’. The provisions in deeds containing this phrase concern not the
natural persons present at the execution of the deed but the legal person or entity of the
monastery or community that is legally represented by them, as an independent body that
is distinct from the natural persons and holds the rights and obligations pertaining to the
deed and is subject to its legal effects.

However, the most formal expression of the archetypal Athonite community as a legal entity
of public law was the collaboration of its representatives in John Tzimiskes’ Typikon of 972,
in which the Byzantine emperor on the one hand and the monastic community on the other
appear as parties of equal will contracting what is, in effect, the second and most
fundamental constitutional charter of Mount Athos, with each of the contracting parties
signing his name at the bottom of the so-called Tragos (otherwise a purely conventional
imperial document), making this a unique case in the history of Byzantine diplomacy. At the
same time, this document shows the special legal and political character, as well as the
unique importance, that the early Athonite community already possessed in the mid-
Byzantine period.

The tradition of the de jure recognition of the community and its monasteries as a legal
entity of public law in the Byzantine legal order was so firmly established that it evidently
influenced their de facto recognition by the ‘post-Byzantine’ Ottoman legal order as legal
entities of a permanent, unchanging character that were autonomous and distinct from the
‘natural persons’ of their monks, who, as was logical, were subject to inevitable changes,
such as death or departure from the Mountain, which had crucial legal consequences in that
the monks’ constituted rights acquired a personal and impermanent character and the
Ottoman state was able to exert control over those rights that concerned natural persons.

In Greek court decisions, and particularly in cases adjudicating crucial questions concerning
urban property rights over Athonite estates and dependencies, and particularly those of an
ancient ktetorial kind, the question of the legal personality of the Athonite monasteries is
almost systematically ignored, which has the direct effect of undermining issues relating to
the establishment of ownership in the entity of any monastery involved in legal matters and
the safeguarding of its rights.
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Fewpylog Owkovopidng

ZuAoyAunTng

To véo Tépmho 670 AvVOTOAUL®OEY TOPEKKANGL0 TOV Ayiov Avrmviov Tov Megydiov oty
Ykt Tov Ayiov Avdpéov Tov Kapovdv (mapovsiosn Tng peréTig Kol KOTUGKEVTG).

>Tnv B€on onou onuepa Bpioketalr n Iepd IkATn AnootdAou Avdpea (kalr onou naAaidTepa
unfApxe n Iepa Movr ZuUoTpou) avagepeTal and 1o 1614 To KeAAi Tou Ayiou AvTwviou Tou
MeydaAou onou eixav eykaTtaBiwoesl o anocupBeic Matpidpxng Kwv/noAewg ABavaociog " o
MaTteAdpog (nou avakaivioe To KTiplo kal Tov Nao) kal PYeTd To 1761 o eniong napaitndeic
MaTtpiapxng Zepageiy B, o onoiog kai To dIEUPUVE OE KTIOWATA, ONOTE KAl OVOPALETAl NAEOV
«Zepais.

Tov 1958 nupkayld KaTeoTpeWe TNV AUTIKA NAEUPA TNG ZKNTNG ONMIOUPYWVTAC NOAAEG
{nuIEC Kal 0TO NAapeKKANOI Tou Ayiou AVTWVIioU KATAOTPEPOVTAC TO ECWTEPIKO TOU.

Tnv TeAeuTaia dekasTia ora nAdiola Tng anokartdoraong Tou Naou, evraxbnke kai n
ENAVAKATAOKEUN TOU TEUMAOU, HETA anoO OXETIKN HEAETN.

H éAAelyn @wToypa®imv anod To €owTeplikd Tou Naou (nEpav povo piag ano Tnv
€0WTEPIKN OUTIKN NAgUpd), odrynoav atnv eupUTepn avalntnon Kal AAA®V nnywv.

>Tn MEAETN Tou MIATIGdN MoAuBiou: «o Nadg Tou MaTpidpxn Zepageiy Tou B’ orn
OKNTN Tou Ay. Avdpéou Twv Kapuwv» avagpEpeTal 0TI 0 KATAOKEUAOTAC Tou vaidpiou (nou
NTav kar povaxog) €xmioe Aiyo apyotepa kal To Igpd KeAAi Tou Ayiou EuoTaBiou oTta
KauookaAuBia.

H emiTonia eniokewn ¢aveépwoe €vav navouolotTuno oxedov Nad pe TEPnAo Tng 1diag
€noxngG, onote nibavoAoynbnke OTI KATI Napouolo 6a NpENel va UNNAPXE KAl aTo Zepdi.

To noAU onuavTikd auTo aoToixeio odfynoe oTn TeAIKR OlANOPPWON  TNG VEAG
KATAoKEUNG BATEI TwV NAPAKATW OKEWEWV:

-TO VEO TEPNAO Ba npEnel va avTiypdgel To naAaio Twv KauookaAuBiwv pia kai givai n
Hovadikf kal nio a&ionioTn 10ToPIKN KAl KAAAITEXVIKR napanounr, npooapuolouevo
(PUOIKA OTOV XWPO TOU NApeKkAnaiou Tou Ayiou AvTwviou.

-0ev Ba NpEnel va anoTeAEl HOUOCEIOKO avTiypa®o, aAAd va nioTonolgi To oUYXPOVo TNG
KATAOKEUNC Tou, KATI nou Oa eniTeuxBei pe MIKPEC AAAAyYEC oTnv popgoAoyia
OKAAIOPATWY, N0 OWOTA oXedlaopéva Kal OKAAIOTIKG @IAOTEXVNMEVA, KABWC Kal HE
neplopiopéva eninpdoBeTa KAANITEXVIKA WOTIBRa.

MNa Ta véa oxedia €yive PEAETN KAl AAAWV aylopsiTIKwV TEUNAwWV TNC 10iag €Noxng,
oToIXeia Twv onoiwv agou evonomnbnkav oxedidoTika, evrTaxbnkav oTn véa KATAOKEUN.
Baoiky napanounni ATav Ta Batonaidivd TéUnAa Twv napekkAnoiwv Tou AnooToAou Avdpéa
kar Ayiag Zovng kabwg kal TnG =KNATNG Tou Ayiou AnunTtpiou (0Aa pe avéAnioTa opoEIdN
oToixeia).

MNa Tnv nAnp€oTepn oXedIAOTIKA ANOTUNWON TWV OKAAICTIKOV HOTIBWV TOU TEWMAOU
Twv KauookaAuBiwv - Kal AOyw TNG 101AITEPOTNTAG TOU EYXEIPAKATOC - anoPacioTnKe va Yivel
N KaTaypagn Tou Pe oUYXPOVEG TEXVIKEC HEBODOUC (TPIodIACoTACN KaTaypagr HUE scanner nou
divel Tnv duvatoTnTa KAAUTEPNG Kal HE NEPICCOTEPEC AENTOUEPEIEC anoTUNWGON TwV
OKAAIOTIK@WV AENTOUEPEIWMV).

Me Tnv anonepaTwon Kal TonoB£Tnon Tou £pyou Qpavnke OTI N vEad KaTaokeun Taiplalel
oTOV XWPO OXI HOVO JIaKOOHUNTIKA AAAG KUPIWC 10TOPIKA Kal KAAAITEXVIKA, eV® NapaAAnAd
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TOV OAOKANPWVEl PE TNV 101aiTEPN CUMPBOAIKN Kal AEITOUPYIKA a&ia nou €Xel To TEYUNAO OTOV
OpB06doEo Iepd Nad. TOCO Ol YEVIKEGC AVAAOYIEC OCO KAl TA EMIPEPOUG KAAMNITEXVIKA OTOIXEId
€0e1€av OTI N YEVIKN GUAAOYIOTIKI HAG ATAV AuTn Nou EnNpene Kal apuole oTov Xwpo.
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Georgios Oikonomidis

Wood carver

The new templon in the restored Chapel of St. Anthony the Great at the Skete of St.
Andrew, Karyes (a presentation of the study and construction).

On the site where the Skete of St. Andrew now stands (and where the Monastery of Xistrou
once stood), the written sources mention the existence in 1614 of the Cell of St. Anthony
the Great, in which the retired Patriarch of Constantinople, Athanasios III Patelaros, had
lived (and renovated the building and its church), as well as the presence, in 1761, of
Seraphim II, also a retired Patriarch of Constantinople, who enlarged the Cell, which then
came to be called the ‘Serai’.

In 1958 a fire destroyed the west wing of the Skete, also causing extensive damage to the
Chapel of St. Anthony the Great and gutting its interior.

During the last decade, as part of the restoration of the chapel, the templon has been
reconstructed, following the completion of a relevant study.

The lack of photographs of the interior of the chapel (except for one photograph showing
the internal west side) led to a search for other sources that might provide more
information.

In the study by Miltiades Polyvios entitled ‘The Church of Patriarch Seraphim II at the Skete
of St. Andrew in Karyes’, it is mentioned that the builder of the chapel (who was also a
monk) also constructed the Cell of St. Eustathios at Kafsokalyvia a little while later.

An on-site investigation revealed an almost identical chapel with a templon dating from the
same period, leading to the conclusion that a similar templon very probably existed at the
Serai.

This very important discovery led to the final design of the new structure, on the basis of
the following considerations:

e the new templon should replicate the old one at Kafsokalyvia since it constitutes the
only and most reliable historical and artistic source, though of course the new
structure should be adapted to the dimensions of St. Anthony’s Chapel;

e it should not be a museum copy but should rather reflect the contemporary character
of its construction, something which could be achieved by making small changes in
the forms of the carvings, which should be more correctly designed and executed,
and also by making use of a limited number of additional artistic motifs.

In order to formulate the new design, a study was made of other Athonite templa from the
same period, and elements selected from these, after being arranged in a unified design,
were incorporated in the new structure. The basic models were the templa in the Chapels of
St. Andrew and the Holy Girdle at Vatopedi Monastery, and also that at the Skete of St.
Demetrios (all with unexpectedly similar features).

For a fuller reproduction of the carved motifs on the templon at Kafsokalyvia - and owing to
the extraordinary nature of the venture - it was decided that the details should be recorded
with the aid of modern technical methods (three-dimensional recording with a scanner,
which enabled us to make a better and more detailed reproduction of the details of the
carvings).
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Once the new templon had been completed and installed, it was evident that it sat well in
the space it had been designed for, not only in a decorative sense but mainly in an historical
and artistic one, while also adding the special symbolic and liturgical value that templa have
in Orthodox churches. Both the general proportions and the individual artistic features of
the structure showed that our general thinking had been correct and was appropriate for
the site in question.
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MeAilva M. Naioldou

AvanAnpwtpia kabnyntpia BulavTivic ApxaioAoyiac / Tunua Iotopiac kai ApxaioAoyiac
A.ll.0.

Ewova tov ayiov Ioavvn tov [Ipodpopov oty Movi Batonediov. H e€€én pog pakpdg
EKOVOYPUPIKING TOPAO0ONS 6TNV AVOTOAN Kl TN AVGT).

Avaueoa oTIC adnuooieuTeg PopnTEC €IkOVEC TNG Movic BaTonediou ouykaTaAéyeTal pia
MEYAAWV O1a0TACEWV OEOMOTIKN E£IKOVA MOU BPIOKETAI OTO TEPMAO TOU MAPEKKANGIOU TNG
MapapuBiac. EikovileTal oAdowpog o ayioc Imavvng o Mpddpopoc NTEPWTOC HE OTAUPOPOPO
papdo aTo apioTepd XEpl, YUpw anod Tnv onoia nepieAiooeTal AenTo eveniypa®o €IANTO WUE TNV
ppaon "IAE O AMNOC TOY ©(EQ)Y O AIPON * T(HN) AMAPTH(AN) TOY KOCMOQY"" Ztnv idia
naAdaun ortnpilel dioko PE TN HOPQpN Tou XpioToU, NPoG Tov onoio Jeixvel e Tov OEIKTN Tou
Oe&lou xeploU.

>TNV avanTtu&én Tou KeigeEvou oxoAldleTal kal avaAUeTal o dnUIoUPYIKOC ouvOUAoUOG
NOIKIAWV EIKOVOYPAPIKWV XAPAKTNPIOTIKWV Kal TUNWV Mou Napangédnouv o apyaloTepa
npoOTUNAd, OpPICPEVA aAno Ta onoia &AKouv Tnv Kartaywyn Toug Adn andé Tov 70 diwvda.
Alggop@wveTal, €101, n Baon yia Tn oulnTnon TNG €QApPHUOYNCS WIag Jakpdag napadoong oTnv
gIkovoypagia Tou MpodpdPoU PE CUVAVTWHEVEG ATPAMNOUG OTNV €IKovoypa®ia TnNG AvaToAng
Kal TnG AUong kai o€ NoIKiAeG NapaAAayeg, ol onoieg EAKOUV TNV Kataywyrn Toug and Tnv
npwTtoBulavTivhy (wypdPIKn KAl CUOXETICOVTAl JE OXETIKA €ENYNTIKA KEIYEVA YIa TOV pOAO TOU
MpodpOUoOU OTNn MapTupia Tou yia Tov XPIOTO HE OUYKEKPIMEVN OWTNPIOAOYIKA Kal
€£0XATOAOYIKN POPTION.

EninAéov, epunveleTal 0 CUYKEPAGHOC ENIPEPOUG TUMOAOYIKWV OTOIXEIWV Kal YOTIBwv
nou eugavifovral ornv npwTtoBulavTivy nepiodo, diatpexouv Tn HecoBulavTivhy (wypagIkn,
eynAouTifovTal oTnv NAAdioAOYEIa KAl KATAARYOUV OTOV YOVIHO 3IAAOYO TWV ITAAOKPNTIKWOV
EIKOVWV ToU 150U kal Tou 160u aiwva. Ev TéAel, auTd ek@pdalovTdl EKAEKTIKIOTIKA HEoa ano
TIGC WOMWTIKEC TAoelc TNG MeTafulavTivic abBwviknAG napadoong, AAAOTE HE Tn HOPON
avTidaveiwy, kal dIaNETOU TWV EMNKPATOUVTWV TPOMWV TNG KPNTIKNG OXOANC oTo NAdCIYO Kal
TO XPWHATOAOYIO. MPOCETI 0 EUPAVAC PAVIEPIOWOC Kal N 31IaKOoOUNTIKOTATA OTIC AENTOMEPEIEG
TNC napdoTaong KAaTatdooouv TNV €ikOva oTnVv TOMIKI aylopeiTikn napaywyn Tou deUTEPOU
pigoU Tou 170u aiwva. O avwvupog {wypa®og TnG €1IKOVAC NPOTEIVETAl va KATATAYEI OTOUG
ONMIoupyIkoUG YVWOTEG TwV NAAAIOTEPWYV NPOTUNWV.

43



Melina P. Paisidou

Associate Professor of Byzantine Archaeology, School of History and Archaeology,

Aristotle University of Thessaloniki

An icon of St. John the Forerunner at Vatopedi Monastery: The development of a long
iconographical tradition both in the East and the West.

Amongst the unpublished portable icons at Vatopedi Monastery there is a large despotic icon
that lies on the templon of the chapel dedicated to the Theotokos Paramythia. It bears a
full-length depiction of the winged St. John the Forerunner holding a cross-tipped staff in his
left hand, around which curls a slender scroll inscribed with the phrase "IAE O AMNOC TOY
O(EQ)Y O AIPON - T(HN) AMAPTH(AN) TOY KOCMOY"" (*‘Behold the Lamb of God who takes
away the sin of the world’). In the same palm he holds a disk containing the figure of Christ,
at which he points with the index finger of his right hand.

My paper on this icon discusses and analyses the creative combination of a variety of
iconographic features and types that are reminiscent of older models, some of which date as
far back as the 7™ century. This forms the basis for a discussion about the application of a
long tradition in the iconography of the Forerunner, with cross-influences in Eastern and
Western iconography and in a number of different variations which have their origins in
early Byzantine painting and are connected with relevant hermeneutical texts on the role of
the Forerunner as a witness to Christ, with specific soteriological and eschatological
connotations.

In addition, the paper seeks to provide an interpretation of the fusion of individual
typological features and motifs that appear in the early Byzantine period, run through
Middle Byzantine painting, are enriched during the Palaiologan era, and eventually
contribute to the fertile dialogue that takes place in the Italo-Cretan icons of the 15% and
16t centuries. Finally, these features and motifs find eclectic expression in the osmotic
tendencies of the post-Byzantine Athonite tradition, sometimes in the form of anti-loans,
and through the prevailing modelling and colouring techniques of the Cretan School.
Furthermore, the obvious mannerism and the decorative tendency in the details of the
representation suggest that the icon is the creation of a local Athonite workshop of the
second half of the 17™ century. The anonymous painter of the icon was evidently a creative
connoisseur of older models.
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Motdmiog povaxog KavookaAuBitng

Ap OeoAoyiac A.11.0., BiBAioBnkapiog Skntn¢ KauookaAuBiwv

ZvA0YATTTO TEPTAQ, TPOSKLVITAPL Kai Epya PIKPOELAOYAVRTIKIG 6T1) K1Y
Kovookarvfiov (180g — péca 190v ai.). Mia mpotn mapovciaon.

>¢& évav TOno 6nwc 16 Ayiov "Opoc, noU, Katd koivi ogoAoyia, BpiokovTal TeBnoaupiopéva Ta
onuavTikoTepa £pya 6pBOBOENC XPIOTIAVIKAG TEXVNG ano Tov 100 WG kai Tov 210 aiwva, O&v
084 pnopodos napd va avTiNnpoowneUeTal ¢éna&iwg kai f TExvN THG ZUAOYAUNTIKAG. ‘QC HIKpR
OUMBOAR oTn MEAETN TAC ZuAoyAunTikic Tod Ayiou "'Opoug KaTta Tov 180 peEXpl TG PEoa ToO
190u dimva ¢ BswpnOsi i napolaoa sioriynon, f onoia €0eANICTOONE va ANoTeEAEDE! EPAATHPIO
YyIG Hia nepiooOTEPO OAOKANPWHEVN OUVBETIKN napouciaocn and &idIKOTEPOUG Ano £PEC
MEAETNTEC.

TRV nepiodo ano Ta TéEAN To0 190U WG Kai TO Np®@TO HIod ToU 2000 ai. doknBnkav oTrh
ZkNTN Ayiag Tpiadog Tov KauookaAuBiwv povayoi, ék TV onoiwv opiouevol KaAAiEpynoav
TAV £€KKANOIaoTIKh wypadIikh PEoa ano TRV o6pydvwon noAU napaywylk®v gikovoypapikov
¢pyaoTnpinyv, évio GAAol énidoBnkav oTr dnuioupyia Epywv EUAOYAUNTIKAG ME AVAYVWPIOHEVEG
KAANITEXVIKEG GElmoelg, kaBioTwvTac Ta KauookaAUBia TO onNUAvTIKOTEPO KEVTPO MAPAYWYG
Epywv HIKpoEUAOYAUNTIKAG oTOV ABwva. AnuioUpynoav £pya anapauiAANG KAAAITEXVIKAG
agiag, oUpPWvVa MPE TIC EKTIMNOEIC TOV OUYXPOVWVY TOUG, TV onoiwv £EaipeTika Ociyparta
owlovTal Of ApKeTa GBwvIKA kabidpuuara, GAAd kai oTtrv ounoAoinn ‘EAAGda kai oTd
¢EWTEPIKO, ol Ta £pya TOV KauookaAuBitiv EuhoyAuntiv ATav nepiltnTa. MpokeiTal
OPIOPEVEC (POPEC YIA MNOAUNPOCWNEC CUVOECEIG WPE iCOPPOMNUEVEC aGvaAoyieg kai nioTn
¢papuoyn TOV Kavovwv TAG MPpoonTIKAG, akpifela Tol oxediou kai TAC YPAWHAG, AEnTh
¢ne€epyaoia, NAACTIKOTNTA, iCOPPONNMUEVEC AVAAOYIEG TGOV HOPPQV.

‘QoTO00, 11 oUVAVTNON TOV NATEPWV TAG NAEOV ANOPAKPUOHEVNC AUTAG AYIOPEITIKAG ZKNATNG
ME TV EUAOYAUNTIKN TEXVN £XEl TIC GnNapXEC TNG APKETA Npiv TAV Npoava@epouevn nepiodo.
"ETol, oTa KauookaAuBia napatnpsital geydain avenon oTnv ZUAoyAunTIKR, avdaloyn PE TNV
akuN TAC Zwypa®ikic AON and Tnv dapxn 1ol 18o0u aiwva. Téoco TO Kuplako, TOV KeVTPIKO
onAadr vao TAG =kNTNg, 600 Kai TA NApekkAnola TOV £nigEpouc KaAuBlv-nouxaotnpiwyv
koopolUoav kai £EakoAouBolv va koopolv £EaipeTng TEXvNG EuAdyAunTa £pya HeydAng
KAigakag (TéunAa, npookuvnTapia kK.8. ) kabwg kai Epya MPIKPOEUAOYAUNTIKAG, nou
QIAOTEXVNAONKAV KATa THv nepiodo auTn.

2Thv €ionynon auth napouacialovTal yid npwTn @opd a) To TEunAo Tol KolunTnpiakod vaod
TAc ZkNTNG (a’ TéTapTo 18o0u ai.) B) AUo émIOoTUAIG TEPNAOU TRV apx®@v Tod 18ou ai., nou
npogpyovtal and 1a naAaiotepa Kuplakd TAg ZKATNG y) TO TéunAo, TO kouBoUkAIO TAG Ayiag
Tpanélng kabwg kai TG npookuvnTapia 1ol onuepivol Kuplakod TA¢ Ayiag Tpiadoc (B’ 10O
18ou ai.) d) Ta TéunAa énmipépoug KaAuBhv TAg ZkATNG (Ay. Akakiou, Ay. EuoTtaBiou, Ay.
lwavvou Oeoldyou, Ay. MavreAenuovog, EvayyeAiopod TAC ©oTOKoU K.&). TR ZKNTN TGOV
KauookaAuBiwv, nou pnopel va BewpnOei 0AOkANpN €va avoIkTO Pouosio PeTaBUlavTIVAG Kai
vEOTEPNG EKKANCIAOTIKAG TEXVNG, OUVAVTA KAveiG HeyaAn noikiAopopgia oTd TéunAa, Td onoia
KOOMOOV TA napekkAnoia TGV énigépouc KaAuBv Tng, TOoo ékeivwyv nou idpudnkav Tov 180
ai. 600 Kai éKeivwv oi 6noieg idpudnkav Tov 190 ai. 'H TeEXVIKRA, CUVABWC sival d1aTpnTn Kai A
dlakoounon, Gv kai £xel apopolwosl O Peyaho BaBud oToixeia pnapok, cuvioTraTal kai ano
4dven, kapnoulg, éAloodpevoug BAacTolg, ocuoTpepoOueva QUAAaA GkavBacg, weudobupeolg,
avBEuia, nouAid, Opdkoug Kai Pidia &V OpPICUEVEGC POPEC 1 EUAOYAUNTIKN OTPEPETAl OE MO
(PUCIOKPATIKN dnodoon TOV BepdTtwyv. 'ENNpocBETwC, YiveTral yia npwTn napouciaon £pywv
MIKPOEUAOYAUNTIKAG, KUupiwg XTaupoi evAoyiag kai Ayiaopartdpia, ano Tr HIKPR, AARV
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a&ioAoyn ouAdoyn KelunAiwv Tol ZKeuoQUAAKiou TAG ZKNTNG, TA O6noia unnpeTnoav £ni aiveg
TiGC ATPEUTIKEC AVAYKEC TOV NATEPWV.

MpokeiTal yia adnuooisuta £€pya UWNARG €KKANOIAOTIKAC EUAOYAUNTIKAC TEXVNG, noU €ixav
Evonidv Toug kadnuepiva oi KauookaAuBiTeG NATEPEC TAC veOTEPNG NePIOdoU, Kai Ta onoia
avapeifoAa daegtéAecav nnyn Eunveuoncg yid TOOO vyIA éKeivoug nou émBupoloav va
¢€onAioouv TOUG VEOKTIOTOUGC vaoug TV KaAuBov Toug ME EUAIVN okeurl (TEPNAQ,
npookuvnTapia) 600 Kai yia £éKeivouc, oi dnoiol sixav ¢NIAEEEI TAV ZUAOYAUNTIKH WG £PYOXEIPO
TOUC.
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Monk Patapios of Kafsokalyvia

Dr. of Theology, Aristotle University of Thessaloniki / Librarian at the Skete of Kafsokalyvia

Carved wooden templa, icon-stands and miniature wood carvings at the Skete of
Kafsokalyvia (18™ - mid-19t cent.): An initial presentation.

In a place like Mount Athos, which, by common consent, holds the most important works of
Orthodox Christian art to have been created between the 10t and 215t centuries, there is no
way that the art of woodcarving could not be well represented. I hope that the present
paper will serve as a small contribution to the study of woodcarving on Mount Athos during
the 18% and first half of the 19t century, one that might lead to a fuller synthetic
presentation by more specialised researchers than myself.

In the late 19t and the first half of the 20% century some of the monks who lived at the
Skete of the Holy Trinity at Kafsokalyvia cultivated the art of ecclesiastical painting by
setting up a number of very productive icon-painter’'s workshops, while others devoted
themselves to creating wood carvings of what has been acknowledged to be a high artistic
standard, making Kafsokalyvia the most important centre for the production of miniature
wood carvings on Mount Athos. In the opinion of their contemporaries, these monks created
works of unparalleled artistic merit, outstanding examples of which survive in many
Athonite foundations, as well as in the rest of Greece and abroad, since the products of the
Kafsokalyvia wood carvers were highly sought after. Some of them are multifaceted
compositions with balanced proportions that display a faithful application of the rules of
perspective, precision of drawing and line, fine workmanship and plasticity.

However, the acquaintanceship of the fathers of this remotest of all Athonite sketes with the
art of wood carving goes back a good deal further than the period mentioned above. Thus,
the art of woodcarving, like that of painting, was already thriving at Kafsokalyvia in the
early 18t century. Both the kyriakon (the Skete’s central church) and the chapels of the
individual hut-like hermitages were adorned, and continue to be adorned, by large-scale
wood carvings of superb artistry (templa, icon-stands etc.), as well as miniature wood
carvings that were created during this period.

In this paper the following works will be presented for the first time: 1) the templon of the
Skete’s cemetery church (15t quarter of the 18% cent.); 2) two templon epistyles of the
early 18% century from the Skete’s older kyriaka; 3) the templon, altar canopy and icon-
stands in the present Kyriakon of the Holy Trinity (2™ half of the 18% cent.); 4) the templa
of individual hermitages at the Skete (those of St. Akakios, St. Eustathios, St. John the
Theologian, St. Panteleimon, the Annunciation of the Virgin Mary etc.). At the Skete of
Kafsokalyvia, which, as a whole, can be viewed as an open museum of post-Byzantine and
modern ecclesiastical art, one can find a great variety in the templa that adorn the chapels
of the hermitages - both those founded in the 18% century and also those established later,
in the 19t century. The technique used is predominantly the perforated technique, while the
decoration, although it has assimilated many baroque elements, consists of flowers, fruits,
coiling tendrils, twisting acanthus leaves, pseudo-escutcheons, palmettes, birds, dragons
and snakes, while sometimes the carvings adopt a more naturalistic rendering of the
subjects.

The paper also presents, for the first time, a range of miniature wood carvings, mainly in
the form of benediction crosses and stoups, from the small though notable collection of
treasures held in the Skete’s sacristy, which for centuries have served the fathers’ liturgical
needs.
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These unpublished high-quality ecclesiastical wood carvings, which were used on a daily
basis by the fathers of Kafsokalyvia in recent centuries, undoubtedly served as a source of
inspiration not only for those who wished to equip the newly-built churches of their

hermitages with wooden fittings (templa, icon-stands) but also for those who had chosen
wood carving as their handicraft.
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Avtwviog Metpadg / NikdAaog Matlovpng

JuvTtnpntnc BiBAiakou kai apxeiakou uAikou / ZuvTtnpntng BiBAIakou kai apxeiakoU UAikod,
UAikou, kabnyntnc (EAIT) AEA®

«Bipriov aveoypévovy. Zovriipnon eEAANVIKOV xepoypdoov e lepdc Movig
Enpomotdpov: pedoooroyio, Tapovcioon Kot avaivon exepPfaceov.

H Iepa Movr =nponoTdpou ano®acios Tov AskEPBPIo Tou 2010 TNV EKTEAECN UMOCTNPIKTIKAG
ouvTnpnoswc (sustainable conservation) eni Twv Xelpoypdpwv (a’ @ACIC) KAl TWV
nahaiITunwy TG (B @aoic).

>Tnv napouoa avakoivwaon neplypag@ovTal n pebodoAoyia kaTtaypanc Kal ol EpYAciec
UMOCTNPIKTIKAC ouvTnprosws (sustainable conservation) eni 143 xelpoypd®wv Tng a’
(PACEWC" OUYKEKPIPEVA (KATA XPOVOAOYIKN osipd): 1 Tou 160U ai., 5 Tou 170U ai., 38 ToU
18ou ai., 60 Tou 190u ai. kai 39 Tou 200u al.

Ta Xxelpoypaga auTd MpPoEpXovTdl and aveUPECDEIG KAl VEEG MPOOKTNOEIC META TIC
KaTaAoyoypa@roeiG ToU TEAOUG Tou 190U kal Twv apxwv Tou 200U al. Kal Twpa nepiExovral
OTOV VEO OUHMNANPWHATIKO KATAAOYO TWV EAANVIKOV XeEIpoypdpwv TNG 1€pAC HOVNG
=nponoTdapou Ayiou 'Opoug (426-557).

H Iepd Movn £kpive OKOMNIKWO va apxioel TIC EpyAciec TNG a’ PpACEWC HE TNV NaApanavw
ouada Twv XEIpoypdpwv, Yyia Tov AOyo OTI anoTeAoucav pia auToTeAr] opdda wg
akataloyoypdpnTa Kal, onw¢ anodeixbnke anod TNV OUVOAIKN KATaypagn Tng KataoTaong
TOUuG, anaiTouoav AlyoTepo XpOvo Kal OJOYEVH UAIKA ouvTnpnoewd. 'ETal, uloBeTnBnKe n apxn
TNC MeTABaong ano To nio “eunpooiTo” npo¢ To nio “duonpooiTo” w¢ MPoc TIG ANAITHOEIG
avTikeiyevo. AuTog eival o Aoyog nou, oTtnv napouoa (acn, TEBnkav evtog €idikoU nAaigiou
OUVTNPNOEWC TA Nepyapnva Xeipoypaga, KaboTl n ouvThpnon TNG NEPYANNVNG anaiTei €1dikn
doun epyacTnpiou ano Aanoyn KATavoung XWPou, UAIKWV Kal €pyaAleiwv kal €Xel 101aiTEPEG
anaiTnosig Xpovou og oUyKpIon YE TN ouvTAPNOn xapTiou.

>To nAaioclo Tng avakoivwong napouaialovral kal avaAuovTtdl OelyyaToAnnTika
EMNIAEYHEVEC NPWTOTUNEG KAl NPOTUNEG ENEPBATEIC UNOOTNPIKTIKAG OUVTNPHOEWG, Ol OMNOIEC 0L
oAa Ta oTadia, ano TNV apxn TNG CUAANWEWG TOUG £WG TNV UAOMOINGH TOUG €KTEAECTNKAV
auoTnpd HPE yV@HOva TNV 10TOpid, TIC TOMOYEWYPAPIKEG OUVONKEG Kal TNV 1I01AITEPOTATA TOU
OUYKEKPINEVOU IEpOU KABIdpUNATOCG, Kal €XO0UV OKOMO va €uaiodnTonoingouv To suplU KoIvO
WG Npog Tnv a&ia kal Tov TpONo NPOCEYYIONG TNG CUVTNPROEwG Twv BIBAiwv. MapdAAnAa Ok,
HrnopoUVv va anoTeEAECOUV £vauopa napaywyikou diaAdyou PETAEU Twv cuvTnpnTwv BiBAiou
WG NPOC TNV EMAoyr Kal e@apuoyn e€nePBACEwY OUVTNPNAOEWG OUVUQACUEVWY MNPOC TIG
101GITEPEC I0TOPIKEG ANAITACEIC Kal OUVONKEC Twv Movwy, onwg unayopelsl n UNEPXIAIETAG
adidkonn napouaia Toug JEaa aToV XPOVvo.
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Antonios Petras / Nikolaos Matzouris

Conservator of books and archival material / Conservator of books and archival material and
professor at the Higher Ecclesiastical Academy of Thessaloniki

“Open Book”. The conservation of Greek manuscripts at the Monastery of Xeropotamou:
Methodology, presentation and analysis of the interventions.

In December 2010 the Monastery of Xeropotamou on Mount Athos decided to undertake a
programme of sustainable conservation on its manuscripts (15t phase) and incunabula (2™
phase).

The present paper describes the documentation methodology that was used, and the work
that was carried out, in the sustainable conservation of 143 manuscripts in the 1t phase,
more specifically (in chronological order): 1 from the 16" century; 5 from the 17™ century;
38 from the 18™ century; 60 from the 19t century, and 39 from the 20 century.

These manuscripts constitute new acquisitions and finds that have been made since the
cataloguing of the monastery’s holdings in the late 19% and early 20" centuries, and are
now included in the new supplementary catalogue of Greek manuscripts in the possession of
Xeropotamou Monastery (426-557).

The monastery deemed it expedient to commence work on the first phase with the above
group of manuscripts because they formed an autonomous group of uncatalogued codices
and, as was shown by the overall documentation of their state, their conservation required
less time and similar materials. Thus, the approach was adopted of beginning with the
manuscripts which, in terms of their requirements, were the easiest to deal with, and then
moving on to the more exacting ones. This is the reason why, in the present phase, the
parchment manuscripts have been placed in a special category, for the conservation of
parchment requires a special type of laboratory in terms of space, materials and tools and
takes longer than the conservation of paper.

The paper will also present and analyse a sample of original and standard sustainable
conservation interventions which, through all phases of the project, from the moment of
their conception to their eventual implementation, were carried out with a strict respect for
the history, topogeographical conditions and unique characteristics of Xeropotamou
Monastery, and are intended to raise public awareness of the value and different ways of
approaching the conservation of books. At the same time, these interventions may spark a
fruitful dialogue between book conservators regarding the selection and application of
conservation interventions in accordance with the special historical conditions and
requirements of the monasteries, as their long and continuous history deserves.
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AcTéplog ZTedavou

APXITEKTWV Mnxavikoc Msc AvaotnAwtng (1. AieuBuvTnc Texviknc unnpeoiac Ke.A.A.K.)

Teyvikég 06unoNg, KATEPYUSINS KUl OLUKOGUN GG TOV EVAOKUTUACKEVMV GE OLKOOOULOTO
70V Ayiov Opovg — avayvaplon Kat ypovoroyikn Katdtaln.

O1 EuhokaTaokeuég o< KTipia Tou Ayiou ‘Opoug napouaialouv GNUAvTIKO evOIAPEPOV WE NPOG
TOV TPOMO Kal TNV TEXVOAOYia TNC KATEPYAoiag Toug, TNC EVOWHATWONG TOUG OTO OIKODOUIKO
ouvoAo, GAAG KAl WG Npoc TNV TEAIKN €EUQAvIon Toug, nou Olaxpovikda napouoialel
d1apoponoIfoEIC.

To EUAO €ival UAIKO eUKOAQ KATEPYAOIUO PE OXETIKA anAd epyaleia kal yUpw an' Tnv
a€lonoinorn Tou avanTtuxBnke WiIa onoudaia TeEXvVOyvwaia ano apxaloTatwv Xpovwy,
e€eAixOnKe 0 KATAOKEUAOTIKNA €nmioTAKn (vaunnyikrn kKdl olkodoWIKn), NMou, OJWS NapnkKuace
kal oradlakd ekAeginel. 'ETol, n 1xvnAacia Twv napadociak®wv Tponwv gival NAEov o HOVOC
OpOMOC YIa TNV NPOCEYYION TNC.

To Ayiov 'Opoc dléowoe Ol PECOU TWV AI®VWV ONUAvTIKa deiypaTta EUAONNKTWV
ouoTNUATWYV, WE avayvwpioiga ixvn 1000 TNG KATEPYAoiag Toug, 600 Kal TNG AOYIKAG, TNG
TEXVOYVWOIAG Kal TNG alodnTIKNG OAOKANPWONC TOUG. MEOW QUTWV TWV OTOIXEIWV ENIXEIpEiTal
n avayvwon TwvV TEXVIKOV NApAPETPWY, NMOouU anokadioToUv HPEPOC AUTNG TNG TEXVoAoyiag,
Kabwc Kal pia eEeAIKTIKA KATATAgr Toug 0TO XPOVO.

' 0,TI apopd Tnv olkodouIkn, N EuAsia dpudc £xel TNV NpwTokKaBedpia, KUPiwWG oTNV
KATAoKeUn KIOVWY, aAAd kal dokwv, KaBwg eu@avilel onpavTikn avrtoxn Kal €ivar kaia
KATEPYACTIMN ME TOV NEAEKU, EMITPENOVTAG TN AAGEEUON HIKPWV KAl EUKPIVWOV AEMTOUEPEIDV.

H Euleia Tng kaoTavidag, 10XUpa avBeKTIKR 0 NOAA®V 10wV dIaBPWOEIC, XpNaIYonoIndnke os
nacoaAwoeic, aAAd kal o€ AsIToupyia EpeAKUTHOU.

S nepINTWOEIC MOAU PEYAAWV avolyNdTwv Xpnoigonolindnke EuAsia guBukopung
€AATNG, MOU NApPEXEl UAKN TNG TAENG TwV 12 pETpwV Kal péon SiaToun diapeTpou dvw Twv 25
€K., Napd To PEIOVEKTNHA TNG diaBpwaoindTNTAC.

KaTtd Tnv uAoTopia yia va PJETAKIVNBOoUV ol KOPHOoi yia popTwaon, ) oTo epyoTaio, oTo
avw Adkpo Tou KoppoU Toucg dnuioupyeital onn () NEPIYETPIKN €YKOMN) yid nNpOCodecn Tou
oxolvioU, nou Ba oUpel To {wo.

Se deUTEPO €NINEdO YivovTav N YEVIKN HOPPWON TOU KABE EMIPYEPOUC OTOIXEIOU PE TOV
neAeku. EvronileTal Kupiwg O €U@AVEIC KATAOKEUEG MIKPWV JIATOMWV, ONWG CUGCTOIXIEG
KIOVWV, NMou guvodeUovTal Kal YHE AAEEUTEC OIOKOOMNOEIC TWV ENIPMEPOUG OTOIXEIWV TOUC Kal
TWV AKPJWV TOUG.

MOP(PWaOn HE TOV MEAEKU N WE TO OKeNApVI gu@avideTal €niong O NEPINTWOEIC oavidwy,
KUPIWG MeydAou nAATouc. lMa noAuTeAEoTepeC dlAMOPPWOEIG eneEepydlovTav oavideg He
npion: To EUAo, NAdToug 12 w¢ 20 €Kk Kal PAKOUG TNG TA&ng Tou 1,30u. kal wg 1,80u.,
npiovifovrav KaTd To JEYAAUTEPO PNKOG ToUu WE NOAAAnAS npidvi Kal napeixe oavideg naxoug
nepinou 4 €K., OUVOENEVEC OTO AMpPIOVIOTO GKPO TOUG Yia OIEUKOAUVON TNG METAPOPAG Kdal
anoBnkeuong.

H poppwon poupousi®Vv Kal KEPAAOKOAOVWY O KATAOKEUEC ToUu 160U al. ¢aiveTal va sival
Baoiopévn oe pia epyoTa&iakn Aoyikn, ooov apopd oTnv g€oikovounon nepinou 30% konou,
€pyaciac Kal UAIKOU KATG TNV KATAOKEUR oaypaTwyV (KEPaAokOAovwV) PeyAAng dIdTOUNG Yid
TNV NnapaAapn HEYAAwv QopTiwv.
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Ol METAYEVEDSTEPEG TOU 160U al dIAKOOMUNOEIC TwV dnoAffswv Twv EUAIVWV OTOIXEIWV
enavapEépouv Pe dIapoponoInoeig avayAupa oToixeia HopPoAOYIKA KATASIwPEVA, NOU KUPIWG
KIVvoUvTal 0oTn AOYIKN TNG YAUNTIKAG HOPPWONG Tou dkpou oTov TUMO TOU KupaTiou. QoT000,
dia kaTtnyopia, nou n gugavion tngG onavidel, eppavidel pia {wnpd diakoounTikn d1aBson e
nANBwpa oxNUATWV KAl EYKONWV YEWHETPIKAC avTiAnWwng, Nou JE TNV TAKTA €navainyr Toug
napayouv €va naiilovta pubuod.
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Asterios Stefanou

M.Sc. Architecture, Restorer (former Director of Technical Services, Centre for the
Preservation of Athonite Heritage)

Construction, woodworking and decoration techniques used in the wooden structures of
buildings on Mount Athos — identification and chronological classification.

The wooden structures in buildings on Mount Athos are of considerable interest in terms of
the technology and methods that are used to fashion them and integrate them into
buildings and also in terms of their final appearance, which has varied over the course of
time.

Wood is a material that can be easily worked with relatively simple tools and its use since
antiquity has led to the growth of a considerable body of expertise and the development of
construction sciences (shipbuilding and the construction of buildings) which, however, have
declined and are gradually dying out. Therefore, tracing traditional methods is now the only
way to approach them.

Important examples of timber framing systems from different historical periods have been
preserved on Mount Athos, with identifiable traces of the woodworking techniques, the
rationale and the expertise that were used, as well as the aesthetic finishing. Through this
data, this study attempts to analyse the technical parameters that will restore a part of this
technology, and also to determine the chronological development of the aspects of
woodworking just mentioned.

As far as the use of wood for building purposes is concerned, oak ranks first, mainly in the
construction of columns and beams as it is very durable and easy to work with an axe,
which facilitates the carving of small and distinct details.

Chestnut wood, which is highly resistant to many kinds of corrosion, was used in palings
and also for its tensile properties.

For very large openings wood from straight-boled firs was used, which provided lengths of
about 12 m. and an average diameter cross-section of over 25 cm, despite the
disadvantage of its corrosiveness.

When timber was felled, in order for the trunks to be moved to a loading site, or the
worksite, a hole (or perimetric groove) was cut at the top of each trunk so that it could be
fastened by rope to the animal waiting to pull it away.

At a later stage, each element was given its general form with an axe. Traces of this
process can be seen mainly in smaller, visible structures, such as rows of columns, which
also possess carved decorations on their individual parts and on their upper extremities.

Traces of shaping with an axe or an adze can also be seen on planks, especially very wide
ones. To produce wooden elements of a higher quality, planks were sawn up. Pieces of
wood 12 to 20 cm. wide and 1.3 to 1.8 m. long were sawn up with a multiple saw almost for
the whole of their length, producing planks approx. 4 cm. thick. which were bound together
at their unsawn ends to facilitate transportation and storage.

The formation of corbels and capitals in 16th-century structures seems to have been based
on a construction site logic, in terms of the savings of about 30% that were made on labour
and materials in the construction of large capitals to receive heavy loads.
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After the 16t century, the decorative features at the upper ends of wooden elements
constitute revivals, in a different form, of well-established relief features that are principally
intended to give a sculpted form, like a moulding, to the top of the column. However, there
is a somewhat rare category of capital that displays a lively decorative tendency, with an
abundance of shapes and geometrical incisions whose regular repetition produces a
rhythmic effect
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[épovtag Zupewv Atovualdtng / Kwvotavtivog Bagelddng

Movayxoc Ayiou Opouc / Ap Kabnyntng (E.AI[1.) AvwTdTtnc EKkAnoiaoTikng Akadnuiac
ABnvawv

To £épyo kan n dpaon Tov Epyactnpiov Coypagkis oto Ayrov Opog katd tov 17° at.

Katd tnv didpkela Tou 170u aiwvad, NARBog Toixoypa@iwyv Kal €IKOVWwV (QIAOTEXVOUVTAl OTO
aylwvupo 6pog Tou ABw. MeTa&l Twv aBWVIKWV KAAAMTEXVIKOV €pyacTnpiowv Tng nepiddou,
Téooepa Eexwpifouv, AOyw Tou OYKOU TNG nMapaywyng Toug, TNG noioTnTag Tou £pyou TOUG,
aAAd kai TnG oUupBOANRG Toug aTnv €€EAIEN TNG peTaBulavTiviic {wypagIknG.

To npwTo epyactipio Ouvaueda va ovopdooupe egpyaoTtnpio <«KapewTiko», napoTi
otepoUpeba nNAnpoQopiwVv €v OXEOEl PE TNV €0pa Tou epyacTnpiou. H napaywyn Twv
«aVOVUPWV>» (wypdpwVv ToU £pyacTnpiou, n onoia KaAUNTEl To Np®WTO HIod Tou 170U aiwva,
gival evTunwolakn o 0yko. Eikdvec Toug unapxouv oc OAEC TIC HOVEC Tou Ayiou Opouc aAAd
Kal EKTOG auTou,

To deUTEPO €pPYAOTNPIO £KNPOOWIEITAl and AlovuaoldTeg povaxous, Kupiwg Tov AavinA, Tov
MepykoUpIO Kal TOUG PadnTéG Toug. To €pyo auT®V KAAUNTEI TAV NPWTN TECOAPAKOVTAETIA
Tou 170u aiwva kai diaoneipeTal 0xI povov péaga oTo Ayiov ‘'Opog, aAAd kai oTthv Makedovia,
OTIG 2nopdadec kal atnv KpnTn.

To TpiTo EpyacTrplo pnopei va ovopaodei «IBnpITIkO», €av AABel Kaveic unown OTI TNV HoVA
Twv IBApwvV anavtd JeydAo JEPOC TOU EpYOU TOUG. To ev AOYw €pyacTrplo dpacTnpionoleiTal
Aiyo npiv kal PJETA Ta PEoa Tou 17ou, miBavoTaTta anod 1o 1640 ¢wg 1o 1670. Epya Twv
«IBnpiITwv» {wypdpwv owlovTal O JOVEG Kal o KeAAia Tou Ayiou ‘Opouc.

To TETAPTO KAl TEAEUTAIO €pyacTrplo €ival auTd TwV «HMEIpWTWV>», CUYKEKPIYEVA QUTO TOU
IEpogovayxou Aapaoknvou. '‘Qc¢ eival de yvwoTO 0 Adpacknvog Kdl Ol OUVEPYATEC ToUu
dpacoTtnplonoloUvTal oTa TEAN Tou 170U Kal OTIC apXEC Tou 18ou aiwva, YEoa Kal £Ew ano To
Ayiov 'Opoc.

H JEAETN TOu £€pyou Kal TNG dpACEWG TWV AVWTEPW EPYACTNPIWV KpiveTal avaykaia, kabooov
anokaAunTel NoAAd yia Tnv duvapikn TNG TEXVNG TwV «KpNTIKWV», TNV CUUBOAN auTwv oTnv
€EENIEN TNG ayiopeITiknG {wypaIkng, aAAd Kai yia TNV NVEUNATIKOTNTA KAl kaAaiobnaia Twv
AYIOpEITOV Jovaxwy Tou 170u aimva.
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Elder Symeon of Dionysiou / Konstantinos Vapheiades

Athonite monk / Dr. of Byzantine Archaeology, Professor at the Higher Ecclesiastical
Academy of Athens

The work and activities of the painting workshops

on Mount Athos during the 17" century.

During the 17% century a great number of frescoes and icons were painted on the Holy
Mountain. Amongst the artists’ workshops of this period, four stand out on account of their
large output, the quality of their work and the contribution they made to the development
of post-Byzantine painting.

The first of these workshops can be called the ‘*Karyes workshop’, even though we have no
information about where the workshop was based. The output of its ‘anonymous’ painters,
which covered the first half of the 17t century, was impressively large. Icons produced by
these painters exist in all of the Athonite monasteries and also outside Athos.

The second workshop is represented by monks from Dionysiou Monastery, particularly
Daniel, Merkourios and their pupils. These painters were active during the first four decades
of the 17™ century and their work is scattered not only throughout Mount Athos but also
Macedonia, the Sporades and Crete.

The third workshop can be called the ‘Iveron workshop’ on the grounds that much of its
work can be found in Iveron Monastery. This workshop was active around the middle of the
17t century, most probably between 1640 and 1670. Works by the ‘Iveron’ painters survive
in various monasteries and cells on Athos.

The fourth and last workshop is that of ‘the Epirotes’, more specifically that of the
hieromonk Damaskinos. As is well known, Damaskinos and his colleagues were active in the
late 17™ and early 18% century, both on and outside Mount Athos.

The study of the work and activities of these workshops is important because it reveals a
great deal about the dynamics of the art of the ‘Cretan’ painters, the contribution made by
these workshops to the development of painting on Athos, and the spirituality and good
taste of the Athonite monks in the 17t century.
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Fewpylog Xapldvng

Enikoupoc¢ Kabnyntnc¢ BulavTivric IoTtopiac, Tunua Iotopiac kai EOvoAoyiag, AnoKpiTEIO
MMavernioTnuio Gpdkng

To Ayrwov Opog kot T0. pOVOSTIKG KEVTPO TNG OpaKnc.

To Aylov Opog Kal Ta AANa LOVOOTLKA KEVTPA TNG BulavTivig auToKpatopilag Sev NTAV ATOKOUUEVQ,
OAAQ elxav ox€oelg, Slatnpoloav emad£C Kal EMKOVWVoUoay HeTafl Toug, LECW omoudaiwy pHovaywy,
TIOU KOTA XPOVIKA SLaoTHATo YKABIoTOVIO KOl AOKATEUAV OE AUTA.

JTOX0G TNG TapoUoag avaKolvwaong eival va eEeTAOEL TIG OX£0ELG ToU Ayiou Opoug e TA LOVAOTIKA
KEVTpa TNG Opakng, &nA. To Narmikov 6pog, Tov Mavo kat ta Mapdpla. Oa avoadepBoUpe oTov Hovoxo
Koopd T{nvtlnAolkio (o’ utad tou 11°° at.), otov matplapxn KwvaotaviwvounoAswg ABavaoto A’ (1289-
1293, 1303-1309), otov 600 Ma€iuo tov KauookaAuBitn (+1365), otov aywo Mpnyodplo tov Malopad,
puntpomoAitn Osooalovikng (1349-1359), kabBw¢ kal atov 6ato Mpnyoplo tov waitn (+1346), oL onoiot
Katd kolpou¢ acknteav otov ABw/Aylov Opog, KabBwg Kol oTa HOVOOTLKA KEVTpA ThG Opdkng, TO
MNarmikiov, Tov Favo kat ta Napdpla. MECw QUTWV TWV TIVEU LATIKWY TIPOCWTILKOTATWY Ba katadelyBouv
Ol OX€OELG IOV UTIPXaV avdapeoa oto Aylov Opog Kal ota eV AOYw HOVOOTIKA KEVTPO TNG OpAaKnG.

Georgios Charizanis

Assistant Professor of Byzantine History, Dept. of History and Ethnology, Democritus
University of Thrace

Mount Athos and the monastic centres of Thrace.

Mount Athos and the other monastic centres of the Byzantine Empire were not isolated but
had contact with each other and communicated through the illustrious monks that at
different times resided in them.

The aim of the present paper is to examine the relations between Mount Athos and the
monastic centres of Thrace, i.e. Mount Papikion, Ganos and Paroria. Reference will be made
to the monk Kosmas Tzintziloukios (1%t half of 11™ cent.), the Patriarch of Constantinople
Athanasios I (1289-1293, 1303-1309), St. Maximos of Kafsokalyvia (+1365), St. Gregory
Palamas, Metropolitan of Thessalonica (1349-1359) and St. Gregory of Sinai (+1346), who
lived on Mount Athos at various times, as well as the monastic centres in Thrace: Mount
Papikion, Ganos and Paroria. The study of these spiritual figures will throw light on the
relations that existed between Mount Athos and the abovementioned Thracian monastic
centres.
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Kwvotavtivog Xat{navtwviou

AleuBuvTnc SuAdoywv kai ZuvTnpnong Tou Mougoeiou King Abdulaziz Center for World
Culture, Saudi Arabia

Y@avta, kevinuéva 1 TOTOPREVO IOTOPIKA AUOLO;

I[poTyoeis Kat aitio TpOT®V amdédoons TS Oepatoroyiog oto petafolavriva
EKKANGLOGTIKG evovpata TG Avatokng OpBdodoing Exkincioc péca and mapadsiypota
TOV 6VAAOY®OV TOV Ayiov Opovg.

Zxeti{oueva epeuvnTikd mebdia: Aylope(TikoG UAKOG TTOATIOUOS Kal TTapAd00n, KEVINUEVA €KKANOLAOTIKA Qu@La,
LOAQUIKA UQAcUaTA, (OTOPLO UPAVTIKIG, LOTOPIo KEVTNTIKAG, TUTTWUEVA EKKANCLAOTIKA QU@LA, OALOTIKY) TEXVIKA
avaAuon (OTOPLKWY EVOUUATWY, pwaolkd kal eAAnvoplodoéa eKKANOLAOTIKA aQu@la, OUVTAPNON LOTOPLKWV
EKKANOLAOTIKWY auU@iwVY, BLioiun Loda oTa IOTOPIKA EKKANCLAOTIKA EVOULATA, LOTopla TNG Lodac.

Eicaywyn

H npoTelvouevn €ionynon anoTeAel guvown HOVO TNG avékdoTnG £pEUvac ava@opika PE TNV
npoTignon oTa KevTnuéva updaopaTta avTi TWV u@avtowyv, Kal Kata noAUu AiyoTepo Twv
TUNWMEVWY, OTa 10TOPIKAG Augia TnNG AvaTtoAikng OpBodo&ncg EkkAnaciag kai €10IKOTEPA OTO
Ayiov 'OpoG, evw MEPIKWG KAl oTnv Pwoia. Méoa ano pia ogaipikr TEXVIKA avaiuon
EMAEYNEVOV napadelypatwv otov ABw, To The State Hermitage Museum oTnv Ayia
MeTpounoAn, aAAG kai Tnv ouAlloyn Twv EAMjvov Tng Beveriag, e&stalovral Ta
XApakTNPIOTIKA auTWV TWV TPIOV BACIKWV TEXVIKWOV ANEIKOVIONG BepaToAoyiag og upaouara.
Katoéniv, e€etalovTal ol Adyol npoTignong otnv AvatoAikry OpB6do&n EkkAnoia wc npog Ta
Q&épovTa KevtnNTO OJIAKOOHO 10TOPIKA AU@Id, TA KATAOKEUAOMEVA HE U@PAvTa MoAUTIUG
upPAaopaTa n Ta oapwWC OnaviotTepad Tunwpeéva napadeiyparta. O1 ev AOYw KATNYOPieg
anoteAoUV TPEeIG BACIKEG TEXVIKEG ANOdOONG TNG EKKANCIACTIKNG 1 AdIKAG €lkovoypagiag oe
UPAoNaTa nou EeMAEXOBNKav 1 HeETANOINONKav yid TNV KATAOKEUN N enavaxpnon lepwv
au@iwv oTto Aylov 'Opoc, NMou anoTeAEl kAl Tov KUpIO NNyr OUAAOYNG OelyddTwv yia Tnv
€peuva auTn.

H BulavTivil napadoon £vavTi TG HeTapudavTiviiG vooTponiag

H 1oTopia TnNG BulavTivhG upavToupyiag Kal KEVTNTIKNAC UNOJEIKVUEl dIAPOPETIKEC NPOTIUNATEIC
Kar kpiItnpia a&loAdynong Toug and auTtd nou enikpdTtnoav ortnv UoTepn Kal petaBulavTivi
nepiodo. >Tnv napouciaon e&sTalovTtal ol NpakTikoi Adyol yéoa ano 10Topika dedopeva, piag
TETOlag Odlagoponoinong evrog Tng idlag TnG AvaTtoAikrg OpBodoEng EkkAnoiag. TEAoG,
oxoAialeTal n évvola TNG ‘eKKANGCIACTIKNAG Napadoong’ oTa nAaioia Tou TOMOU Kal ToUu XpOvou.

MeO0J0AOYIKN NPOCEYYION TNG EPEUVAG

H napouciaon Twv 101AITEPWV XAPAKTNPIOTIKOV TWV UPAVTOV, KEVTNUEVWV KAl TUNWUEVWOV
UQAOUATWV €UEAMIOTEI va anokadTtaoTnOel Kal TIG AITIEG KAl Ta KpITnpia €lvolag npog uia
€vavTl TNC AAANC TEXVIKNG. TNV dIUuKpivnon Twv TeAsuTaiwv cuvOpAUEl Kal napouciacn Twv
KPITNPIWV NOIOTIKAC Aa&loAdyNoNG TWV UPACHATIVWOV AVTIKEIMEVWOV,

H peBodoAoyia TNC OQaIpIKAC TEXVIKAC avaAuong TwV EenIAsyPéEVY  napadelypdTwyv
EMAEXONKE WG anapaiTnTn yia TNV TUNOAOYIKN KATAvONnaor Touc. 'EwG Kal OANEPA Ol TEXVIKEG
avaAUoEgIg NPOoNEPACTNKAY anod TOUG EPEUVNTEG UQACHATIVWV AVTIKEIMEVWVY TNG AVATOAIKNAG
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OpB0Od0oENC EkkAnaiag, €ite yiaTi dev BewpnOnkav 10AEIEC TNG £PEUVAC TWV ICTOPIK®OV MNYWV
Kal TnG BepaToAoyIKnG/TunoAoyikng olykpiong We AAAa napadeiypaTa, €iTe yiaTti anAd ol
gpeuvnTEG dev yvwpilouv Nwg die€ayeTal pia TETola €peuvd. Emopévwg, n napouciaon auTn
anokTa eknaldeuTIKA a&ia yia Toug 000UG epeuvnTEG €EeTalouv eKKANOCIAOTIKG gvdlpaTa, A.X.
TwV Hovwv Tou ABw. Ma Tov AOyo auTo napoucialeTal oOAOKANPWHEVN N TEXVIKN avaAuon Tou
oakkou 261 Tn¢ I.M.IBrpwv.

H kaTtavonon ToV TPIOV TEXVIKOV HEoA Aano enIAEYHEVA ap@ia

ZeKIVOVTAC ano Tov odkko 261 Tng I.M.IBApwv, w¢ dgiyya ICAAPIKNG UPAVTIKAG Kal HeBOdou
panTIKAG, aAAd Kal enavaxpnong €voc MikpoU petafulavTivou kevtrpaTtoc (noAou) oTo
€vOUNa, N napouciaon €NeKTEIVETAlI 0TO oNAvio Kail 1I01IAITEPWS NOAUTINO XpuoolpavTo ITaAIkd
alto basso BeAoUdivng nNAoknCg U@aoua o€ NoAUTINO OAKKO TnG idlag povng. Kartoniv, €vag
OpB06d0oEoc adkkog, onaviag TEXVIKAG NPovoNnong we npog Tov oXedlaohd Tng Upavong Tou,
ano xpuooligavTto jacquard Tng ouAloyng Twv EAAAvVwv Tng BeveTiag oAokAnpwvel Tnv
KaTtnyopia Twv upavtov au@iov. Ta kevtnTd augia napouoidlovrtal yéoa and 1o Povadiko
pwolkd Olakovikd oTixaplo VT1033 Tou The State Hermitage Museum, Tng Avyiag
MeTpoUnoAng, 6NMou n cuvTAPNON KAl CUPNANPWON NEpIoX®WV PE ¢Bapuévn Tnv BepaTtoAoyia
Tou oBwpavikoU upavtol kemha eKTEAECTNKE PE TNV XPAON XPUCGOVNUATWV KAl TNV TEXVN
TNG KEVTNTIKAG. MANWG WIa TETOIA EMAOYN UMOVOEI TNV EKTINNON TWV UPAVTOV WG AVOTEPA
EvavTl TwV KEVTNTWV; Eniong, kevTnTd €ival Kal To PETANOINUEVO KPNTIKO 1 podiTIKO €vduua
0€ €KKANOIAOTIKO gaiAdvio nou diacwleTal otnv I.M.BaTtonaidiou kai €ival ni6avov povadikod
oTov ABw kal and Ta eAdaxioTa (Tpia;) cwldpeva naykoopiwg. TEAOG, Ta eAAXIOTA TUNWMHEVA
augia napouoialovtal géoa ano duo TuNuarta and 1o, JoOvo KaTd TO NUICU dIATNPNUEVO,
BauBakepo gaiidvio Tng I.M.MavTokpaTopoG.
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Head of Collections and Conservation Department at the Museum of the King Abdulaziz
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Woven, embroidered or printed historical vestments?

Preferences regarding the different ways of depicting designs and motifs on post-Byzantine
ecclesiastical vestments in the Eastern Orthodox Church, and the reasons for those
preferences: An analysis using examples from the collections on Mount Athos.

Related scientific fields: Athonite material culture and tradition, embroidered ecclesiastical vestments, Islamic
textiles, history of weaving, history of embroidery, printed ecclesiastical vestments, holistic technical analysis of
historical garments, Russian and Greek Orthodox ecclesiastical vestments, conservation of historical ecclesiastical

vestments, sustainable fashion in historical ecclesiastical clothing, history of fashion.

Introduction

This paper provides merely a summary of the unpublished research on the preference
shown for embroidered fabrics over woven and especially printed ones in the historical
vestments of the Eastern Orthodox Church, particularly on Mount Athos and, to a lesser
extent, in Russia. Through a comprehensive technical analysis of selected examples from
Mount Athos, the State Hermitage Museum in St. Petersburg and the Greek collection in
Venice, the paper examines the characteristics of these three basic techniques of depicting
designs and motifs on fabrics. It goes on to examine the reasons why in the Eastern
Orthodox Church there have been different preferences, either for historical vestments with
embroidered decoration, garments made from precious woven fabrics or printed vestments,
which are clearly rarer. These techniques are the three main methods of representing
ecclesiastical or secular motifs on fabrics that have been selected or remade to manufacture
or facilitate the reuse of priests’ vestments on Mount Athos, from which most of the
examples for this study have been taken.

The Byzantine tradition vs. the post-Byzantine mentality

The history of Byzantine weaving and embroidery reveals different preferences and
assessment criteria for clothing than those that prevailed in the late and post-Byzantine
periods. This presentation examines, through historical evidence, the practical reasons for
such differences in the Eastern Orthodox Church. Finally, the concept of the ‘ecclesiastical
tradition’ will be discussed within its geographical and historical context.

Methodological approach of the study

The presentation of the particular characteristics of woven, embroidered and printed fabrics
aims to reveal the reasons why one technique was favoured over another and the criteria on
which such preferences were based. A presentation of the criteria used in the quality
assessment of cloth objects in general will help to clarify the above.

A comprehensive technical analysis of the selected examples was chosen as being essential
to an understanding of their typological characteristics. So far technical analyses have been
disregarded by researchers of cloth objects in the Eastern Orthodox Church either because
they have been thought to be less valuable than research on historical sources and
thematological/typological comparisons with other examples, or simply because researchers
do not know how to conduct such analyses. Thus, this presentation will prove to be of
educational value to those researchers engaged in the study of ecclesiastical vestments,
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such as those in the monasteries of Mount Athos. For this reason a comprehensive technical
analysis of sakkos no. 261 from Iveron Monastery is presented here.

Understanding the three techniques through a selection of vestments

Beginning with sakkos no. 261 from Iveron Monastery, as an example of both Islamic
weaving and sewing methods and the reuse of a small post-Byzantine embroidery (polos) in
the garment, the presentation goes on to examine the rare and particularly valuable gold
woven fabric containing Italian alto basso velvet on a precious sakkos from the same
monastery. This will be followed by an Orthodox sakkos of gold woven jacquard, which
displays a rare technique in the design of the weave, from the Greek collection in Venice,
which completes the presentation of woven vestments. The category of embroidered
vestments is represented by the unique Russian deacon’s sticharion (inv. no. VT1033) from
the State Hermitage Museum in St. Petersburg, where the worn sections in the Ottoman
kemha fabric have been preserved and filled in through the use of gold threads and
embroidery techniques. Might this choice of method imply that woven fabrics were regarded
as superior to embroidered ones? Another example of an embroidered vestment is the
Cretan or Rhodian garment remade into a phelonion at Vatopedi Monastery which is
probably the only one of its kind on Athos and one of the few (three?) surviving examples in
the world. Finally, the small number of printed vestments are represented by the two parts
of the (only half-preserved) cotton phelonion at Pantokrator Monastery.
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