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Volha Barysenka

AidakTopikn @oiTnTpia oto lavemornuio Tou FkvTdvok Tn¢ MNMoAwviag

O1 €£IKOVEG TNG O£0TOKOU Nou ayloypa@nénkav oro Ayiov 'Opog kai o poAoG nou

€énaiav oTn ocUykKpouon avapeoa oToug OpBodo&ouc kal Toug Ka®oAikoUg oTIG

YKOUBEepVieg TOu MIvok Kail Tou NkpovTvo TNG PWOIKAG AUTOKPATOPIAG KaTd TNV
nepiodo 1907-1911

MeTa Tnv avaknpuén Tou Alataypartoc Tng Avoxnc ortn Pwaoikf AuTtokpaTtopia To 1905, oOTIC
OUTIKEG TMEPIOXEC TOU KpdToug ol OpBodoEol nou louoav Oc dAPeEOn YeITviaon HE TOUg
KaBoAikoUg dpxioav va npoonAuTifovral padika ornv KaBoAikn EkkAnoia kai o apifuog
auTwV Nou npoonAuTioTnkav Pgoévo oTnv ykouBepvia Tou Mivok katd Tnv nepiodo 1905-1907
pEpeTal va unepéPRn Toug 14000 kaTtoikoug. H OpBOdOEN EkkAncia kal n Tomikn dloiknon
€kavav oO,TI unopouocav va evioxuoouv Tnv OpBodo&ia evavrtiov Twv NpoonAUTIKOV
OpacTtnpioTnTwV Twv KabBoAlkwv. Ta PETpa nou e@dpuocav cuunepieAaBav Tn dlopyavwan
ATaveiwv (JE OKOMO va avTiKATAoTAOOUV TIG BeapaTikeG MiTaveie¢ Twv KaBoAikwv kal va
napotpUvouv Toug OpBodOEOUC Va CUHHETACXOUV O’ AUuTEC), TNV €KAAIKEUCN TOU AYIOPEITIKOU
pjovaxiopoU kair Tn O1adoon avriypdpwv TwV M0 YVWOT®OV OAUUATOUPYIKWV EIKOVWV TNG
©eo0TOKOU Kal Tou Ayiou MavTeAerpovog nou eixav ayloypaenbei oto Ayiov 'Opoc. AuTa Ta
avTiypa@a anootdaABnkav otn Pwaoikn AuTokpaTopia kal diavepndnkav oToug vaoug yia vd
xpnoigonoinBolv Oc €0pTACTIKEC AITAVEIEG, Ol OMOIEC MEPIYPAPNKAV OE E€KKANOIAOTIKA
neplodika.

Méxpl OTIYUAG KATAPEPA va evioniow névTe OwlOPEVEG E€IKOVEG TNG ©O€0TOKOU Mou
ayloypa@nénkav orto Ayiov ‘Opoc¢ Kal HETAPEPONKAV OTNV €NIKPATEId TNG AEUKOPpWaiag KaTd
TNV nepiodo 1907-1911. AnoTeAoUv avTiypapa dIAQOPETIK®WYV BAUPATOUPYIKWV EIKOVWV: dUO
an’ auTEg €ival avTiypa®a TngG 1Ikovag Tou A&lov EoTi, evw ol AAAEC TpEIC €ival avTiypa®a Tng
elkdvag TnG MNavayiag Tlopyoennkoou, TnG OaupaTtoupylikng eikovag Tng Mavayiag
MpodpopiTiooac kal Tng e€ikovac TnG Mavayiag AkaBiotou. 'OAeC AUTEG 01 EIKOVEG
napouaialouv Napopold UPOAOYIKA XapakTnploTikAa. Eival apkeTd HPeyaAec kal n kKABe pia
(PEPEI eEniypadn oTnv niow NAsupd. Kar ol eniypa®ég napouaidlouv oPoloTNTEG. ZUPPWVA PE
TO KEIMEVO MOU PEPOUV, Ol EIKOVEG AUTEC ayloypa®nénkav oto Aylov 'Opoc kal dwpioTnkav
yla Tnv evioxuon Tng OpBodo&iac. O1 EUAIVOI Nivakeg MePIEXOUV TA KEIMNAIG NOAAWV ayiwv
nou éxouv E&enAubBei PeETA TNV aQaipeor Toug and Ta NpwToTUNad, Madi pe pia oUvToun
npooeuxn. ‘'OAec ol €IKOVEG £TuXav €EapXNC €IDIKNAG TIUAG, Biwoav Wia anioTeuTn nopeia peoa
OTOV €IKOOTO dalwva kal diaowbnkav and Toug vTOMnioug MioToUG OE Mia €noxn mou ol
€EKKANCiec aTn Z0BIETIKA 'EVvwon KataoTpépovTav. Znuhepa BewpouvTal OaupPaToUpyIKEG.



Volha Barysenka

Doctoral Student at University of Gdansk, Poland

The icons of the Mother of God painted on Mount Athos and their role in the confrontation
between the Orthodox and the Catholics in Minsk and Grodno Gubernias of the Russian
Empire in 1907-1911

After the Toleration Act was introduced in 1905 in the Russian Empire, in the western
territories of the State the Orthodox, who were living in the close neighborhood with the
Catholics, started converting to the Catholicism in a large scale and the number of those
converted during 1905-1907 in Minsk Gubernia only was reported to be more than 14000
subjects. The Orthodox Church and the local government made every effort to reinforce the
Orthodoxy in the setting of Catholic missionary activities. Among other, they included
processions (invoked to substitute those spectacularly performed by the Catholics and
attracting the Orthodox for participation) the popularization of monastic life on Athos and
copies of the most-known miraculous icons of the Mother of God and icons of St. Pantaleon
painted on Mount Athos, delivered to the Russian Empire and transferred to churches be
festive processions described in church periodicals.

Up to now I was able to detect five preserved icon of the Mother of God painted on Athos
and brought to modern territory of Belarus in 1907-1911. They represent the copies of
different miraculous icons: 2 of them are the replicas of It is Truly Meet (Axion Estin), one
replica of each She Who is Quick to Hear, The Wondrous Icon of Panagia Prodromitissa and
Our Lady of the Akathistos. All these icons have similar stylistic features. They are rather
big, each bears the inscription on the reverse side. The inscriptions are similar as well. The
text claims the icon has been painted on the Holy Mount and presented to reinforce the
Orthodoxy, the wooden panels contain the relics of multiple saints, washed with rinsing
from the original icon and contains a short prayer. They all were especially honored since
the very beginning, had incredible history in the 20th century, saved by the local believers
from destruction when the churches were ruined in the Soviet times and considered to be
miraculous at present.



Pierre Benic

Yrnown@ioc d1dakTopac

Auo aylopeiTika npoTuna BaciAIKAG aylooUvng: To £épyo «BapAaap kai Iomacagp»

Kai o ‘AyioG ZaBpacg TngG ZepPiag

Me diagopd duo alwvwy, duo npiykineg épbacav ato Ayiov 'Opo¢ padi Pe TOUG NATEPEC TOUG.

EvykaTéAeipav TNV KOOUIKN NEplouaia Kal eEouaia Toug, padi e Ta OTEUNATA KAl Ta BaciAsid
TOuC, Yid va aonacToUv To PovaoTiko Bio kal va kepdioouv Tn Beia xdpn Tnv onoia sixe
unooxebei o XpioTOG 0 O0OUC akoAouBoUv To OpOMO TOU NpPoc To Bacgilelo Tou @egoU. 'Ol
HOVOo £BaAav wc oTOXO YIa TOV €QUTO TOUuG TNV avalnTnon Tng TeAsidTNTAc, aAAd idpuacav Kal
pJovaaoThpla Nou EPEAAE va Yivouv Ta KEVTPA TNG NVEUHATIKAC KAl TNG NOAITIONIKNAG {wNG TwV
Aawv TOoUuG. H povn XiAavdapiou (1198) kar n povh IBApwv (980) civalr npaypati nnyEg
NVEUNATIKNAG XapiTog Kal Bnoaupwyv Tou NvelpaToc. Ta ovopaTa auTwVv Twv avlpwnwv Hag
gival nacgiyvwora kabwg Ta dlaxpovika €pya Tou¢ pac ewTi(ouv Kal pag kabiogTtouv
NVeUNaTikG TéKva Kal KAnpovopoug TouG. O Ayioc =daBBac kai o 'Oaio¢ EuBupiog
METANOPpPWaOav ONUIOUPYIKA TNV UWNAR KOIVWVIKN Toug B€on kal Tn BaciAikn 1816TnNTd Toug:
a&lonoinoav Ta xapiopata Tng e€ouciag kal TNG BAoIAEiAg Nou Toug €ixe xapiosl o Oed¢ kal Ta
ékavav va avBoulv yia xapn Twv Aawv Toug.

O 'Ooio¢ EuBUuIog o IBnpiTnG 1 ABwviTng (nepi 955-1024) gnuileTal yia TIG HETAPPACEIC TOU
ano Ta eAANVIKA Npoc Ta YEwpPYIavda, OPwG To aploToUpynua Tou €ival Xwpic kapia apgiBoAia
To £€pyo «BapAadap kal Imdoap». O EuBUpIog d1aokeUage auTd TO CUVTOMO aYIOAOYIKO KEIUEVO
ano Ta Mewpylava nNpo¢ Ta eAANVIKA, Kal To PNETETPEWE OE Pia oykwdn avBoAoyia Beoloyikou
Kal ayloAoyikoU nepiexopevou. H «IoTopia Tou Aylaopévou Biou Tou Ogciou Iwdocagp»
akoAouBei Tnv nopeia evog veapoU IvdoU npiykina o onoio¢ evoTepvioTnke TIC OI0AXEG TOU
BapAady, €vog xpioTiavoU povaxoU, Kal dondacTnke Tnv aAnBivry nioTn Kal TEAIKA E£YIVE
Hovaxoc o idiog. "Ouws To nio agloonueiwTo gival OTI, YETA TOV NPOCNAUTIONO Tou Iwdacag
Kal TNV Koupd Tou WG Povaxou, o BapAadp Tov Oi1ETa&e va pnv eykataAsiyel Ta eykoouid
aAAd va dexBei Tnv €€ouaia nou npoopiloTav yI’ auTdv Kal va BaciAeUoel oTo Aad TOU KAl WG
BacoiAIGg kal wG povaxos. Me autdv Tov TpoMno, odnynoe To Aad Tou oTnv adAndivi nioTn Kai
TOV KATECGTNOE YEPOG TOU MVEUNATIKOU Mnoldviou Tou XpioToU.

Evw n Iotopia Tou BapAadu kalr Tou Iwacap «dopei» €va npOTUNO AOKNTIKAG PBACIAIKAG
ayloolvng, o Aylo¢ ZapBag npayuartonolsi auth Tn {wn ayloouvng w¢ npiykKinag nou £yive
Hovaxoc kal éneira apxieniokonog kal aAnBivog nolpevag Tou AaoU Tou oTo BaciAeio Tou
naTépa Tou Kal oTo alwvio BaciAeio Tou oupdaviou MNaTtépa Tou. ANO AUTH TNV ONTIKA, TO Aylov
'Opo¢ polalel va eival o Xwpog onou n «IoTtopia Tou BapAadu kal Tou Iwaocag» yiveral €va
ayloAoylkd Keigevo peifovoc onuaciag, Ye Tnv avadel&n Tou npoTUNou Tou Mpiykina-ayiou
Iwaocap Tng Ivdiacg, KaBwc Kal 0 XWPoG Ornou o veapdg npiykinag Pactko Nepadavia yiveral o
Ayioc Zdappag, o npwToG apyleniokonoG TnG ZepBiac. MpoBAénovrac Tnv Unapén piag
OIaKEIPEVIKNG HapTupiag yia autd To yeyovog, ailel va avagepBei 611 o Biog Tou Ayiou ZdBBa
Tou Oeodoaiou (ekd. D. Bogdanovic 1988) avagéperal pnTa ortnv «IloTopia Tou BapAady kai
Tou Iwacap» Tou Ociou EuBupiou (ekd. R. Volk 2006).

3’ autiv Tnv napouciacn, npdBeon pag €ival va avaAUOOUPE Kal va OUYKPIVOUHPE Tnv
aylaopévn nopeia evoc povayxoU o onoio¢ anodexeTal Td BaciAika kabrkovTd Tou, Ta onoid
npoaodiopifovTal aTo Keidevo Tou Biou Tou Iwdoa, kKabBwc kal Ta Iepa £pya Tou Ayiou >aBBa,
Ta onoia anoTeAoUv avandéonacTo WEPOC TNG MVEUMATIKAG KAnpovopidg Tou Ayiou '‘Opouc.
MpaypaTi, OAEG ol MOAITIKEG, EKKANCIOAOYIKEC, MVEUPATIKEG Kal BEO0AOYIKEC NTUXEC TOU €pYyoOU
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yla Tov BapAady kai Tov Iwdcag npaypartonoioUvTal nAnpw¢ orto Bio (n oto «Bio kai
MoAiTeia») Tou Ayiou >aBBa. MNa Tov Iwdacap kar Tov Ayio >aBBa, o AAOG anoTeAsi pia
npaydaTikéTnTa n onoia e€ivalr kar nNoAITIKA Kal nveuuaTtikn. Autd Ta duo BeavBpwniva
npoowna epyacTnkav yia va Baiouv To Aad Toug oTo «dpOPO MpoG Tn BeavBpwrnion»: o
Iwaoca €xTioe vaoug Kal YHETETPEWE AON uNApXOVTaA KTipld, onuadslovTdag Ta PE To GUPBOAO
Tou ZTaupoU, evw o Ayiog ZaBBacg kal ol NYEPOVEG TNG IEPNG duvaaTeiac Twv Nepavia agpnoav
nicw TOUG MOVO vaoUG Kal povaoTnpld ¢ kKAnpodoTnuarta. AuTtd nou ovopdloupe
«PWTIOPEVOI NYEUOVEGH OTNV 0OUCIA ANOTEAEI «PWTIOMEVN deagnoTeiar. AnO TNV AAAn HepPIA, ol
«aYIaOPEVOI NYEUOVEC» BACIAEUOUV NMPWTA OTOV £QUTO TOUC, WG AYIOPEITEC AOKNTEG, NPOTOU
BaoiAéwouv oTo Aa6 Touc: enikaAouvTtal To Ayio lMNveUpa va KATOIKNOEl avaueoa oTo Aaod,
eneidr) yoévo AuTO pnopei va evwoel TIG Kapdieg Twv avlpwnwv. XTo Ayiov ‘'Opog ol povaxoi
yivovTal adeA@oi, NaTEPeC Kal yioi, KAl gia aAnBivr «NVEUMATIKN OIKOYEvEIay. MEoa oTov
kbdopo, o Ayio¢ >apBac kai o Iwacag enikaAéornkav To Ayio Mvelpa yia va EVWOEl TOUG
AaoUg Toug.

AUTO ek@pdlel NANPWC TOo vONnua Tou va «BagTifel kaveic To Aad»: NPOKEITAl yid TN
HMETAUOPPWON HIAG KOIVOTNTAG EEXWPIOTWV CUMEMEPOVTWV Kal dUVANEwY oTnv Kolvwvia Tou
Ayiou MveupaTog.

H peTapop@wévn kolvoTnTa Tou Ayiou 'Opouc, To BaciAeio Tou Iwdoa® Kal To KPATOG TWV
Nepavia ewTifovTal 6Aa and To wc Tou XpioTou (Iwdavvou a: 9- Epeoioug €: 14).

To "Aylov "Opog éoTi Oupavog éni TAG yiGg, KANoG yap (TG ©goTOKOU) £€0TI, €K TOU Onoiou 6
Iodaoa® kai 6 ‘Aylog ZaBRacg ¢BAGoTnoav, iva avayouaiv Ta¢ Xwpag auTv &ic Tov Olpavov.
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Pierre Benic

PhD candidate at the Paris Sorbonne University, and Classical Literature teacher

Two Athonite models of royal sanctity: the “Barlaam and Joasaph” and Saint Savvas of
Serbia

Two centuries apart, two princes came to the Holy Mountain along with their fathers.

They abandoned their earthly wealth and rank, in addition to their crowns and kingdoms, to
embrace monastic lives and acquire the grace promised by Christ to those who follow His
path towards the Kingdom of God. Not only had they set the goal to search perfection for
themselves, but they also founded monasteries which were destined to become their
peoples’ spiritual and cultural hearts. Chilandar (1198) and Iviron (980) are indeed springs
of spiritual grace and intellectual treasures. Their names we know all too well, because it is
their enduring deeds that shine upon us and make us their spiritual sons and heirs. Saint
Savvas and Saint Euthymius transfigured their ranks and royalty; they took back their God-
given talents of rule and royalty and made them flourish on behalf of their peoples.

Saint Euthymius the Georgian (c.955-1024), or the Athonite, is well known for his
translations from Greek to Georgian, but his masterpiece is inarguably the composition of
Barlaam and Joasaph. Euthymius adapted this short hagiographic text from Georgian to
Greek, and made it an immense theological and hagiographic anthology. The Tale of the
holy Life of Joasaph follows the path of a young Indian prince who followed the teaching of
Barlaam, a Christian monk, converted to the True Faith and eventually became a monk
himself. But, most notably, after Joasaph’s conversion and monastic vows, Barlaam
instructs him not to abandon the world, but to accept the power that is destined for him and
to rule his people as both king and monk. Thus, he lead his people to the True Faith and
added them to the spiritual flock of Christ.

While the Barlaam and Joasaph “constructs” a model of ascetic royal sanctity, Saint Savvas
“accomplishes” this life of sanctity as a prince who became a monk, and who became an
Archbishop and the true pastor of his people, within his father’'s kingdom and the
everlasting Kingdom of the Father. In this perspective, the Holy Mountain appears to be the
place where Barlaam and Joasaph becomes a major hagiographic text, with the birth (of the
model) of the Saint prince Joasaph of India, and also the place where the young prince
Rastko Nemanji¢ becomes Saint Savvas, the first Archbishop of Serbia. Foreshadowing a
mere intertextual testimony to this fact, we can mention (the fact) that Theodosius’ Life of
Saint Savvas (ed. D. Bogdanovic 1988) explicitly refers to Euthymius’ Barlaam and Joasaph
(ed. R. Volk 2006).

In this presentation, our intention is to analyse and compare the holy path of a monk who
accepts his royal duties, defined in the text of the Life of Joasaph, and the holy deeds of
Saint Sava, undetachable from the Holy Mountain. Indeed, all the political, ecclesiological,
spiritual, and theological aspects of the Barlaam and Joasaph are fully accomplished in the
life (Biog kai noAiTeia) of Saint Savvas. For Joasaph and Saint Savvas, the people is a both
political and spiritual reality. These two theanthropic figures (BeavBpwniva npocwna) have
actually worked to put their peoples on the “theanthropic path”: Joasaph built churches and
converted existing edifices, marking them with the symbol of the Cross, whereas Saint
Savvas and the rulers of the holy Nemanji¢ dynasty left only churches and monasteries as
endowment. What we call “enlightened rulers” is in fact “enlightened despotism”. On the
other hand, the “sanctified rulers” rule first over themselves, as (Athonite) ascetics, before
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ruling their people: they call upon the Holy Spirit to dwell among people, for He is the only
one who can unite the hearts. On the Holy Mountain, monks become brothers, fathers,
sons, and a true “spiritual family”. In the world, Saint Savvas and Joasaph, called upon the
Him to unite their people.

That's the full meaning of “baptizing the people”: it is the transfiguration of a community of
individual interests and powers, into the Communion of the Holy Spirit. The Holy Mountain’s
transfigured community, Joasaph’s kingdom, and the Nemanji¢ state are all enlightened by
Christ’s Light (Jn 1:9 ; Eph 5:14).

To "Aylov "Opoc £oTi OUpavoc éni TAC YiAG, KANOG yap (TAc ©soTokou) ¢0TI, ¢k Tod onoiou o
Iodaoa® kai 6 ‘Ayiog ZaBRacg ¢BAGoTnoav, iva avayouaiv Ta¢ Xwpac auTv &ic Tov Oupavov.
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Nina Chichinadze

Kabnyntpia, Kpatiko Mavermornuio Ilia Tnc TipAidac, Mewpyia

O1 BaoIAIKEG KAl APICTOKPATIKEG XOpPNYIEG Npog TN povi IBRpwv

H Iepd Movh IBRpwv énaie évav {wTIkO pOA0 OTNV NVEUPATIKA Kal noAImioTik {wr NG
HeEoaiwVIKAG Mewpyiag ava Toug alwves. Ano To TéEAog Tou 10ou aiwva kal €ENG To yewpylavo
pjovaoTtnpl Tou Ayiou ‘Opouc amnoTeloUoe éva and Ta KUpla onueia enagnc avaPeoa orn
rewpyia kalr To BuZavTio o noAAd enineda. O1 apioTokPaTIKEC XopnYIiec npog Tn povi IRRpwv
€ival KaTayeypapuEVEG 0 MOIKIAEC NNYES (ONwC To Zuvodikd, aylioAoyikd Keipeva, 10Topika
XPOVIKA KAM.). ZTnv napouaciaor pag, 8a soTiaocoupe o€ nnyéc and Tov 110 €wg kai Tov 170
aiwva nou napeXouv NANPOPOPIEC yIa TIC XOPNYIEC YEWPYIAVMV BACIAEWV KAl AdpIOTOKPATWV.
Avapeoa aToug xopnyoUc TNG HOVAG TwV IBApwV (YEWPYIAVOV) OUYKATAAEYOVTal Ol HOVAPXEC
Tou BaogiAgiou Tng Mewpyiac o AaBid A’ (- 1125), n MeyaAn Tapdap (Bao. 1089-1213), o
BaoiAiag Aéwv Tou KaxeTi (BaoiAeio Tng AvaTtoAikng Mewpyiag), kar o AAEEavdpog A’ (1412-
1443). Katd Tov 150 aimva KPATAIEC APIOTOKPATIKEG OIKOYEVEIEG, ONWG Ol ZAKEAI (NYEHOVEC
TOU >auToke-TCapBaxETl), agnoav ave&itTnAa To oTiyha Toug oTnv IoTopia TNG HovnG. EkToC
and Ta €IkaoTIKa TEKPAPIA KAl Ta owlOPEVA aVTIKEIPEVA, To 2uvodikd TNG povng (1074) pag
EMITPENEl va avakaAUWOUHE TOUG Xopnyouc Tng Movng IBrnpwv, ol dwpeEC Twv onoiwv
OuveéBaAav onuavTika ortnv €dpdaiwon Tng 6€ong TnG HOVAC OTnV IEpapyxia Twv dbwVvikwv
HovwV Kal TNG €€ouaiac TnG kal oTo Xwpo Tou Ayiou ‘Opoug kai Népa ano Ta cUvopa Tou.

O1 nAoUoIEC DWPEEC TWV YEWPYIAVOV NYEUOVWV Xpnolgonoinénkav yia Tnv aveyepon n Tnv
avoikodounon HovaoTNPIaK®V VAWV Kal AAAWV KTIOPHATWY, TNV ayloypda@non €KKANCIOV Kdl
NAapekKANCI®V TNG YOVNACG, TNV ayopd yaiwv kKal Thv idpuon VeEwv HeToXiwv. O1 xopnyoi Tng
MoVvNC €niong €dwoav onuacia oTov €Ewpaioyd Tng BaupaToupylkng eikdovac Tng Mavayiag
MopTaiTicoac.

SNUavTIKEG dwpPeEC dOONKaAv and EUYEVEIC OIKOYEVEIEC NPOKEIPMEVOU va €EACPAAITTEI N TaPn
TOUC OTN MOVN Kal N UvNUOVEUOor Touc. EkTdc and xpripaTta, dwpioav Kal NoAUTINA upaouaTda,
€IKOVEG, AEITOUPYIKA OKeUN, BIBAia kal KABe €idoug NPOCWNIKWYV ayadwv.

O1 ypanTeg nnyEg anodeikvuouv OTI Ol XOPNYIEC Npoc Tn Yewpylavn povr Tou Ayiou ‘Opoug
EVTACOOVTAV 0Ta 10€0A0YIKA KAl MNOAITIKA MNPOYypPAUHATA TWV YEWPYIAVOV NYEHOVWV Kal TwV
IOXUpWV apioTokpaTwVv. H aAAnAenidpaon avdpeoa oTa KOIVWVIKA €AIT TNG MECAIWVIKAG
Fewpyiag kar To Aylov ‘OpoG¢ avtavakAd TIG MI0 OnuUavTikeEG €EEAIEEIG oTnv 10TOpia Tou
YEWpPYIavoU BaciAgiou kal Tou Ayiou 'Opoucg, Kabwc Kal TIC OXECEIC AVAPETd OTOUC EMICNKOUG
KUkAoug Tng IBnpiag (Fewpyiag) kar Tou BulavTiou.

13



Nina Chichinadze

Professor, Ilia State University, Tbilisi, Georgia

Royal and Aristocratic Patronage of Arts of Iviron

The monastery of Iviron played a crucial role in spiritual and cultural life of medieval
Georgia throughout the centuries. From the end of the 10th century onward the Georgian
Monastery on the Mount Athos was one of the main places of contacts between Georgia and
Byzantium on man levels. The aristocratic patronage of Iviron is recorded in various sources
(i.e. synodicon, hagiography, historical chronicles, etc.) In my paper I will focus on 11th-
17th century resources providing information about patronage of Georgian kings and
aristocrats. Among the benefactors of the Monastery of Iberians (Georgians) are monarchs
of Georgian kingdom David IV (-1125), King of Kings Thamar (r. 1089-1213), King Leon of
Kakheti (Eastern Georgian Kingdom), Alexander 1st (1412-1443); In the 15th century
powerful aristocratic families such as Jakeli, rulers of Samtskhe-Javakheti, left their
significant trace in the history of the monastery. Apart from existing visual materials and
preserved artifacts the Synodicon of Iviron (1074) permits to retrace patrons of Iviron
whose donations significantly determined the place and authority of the Monastery on the
Agios Oros and beyond.

The rich donations of the Georgian rulers were used to construct and/reconstruct monastic
churches and other buildings, to decorate churches and chapels of the monastery, to
purchase lands, and establish hew metochia. The embellishment of the miracle-working icon
of the Virgin Portaitissa was also in the focus of the patrons of the monastery.

Major donations were given by noble families in order to ensure their commemoration and
protect their burials in the Monastery. Together with money they donated precious textiles,
icons, liturgical vessels, books and personal assets of different kind.

The written sources demonstrate that the patronage of the Georgian monastery of Athos
was integrated into ideological and political agenda of Georgian rulers and influential
aristocrats. The interactions between medieval Georgian social elite and Mount Athos reflect
the main developments in the history of the kingdom of Georgia and the Holy Mount as well
as relationship between official circles of Iberia (Georgia) and Byzantium.
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Miguel Galles

A10aKTOpPIKOC EpeuvNTNC 0TO AuTOVouo lavenioTnuio TnG BapkeAwvng

Tpia épya nou 6a pnopouocav va NnPooTeEBoUV oTOV KATAAOYO TWV £pYywWV TOU
gpyaocTnpiou Tou Alovuciou ek ®oupva. Mia sikova Tou NMpoenTn HAia

Katd Tnv €peuva nou npayhaTonoinoauys navw otc Pia evdlapépouca sikdva Tou MpopnTn
HAia and pia 101wTikn cuAAoynl TNG Bapkehwvng, npoBAnBnke n undBson 0TI Ba pnopouoce va
gival pgia ayvworn €ikova Tou didonuou ayiopeitn {wypdagpou Alovuoiou sk ®doupva (nepi 1670
- WETA TO 1744), o onoiocg €ival enionc yvwaoTog yia Tn cuyypaen TnNG GnUIoPEVNG «Epunveiag
NG Zwypa@ikng Texvne». O pOAOG Mou €ndaiEe WG €IKOVOYPAQPOC KAl WG KAAAITEXVNG Mou
npowboloe TNV TAPNON TWV EIKOVOYPAPIKWV HOTIBwV CUMPwva HE TNV napadoon Tov
avedel&e  OikaloAoynuéva o€  Kopu@aio eknpoowno Tng PulavTivig EIKOVOYPAPIKAG
napddoong. H onuacia Tou yiveTar akopa nio YeydAn otav Tn BAEnel kaveic péoa and To
IOTOPIKO-YEWYPAPIKO NAdiolo Tou Ayiou 'Opoug, TNG agvang nnyng yVWOEwV yia OAn Tnv
OpBOOOEN OIKOUNEVN.

3’ auThAv Tnv napouciaocn 6a npoonabricoupe va OWOOUKE HIA NOAU AENTOMEPN MNEPIYPAPN
TNG sikdvag Tng PBIBAIKAG Mop®ng, n onoia diatnpeitTal og dapiotn katdaoraon. OpPICPEVEC
AENTOUEPEIEC HAG 00NyoUV OTO avaugifoAo cupnépaocpa OTI O €IKOVOYPAPOG MOU «EYPAWE»
TNV €Ikova d1€BeTe pia e€aipeTikn Oe€loTeEXVia aTN XPNON TWV TEXVIKWV NOU PAG apopouyv.

KaTta Tn d1dpKeia TNG Npoondabeldc yag va BE00UNE auTRV TNV €IKOVA OTO OWOTO IOTOPIKO Kal
€IKOVoYypa@Iiko nAaiolo, dianmoTwoaue TNV unapén duo akdpa Epywv - dia €ikdva Tou Ayiou
ABavaaciou kal pia Tou Ayiou AnunTtpiou - Ta onoia Ba pag odnynoouv oTnv unoBeon OTI 3w
EXOUHME €va oUVOoAO TpIWV €IKOVWV MNou, Xwpi¢ kapia apgiBoAia, napouacialouv Tnv idia
naTpdTNTa KAl NapanéPnouV oTo idI0 YEWYPAPIKO Kal XPOVIKO NAaioio.

>Tn OUVEXEId Bd OUYKPIVOUMPE TIC EIKOVEG ME YVWOTA £pya Tou Alovuagiou ek doupvda nou
(uAaooovTal otn povn KapakaAAou. 2To TéAog, Ba npoBaloupe Tnv npoTtacn OTI, napoAo
nou n anodoon TWV EIKOVWY auTwv oTov AlovUoio ek doupva eyeipel KAMNOIEC AVTIPPNOEIC,
gival noAU mBavo OTI npogpxovTal anod To idlo epyacTnpio. AuTr n npotacn 6a odnynoel os
dia oulnTnon via Ta OlagopeTIKAG OTUA Kal PoTiBa nou xpnoigonomnénkav and Tov idio
{wypaQo yia dIapopeTIKa PETa (TolXoypagieg Kal EIKOVEG).

Me 0Aa autda eAnifoupe OTI N €peuvd pag Ba napExel NANPOPOPIEC ol onoiec Ba anoTeAEgouv
TN Bacon vyia TNV PEAAOVTIKI GUMNARPWON Tou €upU Npo@iA MIAC Hop®nG nou €xel peifova
onuacia yia Tnv ayioypdgnon Twv €IKOVWV Kadl, £ni NA€ov, oTo vd &vBappUVel PE VEEG
EUNVEUOMPEVEC YVWOEIC TOUG VEoug JwypdQoug ME OKOMo va kpathoouv Jwvrtavn Tnv
napdadoon.
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Miguel Galles

PhD Researcher at UAB (Barcelona)

Some additions to the catalogue of the workshop of Dionysius of Fourna

An icon of the Prophet Elijah opens fire

In studying an interesting icon of Prophet Elijah from a private collection in Barcelona, we
were suggested that it could be a new one to be attributed to the famous Atonite painter
Dionysius of Fourna (c.1670 - after 1744). Also known for having written the famous Mount
Athos Painter’'s Guide. Both sides, that of the icon painter and that of the promotion of
iconographic patterns in accordance with Tradition, grant Dionysius a leading role in its own
right. This prominence increases in the historical - geographical context of Mount Athos
from which Knowledge is spread to the whole Orthodox world. Past and future.

We will try to describe with the greatest detail the icon of the biblical character that, on the
other hand, remains in a perfect state of preservation. Some details lead us to state,
without a doubt, that the iconographer who “wrote” it enjoyed an extraordinary skill on the
techniques that concerns us.

In the course of the research to put this icon in context we have been able to get to know
the existence of two more pieces, a Saint Athanasius and a Saint Demetrius, that will take
us to propose a compact set of three boards that undoubtedly shows the very same
authorship, in the very same geographical context, and in a very same temporal context.

We will continue comparing, this time, with well-known works of Dionysus that are kept in
the Karakallou Monastery. To conclude proposing that, although the attribution to the
Master of Fourna poses some objections, it seems perfectly possible that they are of his
atelier. Issuing a controversy about the different patterns/styles of the same author for
different media (frescoes and icons).

With all that we hope to provide information that will serve as a basis in the future to
complete the very broad profile of a character of great relevance in the painting of icons
and, what is more, in inspiring insight for new painters to keep the Tradition alive.
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Romain Goudjil

A1dakTOpIKOC QoITNTNC KAl BonBoc didaokaAiac uno Tnv eniBAewn 1Tn¢ kabnyntpiac Béatrice
Caseau oto laveniornuio TnNG opBovvne Twv lapioiov

O AyYIOpEITIKOG TPONOG SIaXEipNoONG SIKACTIKOV UNOBECEWV:

Ol Hovaxoi evemniov 3IKACTIKOV NTTOV

Ta aBwvika PJovaoTApla KATEXOUV onuavTikh 8€on oTic BulavTIVEG IOTOPIKEG OMOUJEG Xapn
OTIC NMOAAANAEC €peuvec mou npaypartonoloUvTal oTad aBwVIKA aApXeEid OTOUC TOMEIG TNG
aypOTIKAG KAl TNG OIKOVOMIKAG 10Topiac. KAnoleg Epeuveg €Xouv €0TIACEI OTN OXEON Avapeosa
oTnVv kolvoTnTa Tou Ayiou 'Opouc Kal TIC AUTOKPATOPIKEG KAl NATPIAPXIKEG apXEG, KABwC Kal
oTn KEAETN TNG BulavTiving dINAWUATIAC KAl TNV napaywyn dIoIKNTIKOV eyypapwV. "Opwg dev
EXOUV MEAETNOEI ENAPKWG Ol NMPAKTIKEG EVEPYEIEC TWV HOVAOTNPIOV WC VOUIK®OV NMPOoownwv
Kal TWV HOvVaXwV ¢ AUTOVOHWV MPoomnwV OTOV TOMEd TnG anodoong Tng dikaioouvng.
MapdAa autd, ol dIKAOoTIKEG ano@AceliG anoTeAolV €va onpavTikd WEPOG TWV EYYPAPWV OTa
abwvika apxeia. Autd Ta €yypaga a@opoUVv KUpiwG VOMIKEC UMNOBECEIC avaueoa oTa
HdovaoTrpia Tou Ayiou 'Opouc Kal HEPIKEC (POPEC AVAPEOA OTa PovaoTrpla kail d1agpopouc
€niokONoug TNG NEPIOXNC.

AUTN n NpoTacn oToxeUEl 0T HEAETN EVOC MEPOUC TWV EYYPAPWV Nou Tovilouv To pOAO TwV
0V TWV Povaxwv Kal Tov TpOno Mnou CUpnepipEpovTal Kata Tn Ole€aywyr] OIKAOTIKOV
unoBeoswv. M0 OUYKEKPIPEVA, OTOXEUEl OTNV aAvAAUON TNG CUMMEPIPOPAG TOUG Kal TNG
NOAAAKIG anpenouc oTadong Toug evoniov Twv BulavTivov diIkaoTnpiwv KaTtd Tnv nepiodo ano
Tov 10° aiwva €wg kal Tov 15° aiwva. ‘OAa Ta JovaoTnpiaka apxeia NEPIEXOUV KUPIWG VOUIKEG
NpA&eig TIC onoieg ol HOVEC pnopolaav vad Npookouioouv oTIC BUlavTIVEC OIOIKNTIKEG APXEC WG
anodei&eIC TwV VOUIK®WV JIKAIWPATWY TOUG, €101KG 6gov agopd To 1010KTNOIAKO KABEoTWE TWV
HovaoTnpIaK®V KTNHATWV. SUVEN®MG N NAEIoWn®ia Twv dBwVIK®V JIKACTIK®OV £YYPAPWV MOoU
owlovTal onueEPa agopolV JIKACTIKEG UNOBETEIG OTIC OMNOIeC DIAPOPEC YOVEC ANEKTNOAV TNV
1010KTNOIa 1 TN Xpnon Kanoiou aupioBnToUHEVOU KTANATOG. TNV NEPINTWON TWV EYYPAPWV
nou agopouv unoBEosic avaueoa oTa idla Ta abwvikd povaoThpid, Ta £yypa®a autd pag
napeXouv nANpo@opiec yia To AGAAO povaoTnpl MOU €PNAEKETAI OTNV UMNOBEON, yid Tov
evayovTa nou £xel anoppiPpBei and To dIKACTAPIO KAl YId TN CUMMEPIPOPA TWV HOVAX®V TOU
pjovaaoTrnpiou nou £xel xdoesl Tnv unddean.

AUTG Ta €yypaga anoTeAoUV Ta Povadikd TEKPRAPIa nou pacg divouv pia 10€a TwV dIKACOTIKWV
TAKTIK@WV NOU Xpnoigonoinénkav ano Ta abwvikd govaoTnpia nou £€xacav TIC UNOBETEIC TOUG.

MapoAo nou oTn HeydAn nAsiowneia Twv owlOMevwY unoBEoswv OAa Ta MPEPN E£XOUV
anodexBei Tnv andgaon Tou dIKAOTNPIOU, OE OPICHEVEG MEPINTWOEIG TO HOVAOTHPI NOU EXEI
anoppi@Bei npoonabsi va ano@Uyel TRV KATAdikn HE NAPEAKUOTIKEC EVEPYEIEG, AKOMA KAl
EVEPYEIEC MOU 0dnyouUv Otc pid AavBaopevn dIKacoTIKR ano@aon HE Tn XPAon nAaoTwv
EYYPAQWV N HapTUpI®V 1 akopa kai Biag. Eival auTtég akpiBwg ol CUMNEPIPOPEG Nou BEAOUpE
va HEAETNOOUME OUYKPIVOVTAG TEC HE UMOBECEIC OTIG OMoieg Oev €UNAEKOVTAl HOVAXOi WG
01adikol, ONw¢ auTeg aTnv «Meipa» | TWV NAEIPWTWV EMNIOCKONWY XWHATIavou kal AndKaukou.
AUTEG ol ouykpioelg pali pye Tn HeAETn Tou BulavTivwv vopwv 6a pag anokaAuywouv av
TETOIEC CUMNEPIPOPEC avTavakAoUV KAMNOIEC CUVNOIOUEVEG MNPAKTIKEG KaTa Tn dieEaywyn
OIKaoTIKWV uUnoBsoswv oTo Buldvrio n av n oTacn TwV aylopsiTwVv povaxwv Ogv
avTInpoowneUsl auTnv TwV unoioinwv BulavTivov. Eni nAfov, 0 0TOXOC TG NPOTACNG AUTAC
gival va PeAeTrosl Tov TpOMo WE Tov onoio ol BulavTivéC OIKAOTIKEC apXEC avTedpaoav o’
QUTEG TIC ANpEnEic¢ oupnepipopec. MpayuaTti, n kabe npd&n Biac kataoTeAAOTav and Toug
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BulavTivoucg vopouc. KaBe andneipa nAacToypa@naong dIOIKNTIKWOV EYYPAPWY 1 NPOPOPIKOV
HapTuplov BewpeiTo Bavaoigo adiknua. H oUykpion TNG CUMNepPIPopdc TwV OIKACOTIKOV
apxwv avaioya MeE TNV Npoownikn katdoraon Twv Oiadikwv B6ad pag emTpEwel vda
kaTaAaBoupe kaAUTeEpa av ol aylopeiTeC Movaxoi eugavidovrav ouxva esvoniov Twv
BulavTivv dikaoTnpiowv 1 av enw@eAouvTav KAnoiwv HopPwv OIKACTIKWV dandAAaywv n
€10IKNG METAXEIPIONG, ONwWC ol NOAAANAEG POPOAOYIKEC EAAPPUVOEIC.
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Romain Goudijil

Phd Student and Teaching Assistant under the supervision of Prof. Béatrice Caseau at
Sorbonne Université-Paris

The Athonite Way of justice : Monks Facing Judicial Defeat

Athonites monasteries have an important place in the Byzantine historical studies thanks to
the many research conducted on the Athonites archive in the agricultural and economics
historical fields. The research focused also on the relationship between the community of
the Holy Mountain and the Imperial and patriarchal authorities, and on the study of
Byzantine Diplomatic and the production of administrative documents. Nevertheless, the
practical actions in justice of the monasteries as legal entities and the monks as individuals
have not been sufficiently studied. However an important portion of the Athonites
documents are judicial rulings.

They concern mostly litigation between monasteries of the Holy Mountain and sometimes
between monasteries and bishops of the region.

With this proposal we aim to study a part of the documentation that emphasise the role of
the monks themselves and the way they act in justice. More specifically, their behavior and
sometimes improper attitude, in front of Byzantines courts of justice between the 10th and
15™ centuries. The archives of all the monasteries of the Mount Athos contains mostly acts
which can be showned to the byzantine administration to prove their rights and especially
the ownership of some estates. Thus most of the Athonites judicial documents preserved
are about litigation in which the monastery obtained the ownership or the use of a
contested estate. But in case of litigation between monasteries of the Holy Mountains, these
documents also give us informations about the other monastery, the dismissed plaintiff, and
the behavior of its monks.

These documents are the only one which give us an idea of the judicial tactics of the
Athonites monasteries losing their cases.

If, in the vast majority of litigation preserved, all the parties accept the decision of the
court, sometimes the dismissed monastery tries to avoid a condemnation with dilatory
actions, even actions conducting to a wrong judgement by using forged documents or
testimonies or even violence. This is the kind of behavior that I want to study by comparing
them with case not involving monks as litigants like those in the Peira, or the epirote
bishops Chomatianos and Apokaukos. These comparison, and a confrontation with the
Byzantine Law, will tell us if these kind of behavior are part of the conventional Byzantine
judicial practice or if the attitude of the Athonites monks in justice is discordant with that of
the rest of the Byzantines. Furthermore, the aim of this proposal is to study how the judicial
Byzantines authorities react to these improper behaviors. Indeed every act of violence are
highly repressed by the Byzantine law. The attempt to forge administrative documents and
oral testimony is considered a capital offense. In those cases, to compare the behavior of
the judicial administration depending on the personal statut of the litigant will allow to
better understand if Athonites monks are regular subject of the Byzantine law or if they
benefit from judicial exemption or special treatments before the courts, such as their
numerous fiscal exemptions.
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Zivojinovi¢ Mirjana

Akadnuaikoc, ZepPikn Akadnuia Enmornuwv kai Texvwv

Iepopdvayos AmpdOeog — Hyovpevog g Iepdc Moviig Xthavoapiov (1355-1360) ko
MpdTog Tov Ayiov Opovg (1356-1366)

O Iepopovaxoc AwpdBeog, HyoUpevoc Tng MovAg XiAavdapiou, kaTeixe onuavTikn B€on
avapeoa ortoug MpwToug Tou deUTepou MicoU Tou 14ou dlwva. XTnv napouoca epyacia Ba
napouaoiaaoTei n dpdon Tou w¢ Hyoupévou, 600 kal w¢ MpwTou Tou Ayiou 'Opouc.

O Iepopodvaxoc Awpdbeog, HyoUuevog TnG Movng XiAavdapiou. - H npwTn nAnpogopia yia
Tov Hyoupevo AwpoBeo eival n napoucia Tou, pali YE TOUC E€KNPOCWMOUC TNG MOVAC
XiAavdapiou, otn oUuvodo ora Krupista Tov Mdio Tou 1355. >Tn ouvodo autn ol XiAavdapivoi
dovaxoi kaTtagepav, NpwTioTwC XApn oOTo aiTnua Tou Hyoupévou AwpoBéou, va Toug
enioTpa®oUyV Ta KATANATNHEVA KTHKATA, KAaBWG Kal aAAa diIKaiwyaTa o€ NOAAd KTAPATa oTn
SepBia. Mépav ToUTOU, TOV IoUvio Tou 1355, kal nNAAl KATOMIV AITAPATOG ToU Hyoupévou
AwpoBeou, oTo Xwplo Karbinci kaBopioTnkav Ta oOpia TnG povaoTnpiakng yng, n onoia
dlaxwpioTnke ano Tn yn, 6nou o BAciAldG €yKATEGTNOE TOUG (PPoupoUG Tou. To povadiko
€Yypa@o Tou Hyoupevou AwpoBEou anoTeAel To €yypa@o TNG OUVEAEUONC TNG ADEAPOTNTAC
TNG Movng XiAavdapiou Tou €Touc 1359/1360 nepi napaxwpnong Tou KeAloU Tou Ayiou
>aBBa oTic Kapuég ortn BaciAicoa TéAeva, TOTE povaxn EAIoGBeT. Znueiwoelg oTa
xelpoypapa PBiBAia papTtupolv OTI 0 HyoUpevog AwpoBeog nTav unelBuvog vyia TN
pjovaaoTtnpiakn BIBAI0BNKN.

O Hyoupevog AwpdBesoc wG MpwTog Tou Ayiou 'Opouc - H ekAoyrnp Tou Iepopovaxou
AwpoBeou w¢ MpwTou TOoU Ayiou ‘Opouc Aiyo npiv To AekéuPpio Tou 1356 ouvdéeTal
avau@iBoAa pe To yeyovog OTI To Ayio ‘'OpoG KATA Tn CUYKEKPIYEVN €noxn ATaAv unod Tn
oepBikn kuplapxia (1345-1371). Ta OUo npwTta &yypapa (AekepBploc 1356) o MpwTog
AwpOBeoC unéypawe oTa eAANVIKA. 3Tn OUVEXEIQ OJWC OAa Ta £€yypaga Tou MpwTdTou
unéeypage ota oepPikd. AuTd NpokAAeos anopia €dv npokeiTal yia MNpwTo ‘EAANva, Tov onoio
avTIKATESTNOE 0 OPNWVUHOG MpWTOC Z£pPB0G. XAapn OTIC NANPOPOPIEC Nou avakaAupBnkav oTa
npoogara ONMUOCIEUNEVA KAl HEXP!I TOTE AYVWOTA £yypapa aApXEiWV aylopeEITIKOV HOVMV
empBeBaiwbnke OTI UNNPXe MOVOo €vag MpwTog Z£pPoc. QoTdoo, Pe auTtd Tov TpoMo dev
AUBnke TO gpwTnua €dav o Igpopovaxoc AwpdBeog, HyoUuevog Tng Movrg XiAavdapiou,
HMnopoUde TAUuTOXPOVWG va €ival kal MpwTtoc Tou Ayiou 'Opouc. To yeyovog OTI 0 MpwTog
AwpoBeog, dnwc kal 6Aol dAAol MpwTol, 0 Kaveva £yypa@o Tou MpwTdTou dev Uneypapn we
«HyoUpevog TNG poving kal MpwTog Tou Ayiou 'Opoucg», 0drynaoe Toug dIkoUG Jag eNICTHHOVEG
nou agxoAnénkav pe Tnv 1oTopia Tou Ayiou ‘Opoug und Tn oepPikr Kuplapyxia (1335-1371),
oTo cupnépacpa OTI o Igpopdvaxog dev pnopoUoe TAUTOXPOVWC va €ival HyoUuevog Tng
Movrc XiAavdapiou kalr MpwTog Tou Ayiou '‘Opouc. AuToi unoBeTouv OTI 0 Iepopodvaxog
AwpoBeog €npene va sykataAeiyel Tn 0€on Hyouuévou oTav eEeAcyn MpwTog, Kal YETA TN
B£on MNpwToOU AvTIKATEOTNOE Ye B€on Hyoupévou, k.An. H Alovuoia MNanaxpuodvBou, €IdNUwV
oTO BEua TWV aylopeITiIKwV MpwTwV, £XEl ENICNUAVEl, XWpPIG va divel NeploodTEpA OTOIXEIQq,
OTI ol TpeIG MpWwToI, OTOUG OMNoioug NPodaTiBeTal kal €vag AAAog, nTav TauToxpovwe Hyouuevol
TWV JOVWV Toug Kal MpwTol Tou Ayiou 'Opouc. Me autd To Tpono anedei&e OTI Oev UMAPXE
aoupBiBaocTo and Tnv katoxr kal Twv dUo B£ocwv. Ta £yypapa Nou NEPIEXOUV NANPOPOPIEC
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yI' auTo €ival 101WTIKO-VOoUIKOU XapakTnpad: Hia cupgwvia, dUo d1aBnkKeg kal &va £yypago
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nepi avraAlaync ayadwv. 'Ocwv agopd Tov Igpopovaxo AwpoBeo, de diabEToupe TETOIA
gyypaga.

O MpwTog AwpdBeoc Ta NapaxwpoUos NPpWTIOTWS oTa oAaBikd povaoTnplia Mikpég Moveg kal
keAIG KaTeoTpappéva kal epnuwpéva Aoyw cuxvwv eniBéoswv Twv ToUpkwv,— To XIAavdapl
kal Tov Ayio MavrteAequova, kabwg kal oTo QIAIKO BaTtonédi. XTtoug adeApouc Heydaio
npIdiknpio AAEEI0 kal NpwTooeBacTo Iwdavvn napaxwpnos To epnUwPévo KeAi PaBdolUxou oTa
Bepélia Tou onoiou idpuoav Tn Movn MavTtokpdTopog. O MpwTog AwpoBe0C Napaxwpnoe oTo
pgovaxo AlovUolo XWPo OTO Onoio auTog idpuoe TNV odwvupn povi. '0Oco nATav MpwTtog, o
AwpoBeoc eneAuce NOAANEC avTIOIKIEG 1010KTNOIAKOU XApAKTApad METAEU povaxwv TwV
abwVvIiKwV HovVwV.

Ac npooTeBei eniong o011 0 MpwTo¢ AwpoOBeOC OTIC epyacieg Tou MpwTATOU KAAOUOE TAKTIKA
TOUC EKNPOCWNOUG TNG Movnc XiAavdapiou.
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Zivojinovi¢ Mirjana

Academic, Serbian Academy of Sciences and Arts

Hieromonachos Dorotheos - hegoumenos of the Hilandar Monastery (1355-1360) and
protos of the Holy Mountain (1356-1366)

XXxX Hieromonachos Dorotheos - hegoumenos of the Hilandar Monastery also assumed an
important place among the protoi of Mount Athos in the second half of the fourteenth
century. The duties he performed while holding these offices are the subject of this paper.

Hieromonachos Dorotheos - hegoumenos of Hilandar. - The earliest information we have of
hegoumenos Dorotheos is a record of his presence, with representatives of the Hilandar
Monastery, at the synod in Krupista in May 1355. On that occasion the monks of Hilandar
succeeded, principally at the petition of hegoumenos Dorotheos, in regaining usurped land
rights and other claims over numerous monastic holdings in Serbia. In addition, in June of
1355, again at the request of hegoumenos Dorotheos, the boundary was established
between the monastic lands and the lands on which the Emperor had settled his guards in
the village of Karbinci. The only document of hegoumenos Dorotheos is an act of the
fraternal synod of Hilandar from 1359/60 on the surrender of the kellion of St Sava at
Karyes to the control of the Empress Jelena, at that time the nun Elisabeth. The notes on
the manuscript margins testify to the fact that the hegoumenos paid close attention to the
monastic library.

Hieromonachos hegoumenos Dorotheos, protos of the Holy Mountain - the election of
Hieromonachos Dorotheos as protos of the Holy Mountain, not much earlier than December
1356, is without doubt connected to the fact that Athos was under Serbian control at that
time (1345-1371). The first two acts (December 1356) protos Dorotheos signed in Greek
and all the subsequent documents in Serbian. This has led to the suspicion that a Greek
protos may have been followed by a Serbian protos of the same name. Thanks to recently
published data from previously unknown documents from the Archives of the Athos
Monasteries, it has been confirmed that there was only one protos of Serbian origin.
However, it remains unclear whether Hieromonachos Dorotheos, the hegoumenos of
Hilandar, was able to perform both duties at the same time. The fact that Protos Dorotheos,
like all other protoi of Mount Athos, did not sign a single act of the Mount Athos Protaton as
“hegoumenos of the Hilandar monastery and protos of the Holy Mountain” has led Serbian
scholars who have researched the history of Mount Athos under Serbian control (1335-
1371) to conclude that Hieromonachos Dorotheos could not have been both hegoumenos of
the Hilandar Monastery and protos of the Holy Mountain at the same time. They assumed
that Hieromonachos Dorotheos had to leave his office as hegoumenos when he was elected
protos and then exchanged the position of protos again for that of hegoumenos etc.

Investigating protos Dorotheos, Dionysia Papachrysanthou, the greatest expert on the
protoi of the Holy Mountain and their officials indicated, without explanation, that three
protoi, to whom we have added a fourth one, held the position of hegoumenoi of their
monasteries as well as protoi of Athos simultaneously. She, thus, affirms that it was not
contradictory to occupy the office of protos concurrently with that of hegoumenos. The
documents containing this information are of a private-legal nature - one agreement, two
wills, and the fourth document deals with an exchange of goods. No such documents have
survived concerning Hieromonachos Dorotheos.
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When it comes to the allotment of small monasteries and kellia, damaged and abandoned
because of increasingly frequent Turkish attacks, protos Dorotheos most often allocated
them to the Slavic monasteries - Hilandar and St Panteleimon and also the friendly
monastery of Vatopedi. He assigned the abandoned kellion of Rabdouhou to the brothers
Megas Primikerios Alexios and Protosebastos Joannes on the foundations of which they built
the Monastery of Pantokrator. Dorotheos also allocated a site to the monk Dionysios where
he erected the monastery that now bears his name. Under protos Dorotheos the Protaton
resolved many land disputes between the monks of the monasteries of the Holy Mountain.

In addition to the above we note that Dorotheos involved representatives of the monastery
of Hilandar in the work of the Protaton.
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NwoAag Bpulidng

AidakTopac 1n¢ Ioropiac tn¢ Texvng

Ovyeig Avayevvnowokig Awentiknig oto Ayro Opog:

Apguo kot Ekkinowoostikd Yoaoporta, 1506-170¢ arovog.

H napolUoa sioriynon npoteivel Tnv €Egpelivnon OWEWV avayevvnolakng aiglnTiknc oTo Aylo
'Opog, TO00 HEOW TWV CWIOMEVWV AUPIWV KAl EKKANOCIAOTIKOV UPAOHATWV (MN.X. OTAXWOEWV
XEIpoypApwV), 000 Kdl AneIKoVIoEwV evOUPATWYV. ZTOXOG €ivdl va QWTIOTEI N CUPBOAR TNG
Eupwnaikng, kai 101aitepa ITaAikng Avayévvnong o€ pia AIlYOTEPO YVWOTH MATUXN TOU UAIKOU
NOAITIOPOU, KaBwg kal n EAANvIKN npooAnwn gvdg aToixeiou TG MeooyelaknG ‘KOIVAG TwV
AVTIKEIMEVWV.

H oxeTikn BIBAloypagia £xel enikevTpwOel wG Twpa OTIC PPaAyYKOKPATOUNEVEG NEPIOXEG, OMNoU,
onwc¢ eival avauyevouevo, n evdupacia aventu&e €va 1diwpa nou ouvduale TIC TOMIKEG WE TIG
AaTIVIKEG napadooeig. And Tnv AAAn NAEupd, Ta onuavTikd KAataAoina avayevvnolakwyv
UPaopaTwy oTo Ayio 'OpoG £pxovTadl vd CUMMANPWOOUV TN YVWON HA¢ WG Npog Tnv
evdupacia kata Tnv YotepoBulavTiviy kal OBwpavikn enoxr. H Tpo@oddTnon TnG aiolnTIKAG
Twv EAAAvVwv Pe avayevvnolakd ddveia sixe afloonueioTtn Oi1dpKeia, Ye pia Suvapikn oxeon
nou &ekivnoe TIG TeAeuTaieg dekasTieg Tou BulavTiou, kal ouvexioTnke anpdokonTa £€wc Kdal
Tov 170 aimwvad. H dnuo@IiAia TwWV OUYKEKPINEVWV HETAEWTWV Kal BeAoUdwv NpwTA OTN
BuCavTivy auAr, kai UoTepa oTig Mapadouvapieg Hyepovieg, unopei eUkoAa va anodobei aTo
€€aIpeTIKA evepyd OikTUO Twv AdTivwv egundpwv, KABwG KAl oTnV TEXVIKA UMNEPOXN TNG
ITaAikng ugavTikng. H aAAn own Tou idlou vouiopaTog unodeikvUel TNV KATAVAAWON AUTOV
TWV UQPAOPATWV ®C MId avdaykn OIKEIoNoinong Twv avayvwpioidwv CUPBOA®Y aiyAng Kai
KUpouc. EEaAAou, Ta ITaAika epyaocTnpla npounBeucav  yia dpKETOUG al®WVEC Ta
auTokpaTopika BeoTidpia TO0O TNG Pwaoiag 6co kal Twv OBwpavwy, cupBailovTag evepyd
oTn dIaNOPPWAN TWV EVOUPATOAOYIKWV NPOTINNCGEWV TNG dIEBVOUC EAIT.

SuvowilovTag, n onUAavTIKn Napoucsia Twv UPAoPdTwV avayevvnolakng aiodbnTikng oto Ayio
'OpoG, n onuelohoyia Toug Péoa oTo YoTepoBulavTivo kal OBwpaviko nepiBailov, kal Ta
ENWVUPA avTIKEIHeVa anod TETOIEC OTOPEC NPooPEPOUV €va €EalpeTikd nAouoio nedio
availuong. M€oa oto napandvw avaAubév nAaiclo, n €ilofynon You Ba unooTnpi&el OTI auTd
Ta katdAoina 1copponoloav KANou PETAEU €TEPOTNTAC KAl OTAOIAKAG EVOWUATWONG, WG €va
avandonaoTo KOUUATI Tou vTOniou UAIKOU MOAITIOHOU.
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Nikolaos Vryzidis

Dr of Art History

Aspects of Renaissance aesthetic in Mount Athos:

Vestments and ecclesiastical fabrics, 15th-17th century.

This paper will examine aspects of Renaissance aesthetic in Mount Athos, by focusing on
extant vestments, ecclesiastical fabrics (ex. manuscript textile bindings) and
representations of costume. My aim is to illuminate the Italian Renaissance’s contribution to
a lesser known facet of material culture; and discuss its Greek reception as an element of
the Mediterranean artistic ‘koine’.

Scholarship has focused so far on the Latin-dominated Greek lands, where, as expected,
costume developed somewhere between local and Latin traditions. On the other hand the
significant remnants of Renaissance textiles in Mount Athos can complement our knowledge
on costume in late Byzantine and Ottoman societies. Interestingly, the fertilization of Greek
aesthetic with Italian imports was continuous throughout the whole period in discussion.
Their popularity first in late Byzantium, and then in the Danube Principalities, can be easily
attributed to Latin trade and the excellent craftsmanship of Italian weaving. An alternative
angle proposes that their consumption expressed the need for widely recognizable symbols
of prestige. After all, the Italian workshops provided with woven luxuries many aristocratic
and imperial vestries, including those of Russia and Ottoman Constantinople, essentially
shaping the sartorial preferences of the international elite.

Concluding, the significant vestiges the Renaissance left in Mount Athos and the esteem
they carried offer ample purchase for analysis. Within this frame I will argue that their
status moved from mild otherness to gradual ‘naturalization’, as an integrant part of local
material culture.
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Apxwavdpitng Edpaip MNkiBiong - Eoplypevitng
Apxiuavopitnc I. MnTponoAewc Osooaiovikng, OsoAoyoc, Master Bul. ApxaioAoyiac A.11.0.

Adonpoocigvty loraoroyera eikéva otn Moviy Ec@rypévov. H evronoolaxi) mopeia evog
gpyactpiov.

>To AvTinpoowneio Tng Movng Eo@iyuévou oTig Kapuéc @UAACOeTal pia ayvwaoTtn €ikova
MIKp@WV J1a0TAoEwY TWV OTPATIOTIKOV ayiwv [ewpyiou kar Anuntpiou. O1 ayiol
napouaialovTtal JETWNIKOI, opoUv NAolUaia oTpaTIWTIKA Kal NOAITIKA evOUUaTa JOUAENEVA HE
€EAIPETIKO MIKPOYPAPIKO TPOMO KAl PE MOAAEC Xpuooypagisc. AlakpivovTal OAa Ta oToIXEia
TNG TEXVNG Twv [MaAdaioAoywv, €vOC MoAU KAAOU OUVEPYEIOU MIAG KEVTPIKNG NOANG TNG
auTokpaTopiag, iowg TnG idiac Tng MpwTelouoac. H sikdva autn gaiveral OTI anoTeAei Evav
Kpiko WI1ag aAucidag Epywv TEXVNG MOU EVWVEI TA AKPA TOU YVWOTOU TOTE KOOHOU.

H sionynon €xel wg oToX0o va ouvdEoel TNV adnUOCieuTn €IKOVA WUE €va onuavTikd pyacTnpio,
TO onoio €xel ekTEAECel napopola £€pya kKatonv napayyeAiac upynAwv a&iopatouxwyv Tng
AuTokpaTopiag, diaonapueva onuepa o€ Mouoeia kal oUAANOYEC oTnv AvaToAn, Tn Auon Kai
Tov Boppd. TéTola €&éxovra npdowna Tng BulavTivig Kolvwviag €ival ol ZepBoeAANVIKAG
kaTaywyng AsondTteg TnNG Hneipou, ol onoiol avayvwpilav Tnv onoudaidétnta TN {wypaPikng
TEXVNG KAl Xpnoigonoinoav Tnv €nippor TnG yid TNV UCTEPOPNUia Touc.

JUyKpIivovTag ONUAVTIKEG TEXVOTPOMIKEC KAl XPWHATIKEG AENTOUEPEIEC TNG E£IKOVAG TNG
Eo@iypévou pe napdpoIeg EIKOVEG TNG EMNOXNG TNG, OIAKPIVETAl TO 101AITEPO KAANITEXVIKO UPOG
€EVOG OUVEPYEIOU, iowC Kal To idlo XEpI Mou QIAOTEXVNOE Ta €pyd. H uywnAn noiotnTa, Td
€EQIPETIKA akpIBa UAIKA TNG {wypa®IknNG Kal TwV PNETAAIK®OV gnNevOUCEWY HUE TOUG APBOVOUG
noAUTIHOUC AiBoug, aAAd kal n BaupaocTr €nippon Nou AoKNOe eKTOC GUVOPWV 0 {WYPAPIKOG
TPOMNOC TOU ouvepyeiou Npodidouv Tnv £€5pa Tou aTnv NoAn Tou KwvoTavTivou.

H Téxvn TnG BaoiAelouoag ennpéale ndavroTe KABe ywvid Tng AuToKpdTopiac Kdail
dnuioupyolaoe avaloyo peUpa, divovrtag wlnon, ONwc oTnv uno €E£Tacn NeEPINTWAON, O €vda
KUUa KAaAANITEXVIKNG €KpPAONG Kal €NIpPonG, Nou aykAaAlaose Tn MeoOyelo, £PTACE PEXPI TIC
Naywueveg oTeéneg TG Pwaiag, evw oTtov EAAAOIKO Xwpo anoTEAEde Tnv BAcn yia dia véa
KAAANITEXVIKR] €KPNEN OTOUG E€MOPEVOUC dAIWVEG OTA €vanopeivavTa e€AsUBepa anod Tov
oBwuavikd Luyd pEpN, ONwg NTav n Kpntn.
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Archim. Efraim Gkivisis - Esphigmenitis

Holy Metropolis of Thessaloniki, Theologian, Master in Byz. Archaiology A. U. TH.

An unpublished Palaceologian icon of Esphigmenou Monastery; the global impact of the
art of a workshop.

At the Representative House of Esphigmenou Monastery in Karyes is kept an unknown small
image of the military saints, George and Demetrius. The saints appear frontal, wear rich
military and civilian garments worked in fine miniature style with many goldsmiths. One can
see all the elements of the art of the Paleologian Dynasty, of a very good workshop of a
central city of the Empire, perhaps the Capital itself. This image appears to be a link to a
chain of works of art that unites the whole known world of the period.

The presentation aims to connect the unpublished icon to an important laboratory that has
performed similar works on the orders of high Empire Officials, that can be found today in
museums and collections in the East, West and North. Such prominent persons of Byzantine
society are the Despots of Epirus, of Serbian-Greek origin, who recognized the importance
of painting art and used its influence for their posthumous reputation.

Comparing important styling and color details of Esphigmenou's icon with similar icones of
its time, one can notice the particular artistic style of a workshop, perhaps the same hand
that completed the works. The high quality, the extremely expensive materials of the
painting and the metal cladding with the abundance of gemstones, as well as the wonderful
influence exerted by the painting style of the workshop, give its headquarters to the city of
Constantine.

The art of the Capital has always influenced every corner of the Empire and created a wave
of artistic expression that influenced that embraced the Mediterranean, as in the present
case, reaching as far as to the frozen steppes of Russia, and became the basis of a new
artistic explosion in the following centuries in the remaining Ottoman-free parts, such as
Crete.
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Ztédavog ALpavVTAG

AaocoAoyoc, dutornaboAoyoc

Ov Moknteg G xepooviioov Tov Ayiov Opovg

O1 Aiyec OoXeTIKG KATAYPAPEC HUKATWV MOU MEXPI TWPA undpxouv ota dAoIKA OIKOCUOTANATA
Thcg Xepoovrioou Tou Ayiou ‘Opouc deixvouv OTI Kal To BaciAsio autd opyaviopwyv napoucialel
nAouaia NoIKIAOTNTA Kal €EAIpeTIKO evdlapepov. [MevTakoola nepinou €idn MAkKpOUUKNTWV
€xouv avgpepBei pExpl onuepa (Alapavthc & MepAépou 1997). Av kal o apiBuog ¢aiveral
OPKETA EVTUNWOIAKOC XAvel TNV a&ia Tou eav ava@epOei OTI 0 avaueVOPEVOC apiBuoc 1dwv
MaKpOMUKNTWY, ME Baon Tov aplBud Twv QUTIKOV €10wv nou oxnuatifouv Ta daocikd
olkoouaTnuaTta Tou Ayiou ‘Opoug, npénel va unepPaivel Ta 2.000 €idn.

Néeg kaTaypa®eg PUKATwY €yivav To 2017 kar 2018 pe onuavTikoTeEpa €idn Ta Amanita
phalloides, Amanita fulva, Amanita porphyria, Ceriporia reticulata, Elaphomyces muricatus,
Entoloma ortonii (syn. E. farinolens), Hypholoma capnoides, Peniophora cinerea,
Phanerochaete rubiginosa, Phanerochaete sordida, Phellinus torulosus, Steccherinum
ochraceum, Tremella foliacea and Xerasmatella vaga. H onupacia Twv PUKATWOV OTN
dlatTnpnon TnG loopponiac Twv ddCIK®WV OIKOCUOTNUATWY €ival TOGO ONUAvTiKh 000 Kal
olwNNAR Kai ayvwaoTtn oTo €upU kolvd. Alaonolv Tnv opyavikn ougia (kapnoug, (UAAQ,
@Ao1d, EUAO K.d.) NMOU OUCOWPEUETAl OTO £3APOC KAl £€T0I OUVTEAOUV OTNV EVOWHATWOTN TNG
0TO €daQOG, AavAaKUKAWVOUV Ta OpenTikad OToIXEid Kal Ta enavagepouv ortn O1aBeon Twv
0evdpwv (autoAinavon Tou dAo0oUC), EVW Ol KAPMOQPOPIEC TOUC AnoTeEAOUV OonNUAvTikO Kpiko
oTnVv TPo®Ikn aAucida péoa oto dacoikd oikoouoTnua. O pukoppIdikoi PUKNTEG dnUIoupyouV
HUukoppIQikn oupBiwon pe TIC pilec Twv O&VOPWV KAl OUVTEAOUV OTnV avantuén aAAa
au&avouv kai Tnv avOekTIKOTNTA Toug o€ PBIOoTIKOUG Kal aBIoTIKOUG NApAdyovTeG.

Kataypa@ec puknTwy yivovtal diaxpovikd Opwg Pe apyouUc puBpouc. Eivar avaykn va
ulonoinBei Npdypaupa yia CUCTNPATIKE KAl €VTATIKN €peuva wOTE va npoTabolv PETPa
npooTaciag TwV HUKNTWV TNG Xepoovioou Tou Ayiou ‘Opoug TO OMoio WG YVWOTOV AnoTeAEI
neploxn evraypevn oto Aiktuo Natura 2000 (GR1270003) pe €101k0 kKaBeoTw diaTrpnong Kal
npoaoTaciag TnG BIonoIkIAGTNTAC.
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Stephanos Diamantis

Forestry expert — phytopathologist

Fungi of the peninsula of Mount Athos

The relatively small number of fungi (Macromycetes) recorded up to now in the forest
ecosystems of the Peninsula of Mount Athos indicates that this kingdom too is extremely
rich in its diversity and of particular interest. Approximately 500 species of Macromycetes
have previously been recorded (Diamandis & Perlerou 1997). Although this humber sounds
impressive, it loses its value considering that the expected number of fungal species, based
on the number of plant taxa making up the forest ecosystem of Mount Athos, should exceed
2,000.

New fungal recordings were made in 2017 and 2018 with some of the most important being
Amanita phalloides, Amanita fulva, Amanita porphyria, Ceriporia reticulata, Elaphomyces
muricatus, Entoloma ortonii (syn. E. farinolens), Hypholoma capnoides, Peniophora cinerea,
Phanerochaete rubiginosa, Phanerochaete sordida, Phellinus torulosus, Steccherinum
ochraceum, Tremella foliacea and Xerasmatella vaga. The importance of fungi in
maintaining the balance of the forest ecosystems is very significance but, unfortunately, it is
unknown to the general public. Fungi break down the organic matter (fruit, leaves, bark,
wood etc. ) which accumulates on the forest floor and return it to the soil, recycling the
nutrients so that they may again be used by the trees (self-fertilization of the forest). The
fungal carpophores constitute an important element of the food chain within the forest
ecosystem whereas the mycorrhizal fungi create a symbiosis with roots of trees and
promote their growth as well as increasing their resistance to biotic and abiotic factors.

Immediate and intensive study is needed in recording and protecting the fungi of Mount
Athos, a region already part of the Natura 2000 network (GR1270003) where special
emphasis is given to the conservation and protection of biodiversity.
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MNavaywwtng Aovpog

A1dakTwp MoAiTioTikng Aiaxeipiong A.T1.0.

Yyéoerg Ayiov Opovg ko AOfvag 6To vedTEPR POVIA: N TEPIMTOON TNG

2povoreTpog Kotd tov 190 kot 206 adva.

H ox€on Tnc ABrvac kal eupUTepPa TNG ATTIKNG PE TOoV ABWw WG PHovVaXIKoU KEVTPOU eKKIVA RdN
and Tov 90 aiwva. Katd Tnv npwign auTn nepiodo KUPIOI POPEIC TWV OXECEWYV ANoTEAOUV Ol
HOPQEC Twv AYIOPEITWV MOU KATAayovrav and Tnv ATTIKI KABwg Kal Twv AyYIOpPEITOV MNou
€dpaoav o auTtnv. Ti¢ eykaivialel o aylopeitng €€ ABnvwv Kal apxleniokono¢ GsogoaAovikng
ayloc BaoiAsioc (9oc ai.), Bioypagoc Tou ayiou EuBupiou TOu VEOU Kal KTATOPAC TOU
pJovudpiou Tou Ayiou BaaiAeiou oTnv nepioxn Tou XiAavdapiou.

>ToUC €EMOMEVOUC alWVEG, 1I0iwC KATA Toug MeTafulavTivoUug Kal VEWTEPOUG XPOVOUG, N
enikoIvwvia egnAouTifeTal Je TNV iId0pUON EUAPIOPWY PETOXIWV AYIOPEITIKDV HOVDV.

Id1aiTepa onUavTIKA KAl KaAd papTupnuévn €ival n ox€on nou avanTtuooseTal anod Ta TEAN Tou
190u, 6A0 Tov 2006V aiwva Kdl w¢ TIC NUEPEC MAG ME TNV Povh ZIJwvoneTpac. H oxéon autn
oploBeTeiTal Ye TNV napouaia ornv ABriva Tou yépovTog IepwvUpou (T 1957), nyouuEvou Tng
MOVNC ZIMWVONETPAG. Na TpeIi¢ OEKAETIEC KATEDCTN MVEUUATIKOG (APOC Kal onueio avagopdg
yla Tnv npwTelouod, KaBwg Kal avavewThc TOU YUVAIKEIOU PovaxIiopou.

Kévtpo Tng dlakoviag Tou unnp&e 1o PETOXI TNG AVAANWEWCG OTIC UNWPEIEG TOU YunTTou, O
onoiog €ival yvwaoTog yia Ta noAudpifua povaoTikd Tou 10pupaTa. To YETOXI aplepwOnKe aTn
povr To 1908 kal PéEXp! TIG MEPEC Wag anoTeAesi {wvTavr paptupia Tou Ayiou ‘Opoug oTnv
ABriva. To nAoUCIO apxeio Tou Kal ol HapTuUpiec Twv avbpwnwyv nou To diakdvnoav napEXouv
NOAUTIYEC NANpogopieg TOOO yia TNV I0TOPia TNG NEPIOXNG, WG OnHou nAgov BuUpwva, otnv
onoia avanTuxOnke, 600 Kal yia TIC YEVIKOTEPEG OXETEIC TNG ABrivag pe To Ayiov 'Opoc.
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Dr. Panagiotis Douros

Dr. Panagiotis Douros, PHD in Cultural Management D.U.TH.

The relationship between Holy Mountain and Athens in recent ages; the case of
Simonopetra during 19th and 20th century.

The relationship between Athens and Mount Athos is well known since antiquity. More
specifically, the connection of Holly Mount, as a monastic centre, with the region of Attika is
already active during the 9th century and this is an interesting subject without a lot of
references that we would like to study further.

Monks of Athos with origin or born in Attika and monks of Athos who lived there are the key
point. First of all, Saint Vasilios (9th century), the Athonite and Archbishop of Thessaloniki,
biographer of Saint Euthymius of Neos (Youth) and founder of the monastery of Saint
Vasilios at Hilandar area. Last but not least to mention in our days, we mention Saint
Hieronymus(t 1957), Abbot of Simonopetra Monastery. His presence in Athens for three
decades developed his charisma while he revived the female monasticism.

The ministration of his action and spirit took place at Metochi of Analipsis under the mount
Ymittos which is famous place for plenty of monasteries. The Metochi belonged to
Simonopetra Monastery since 1908 and until now it is the genuine presence of Mount Athos
in Athens. Its reach archives and the oral evidence of people who served there provide us
important information regarding the history of the region (now it is called Municipality of
Vyronas) and also regarding the general relationship between Athens and Holy Mountain.
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AnupocBévng A. KakAapavog

Enikoupoc KaBnyntnc GeoAoyiknc ZxoAnc A.M1.0.

Xepoypageg Ayropertikéc Aylohoyikég XvAroyég

¢ [olaoroyerog meprodov: Xvvraktes — [epreyopeva — X1oyo0ecia

SNUAvTIKA €Kpavon Tnc NVEUMATIKAC avay&vvnonc nou ouvTeAsiTal otov ABwva katd Thv
MaAaioAoyeia nepiodo anoTeAei, PeTa&U AAAwv, kai n avaBaduion Tng AsiIToupyiag Twv
HovaoTnplakwv BiBAIOONkwY aAAd kal Twv avTiypdQIK@®V €pyacTnpiowv Mou opyavwvovTdl
OUOTNUATIKA, CUMBAAAOVTAG OTOV EUMAOUTIONO KAl TNV AVAVEWON TOU MNEPIEXOUEVOU TWV
BiBAI0BNkwv. IdiaiTepa onuavTikn ATUXA TNG NVEUNATIKAG AKJUNAC NOU Napatnpeital ato Ayiov
'Opog kaTta Tnv uatepoBulavTivr nNePiodo OUVIOTA N TAON KWOIKOMNOINONG TNG EKKANCIACTIKAG
ypapuarteiag, Onwc nioTtonolgital Péoa and Tn ouykpoTnon O€oAoyIKWV CUAAOYWV HE
aylopeITIK TAUTOTNTA, TAON n onoia avau@iBoAa oxeTileTal Pe TNV gPRAvion ToU
nveuuaTikoU KIVANAToG Tou HouxaopoU kai Tnv napoucia otov ABwva Aoyiwv nou
01£dpaNATIOAV NPWTEUOVTA POAO OTIC NVEUUATIKEG KAl BeoAoyikeG UPNWOEIC Tou 140U Kal TWV
apxwv Tou 150u aiwva.

MapTupeg Tou aylopeiTikoU gykukAonaidiopgoU kal €upUTEpA TNG NVEUMATIKAG aAvayevvnong
TWV NAaAaioAOyeIwV XpOVwV anoTeAoUV Kdl ol ayloAOYIKEG CUAAOYEC nou kaTtapTiovTal aToV
ABwva, ol onoieg, av kal akoAouBoUv MIOTG WG NPOG Tn MHopgpoAoyia Toug npoTuna
nahaidtepwv oculoywv (Mavnyupika, MnvoAdyia, OpiAiapia), diakpivovTal, waoTdoo, yia TNV
AyIOPEITIKN TOUG TAUTOTNTA (XAPAKTNPIOTIKEG Ol NEPINTWOEIC Mavnyupikwv Movig ®iAobéou
kal Movrc Bartonediou), Onw¢ enmBeBalwveral TOGO and Tn CUMNEPIANWN KEIMEVWV MNOU
npogpxovtal and Tn ypa@ida Aoyiwv Kal £KKANCIAOTIKOV avOpwv Mou eykaTaBimoav yid
KAnolo Xpoviko d1aoTnua Tou Biou Toug Og aylopeITIKEG YoveC (Mpnyopiog Maiapag, PIAOGBeog
Kokkivog, Makdaplog Makpng) 600 kai and To YEYOVOG TNG €10AYWYNG AYIOAOYIK®OV KEINEVWV
yla VEOUC aylopeiTeEG ayioug, Ta onoia oTnv MAglovOTATA TOUGC ouvVTaxdnkav ano aylopeiTeg
OUYYPAPEIC.

>Tnv €lonynon Yag 8a NapouCIACoUNE Ta anoTeEAEOUATA MIag eupUTEPNG €peUvAcC Yag, n onoia
EMNEKTEIVETAI KAl O£ AKATAYPAPEG £WC ONUEPA AYIOPEITIKEG AYIOAOYIKEG GUAAOYECG, €oTialovTag
To evdlaPEpoV Hag oc BuaTta nou a@opoUVv OTOUC CUVTAKTEG, TOUG €VTOAODOTEG KAl Td
nepIOTATIKG  OUYKPOTNONG aQUT®WV TwWV  CUAAOY®V, OTA KPITAPIA  E€MIAOYNG TWV
OUMNEPIANPOEVTWYV OE AQUTEC KEINEVWY, OTN OTOX0BE0ia TOUG KAl eUpUTEPA OTNV £VTA&r TOUG
OTa I0TOPIKA, NVEUMATIKA Kal BgoAoyikd cupgppaloheva TNG €NoxXNG TOUG Kal aTn AsiToupyia
TOUG WG PEoWV dlaxuong Tng HouxaoTikng Osoloyiag, evw 8a katateBouv véa dsdopéva yia
eAAXIOTa €W onpeEpPa yvwaoToug BiBAIoypdagouc, yia TIC HETAKIVAOEIG aTo Ayiov ‘Opog BIBAiwv
and AGAAa  pPeyAAd NVEUMATIKG KEVTPA TNG NaAdioAOysiag  €noxng, Onwg eival
KwvoTravTivounoAn kair n ©sccaAovikn, yia Tnv npowbnon d1d TwV CUAAOY®V auT®V TNG
AEITOUPYIKAG HUVAMNG VEWV AYIOPEITWOV ayiwv, aAAd Kal yia Tn CUPBOAR TWV aYIOPEITIKOV
avTIiypaQIk®V €pyacTnpiov  oTnv  nepaitépw  O1adoon  ayloAOYIKWV — KEIHEVWYV  MouU
ouvTaocoovTal otov ABwva Kata Tnv ev Aoyw nepiodo.

32



Dimosthenis A. Kaklamanos
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Manuscript Athonite Collections

of the Palaeologan Period: Composers — Contents — Objectives

An important manifestation of the spiritual renaissance taking place on Athos during the
Palaeologan period is, among other things, the overhaul of the operation of the monastic
Libraries and the scriptoria that are systematically organised, contributing to the enrichment
and renewal of the content of the Libraries. A particularly important aspect of the spiritual
peak observed in the Holy Mountain during the late Byzantine period is the tendency to
codify the ecclesiastical literature, as testified through the comprising of theological
collections with athonite identity, a tendency which is undoubtedly related to the emergence
of the spiritual movement of Hesychasm and the presence of learned men on Athos, who
played a primary role in the spiritual and theological developments of the 14th and the
beginning of the 15th century.

Witnesses to the athonite encyclopaedism and, more broadly, the spiritual renaissance of
the Palealogan times are also the hagiographical collections compiled on Athos, which albeit
following closely the archetypes of older collections in their morphology (Panegerics,
Menologia, Homiliaria), yet they are distinguished because of their athonite identity (typical
examples are the Panegerics of the Monastery of Philotheou and the Monastery of
Vatopedi), as confirmed by the inclusion of texts coming from the pen of learned and
ecclesiastical men who stayed for some period in their life in athonite monasteries (Gregory
Palamas, Philotheus Kokkinos, Makarios Makres) and also by the introduction of
hagiographical texts for new athonite saints, which were composed by athonite writers in
their majority.

In this presentation, we shall present the results of a broader research, extended to as yet
unrecorded athonite hagiographical collections, and we will be focusing our attention on
topics relating to the composers, the persons who assign the work and the circumstances of
the compilation of those collections, with regard to the criteria for the selection of the
included texts, their aim and, more broadly, their inclusion in the historical, spiritual and
theological context of their era and their function as means of dissemination of the
Hesychastic Theology. Furthermore, new data for as yet lesser-known bibliographers, the
tranferring of books from great spiritual centres of the Palaeologan period, like
Constantinople and Thessaloniki, to the Holy Mountain for the promotion of the liturgical
memory of athonite saints through the collections and the contribution of the athonite
scriptoria in the further dissemination of hagiographical texts composed on Athos during the
period in question will be introduced.
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Anpnteng Atdkog
Ap. ApxaioAoyoc, Epopeia ApxaiotTntwv XaAkidiknc kai Ayiou ‘Opoucg

O1 EuAdyAvTTol 6TOVPOL TOV AOOVIKOV GKEVOPVAUKIOV KOl TO ETXITEOU «AVAYVOGN S TOVS

ZuAOyAunTol OoTaupoi ME N XWPIC METAAAIKR €nevOuon anavrtouv o€ OAa Ta abwvika
OKEUOQUAGKIA, KaBwg eniong o kaBoAikd kal napekkAnola. And Ta ekaTovtddec owlopeva
€pya oe OAeC TIC POVEG, Mou XpovoAoyouvTal and Ta TEAN Tou 150u al. kal €neiTa, &vag
HIKPOG CUYKPITIKG aplBuoOC sival dnUOCIEUPEVOC, EVW OpIOPEVA €ival v PEPEl yvwaoTd ano
PWTOYPAPIKEG AMEIKOVIOEIG OE NPOOKUVNUATIKOUG 00nyoUc Kal AAAEG eKDOOEIG.

O1 a&ovec yUpw anod Toug onoioug Ba KivnBei n €10fyNo HOU, Vid TIC avdykKec TNG onoiag
€NaveEeTAOTNKAV OpPIOUEVA YVWOTA €pya Kal HEAETNONKE I1KAVOC apiBPOG adnuooisuTwyv
oTaupwyv, givail ol €ENG:

1. H Tekynpiwon Twv u@oAoyiKwV IDIWPATWV Nou XapakTnpilouv TOGO Toug EUAOYAUNTOUG
NUPNVEG, 000 Kal Tov JIAKOOWO TwV METAAANIK®WV €nevdUCEWV Kal KaT' €néKTAON N €v YEVE
€€EAIEN kal d1adoor) Toug ano Tov 150 ai. kai YeTda.

2. H avalntnon Twv TEXVITWV MOU OKAAIoAv Toug EUAIVOUG MUPAVEG Kal PIAOTEXVNOAV TIG
METAAAIKEG €nevdUOEIC KAl N avixveuon, 600 auTd €ival EPIKTO, TWV OpWV CUVEPYATiAG TOUG.
EninAéov, Ba kataBAnBei npoonabeia va diepeuvnBei €va noAU evdiapEpov {ATNKA: N €KTACN
TNG dpaoTnPIOTNTAG TWV HovaXwV EUAOYAUNTWYV, NMOU OTIC NNYEG HAPTUpPEITal anod Tov 170 al.
Kal PETA.

3. H a&ioAoynon Twv OedoPEVWY MOU NPOCPEPOUV Ol KTNTOPIKEC eNypaPEG (dnou undpyouv)
avagopika Hde TNV avalntnon Twv napayyeAlodoTwv Toug, aAAd kal Tov TpOMno KThHongG
OPIOHEVWV £pYWV aANO TIG HOVEG, ONOU CNUEPA anodkeIvTal.
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The wood-carved crosses of the Athonite sacristies and the levels of their interpretation

The Athonite monasteries keep a large number of wood-carved crosses with or without
metallic revetment dated from the late 15th until to the late 19th c., precious offerings of
several persons (foreign rulers, dignitaries, patriarchs, archbishops etc.).The surviving
material is extent, yet only a restrict number is published. Some other crosses are partially
known by illustrations in pilgrim guides and other publications.

In this paper, apart from reevaluating some already published crosses and presenting
unpublished material, I will focus on three main points:

I. The documentation of the stylistic features of both wood-carved cores and the metallic
revetments.

II. The understanding of the terms of the cooperation between wood sculptors and
metalworkers, and

ITI. The information given by the surviving inscriptions.
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Zuvtnpntpia Epywv Teéxvng (PhD), EBvikn lMivakoBrikn, EpyaoTripio @UOIKOXNUIKWY Epeuvav
Ztapdtiog Mmoylatlng

AvanAnpwtn¢ Kabnyntng Ma.A.A. Tu. Suvtnpnonc Apxaiotntwv & epywv TEXVNG

A10vO610G 1EPOnOVaY0G, 0 €K Dovpvd (1670-1744). MereTOVTOG TNV TEYVIKN KO TO VAIKA GE
EVUTTOYPUPES EIKOVES TOV Alovusiov. [IpaTa amoteréopara.

To 1845 o MaAAog apxaioAoyog Adolph-Napoleon Didron, dnuocicuce oTa yaAAIKA TO KEIPNEVO
Tou Igepopovayxou Alovuaiou: «Epunveia Tng Lwypa@ikng Téxvne» (Dionysios, 1855), To onoio
XpovoAoyeiTal HeTa&l Twv eTwv 1729-1732 (Kakavas, 2008).

H dnuooicuon auTr anékTnoE €upeia AnnXnNon OTOV I0TOPIKO KAl KAAAITEXVIKO KOOWO TNG
nePIOOOU €KeivNG OI0TI OUYKEVTPWVE TIG HEXP! TOTE dIdoNapTeG CUUBOUAEG Kal NANPOPOPIEG
yla Ta oTadlia KATaokeung Twv gopnTwv eikovwv (Dionysius, 1909). EninAéov n «Epunveia
TNG ZWYPAPIKAG TEXVNG® ME Tn NApPodo TwV XPOVWV £YIVE ONUEI0 ava@opdag 1600 yia Tn
ouyypapn Jdiagopwv <«Epunveimv» {wypaQikng TEXVNG oOTov ecupUTEPO €AAAdIKO Kal
BaAkaviko xwpo (Moutafov, 2001), 6060 kai yia Tn digepelivnan TnG TEXVOAOYIaG KATAOKEUNG
Kal TN YEAETN TWV EIKOVOYPAPIK®V TUNWV TNG HETABULAVTIVIG 0pBOd0ENC (wypaPIKNC.

H Epunveia TnNG {wypagIikng TEXVNG €ival iowg To NAEov O1ad0e30UEVO XEIPOYPAPO auToU TOU
TUnou ota BaAkdvia (Vryonis, 2008, p. 58; Moutafov, 2006) yeyovdg nou gaiveralr anod To
Meyalo apibuo Twv avTiypa@®v Tou Kal and TIG METAPPACEIC Tou oTa BouAyapika kal oTa
>épBika (Moutafov, 2006).

H Eppnveia KAGAUWE TO KeVO MOU UNNPXE Tn nepiodo Tou 18ou ai. kKal apopouse TNV
€IKOVOYpaPIkn Kal TexvoAoyikn Oi1adikaocia TNG KATAOKEUAG TWV (QOPNTOV EIKOVWV.
XapakTnpioTnke ano Tov idio Tov ouyypagea wg pia npoondabeia enava@opdag ora npoTund
Tng BulavTivAg ayioypagiag, onwc¢ auTta napadobnkav andé Tov MavounA TavoéAnvo
(Vassilaki, 2012, p. 382).

H Biloypagia kal n epyoypagia Tou Alovugiou eival yvwoTr, kabwg nANBog HEAETNTWV
aoxoAnénkav pali Tou (Hetherington, 1973; Hetherington, 1974; Kakavas, 2008;
Mponovas, 2009; Tsigaridas, 2009; Vassilaki, 2012; Ferens, 2015; Markozanis, 2017).
Katayouevog and Tov ®oupva TwV Aypd@wv £JNOE Yia ApKETA XpOvia oTo KeAi Tou Tigiou
Mpodpouou aTn npwTelouaa Tou Ayiou ‘Opoug oTIC Kapugg, onou kal eypaye Tnv Epunveia
NG Lwypa@IKnG TEXVNG Kal aneBiwoe g€ PeyaAn nAikia oTnv YEVETEIPA TOU.

Méxpl ONUEPA N avayvwpion TWV TEXVIKWOV XAPAKTNPIOTIKWV TOU CUYKEKPIPEVOU KAAAITEXVN
Oev €ixe KevTpioel TO eviIAPEPOV TWV EPEUVNTIKWV MNpoonabeiwv. Aev €xel yivel kapia
OUOTNUATIKA KATaypaen Tng TEXVIKNAC, TWV UAIK®V Kdl Tou {wypapikoU Tponou oTo cUVOAO
TWV POPNTWV £PYWV TOU KABWC Kal N CUYKPITIKI TOUG HEAETN. AV Kdl N QUGCIKOXNMIKN €pguva
TWV POPNTWV EIKOVWV £XEI AVANTUXOEI apkeTa Ta TeAeuTaia Xpovid, NApPAPEVEl wOTOCO terra
incognita n Tautonoinon Kai N avayvwpion TwWV UANIKOV OE E€IKOVEC MPOEPXOUEVEC ano Tov
OUYKEKPIMEVO Lwypdgo.
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>Tn napouoa epyacia napoucialdovTal Td NPWTA ANOTEAECHATA TNG £PEUVAC OE TECOEPIG
evundypaPe; €IKOVEG Tou Alovuciou nou (PUAAOCOVTAl OTO OKEUOPUAAKIo Tou I.N.
METAPOPPWOEWG TOU ZwTnpoG oTov doupva EupuTtaviag. E@appooTnke €va npoypappa
dIayvVWOTIKOV €AEYXWV NOU anookonoloav dagevog OTO XAPAKTNPIOHO TWV UAIK®WV Kdl TNG
TEXVOAOYIAC KATAOKEUNG TWV EIKOVWV KAl AQETEPOU OTN CUYKPION TWV AMOTEAEOUATWV HE
00ad avagepel oTo €pyo Tou: «Epunveia NG wypa@ikng TEXVNG», WOTE va e€KTIUNOsi o
BaBuoc opo10TNTAG HETAEU Bewpiag kal Npdaéng.

H avakoivwon auTrn, anoTeAsi pia npwTn Kataypa®n TwV anoTEAECHATWY Mou eAngOnoav
Kata Tn OIApKEId TWV QUOIKOXNHIKOV €AEYXWV Kal anoTeAel Tunua Onuooisuong Miag
€UpUTEPNC £PEUVAC MOU MpayuaTonolisital oTto nAaiolo eknovnong d10AkTopIkNG dIaTpIBnG
OXETIKA HUE TNV TEXVIKN KATAOKEUNG KAl TNV TAUTOMOINGON UAIK@WV OTO CUVOAO TWV (POpPNTWV
€lkOvwy Tou Alovuciou. Ta npwTa anoTeAéopaTa nou e€An@Onoav ouvTeAoUV OTO vda
MEAETNOEI N TEXVIKN KAl TA UAIKA NOU XPNOIKOMNOINOE 0 OUYKEKPIPJEVOG ayloypdaPoG oTOoV onoio
NICTOVETAl N avauoppwaon TG peTaBulavTiving {wypa®ikng ano Tov 18o aiwva Kal YeTA.
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Dionysius Hieromonk from Fourna (1670-1744). Studying his painting technique and
materials from signed panel paintings. First results.

In 1845, Adolph-Napoleon Didron, a French archaeologist, published in French (Dionysios,
1855), Dionysius’ of Fourna treatise, entitled “Hermeneia of Painting Art” which dated
among 1729-1732 (Kakavas, 2008).

Didron’s publication gained a wider audience among the historical and the artistic world of
that period as it gathered all the previously scattered advices, information and guidelines
about the construction of portable panel paintings (Dionysius, 1909). Furthermore, over the
years, his essay has become a reference point, both for the writing of various "Hermeneiai"
of painting art in the wider Greek and Balkan regions (Moutafov 2001), as well as for the
exploration of construction technology of panel paintings, and the study of the iconographic
types of post- Byzantine Orthodox painting (Dionysius 1909).

The “Hermeneia of Painting Art” was the basis for many artistic manuals in the wider Balkan
area (Vryonis, 2008, p. 58; Moutafov, 2006), as it can be proved from its large number of
copies and translations into Bulgarian and Serbian (Moutafov, 2006)

The Hermeneias text filled the gap existed during the 18th century, related to the pictorial
and technological process of constructing panel paintings. Dionysius of Fourna described his
treatise as an attempt to restore the Byzantine iconographical patterns as they delivered by
Manuel Panselinos (Vassilaki, 2012, p. 382).

Dionysius' biography and work, is well known, as many scholars have dealt with him
(Hetherington, 1973; Hetherington, 1974; Kakavas, 2008; Mponovas, 2009; Tsigaridas,
2009; Vassilaki, 2012; Ferens, 2015; Markozanis, 2017). He borned in a small village called
Fournas in the district of Agrafa and he lived for several years in the cell of the Holy Prophet
in the capital of Mount Athos in Karyes, where he wrote the Hermeneia of Painting Art and
died in his birthplace.

Until nowadays the identification of different technical characteristics from Dionysius’ panel
paintings had not stimulated the interest of research efforts. There has been no systematic
recording of the technology, the materials, and the painting technique, in all of his panel
paintings as well as a comparative study. Although the physicochemical research for
materials and other characteristics of panel paintings has been well developed in recent
years the identification for panel paintings constructed by this painter, remains “terra
incognita”.

This publication presents the first results from a research program in four panel painting
signed by Dionysius, which are kept in the vestibule of the Transfiguration Church in his
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native village, in Fourna. A research protocol of imaging techniques and physicochemical
analyses was carried out, aiming to characterize the materials and the construction
technology applied by Dionysius concerning the construction of the four panel paintings and
compare the results with all the relative references mentioned in his work "Hermeneia of Art
Painting" in order to ascertain whether all that he mentions in his manuscript, are being
applied in practice.

This announcement is a first record of the results obtained during the physicochemical
examinations and is part of a wider doctoral research concerning the characterization of
technology and identification of materials of Dionysius’ panel paintings. The first results
obtained help to study the technique and materials used by this particular painter in which
is credits the reformation of the post-Byzantine painting during the 18th century and
beyond.
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Avaotdolog B. NikomouAog

Nouikoc — Ap IoTopiac Aikaiou

To aypa@o e0ipiko dikaro Tov Ayiov Opovg ot petapaocn and v Bulavtivi) otnv
O0opaviki owkarotasio

Aev gival onavieg ol avapopEC apXeElakwy eyypapwy oTo €81u1ko dikalo Tou Ay.'Opouc.
Ta aBwvikd apxeia NePIEXOUV IKAVA VTOKOUNEVTA, Nou dgixvouv pubuion KpIoidwV (NTNHATWYV
N avayvwpion 80wV, KUpiwG kaTaoTaTikoU Kal dnUOoCIovVodIKoU XapakTnpog, UWE Bacn To
€01UIKO dikalo . Ta vTokoupévTa e€sTalovTal KaTa TIC €ENC PACEIC:

1. MpwTn OBwNavokpaTia Kal wg TIC ouvenkeg Tou 1403.
1.1. Anogaon Tou natpiapxikoU dikaoTnpiou Tou AnpiAiou 1389.

EniAUel pakpoxpovia avTidikia Twv povwv Batonediou kalr KapakdAAou, OXeETIKA ME Ta
METOXIO ZaBepvikeliag & AegkdaAiotac Tng und Twv OBwPAvVWV KATEKTNHEVNG MNEPIOXNG TOU
STPUPWVOCG. ANd Ta OKENTIKA KAl TO dIATAKTIKO TNG anopAcewd TEKUNPIWVOVTal Ta €ENC:

1.1.1. Epappoyn Tou 1diou dikaiou, TOOO Tou aypdagou eBipikoU ("wg £€60¢ £0Tiv anapxig &v
TAiC AylopeITIKaiC UnoBeoeol"), 000 KAl TOU €nionuou auTtokpartopikoU ("éwg av TadTa
YEVWOVTAl KaTd TOUC PIAEUOEREIG VOUOUG") Kal Ol Tou dIkaiou ToUu KaTakTnTH.

1.1.2. Apxn Tou uaikoUu dikaoTn ("éTEpav Ot Kpiolv yeveaBal kdi TONIKAV £EETAOIV Napd TE

ToU 60IWTATOU NPWTOU ToU Ayiou “Opoug Kai TIvwv GAAWV kaBnyoupevwv", "TiG ayIopEITIKAG
KPIoEWG YEVOPEVNCG Kai TAC aAnBeiac ano TAG £EeTAoswg eupeBeiong”, "kKaATd TAV YEVOPEVNV
UoTepov EEETATIV NApd TGOV AyIopeITOV").

1.1.3. Asitoupyia ave€dpTnTng kai avenippéaoTng OiIkaiooUvng, AoKNoNn evOiKwV HECWV Kal
kaToxUpwaon anpookonTng npdoBacng oTi¢ OIKAOTIKEG dIKAIOdOTIieC KA.

1.2. Opiopog pnenAépunen PoupeAng Tou ®eBpouapiou 1401.

Mapéxel €aipeon (kaTti avadiloyo npog Tnv BulavTiviy eEKoUcOoEid) TwV POPOAOYIKWV £000WV
TNG Jovn G Batonediou yia To YeTOXI Tou Mpoogopiou, and Tnv KpaTikr ¢opoAoynaon.

2. Mpookaipn enavagopd BulavTivig dioiknong (1403 - 1423).
2.1. NMpdoTayua Imwavvou Z° Tou AuyouaTou 1404.

Avayvwpilel OTIG aYIOPEITIKEG MOVEG Eva aUaTnUa popoAOyNnoNnNG TNG OIKOVOUIag TwV HETOXIwV
Toug , OlauoppwBev kata TO €BIPIKO Oikalo, kal pubpilel cUPEWvVA MPE aAUTO TIC
ONMOCIOVOUIKEG OXETEIG E TO KPATOG.

2.2. NpooTayua Tou MavounA B'Tng 29 ZenT. 1404.

>T0 nAdiolo TNG pUBMIONG TWV EKKPEUOTATWY KATA TNV NpooKaipn PETABAcn ano Tnv nNpwTn
ObwpavokpaTia gk véou atnv BulavTivi) dloiknon, enifeBaiwvel dUo Kpioiya INThHKATa Tou
Ay.'Opoucg pe Bdaon To €01MIKO dikalo: a) Tnv Aaocknon TnG dIKAoTIKNAG AsiToupyiag kai B) TIg
ONUOCIOVOUIKEC OXECEIC TOU HE TOUG ENIKUPIAPXOUC.
2.3. MpodoTayua Tou MavounA B” Tng 12 Aek. 1408.
STo NAQioI0 KAMOIWV avTIOTABUIOTIKOV HETPWV £vavTl TnG apXIKwe nifAnbeiong and Tov
MavounA MaAaioAdyo, NpovoIaknG €NiBApUVOEWG TWV HOVACTNPIAK®V PETOXIWV, avayvwpioe
(POPOAOYIKEC ATEAEIEC CUNPWVA PE TO €B1PIKO dikalo.

2.4. Opiopoc dsonodTou Avdpovikou MaAaioAdyou Tou MapTiou 1417.
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>UoTnoe dwped Tou naialoxwpiou Mapioklv atn W. Alovugiou, HE avayvwpion TwV ISIWTIKOU
kal dnuoaiou dikaiou SIKAIWHATWY AUTAG KaTd To €0IpIk6 dikalo.
3. MNpwiyn @aon dsUTepng ToupkokpaTiag (1423 - TéNog 150u al.).

3.1. AUo opiopoi Tou gouATavou MoupdT B’ (1421 - 1451), napadidouevol o€ nepinou
oUyXpoVvN TOUuG €AANVIKN METAPPAcn, anod To dpxeio TNG M. BaTtonediou, avayvwpicav unod
TOUC OpOUC TOU €B1UIKOU dIkaiou (pPOPOAOYIKEC ATEAEIEC KAl AVEVOXANTia Twv AylopeiTwv and
MEPOUC TWV 0BWHAVWV POPOEICTIPAKTOPWV.

3.2. Oplopoc Tou MoupdT B' TnG 5 Anp. 1430.

EmkUpwoe TIG NPA&EIC Twv NpokaTOXwV TOU OOUATAVWV Mwaued A’ kal Bayialit A’ oxeTIka
ME TOo kabeoTwg Tou Ay.'Opouc kalr Ofonioe nAnpn KatoxUpwaon TNG AaYIOPEITIKNG
JovaaoTnplakng nepiouaiag Ye Baon To €01hIkO dikaio.

3.3. MNpa&n Tou avanAnpwTr kadrn ©scoalovikng Tou Maiou 1489.

Anogaivetal, katoéniv cgouATavikng napayyeAiag, nepi Tou 1d1okTNOIakoU Kal (popPoAoyIKoU
kaBeoTwTOC TOoU BaTonedivoU PeToXiou APOUAIQVAC Kal HAAIoTa BETIKWG dUVAUEl Tou €BIMIKOU
dikaiou.

3.4. 'Eyypa®o Tou MNpwTou Kal TG ZUVAEEWC TwV €TV 1494 - 1496.

En' agopun €unAokng Tng oBwpuavikng apxnc Tng Oeooalovikng, anodideralr Aoyodoaia,
empeBaiwveTal OPwWC napdAAnAa n auToTéAEla Kal n BeouIkn A€IToupyia Twv opyavwyv Tou
Ay.'Opoucg pe avagopd oTo €081hIKO Tou dikalo.

41



Dr. Anastasios V. Nikopoulos

Lawyer - Historian of Byzantine Law

The unwritten customary law of Mount Athos upon transition from Byzantine to Ottoman
law order

References of archives documents to the customary law of Mount Athos are not
uncommon. The athonian archives contain several documents showing critical issues or
recognition of institutions, mainly of statutory and financial nature, based on customary law

Documents are examined in the following stages:
1. Early Ottoman conquest until the treaties of 1403.
1.1. A decision of Patriarchal court of April 1389.

It resolves a long-standing dispute between monasteries of Vatopedi and Karakallou
regarding the dependances of Zavernikeia & Dekalista, into the territory of Strymon river
occupied by the Ottomans. The ruling of the judgment states the following:

1.1.1. Enforcement of the intimate proper law, both unwritten customary ("w¢g £€60¢
€0TiV anapxig &v Taig aylopeiTikaig unobéoeol") and official byzantine ("éwg av TadTa
YEVWVTAI KaTa TOUG PIAEUOEBETG vopouc") and not of the conqueror's law.

1.1.2. The right to be heard by proper lawful judge ("¢éTépav 0t kpiolv yevéaBal Kai
TonikAV €E€Taclv napd Te TOU O6OIWTATOU mnpwTou ToU Ayiou "Opouc kai TIvwv EAAWV
Kabnyoupevwv", "TAG AYIOPEITIKAC KPIOEWG YEVOUEVNG Kai TAG aAnBeiag anod TAG ¢EETACEWC

elpebdeionc”, "kaTa TAV yevouévny UoTepov £EETACIV Napd TOV AyIiopeITOV").

1.1.3. State of an independent and unaffected justice, access to judicial remedies,
unhindered access to jurisdiction etc.

1.2. An order of the beglerbegi of Rumeli of February 1401.

It grants to the monastery of Vatopedi an exemption of tax revenues from shareholder of
Prosphori concerning the state taxation (the ruling presents an analogy convincing to the
byzantine institution of excusseia)

2. Temporary restoration of Byzantine administration (1403 - ca 1423).
2.1. Decree of John VII's of August 1404.

It recognizes in the monasteries a system of taxation of their shareholders' economy , which
was established by customary law and regulates accordingly the fiscal relations with the
state.

2.2. Decree of Manuel II's of the 29 September 1404.

In the context of the pending settlement of the transitional period from the first Ottoman
rule to the Byzantine administration, it reaffirms two crucial issues of Mount Athos, based
on customary law: (a) the exercise of proper jurisdiction and (b) the fiscal relations with the
Overlord.

2.3. Decree of Manuel II's of the 12 December 1408.

Within the framework for some compensatory measures imposed upon a time on the
monastery shareholders for the benefit of the pronoia, it recognized tax exemptions under
customary law.
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2.4. An order of the Despot Andronic Palaiologus of March 1417.

It founded an endowment of the old village of Mariskin to the convent of Dionysiou, by
recognize its private and public rights according to the customary law.

3. Early phase of the second Turkish rule (1423 - end of 15th century).

3.1. Two orders of sultan Mourad II, given in their contemporary Greek translation,
from the archive of monastery Vatopedi, recognized under customary law tax exemptions
and harassment for the Athonites on the part of the Ottoman tax collectors.

3.2. The order of sultan Mourad of 5 April 1430.

It ratified the acts of his predecessors sultans Mohamed I and Bayezid I concerning the
status of Mount Athos and established a complete protection of Mount Athos monastic
property on the basis of customary law.

3.3. Act of the deputy kadis of Salonica of May 1489.

Following a Sultan's order, he decides on the ownership and tax status of shareholder of
Amouliane dependance of Vatopedi, by applying of customary law.

3.4. Paper of Protos and the Council dating about 1494 - 1496.

On account of the involvement of the Ottoman authority of Thessalonica in a dispute of two
athonite monasteries, an apology is given to it by the leaders of athonite monastic
community, but the same time the autonomy and institutional operation of Mount Athos'
institutions are confirmed by reference to its customary law.
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Avaotaoiog Ntoupog

AIeuBUVTIIC TNG AYIOPEITIKIG EOTiag

No woman’s land. H a@yvootn aroostor 6to Aywov Opog ko ta Metémpa 1o 1929, amd
MKPY] ORAO0 APREPIKOVAV KOAMTEXVAV — TEPUYNTOV.

To 1929, TpiheAR G oudda npoepxOuevn and Tnv Auepikr, kata@davel atnv EAAAda pe okonod
TNV NEPINYNON KAl Kataypa®n (QwToypagIikn Kal Kivouatoypa@ikn) Twv dUo PeEYaAUTEpWV
HOVAOTIKWV KEVTPWV TNG Xwpac: Tou Ayiou 'Opoug kai Twv MeTewpwv. H opada
anoteAouvTav and Tov Pwoo euiykpE, {wypa®o, €EepeuvnTh Kal PE 101AITEPA ENIKOIVWVIAKA
xapiopata, Vladimir Perfilieff, Tov pwToypdgpo, TalavToUxo KivANaToypagIoTh Kal JETENEITA
BpaBeupevo pe 'Ookap, Floyd Crosby kal Tov apxiTékTova kai anogoito Tou MavenioTnuiou
Princeton, Gordon McCormick.

To anoTéAeopa Tou nepINeTEimdoug TagidioU Toug, NTav KAaAd KPUMMEVO yid NOAAG xpovia,
oTa cupTapla Tou TuRnuartog TExvng kal ApxaioAoyiag Tou lMavenioTnuiou Princeton, aAAd n
npooQaATn HETAKOMION MEPOUC TOU APXEIOU, EPeEPE OTO PWG &vav onoudaio Bnoaupod: 256
aonpONAUPEG EKTUNWHPEVEG PWTOYPAPIEC, 82 pWTOYPAPIeC 08 YUAAIVEG NAAKEG (KANOIEC ano
TIG OMOIEG EMYPWHATIOUEVECG) KAl KIVNUATOYPAPIKO UAIKO O1dpKelag 33 AenTwvV.

To PHeYaAUTEPO PEPOC TOU PWTOYPAPIKOU UAIKOU, gival apiepwuévo aTo Ayiov ‘Opoc. YNAapxel
wWOTOO0O0 Kal £vac HeydAog apiBudc pwToypaiov and Ta MeTéwpa kKal TNV yUpw MEPIOXH, EVW
eNAXIOTEG €ival ol pwToypa®ieg and Tnv ABRva kal Tnv ©socalovikn. Ze avTibeon HE TO
KIVAMATOYpagIkO UAIKO, oTo onoio napouaidlovTtdl KUpiwg OKNVEG ano Ta MeTéwpa KAl TNV
gupUTEPN NeEpPIOXN. Zkonog Tou Ta&idiol Toug, NTav va nepinyndolv Kdl va Kataypayouv
MEOW TNC KAPepac Toug Tnv ayvwotn {wn Twv OUo MNOAITEIWV OTIC OMOIEC Ol PovadiKoi
KATOIKOI TOUG €ival avdpeg Povaxoi, €Tl WOTE va €Xouv Tnv duvaToTnTa va TO NapouciacouV
apyotepa oTnv AUEPIKN, ME aAN®WTEPO OTOXO TNV dnuioupyia EVTUNWOEWV Kdl Oxl Tnv
Kataypagn oToIXEiwv nou agopolv Tnv napddoaon, Tnv TEXvVN, TNV APXITEKTOVIKA 1 Tnv
BpnokeuTikn Cwr. 2To nveluya autd, evTACOETAl KAl N OKNVOBETNUEVN OUvAVTNON TOUG HE
£pPNMITN aylopeiTn avaxwpnTr], 0 0Mnoiog Toug UNodEXETAl oTNV €idodo TNG Bpax®wdoug annAidg
nou {oUok .
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Avaotaoiog Ntoupog

AleuBuvTrc Tnc AyiopeiTiknG EoTiac

No woman’s land. The unknown mission to Mount Athos and the Meteora by a small
group of American artists/travellers in 1929.

In 1929 a group of three men arrived in Greece from America with the aim of touring and
making a photographic and cinematographic record of the two largest monastic centres in
Greece: Mount Athos and the Meteora. The group consisted of the Russian émigré Vladimir
Perfilieff, a painter, explorer and great communicator, the photographer and talented (and
later Oscar-winning) cinematographer Floyd Crosby, and the architect and Princeton
University graduate Gordon McCormick.

The results of their eventful journey remained well-hidden for many years in the drawers of
the Department of Art and Archaeology of Princeton University. However, the recent
transfer of part of the archive brought to light a great treasure: 256 black-and-white
photographic prints, 82 photographs on glass plates (some of which are colourised) and
cinematographic material of 33 min. duration.

The largest part of the photographic material is devoted to Mount Athos. However, there is
also a large number of photographs of the Meteora and its environs, together with a very
small number of photographs of Athens and Thessaloniki. In contrast, the cinematographic
material presents mainly scenes from the Meteora and surrounding area. The aim of the
men’s journey was to tour and record on film the lives of the two monastic communities,
which were inhabited only by male monks, so that later they could present their results in
America, not so much as a record of the art, architecture, traditions and religious lives of
the two communities but rather as a means of impressing audiences. It was in this vein that
a photograph was taken of them meeting an Athonite hermit, who is shown greeting them
at the entrance to the rocky cave in which he dwelt.
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Monk Patapios Kafsokalyvitis

Librarian at the Skete of Kafsokalyvia, Dr of Theology

The Library of the Skete of Kafsokalyvia. The most recent updates of the ongoing research
on the Library’s Codex Scribes.

The small, yet remarkable Library of Kyriakon in the Skete of the Holy Trinity -
Kafsokalyvia, although established in the early decades of the 18th century, holds a
collection of manuscript codices dating back from the 11th to the 20th century. The current
collection, which has been passed down to us through the constant care and laudable efforts
of a succession of Library curators, comprises 279 manuscripts, most of them written on
paper, along with three parchment manuscripts, and an additional number of parchment
fragments. The collection includes mainly hagiological, patristic, celebratory, hymnological,
musical and historical texts, whose purpose was to meet the spiritual needs of the fathers,
even in the furthest, most inaccessible skete of the Holy Mountain. Time-wise, these
manuscripts are representative of most periods of the byzantine, post-byzantine and
modern eras. With the exception of a few parchments (one dating from the 10th century,
two from the 11th, four from the 14th, five from the 15th and seven from the 17th
century), the remaining manuscripts can be traced to the 18th - 19th centuries.

In the context of my efforts to reconstruct and enhance the Library since 1999, when a
special compartment for the safekeeping of books was created, there has been a
compilation and publication of Supplementary Catalogues of Codices (nhos 87-242,
Thessaloniki 2005, and nos 242-279, Thessaloniki 2016) which present a comprehensive
overview of the treasure of manuscripts currently kept in the Library of the Skete.

Aside from the content of these codices (a large part of which is still unpublished), there is
much information to be garnered from the elegantly penned manuscripts, regarding their
scribes. Thus, we are now familiar with the names of Ionas Kafsokalyvitis, Theoklitos
Karatzas the Byzantine, Raphael the Acarnanian, Dionysios Hagiartemitis, Iakovos
Neasketiotis, Ignatios Lavriotis, Agapios Hagiannanitis, Procopios, Niphon Ivirosketiotis,
Ionas Esfigmenitis, Ioakim Simonopetritis, David Skopelitis, Chariton Trikkaios, Auxentios
Lavriotis, Methodios Helioupolitis and Antonios Neasketiotis.

We believe that the ongoing research and examination of the manuscripts in the
Kafsokalyvia collection will lead to very interesting discoveries that will greatly contribute to
the study of Athonite Literature and Prosopography, since a considerable number of the
aforementioned works, which are unsigned by their scribes, can now safely be ascribed to
prominent scholarly scribes of the Holy Mountain, such as hieromonk Ionas Kafsokalyvitis,
monk Theoklitos Karatzas the Byzantine and the archimandrite Auxentios Lavriotis. Many of
the manuscripts were penned to serve the needs of Athonite fathers as liturgical texts and
reading material, whereas some of the Library’s earliest printed documents bear
supplementary hand-written text or additional annotations by the scriber, where the printed
text has faded out. Thanks to our research, we are also acquiring a wealth of information on
the contribution of at least the first two aforementioned scholars to the organisation of the
Library during the first period of its establishment in the mid-18th century.
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Matarniog povaxog KavaokaAuBitng

BiBAioBnkapioc ZknTn¢ KauookaAuBiwv. Ap. OcoAoyiac

‘H Biprodnkn tijc Zxftng Kavookarivfiov. Tad vedtepa otoryeia yid 1ovg I'pageic 1dV
Kmdikmv g amo 11 ovveyilopevn Epevva.

‘H uikpn, AV a€idAoyn BiBAI0BRkn ToU Kuplakol TAG ZkATNG Ayiag Tpiddog TV
KauookaAuBiov, nap’ 6Ao nou 1 idpuor TnG avayeral oTi¢ np®Teg OskasTie¢ Tol 18ou ai.
KaTEXEl Jia auAAoyr and xelpoypapouc KWOIKEG, nou XpovoAoyolivTtal ano Tov 110 ¢ kai Tov
200 ai®va. H onuepivil cuAloyr, noU Pac napadobnke Xapn oTiv gpovTida kai TAV agiénaivn
npoondadelad TOV KATa Kaipouc BIBAIOPUAGK®WY TAC ZKATNG, anoTeAsiTal ano 279 xeipoypagpa,
Té NEPICOOTEPA TOV OMOIWV €ival XapTiva, évd Tpia sival nepyaunva. EninAéov unapxouv Kai
MEPIKA NEPYANNVA onapayuaTta. ‘H cuAAoyn nepIAAUBAveEl KUpiwG £pya AyIoOAOYIKA, NATEPIKA,
navnyupika, UPVOAOYIKA, MOUCIKG Kai ioTopikd, nou npoopilovrav va KaAUWouv Tig
MVEUNATIKEG AVAYKEG TV NATEPWV TAG NAéov andpakpng Kai duonpoaiTng aylopeITIKAG ZKATNG.
Xpovikd, Ta Xelpoypaga auTa AavTINPOOWMNEUOUV TIC MNEPICOOTEPEC ANO TiC £MOXEC TAC
BulavTiviig, TAG peTaBulavTivilg Kai TAG aluyxpovng nepiodou. "Av éEaipégoupe Eva nepyapnvo
100 100U, dU0 nepyaunva Tod 1lou, Téooepa ToU 140u, névre ToU 150U Kai énTaé ToU 170U
gilwva, Ta unoéAoina xelpoypaga TonobeTolvTal avapeoa oTov 180 kai 190 aiwva.

376 nAaiolo TGOV npoonabsi®v Tol ypAaPovToC YIA TAV AvaouykpoTnan Kai TV £UNAOUTIONO
TAG BIBAIOBNRKNG, and T6 £Tog 1999, 6ndTe Kai dnuioupyndnke idIAiTEPOG XWPOC PUAAENG TRV
BIBAiwv, kaTapTioTnkav kai dnuooieldnkav SupnAnpwpuaTikoi KataAoyol Tov Kwdikwv (ap1d.
87 - 242, ©eooalovikn 2005) kai (4piB. 242-279, Otcoalovikn 2016) péoa ano Toug
onoiouc napouciaoBnke Wia NAAPNG €ikéva TOV XEIPOYPAPWV MOU MEXP!I ORPEPA €ival
Bnoaupiopéva ot BiBAIoBAkN TAG ZKNATNG.

EKTOC ano TO 010 TO MEPIEXOHEVO TRV KwOIKWV auT®vVv, onuavTikd Tufua Tod onoiou
napapevel adnuooisuTo, NOAAEG gival oi nNAnpogopieg, nou avaduovTal Yéoa &anod ToUc KWSIKEG
yId ToUG ypageig oi onoiol Toug kaAAlEypawav. “ETol, Pag yivovTal yvwoToi, avapeoa o€
GAAoug, oi ypageic: lwvac KauookaAuBitng, ©eokAnTtoc Kapatlac o6 Bulavriog, Paganh
Akapvav, AiovUoiog AyiapTepitng, lakwBog NeaoknTi®TNg, Iyvariog Aaupiwtng, Aydaniog
Ayiavvavitng, [Mpokoniog, NNRewv IBnpooknTiwTNG, ’lwvadc ‘EOQIypeviTng, lwakeiy
ZIHwvoneTpiTnNG, Aauid ZkoneAiTng, Xapitwv Tpikkaiog, AUEEvTiog AaupiwTng, MebBddiog
‘HAlounoAiTnG kai Avtovio¢ NeaoknTi®TNG.

Ta elprpaTta and Tr ouvexICOPevn £peuva Kai EAETN TOV XEIPOYPAPWV TAG KAUCOKAAUBITIKNG
oUANOYAG Bewpolpe &TI gival NoAU évdiapEpovTa yid TR onoudn TAG AyIOpEITIKAG Mpapuareiag
kai Mpoownoypagiac kabwc nAsidda and Ta napandvw £pya, TOV OMNoiwv oi ypagseic O&v
avaypdagovTtal ¢’ auTd, pnopolv nAgov PE do@aiela va anodoBolv o€ noAU onuavtikoug
AYIOPEITEC AoyiouG-KwdIKoYypa@oug, 6nwg o iepopovaxog lwvac KauookaAuBitng, ¢ povaxocg
©edkAnToG Kapatlag 6 BulavTiog kai o apxinavdpitng AuEEvTiog AaupioTnG. ApKeTad €ival Ta
XElpoypapa noU KaAAIEypayav yia Tic AEITOUPYIKEC Kai AvayvVwoTIKEC AVAYKEG TRV NATEPWY,
£V Of APKETA Gno Ta naAaid évruna TAg idiag BIBAIOORAKNG £xouv NPoRET €iTe O£ XEIPOYPAPEC
OUMNANP®OEIC TOU KEIPEVOU anod TO £vTuno nouU £xel éknéoel €iTe o€ NpooBfikes. EpnAouTileTal
¢€nioncG f yvwon Pac yida Tn oupBoAn, TouAdxioTov TOV dU0 NpwTwV Aoyiwv OThAvV opyavwon
TAC BIBAIOBNKNG KaTd TV NpwTn nepiodo TAG idpUCNG TN oTA YEoa Tod 18ou aiwva.
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ZTEépyLog Ztedpdavou

ApXITEKTWV Mnxavikoc - Msc AvaotnAwtnc / AicuBuvtng T.Y. Tou KeEAAK

"Tlapatnpiosig 6Ty 0Kodopk) wotopic Tov Kabdorkoov tng I. M. Aoyewapiov Tov Ayiov
‘Opovg"

Mepi To 1046, nyoupeveuovToCc Tou Oeodooiou, n I. Movh "tng Adepvnc" (onuepa "Tou
Aoxelapiou") enavidpueTal oTn onUePIVh TNG B€on wg «Movn Tou Apxayyélou MixanA». To
1078 o Matpikioc NikOAaoc¢ ekapn Mpovaxoc w¢ NeO@UTOC Kal nyoupeveuoes., To 1092
avAQEPEl: «...0lkOOOHUAC NAWNAEIOTOUG avnyelpd... Kal... Tov ...Naov..Tou ApxioTpaTnyou...
MixanA ek kpnnidwv autwv, Tov npwnv OlaAloag avnyelpa, OV  wpaioTnTI  MNoAAR
kaTtnyAdioa..». To 1118 xapaxbnke n evlupnon otov BA kiova: «eTeAeiwBdel n ekkAn(oia) kai
npe&ap(e)0a Wwaiieiv».

1: H eEwTepIkn enipavela Tou KaBoAikoU £xel OAa Ta OoMIKA KAl HOPPOAOYIKA XapaKTNPIoTIKA
OMOIOYEVEIAQG, MOU TEKUNPIWVOUV TNV eviaia diauop@war] TnG aTov idlo Xpovo. QOT000, 0TV
avoTepn {wvn TwV NPOCOYEWV TO Yeioo eugavilel oToixeia pBopdcg, anodiopydvwong Kal
avaniaong, oupBaTa pe aAAayEg nou pnopei va ocuvéBnoav ano 1o 1554 wg 1o 1744. To TOEo
TNG OAOKANPWONG TWV TUPAWV ayidwudtwyv Tng idiac wvng neplypdgeral ge duo {WVEG
nAivBwv avTi Twv Tpiwv, NMou €Xouv Ta OopOAoya unokeiyeva. Eniong, oto BA Tunua Tng
Bopeiac owng sugavilovral -G n 101AITEPOTNTA TNG KATEPYACIiAc Twv EUAIVWV aAnoAn&swv-
TEKUNAPIA OTEPEWONG TNG OTEYNCG Tou lMpoogopeiou katd Ta WEGA Tou 160u al., evw Aiyo
peTayeveoTepn (1636) €ival n npookOAANON Tou napekkAnoiou Twv Ayiwv TeooapdkovTd
MapTUpwV, €ni TNG NON anod TOTE dIAUOPPWHEVNG CNUEPIVAC NPOGOYWNG

2: 'OANec ol €O0WTEPIKEG emPAvVEIEC TNG AITAC KAl Tou Kupiw¢ NaoU kaAunTovTtal ano
TOIXOYPAQIEG, €MPAVWG OJolaG TeXvOTponiag, nou oAokAnpwOnkav To 1568. H
Tolxoypagnuevn €nipavelad KAaAUunTel, o NoAAEC diaonapTteg B£oeic otnv {wvn dvwbev Tou
avw@Aiou Tou OupwWHPATOC TOU KUPIWC vaoU, ixvn NPOYEVESTEPWV OOUIKWV OTOIXEIWYV,
NPOQAVWC UMNOAEIPUATA KATAOKEU®MYV KAAUWNG TV avwdouwyv, NoU avTikataotaenkav ano
Tnv TeAeuTaia diatnpoupevn KAAuwn. To yeioo oTnv oTadun TnG {EUENG TWV KIOVWY TNG AITAG
ME TOUG NEPIYETPIKOUC TOIXOUG, anoTeAEiTal ano €va 1oxupd npoBAaAAov KATw PEPOC ME TN
HOP®N TETAPTOKUKAIOU kal and £€va avwpaAlo avw HEPOG opBoywviag dIaToPNG O 10XUpn
unoxwpnon. Eikaletai 6T gival unoAsigpa apxng 6oAodopiag, nou anoteAoUoE TNV 0poPr TNG
NITNG o€ npoyevéaTepn ¢aon.

3: O kupiwg vadg, ep@avwg MIKPOTEPOC TNG AITNG, €Xel 101aiTEpa ToviopEvn Tn didoTacn Tou
Uwoug kal diabéTel pikpd ZUvOpovo aTo IgpO, OTUAOUG Papudpivou TEWMAOU niocw and To
METAYeVEDTEPO EUAIVO, MOAU UWnAoUG oAOOWHOUG HApHdpIvVOuG KiOVEC HE Kiovokpava Tou
11lou ai., papudapiva avayAugpa Bwpdkia otnv Baocn Twv da@paypaTwVv TV XOpWV OHOIWG
NG id1ag enoxng, evw To 6Anedo €ival Opolo PHE auTo TNG AITAG Kal KAAUNTEI TNV OOAEQ.

4: To OUTIKO TUNMa Tou Bopeiou Toixou dianAaTtuvlOnke eAa@pd and KATAOKEUNC Kal OTo
€0WTEPIKO TNG TolXonoliag diapopPwdnKe KAigaka, nou, KAtoniv TPOMonoinoswy, odnyei os
KAEIOTO uUneEPWO, KATw and Tnv kKAAuwn TnG AITMG Me 1016TUnn BoAodopia, n onoia
EMEKTEIVETAI KAl NAavw anodo Ta duTIka didxwpd Tou Kupiwg vaoU, €XovTaG EVOWHATWOEl Hid
€vOEIEN 0EUKOPUPNG AETWHATIKAG anoAn&ng Tng dUTIKNAC OWNnG Tou KUpiwg vaou.

daiveral, o011 To KaBoAikd d1€0eTe €€ apxng katnxoUWeva oTn MeyaAn AITr, nou katd Tov
O£IOPO TOU 1554 np€nel va KATEnsoav, onoTe Tpornonoinénke n oTéyaon TNG AITAC Kal Tou
KaBoAikoU, aAAa kal n npoofacn oTra KATNXOUHEVA WOTE va 0dnyei 0TO ONUEPIVO KAEIOTO
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unepwo. MeANOVTIKEC €pyacieg yia Tnv JopIKA evioxuon TnG oTéyaong Tou KaBoAikoU
€VvOEXETAl va anokaAUyouv NePICOOTEPA OTOIXEIA.
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Asterios Stefanou

Architect Engineer, Ms in restoration / Director of the Technical Department of The Centre
for the Safeguard of Mount Athos Heritage

""Observations on the Structural History of the Katholikon of the Holy Monastery of
Docheiariou on Mount Athos"

In approximately 1046, theHegoumen being Theodosios, the Holy Monastery of "Dafne",
(today H.M of "Docheiariou"), was re-established on its current location as The Monastery of
Archangel Michael. In the year 1078, Patrician Nicolaos was tonsured as a monk, bearing
the name Neofytos and later becoming the Hegoumen. In 1092 he reports:“..a great
number of buildings ...and the.... Church... of the Major General... Michael... from its very
foundations, having dismantled the former one, I erected and brightened with great
beauty....” In 1118 a remembrance was engraved on the NE column: « the church was
completed and we commenced chanting”.

1: The exterior facades of the Katholikon display all the structural and morphological
characteristics of homogeneity, that validate their formation during the same period of time.
Nevertheless, at the upper zones of the facades, the eaves show signs of wear,
disorganization and re-development, compatible to changes that may have occurred in the
period from 1554 to 1744. The arcs of completion of the blind arches of the same zone are
circumscribed by two zones of bricks instead of three, which have the underlying
homologous. What is more, in the NW part of the North side - as the distinctive
characteristic of the processing of the wooden gables - appears evidence of mounting of the
roof of Prosforeion in the middle of the 16th c., while a little later (1636),the attachment of
the chapel of the Church of the Holy Forty Martyrs was realized, on the-by then already
formed-present-day facade.

2: All the interior surfaces of Liti and the main Temple are covered with mural paintings, of
an evidently similar style, completed in 1568. The surface of the paintings covers - in many
scattered places in the zone above the lintel of the doorway of the nave- traces of earlier
building blocks, which are clearly remains of structures used to cover superstructures that
were replaced by the latest cover. The cornice at the level of the fillet of the columns of Liti
with the perimeter walls consists of a strongly projected bottom part in the form of a
quadrilateral and an irregular upper part of rectangular cross section in strong recession. It
is presumed to be vaulting foothold residue, which constituted the roof of Liti at an earlier
stage.

3: In the nave -which is markedly smaller than the Liti- the dimension of the height is
particularly highlighted. Four very high full length marble columns with capitals of the 11th
c. bear the dome and smaller marble columns with 11th c. capitals similar to the ones of the
four big columns- currently behind the subsequent wooden Iconostasis- constituted the
"Templon" of the Sanctuary, in the east conch of which there is a small Synthronon. The
choirs have biloba openings with relief marble slabs on their basis and the floor is similar to
that of the Liti and covers the solea.

4: The western part of the north wall was slightly expanded during construction and a
staircase was formed inside the masonry, which, following modifications, leads to a closed
tribune, under the peculiar domed cover of Liti, which extends to the east over the western
portions of the nave, having incorporated an old clue pointed pediment of the west fagade
of the nave.
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It seems that, from the very beginning, provision was made to build “"Catechumena”, the
Katholikon over the great Liti, which most probably collapsed in the earthquake of 1554.
This led to the modification of the roof of the Liti and the Katholikon, as well as the
modification of the access to the “Catechumena”, so that it would lead to the present closed
tribune. Future work on the structural strengthening of Katholikon housing may reveal
more.
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HAlag TepmeAng

Kabnyntnc ®iAocoiac orov Touea AvBpwnioTikwv Kal MoAITikwv EnioTnu@v NS ZX0ANG
NauTik@v Aokiuwv

ABowag oyxol) ko Hoavemoetipio g Halle: Mo avolokApoty cuvepyacio

To 1748 kal To 1749 oec dUO yepuavika enioTnuovika neplodikd (Berlinische Bibliothek kai
Acta Historico-ecclesiastica) dnuooielBnke n ekkAnalaoTikr €idnon («Kirchenneuigkeit») ot
'EAANVEG povaxoi sixav {nthosl and Tov npuTtavn Tou Maveniotnuiou Tng Halle kaBnyntn
OceoAoyiag Siegmund Jakob Baumgarten (1706-1757) va npoTteivel Tov KatdAAnAo unowngio
va d10aG&el eni Tpia €Tn oTtn veocuoTaTtn ABwvidda OXOAr ThV KATA KOOWOV cogia Kal Thv
EMNIOTNMOVIKN Yvwon Tou OsoU («Weltweisheit und Gottesgelahrtheit»). MaAioTa, ano auTeg
TIG dnuoaoieloelc diagalvoTav n ekTignon ot n diadikacia £€Baive Npog TNV OAOKANPWON TNG
ME TNV UNOOeIEN OUYKEKPIYEVOU anogoitou Tou MavenioTnuiou TnG Halle. XTnv €idnon
neplypagovTtav ol npoUnoBEaeig, TIG onoieg Ba £npene va NAnpouoe o KataAANAOG unown@iog
Kal ol napoxéc npo¢ auTov. [MepaiTépw, HE okond Tn oOPAIPIKOTEPN EVNUEPWON TOU
avayvwaTikoU KolvoU Tou, To deUTeEpo Meplodikd napebeTe kal BIBAIOypa@IKR €nioKONNon
nepi Ayiou ‘Opouc.

Eival yvwoTo 0TI TouAdyxioTov o Batonaidivog povaxog Iwong cixe eEaocpaliosl ndn and To
1747 péow kanoiwv ZEpBwv npooPacn oto OpgavoTpogeio TnG Halle kar oro Institutum
iudaicum, npokeigévou va yivouv kal ol d¢ouoeg diaPedgoAaBnoeiG Npog To MavenioThpIo TG
Halle. AMNwoTe, TO Institutum iudaicum yevikd npoéBaive oe evépyeleG OXETIKA ME TOUG
OpBodoEouc XpioTiavolc Tng OBwpavikng AuTokpaTopiac. & auTd To nAadigio eixe
ouhewvNBei OTI To OpgpavoTpopeio TnNG Halle B8a AsiTtoupyolos w¢ To NpOTUNO Yid TNV
opyavwon Tng eknaidsuong otnv ABwviada oXoArn, evw 0 unodeixbnoduevog and@oiTog Tou
MavenioTnuiou €npene va OIEBETE KAAEG YVWOEIC Beoloyiag, 10Topiag, eBpAikwV, AANVIKOV
kal AaTivikwv. To 1749 oxedialoTav diakpITika JEGw BeveTiag n anooToArn onwaodnnoTe evog
kadnyntn (Informator), av oI dUo, nou eixav pabnteloel otov Baumgarten. Eixe, eniong,
enmixeipnBei kal n anoogToAn PBiIBAiwv oTov ABw, aAAd To OAo OXEDIO TEAIKA PATAIWONKE.

>To0 nAdiolo TNG €peuvac OXETIKA HE Toug AOYOUG TnG MaTtaimong e£€stdlovral KAnoiol
unaiviyhoi yia napsppaocsic Twv EAAAVwv Tng Bevetiag, aAAd, noAU onuavTikdTeEpa, TNG
NPOTECTAVTIKAC adeA@oTnTac Tou Herrnhut. Autn n adeA@dTnTa, N onoia nNTav oc avribson
ME TouG euoeBiaTeg TnG Halle, €ixe kaAég oxéoeic pe To Oikoupeviko MaTtplapxeio ndn and Ta
MEoa TnG OekaeTiac Tou 1730. ZupnAnpwuatikd, 101aiTepo poAo nmiBavoAdoyeiTal  OTI
diadpapdTios n ouvepyaocia Tou ABavaociou AwpdoTapou e Tov Mpwoco BgoAdyo Jacob
Elsner (1692-1750), o6nw¢ auTr dnoTUnwVveTal oTn JIauopPpwaon TOU MEPIEXOUEVOU TWV
BiIBAiwv Tou TeAeuTaiou yia Toug ‘EAANveG TnGg OBwuavikng Autokpartopiag (1737, 1747). O
AwpooTapoc ATav apxXipavdpitng Tou OikoupevikoU lMaTpiapxeiou kal NpoioTAPeVOC Tou Ayiou
'OpouUG KAl TWV HOvaoTnpi®WV TOU, O OMoioG EVNUEPWVOTAV £Mi OAWV Twv onoudaiwv
{NTNUATWV, NPOKEINEVOU va dWOEI TNV E£YKPIOT TOU.

STV avakoivwon napoucdidleTal avaAuTika yia npwTn @opd To OuvoAlkO nAdigio Tng
avoAOKANPpWTNC ouvepyaaoiag JETAEU Tng ABwviadag oXoAng kai Tou MNavenioTnyiou TnG Halle,
ME €UAON OTO MEPIEXOUEVO TNG €idNONG OTA €NIOTNMOVIKA MNEPIODIKA, TNV NEPIYPAP TWV
eupUTEPpWV OXEOEWV TNG adeApoTnTAaC Tou Herrnhut pe To OlKOoUpevikO MaTtpiapxeio, Tov
niBavoloyoUuevo poAO0 Tou AwpOOTAUOU OTO OUYKEKPIMEVO OEua kal Tn oklaypaenon
ouvagwv unobeéoswv epyaaiac.
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Elias Tempelis

Professor of Philosophy at the Sector of Humanities and Political Sciences of the Hellenic
Naval Academy

The Athonite Academy and the University of Halle:

A failed attempt at collaboration

In 1748 and 1749 two German scientific journals (Berlinische Bibliothek and Acta Historico-
ecclesiastica) published in the form of breaking news on churches (“Kirchenneuigkeit”) the
story that some Greek monks asked Siegmund Jakob Baumgarten (1706-1757), Professor
of Theology and Rector of the University of Halle, to propose a proper candidate to teach
the mundane wisdom and the scientific knowledge of God (“Weltweisheit und
Gottesgelahrtheit”) for three years at the newly founded Athonite Academy. In these
articles it seemed that the successful candidate had already been chosen among the
graduates of the University of Halle and there was also a description both of the necessary
qualifications of this candidate and of the benefits offered to him. Furthermore, for the sake
of its readers, the latter journal added a review of the bibliography about Mount Athos.

As is known, since 1747 monk Joseph of Vatopedi with the help of certain Serbs had access
to the Halle Orphanage and the Institutum iudaicum and this facilitated the necessary
discussions with the University of Halle. Anyway, the Institutum iudaicum was generally
involved in actions concerning the Orthodox Christians in the Ottoman Empire. Within this
frame, the education at the Athonite Academy would be organized similarly to that of the
Halle Orphanage, and it was also agreed that the proper graduate of the University of Halle
should have a good command of Theology, History, Hebrew, Greek and Latin. In 1749 at
least one professor (“Informator”), formerly a student of Baumgarten’s, was discreetly
planned to be sent to Mount Athos via Venice. Some books were also attempted to be sent
there, but the whole plan was finally cancelled.

With reference to the probable reasons of this failure, there are some hints about
interventions by the Greek community in Venice, and, more importantly, by the Protestant
Herrnhut Brotherhood. This brotherhood, which was opposed to Halle Pietism, was in good
relations with the Ecumenical Patriarchate already since the mid-1730’s. Additionally, a
particular role was probably played by Athanassios Dorostamos, who contributed to the
authorship of a book by the Prussian theologian Jacob Elsner (1692-1750) about the Greeks
in the Ottoman Empire (1737, 1747). Being an Archimandrite of the Ecumenical
Patriarchate and Superintendent of Mount Athos and its Monasteries, Dorostamos was kept
informed about all important issues in order to give his permission.

This paper extensively presents for the first time the overall frame of the failed attempt at
collaboration between the Athonite Academy and the University of Halle, with emphasis on
the content of the articles in the German journals, the wider relations of the Herrnhut
Brotherhood with the Ecumenical Patriarchate, the probable role of Dorostamos in this issue
and the formulation of related working hypotheses.
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Qaibwv Xatlnavtwviou

APXITEKTWV - AvaoTnAwTrig

Avywog ABavaociog 0 ABmvitne.

O moio16g kounTprokog vadg s Movig Ilavrokpdatopog

H Movn MavtokpaTtopog 10pubnke Aiyo npiv To 1357 and Tov Méya ZTpatoneddapxn AAEEIO Kal
Tov Méya Mpiynknpio Iwavvn, katd odpkav adeA@ouc nou ouvdeovTav Pe OEOPOUC aipaTog
ME Tov PBaciAikd oiko Twv [laAdioAdywv. H nalaid apioTOKPATIKI OIKOYEVEID TWV
KovTooTtepdvwy, YEAN TNG onoiag nioTeveTal Nwg nTav o AAEEioc kal o Iwavvng, ocuvdeoTav
pe deopolc aipaTog Kal Ye Tov BaciAikd oiko Twv Kopvnvwv. Eival autov Tov d€0NO OTEVNG
ouyyevelag nou BewpoUpe OTI dlaowdlel n Tonikn napdadoon, n onoia B€Asl Tnv idpuon TNG
Movng MavTokpaTopog OTnNV auyr TnG enoxng Twv Kopvnvowv, €ni autokpatopog AAegiou A,
10puUTOU TNG dUVACTEIAC, O OMNOIOC £TOI CUYXEETAI HE TOV OVTWC KTATOpa AAEEIO.

>Tov 110 kal 120 aiwva, oTnVv KOUVNAVEIQ €noXr, XpovoAoyoUvTal Kal onuavTikog apiBuog
TUNUATWV and yAuntd pappdpiva HEAN TEUNAWV KAl BupwpdTwy, KABWC Kal MeoTioKkol
napabupwyv, nou @uAdooovTal OTOV HEYAAO nuUpyo TnG AvaAnwewg, n  evronifovTal
EVTOIXIOMEVA G OIKOJOMIKA UAIKG o JeUTeEpn XPNoNn, MHAPTUPWVTAC TNV AsiToupyia
HovaaTikoU 10pUuaTog NPOYEVESTEPOU TNG Movn g MNavTokpdTopog aTnyv idia nepioxn.

Katd Tn JIGpKeEla TWV €pyaci®wVv aAnokaTtaoTaong nou ekTeAoUvTal TA TEAEUTAid Xpovid OTo
KaBoAIko kal g€ dAAa KTipia oTov apxIKO NUPrva Tou 0IKOJOWPIKOU CUYKPOTHAKATOG TNG Movig,
EXOoUV £pBel 0TO PWC UMOAEINPATA NAAAIOTEPWV OIKOJOUWY, NMou dNAWVOUV OTI Ol KTNTOPEC
Tou 14ou aiwva Uwwoav Tnv Movn MNavtokpdTopo¢ akpifwg ortnv idila B€on Tou
NpoUndapxovToC GUYKPOTNHATOC, EKUETAAAEUOHEVOI TIG IOXUPEC TOIXOMOIIEG TOU TEAEUTAIOU.

H éktaon nou kataAapPdvel onuepa n Movry MavTokpdTtopog £xel npokUWel ano Tov
O0INnAdciaoud Tou dapxikoU eufadol Tou 14ou diwva, PE TNV €NEKTAON MpPoG VOTOV TOU
01KOOOHIKOU OUYKPOTHHATOC, ENEKTACN MOU NpaypaTonoindnke katd Ta TEAn Tou 150u Kai Tig
apxEc Tou 160U aiwva Pe dandaveg Poupdvwv upnAmv aglwpaTouXwy.

'BEw ano Tnv voTioavaToAikn ywvia Tng Movhc, KTIOMEVO O €vav anokpnuvo Bpdxo navw
anod Tn 6daAlacoa, To napekkAnol Tou Ayiou ABavaciou Tou ABWVITN, 0 €K NAPAdOCEWG
KTNTOPIKOG KOINNTNPIaKOG vaog TNG Movng, diacwlel KI auTog in situ apXITEKTOVIKA PEAN TNG
KOMUVNVEIAG €NOXNG, EV Kal N apXITEKTOVIKN TumnoAoyia Tou napanéunel ornv idia enoxn. O
vaocg avanTuooeTal o dUo enineda, Ye To NAvVw £ninedo va kataAapBaveTal ano Tov vapdnka
Kal Tov Kupiwg vad, evw To diAoBo 00TEo(UAGKIO OTO XauNnAOTEPO €ninedo kataAauBavel
euBadov ioo Pe Tou Kupiwg vaou.

To okapignua pe HOAUBI VOGS I0TIOPOPOU TOU 160U alwva NAvw anod TNV KEVTPIKN €i00do Tou
vaou, oTo naAaid enixpioga TNG £0WTEPIKNG NAPEIAC Tou JuTIkoU Toixou ToU vapénka,
XpOvoAoyei oTnv idia enoxr To AIBooTpwTo dANEd0 TOU XWPOU auTou.

MeTd TIG KATACGTPOPEG NOU NPOKAAETE 0 PEYAAOG OEIONOC Tou 1765 kal Tnv katoAioBnon nou
napeoupe ortn OdAacoa Toug TA@OUG JUTIKG Tou vaoU, o Ayioc ABavdoioc £€naye va
XPNOIYOMOIEITAl WG KOINNTNPIAKOG vaog, divovrag Tn Oéon Tou OTov vao Twv Ayiwv
AvapyUpwv (1771), ota BopeloduTika TG Movnc.
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>Ta p€oa Tng OekaeTiac Tou 1970 £yivav €pyacieG ouvThnpnong Kdl oTeEPEWONG Tou Ayiou
ABavaaciou, UE VEa KOVIAUATA TOOO OTO £0WTEPIKO OCO KAl OTO EEWTEPIKO TOU KTIPIOU, EVW
EYIVE KAl avTikatdoTaon Tng oTEyngc.

Me TIC NpOCMATEG EPYACIEC ANOKATAOTACNG NPOav oTo pwC VEa OToIXEia yia TIG dIAPOPEG
KATAOKEUAOTIKEG (PACEIC TOU vaoU, KaBwG KAl AYVWOTEC APXITEKTOVIKEC OIAKOOWNTIKEG KAl
XPNOTIKEC AenTONEPEIEC aAAG Kal opyavikd oTolixeia, nou cudBAaAAouv oTnv KaAUTEpPn yvwon
TNG 1oTopiag Tou Ayiou ABavaciou Kal TWV TAPIKWV €Bigwv naAaidTepwv enoxwv oTo Aylov
'‘Opog.
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Phaidon Hadjiantoniou

Architect — Restorer

St. Athanasius the Athonite.

The old cemetery chapel of Pantokratoros Monastery.

The Monastery of Pantokrator was founded shortly before 1357 by Alexius and John, two
brothers related by blood to the royal house of the Palaeologues. The old aristocratic family
of Kontostephanoi, whose members are believed to have been Alexius and John, were
related by blood to the royal house of the Komnenoi. It is this bond of intimacy which we
consider preserves local tradition that wants the founding of Pantocrator Monastery at the
dawn of the era of Komnenoi, under Emperor Alexius I, founder of the dynasty, who is thus
confused with Alexius of Pantokrator. In the 11th and 12th centuries, in the Komnenian era,
a significant number of parts of sculpted marble members of iconostasis, doorframes and
window pillars are also dated, which are kept in the large tower of Ascension, or found built
as second-hand building materials, witnessing a monastic institution that existed in the
same area before the foundation of Pantokrator. During restoration work carried out in
recent years on the katholikon and other buildings in the original core of Pantokrator
building complex, remains of older buildings came to light, indicating that the 14th century
founders erected Pantokrator at the very same location of the preexisting complex, taking
advantage of the latter's strong walls. The area occupied today by Pantokrator Monastery
has resulted from the doubling of the original 14th century area, with the extension to the
south of the building complex, an extension carried out in the late 15th and early 16th
centuries at the expense of high-ranking Romanian officials.

Outside the southeast corner of the monastery, on a steep cliff above the sea, the old
cemetery chapel of the monastery dedicated to St Athanasius the Athonite is built.
Architectural members of the Komnenian era are preserved in situ in it, while its
architectural typology refers to the same era. The chapel stands on two levels, with the
upper level occupied by the narthex and the nave, while the two-lobe ossuary in the lower
level occupies an area equal to the nave. The pencil graffiti of a 16th-century sailboat above
the central entrance of the chapel, on the old plaster of the inner surface of the west wall,
dates the paved floor of the narthex to the same time.

After damages caused by the great earthquake of 1765 and the landslide that swept
overboard the graves west of the church, St. Athanasius was no longer used as a cemetery
church, giving this function to the new cemetery chapel of Sts. Anargyroi (1771), built in
the northwest of the monastery.

In the mid-1970s reparation and consolidation work was carried out at the Chapel of St.
Athanasius, with new mortar both inside and outside the building, including the replacing of
the roof.

Recent restoration work has revealed new details about the various construction phases
of the temple, as well as unknown architectural ornamental details and organic elements,
contributing to a better knowledge of the history of the Chapel and the burial customs on
Mount Athos.
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Avaptnuévn Mivakida

NwkoAaog TZavvng-Tkivvepourn

ApPXITEKTWV

ANAZTHAQZEIZ 2THN ZKHTH THZ Alr'lAZ ANNAZ

H >knTn Tng Ayiag Avvng €ival €évac PovaoTnpiakog OIKIOUOG, O onoiog PpiokeTal o€
andékpnuvn NEPIOXN TNG VOTIOOUTIKAG AKTAG TNG ABWVIKAG XEPGOVAOOU.

Anod TIC apxec TnG dOekacsTiag Tou 2000 pEXPI KAl OrnPeEpa €xouv uAonoinBei epyaacieg
anokatdoTaonG ot NMoAAd KTipia, TOOO OTIC XAPAKTNPIOTIKEG KaAUBeC kal oTo OIKOOOMIKO
ouykpoTNUa Tou Kupiakou, O10IKNTIKOU KEVTPOU TNG ZKATNG, 000 KAl oTov YOPOUUAO Kal OTO
MnaoTnpl.

370 OUVEDpIO Ba napouciacTouV MEPIKG XApaKTNPIOTIKA avoHOoIOYEVN
napadeiypyaTta, onwc:

1. JuvThpnon-enioKeUr KTIpiWV NMOU NTAV O£ OXETIKA KAAN kaTtdaoTaon.
2. AvaKAaTAOKEUEC KTIpiwV Nou BpiokovTav o€ peiniwdn KaTtaoraon.
3.ApXITEKTOVIKEC €eNEUPBACEIC  a@aipeonc nNpOCPATWV KAKOTEXVWV  KATACKEUWYV,

KUpiwG and onAIoUEVO OKUPOJEUA, £TGI WOTE Ta KTipia va &avakepdioouv TNV npoTepn
ApXITEKTOVIKN TOUG TAUTOTNTA.

Poster

Nikolaos Tzannis-Ginnerup

architect

RESTORATIONS IN THE SKETE OF HAGIA ANNA

The Skete of Agia Anna is a monastery community, located in a steep area on the
southwestern coast of the peninsula of Mount Athos.

Since the beginning of the 2000s several restoration projects have been carried out.
Most of them involved dwelling buildings, the characteristic “Kalives”, part of the central
administrative complex the, “Kyriakon”, as well as a watermill and another water powered
mill for felt fabric monk cap production.

At the conference, some characteristic heterogeneous restoration cases will be
presented, such as:

1. Maintenance - repair of buildings that were in relatively good condition.
2. Reconstruction of buildings that were in ruins.
3. Architectural correcting interventions in order to remove recent additions, mainly

from reinforced concrete and other non consistent materials , so that the buildings
could regain their former architectural identity.
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ATIOPEITIKH EXTIA

EEEEEEEEEEEEEE

MEPIAHWEIZ OMIAHTQN HMEPIAAZ «O
ATIOPEITHZ ArlOZ ZABBAZ O XIAANAAPINOzZ. 800
£TN Qo TNV XELpoTovia Tou we MpwTou
ApPXLETILOKOTIOU TNG eKKANGLaG TG ZepPlagy
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Mavoololoylwtatog ApxLuavdpitng MeBodLog

Kabnyouuevoc Ispdc Movic XiAavdapiou

EvapkTipia opiAia

MapakoAouBolpe Tpeic nepiddou Tod Biou Tol ayiou Zappa:

a) avaxwpnon ¢k To0 oikou ToU MaTpog Tou, EpXonoc aTd ‘Aylov "Opog, povaxikh Koupd
TOU Kai T& NpwTa Xpovia TAG HovaxIkAc (whAG Tou PWEXP! TOV EpXOMOo ToU NATpog Tou, Tol Oaiou
ZUpEV, oT0 ‘Ayiov "Opog,

B) KOIVEC AOKNOEIC TOUu MEé TOV 6010 XZupedv oTd Batonaidl, dvakaivnon TA¢ Moviig
XiAavdapiou kai | koignaon Tod 60iou SUPERY,

Y) AouxaoTikn {wf oTO KEAA OTic Kapuég, (6nwcg T6 nepiypd®el 6 Bioypa@og Tou: AAN
apol, pE TV Bonbeia Tol Oeol, TakTonoinos TAV Movn Kai Gpioe HyoUPevo nou Ba @povTIlE
YIad TV owTnpia TV adeAP®V Kai Aol NposneUYPe oTOV Od TOV NATEPA TOU, OTOAIOHEVO HE
Tic elayyehikéc dAapeTéc, O @Gylog >appag, Mnopoldos nAEoV va  HEPINVAON YIA Tnv
npayuaTtonoinon To0 naAiod Tou noBou. I° alTo nijye oTic Kapuég 6nou Bpiike évav £EAIPETIKO
TOno, nAoUGCIO O¢ NNYEG Kai kapnopopa d&vdpa, Tov ayopace anod Tov MpoTo Kai EKTIOE TO
fouxaoThplo Tou padi pé pia ékkAnoia otd 6vopa ToU Ayiou XaBBa 1ol ‘Hylaopevou),
iEpwoUVN TOU Kai CUVEXION TOV AOKNTIKOV AyWVWV TOU HPETA TAV £MICTPOPN TOU AMd TAV
>epBia yexpi TV ApxIEPATEIA TOU.

SUYKPIVOUHPE auTEC TiG TPEiC nepiddouc TAC C(wfc Tol ayiou XdaBBa p& Tpeic Paduoug
NvVeUUaTikod Npoddou dia pEow "TOV TpI®V anoTtay®@v (anapvhoswv) Tol pataiou Biou” nepi
auTv d1dackouv oi 6alol naTepeg, didaokaAol Tol aoknTikol Biou, £€xovTac wG BAan £VTOAR
TRV onoia 6 ABpady Gkoude anod Tov BOeo: "EEeABe £k TAG YAC OOU Kai £K TG CUYYEVEIAg oou
Kai ¢k To0 oikou ToU naTpdg oou (Mev. 1B 1), (BAéne: lwavvou Tod ZivaiTou, KAIMAZ, Adyog
", Nepi EeviTeiag).
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The Very Reverend Archimandrite Methodius

Abbot of Chilandar Monastery

Opening speech

We can trace three periods in the life of St. Savvas:

a) his departure from his family home, his arrival on Mount Athos, his tonsuring as a
monk and the first few years of his monastic life until the arrival of his father, St. Symeon,
on Mount Athos.

b) a common ascetic life with St. Symeon at Vatopedi Monastery, the renovation of
Chilandar Monastery and the death of St. Symeon.

C) a hesychastic life at the cell in Karyes (according to his biographer’s account:
‘Having, with God’s help, settled affairs at the monastery and appointed an abbot to provide
for the brothers’ salvation, and having previously despatched his father to God arrayed in
the virtues of the Gospels, St. Savvas was now able to fulfil his old desire. So it was that he
went to Karyes, where he found a splendid location with abundant springs and fruit trees
and bought it from the Protos. There he built his hermitage together with a church
dedicated to St. Savvas the Sanctified’). This was followed by his priestly ministry and the
continuation of his spiritual struggle after his return to Serbia, until his consecration as
archbishop.

These three periods in the life of St. Savvas can be compared with three degrees of spiritual
progress through the ‘three denials of the vain life’ taught by the Holy Fathers, teachers of
the ascetic life, who based their teaching on the command Abraham heard from God: ‘Get
thee out of thy country, and from thy kindred, and from thy father’s house, unto a land that
I will shew thee.’ (Genesis 12: 1) (see St. John Climacus, The Ladder of Divine Ascent, Step
3 'On exile’).
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AyyeAikny AeAnkapn

Enik. Kabnyntpia tnc Meoaiwviknc IoTtopiac Twv SAaBikwv Aawv Tou Tunuartoc Iotopiac kai
ApxaioAoyiac Tou A.T1.0.

O Ayiog Zappac Kai n ENoxn Tou

>To napov apBpo enixelpeital pia oUvVTOPn EMNIOKONNCN TWV ONUAVTIKOTEPWYV I0TOPIKWV
OUMBAVTWY, TV MOAITIKOV AAAG KAl EKKANCIACTIKOV CUCXETIONWV KAaTa To TEAOC Tou 120U
Kal To a’ pIoo Tou 130u aiwva nou oXeTiovTal €iTe AYeoa €iTe €uheoa pe TN {wn Kal T
0pdon Tou ayiou XapRa. Mali ye Tov naTtépa Tou XTEpavo Neudvia kal Tov adeA@o Tou
>Tépavo MNpwTooTENTO CUVERAAAV ANoPACIOTIKA TNV EKKANGCIACTIKR 0pyavwaorn Tou ogpBikou
kpdToucg, avanTuooovTag aTevoUug OeopoUC PE TNV AYIOPEITIKR KolvoTnTa (idpuon TNG MOVNg
XiAavdapiou, dwpeeg o€ NOANEC POVEG KTA.) aAAd kai Tov BulavTivo auTokpdTopa Kdl Tov
natpiapxn KwvoravTivoundAewc. H idpuon TnG aAuTOKEPAANG XepBIKNG APXIENIOKOMNNG TO
1219 pye npwTo apxleniokono Tov aylo >AaBBa kabopioe Tov €KKANCIACTIKO NpooavaToAlguod
TnG ZepBiag ornv OpBodogia kal anoTeAei giyoupa Tn onuavTikOTEPN NPoo@opd Tou ayiou
>aBBa orov oepPikd Aao.
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Angeliki Delikari

Assist. Professor of Medieval History of the Slavic People School of History and Archaeology
Aristotle University of Thessaloniki

Saint Savva and his era

This article attempts to give an overview of the most important political and ecclesiastical
events at the end of 12th and the first half of the 13th century, connected with the life and
activity of St Savva of Serbia. Together with his father, Stefan Nemanja and his brother,
Stefan the First-Crowned, he worked for the church organization of the Serbian state,
developing close ties with Mount Athos (foundation of monastery of Chilandar, donations
etc.) as well as with the Byzantine emperor and the Patriarch of Constantinople. The
foundation of the autocephalous Serbian archbishopric in 1219 with Savva as the first
archbishop determined Serbia’s orientation in Orthodoxy and is certainly his most important
contribution to the Serbian people.
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‘EAeva Kootutg

ApxaioAoyoc, unowneia d01dakTwp A. I1. O,

O Ayiog Zappag kai n Osoocalovikn

Me agopun TIG ava@opec Twv dUo Bloypd®wy Tou ayiou ZapBa orn ©sooalovikn To apbpo
npaydaTtevsTal TNV &v AOYw OXE0on Tou Ayiou Pe Tnv noOAn. =To ypanTo KEIYEVO yid ApWTN
(popa napdaTiBeTal n YETAPPAON O0Ta EAANVIKA OAWV TWV Xwpiwv, TOCO Tou AopevTiavou, 0G0
kal Tou Osodwoiou, OMoOU YiveTal n avagopd ornv noAn Tou Ayiou AnunTtpiou. EEstaleTal n
a&lonioTia TWV NEPIYPAPWV KAl avapopwy o TonwvUpia KAl npoowna Kal yiveral npoondadeia
va €punVeUTOUV OnMEid, Ta onoia OThV £wWC TWPA £PEUvVA Npo&evnoav au@iBoAieg yia Tnv
a&ionioTia Twv nnywv. Idiaitepn npoooxn didsTal oTn OXEon Tou ayiou >ABBa Pe Tov TOTE
uNTponoAiTn KwvoTtavTtivo MegonoTapitn, €va npoowno To onoio, OnNwc gaiveralr £ndaige
KaBoploTIko poAo, OxI MOVO OTNV MPaypdTtonoinon TwV €KKANCIACOTIKOV UMNOBECEWV TNG
SepBiag, aAAa Kal WG EUEPYETNG Kal CUPPBOUAOC TOU NPWTOU APXIEMIOKONOU TWV ZEPPWV.
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Elena Kostic

Archaeologist and doctoral candidate, Aristotle University of Thessaloniki

St. Sava and Thessaloniki

On account of the references that are made by St. Sava’s two biographers to Thessaloniki,
this article deals with the saint’s relationship with that city. For the first time in a written
text all the passages in the work of both Domentijan (Domentianos) and Teodosije
(Theodosius) which refer to the city of St. Demetrius are accompanied by a Greek
translation. The descriptions of, and references to, place-names and historical figures are
examined for their reliability, and an attempt is made to throw light on those points which
have up until now raised doubts in the minds of researchers with regard to the reliability of
the sources. Special attention is paid to St. Sava’s relationship with the then Metropolitan
Constantine Mesopotamites, a figure who appears not only to have played a decisive role in
the execution of Serbian ecclesiastical affairs but also to have been a benefactor and adviser
to the first archbishop of the Serbs.
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Mirjana Zivojinovié

Akadnuaikoc, ZepPikn Akadnuia Enmomnuwyv kai TeExvwv

To KTNTOPIKO £pYyo TOU Ayiou Zappa

O1 ouyypa@eic Tnc Bloypagiag Tou Ayiou ZapPa — o Iepopodvaxoc AohevTIavog Kal 0 Hovaxog
©e000010G TNG PHovNng XiIAavdapiou — KATEypaywav PeE PHEYAAN AENTOPEPEId TO KTNTOPIKO £pyo
kal yevikoTepa Tn {wn Tou Ayiou >dapBa. Eni nAgov, €xoupe KAl nAnpogopiec and Ta
KTNTOPIKA TUuMIkA Tou ayiou yia Tn govn XiAavdapiou kai To KeAAiov Tou Ayiou Zappa Tou
Aylaopévou oTic Kapugg. TeAika, undpyouv kal Tpia eAANVIKG €yypaga yia Tnv idpuon Tng
ogpBIKNG HovNG XIAavdapiou — n enIOTOAR TwV AYIOPEITWV NPOG TOV auTokpdTopa Av3povIKo
" Ayyelo kal Ta xpuooBoula Tou auTtokpdaTtopa (Tou Iouviou Tou 1198 kail Tou Iouviou Tou
1199).

Katd tn diapovn Tou oTn povr Batonaidiou, o povaxoc ZAaBRaAg EXTIOE Tpiad NApekKARCIa Kal
avakaTaokelaoe Tn OKENr Tou kaBoAikoU TnG povnc. M’ auTtn Tnv npdagn, €yIVvE YVWOTOC WG
«deUTEPOG KTATWP» TNG Movhc. O ZaBBRac eniong avélaBe KAMOIEC OIKODOWIKEC Epyaadieg oTn
pgovn 1o 1197 padi ge Tov NATEPA TOu, O onoiog NPOs OTN WOV KATOMIV NMpOoKANONG Tou
>appa.

Xapn oTIg yevvaiddwpeg dWpPeEC NoU €ixav KAVEl OTIC €KKANGiec Tou MPpwTATOU, TNG HMOVAG
IBApwv kal Tng Povng Meyiotng Aaupag, Ta ovopaTa Twv Hovaxwv ZdpBa Kal ZUPEWV
KaTaxwpioTnkav oTa dinTuxa TwV HOVOV auTwV WG «dEUTEPOI KTHTOPEG».

H idpuon Tng oegpBikng povng XiAavdapiou eival xwpic ap@iBoAia n nmio onuavTikn anod TiIG
KTNTOPIKEG OpaoTnplOTNTEC Tou daBPa orto Ayiov 'Opoc. A@ouU €AaBe Tnv €ykpion Tou
autokpaTtopa AAeEiou I Ayyélou kal Tou [lMpwTatou Tou Ayiou 'Opoug, Kal onuavTiKn
OIKOVOUIKN BonBela ano Tov Meyaho Zoundavo XT1épavo Nepdvia, o ZaBRag avoikodounos Tnv
naiaia eykataAeAsigpévn povn XiAavdapiou kal opyavwaoe To HovaoTiko Bio TnG.

MeTd ToVv BavaTo Tou naTépa Tou To deBpoudplo Tou 1199, o yovaxog >aBRac ayopaocs pia
TonoBecoia oTic Kapuéc and 1o MpwTAaTo Kal €XTIOE €va KeAAiov, TO oMnoio To AQIEPWOE GTOV
Ayiov ZdaBBa Tov Aylaoupévo. To keAAiov AsiToUpynoe w¢ KaToikia npwTa yia Tov idlo Tov
>AaBRa kai €neiTa yia 6goug povaxoug eniBupolioav va eyKATAPBIOOOUY €KEl WG NOUXACTEG.

TéNog, katd TO €T1oc 1199, o >APPBag avoikodounoe kal Bondbnoe Tic poveG KapakdaAAou,
=nponoTdapou kal ®iAobEou, ol onoieg — ONwg kal dAAa povaaoTthpia Tou Ayiou 'Opoug — ATav
EKTEDEINEVEC OE MEIPATIKEG €MIOPOUEG KATA To deUTEPO WIGO Tou 12°% aiwva. M’ autn Tnv
npagn, ol povaxoi AUTWV TWV HOVWV TOU AMEVEIAV TOV TIUNTIKO TiTAO Tou «OeUTeEpoU
KTATOPA».

To O0Ao KTNTOPIKO €pyo Tou Ayiou ZdBBa, npwTioTwg oto Ayiov ‘Opog, kaTadelkvuel OTI O
PaoTtko Neupdvia, o PETENEITA Povaxog ZaBpag, IEpopovaxoc kal apxigavdpitng kal TeAKa
npwToC apxleniokonog¢ TNG SepPfikng OpBodOEou EkkAnoiac, unnp&e pia e&éxouoa
NPOoWMNIKOTNTA 000V apopd TIC IDEEC TOU KAl Ta ENITEUYUATA TOU.
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Mirjana Zivojinovié

Akadnuaikoc, ZepPikn Akadnuia Enmomnuwyv kai TeExvwv

Ktetor activiries of Saint Sava

The authors of the biography of St. Sava - hieromonachos Domentian and the monk
Theodosius of Hilandar, reported in great detail about the ktetorial activities of St. Sava and
his life in general. In addition, there is information from Sava’s ktetorial Typika for the
monastery of Hilandar and the kellion of St. Sabbas the Sanctified in Karyes. Finally, there
are three Greek documents about the founding of the Serbian monastery of Hilandar - the
letter of the Hagiorites to Emperor Andronikos III Angelos and the emperor’s chrysoboulloi
(June 1198 and June 1199).

While staying in the monastery of Vatopediou, the monk Sava built three parekklesia and
reconstructed the roof of the katholikos of the Vatopedi monastery. For this, he was named
the ‘second ktetor’ of the monastery. Sava also undertook some construction work in the
monastery in 1197, with his father, who came to the monastery at Sava’s invitation.

Thanks to the lavish donations which they made to the churches of the main monasteries in
the Protaton, the Iveron and the Grand Laura, the monks Sava and Simeon were entered in
the diptycha of these monasteries as ‘second ktetors’.

The founding of the Serbian monastery of Hilandar is certainly the most important of Sava’s
building activities on Mount Athos. After obtaining the approval of Emperor Alexios III
Angelos, the Protaton of Mount Athos and large financial support from Grand Zhupan Stefan
Nemanji¢, Sava reconstructed the old, abandoned monastery of Hilandar and organised
monastic life there.

Following his father's death in February 1199, the monk Sava purchased a location in
Karyes from the Protaton and built a kellion, which he dedicated to St. Sabbas the
Sanctified. The kellion was a dwelling place, first for Sava and, after him, for those monks
who wished to dwell there as hesychastoi.

Finally, during 1199, Sava reconstructed and helped the monasteries of Karakallou,
Xeropotamou and Filotheou, which were exposed, like other monasteries of Mount Athos, to
pirate raids during the second half of the 12th century. For this, the monks of these
monasteries gave him the honorary title ‘second ktetor’.

The entire ktetorial activity of St. Sava, primarily on Mount Athos, shows that Rastko
Nemanji¢, then monk Sava, hieromonachos and archimandrites, and finally the first
archiepiskopos of the Serbian Orthodox Church, was an exceptional personality, both with
his ideas and with his accomplished feats.
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Porde Bubalo

Kabnyntng, Tunua Iotopiac, ®iAocopikn ZxoAn, Mavermornuio Tou BeAlypadiou

Ta Tunika Tou Ayiou ZapBa

A@ou idpuoe Tn povn XiAavdapiou Kal TO NOUXAoTIKO KeAAiov Tou Ayiou XdaBpa Tou
Aylaopévou oTic Kapuéc, os duo dlapopeTikd Tunikd o Ayloc appac Tng ZepBiag kabiEpwoe
0<€ ypanTn JopPr Toug Kavoveg yia Toug duo TUMOUG Jovaxiopgou — Tou kolvoBiakoU Kdl Tou
€pNUNTIKOU — HE OKOMO VA Opyavwoel, va e€dpaiwosl KAl va €papuOCsl PE OUVEMEIA TO
HOvaoTIKO Bio OTIC OgpPBIKEC HOVAOTIKEG KOIVOTNTEG Tou Ayiou ‘Opouc. O Ayiog =dappag
OUVETAEE TO TUMIKO TOU NOUXAOTIKOU KEAAiou Tou Ayiou ZAaBBa Tou Ayiacuevou oTiG Kapueg
(to «Tunikd Twv Kapuwv») T0 1199. QC npdTUNO, @AiveTAl va xpnolgonoinoe kanoia
EPNMUNTIKA TUMNIKA Ypauuéva otnv €AAnVikn yAwooa. AveEdpTnTa ano To MoIo €yypago
XpNoigonoindnke wg NPOTUNO, Ta apXIKA Kal Ta TeEAIKA TUAWATAa Tou TunikoU Twv Kapuwv -
Ta onoia avagépovral OTO VOMIKO KaBeoT®WG TOU nouxaoTnpiou Kkal Tov JIopIoNO Tou
NYOUMEVOU TOU - ypa@Tnkav ano Tov idio Tov Ayio 2aBBRa. To NpwTOTUMNO TOU TUMIKOU, 1 TOU
auToypa@ou Tou ayiou, dev dlaocwBnke kal To MAAAIOTEPO and Ta Aiya avTiypaga nou
owlovTal XPOVvoAoyeEiTal and To MPpwTo TETAPTO Tou 13° aiwva. AvTiypdpnke and &vav
ypa®éa ovouarti Budilo o nepyapnvo siAnTdpio pe képivn o@payida. duAaooeTal oTo
Bnoaupo@uAdkio TnG Povng XiAavdapiou.

Meavwc Aiyo JeTa Tn oUvTa&n Tou TunikoU Twv Kapuwy, iow¢ akoua kal To idlo €1og (1199),
o AyloG ZdpBag opydvwoe Tn ouyypapn evog TunikoU yia KolvoBiakd povaoThnpiaq,
XpNOIJoONoImVTAg w¢ npdTuno Tov npoAoyo Tou TumikoU TNG HWOVAG TnNG ©O€0TOKOU
EuepyETidog, €va povaoThpl ota nepixwpa Tng KwvoravTtivounoAng. Me auTtov Tov Tpono
OnuIoupynénkav Ta TUnNIKA TwV PJovwv XiIAavdapiou Kal STOUVTEVITOAG, Ta onoia gival oxedov
navopoldTuna kal Ola@Epouv POVO OTA ONUEid Mou a@opoUVv TA XAPAKTNPIOTIKA Twv
OUYKEKPINEVWV TOMoBeCoI®V Twv OUO HOvWV. Ta Tumika Twv Movwv XiAavdapiou Kal
STOUVTEVITOAG MEPIEXOUV KAVOVEG nMou pubpilouv TNV TAEN TwV KABNUEPIVWV AKOAOUBIWYV,
TNV €€opoAoynaon, Tn dIaTpo®n Kal Tn vnoTeia, To VOUIKO KaBeoTWC TNG POVNAG, Tov diopIioud
TOU NYOUMEVOU Kdl GAAOUG PovaoTIKoUG TITAOUG, TIGC OXEOEIC AVANESA OTOUG povaxoug, Tov
Tpono évduong, Tnv neibapyxia, Toug JOKIPOUG HovaxoUc, TIC dwpeeEC o @IAavOpwNIKoUg
okonoUG, TOUG appwOoToUCG, KABwe kal dAAouc Kavoveg nou puBpifouv Tnv kadnuepivn (wn
Tou KolvoBiakoU povaaTnpioU. To naAaioTepo avTiypa®o Tou TunikoU Tng hJovhg XiAavdapiou
(apxgg 13° aimva) uAdcaosTal aTny idia Tn Povh, v To TunikO TNG ZTOUVTEVITOAG OwlETal
HOVO O£ €va avTiypago, To onoio XpovoAoyeital and To 1619 kal puAdcoeTal oTto EBVIKO
Mouageio Tng Mpdyac. 'Eva aAlo keipevo nou anodideTal oTov Aylo ZdBBa anoTeAei auto nou
Qépel TiTAo «OI Kavoveg yia Tn xpnon Tou WaAtnpiou» (Sr. Ustav za drzanje psaltira), 10
onoio aneuBuUveTal o€ €pPnUITEG Mou €xouv anoTpafnxTei oTa JIKA TOUG KEAAIA, €iTe KaATA
govag €ite Pe ouvaoknTh, yia va agiepwbouv ot pia {wn Aaoknong ortnv onoia ol
NEPICOOTEPEG WPEG TNG NMEPAG KAl TNG vUXTAG avaAiokovTal atnv avayvwon Tou WaATtnpiou,
OoTNV NPOCEUXN Kal oTn MeTavold. Ta €niXEIpnPara unép Tng NaTtpoTnTag Tou Ayiou ZaBBa
avTioraBuifovTal anod 1o yeyovog o1l 0ev owleTAl KAvVEVA avTiypa@o autoU ToU KEIPNEVOU MOU
va xpovoAoyeital npiv and Tov 16° aiwva.

'Onw¢ Ta govaoTika kaBidpluaTta yia Ta onoia sixav ouvtaxdei, Ta Tunika Twv Kapuwv Kai
TWV IEpWV Hovwv XiAavdapiou Kal ZTOUVTEVITOAC avTEXOUV akopn kal €EakoAouBouv va
XpnoigonoioUvTal Kal onuepd. MNapoAo nou ol MOAITIOMIKEG Kdl MOAITIKEG OUVONKEG €XOUV
aAAGEel piIQIka kal nNapoTl €XOUV MPOCAPUOCTEI OTn OUYyXpovn E€Moxn Kal otn ouyxpovn
vopoBeaia, Ta Tunikd Tou Ayiou ZdaBBa anoteAoUv OXl HOVO I0TOPIKO-VOUIKA Kadl 10TOPIKO-
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AEITOUPYIKA pvnNUEia aAAG kal BeTikKG VOMIKA Keideva Twv onoiwv ol opol eEakoAoubolv va
€XOUV VONua.
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The typika of ST. Saba

Having founded the Hilandar Monastery and the hermitage of St. Sabbas the Sanctified in
Karyes, in two separate typika St. Sava of Serbia established the written rules for both
types of monasticism - cenobitic and eremitic — to organize, consolidate and consistently
implement monastic life in Serbian monastic communities on Mount Athos. St. Sava
composed the typikon for the Hermitage of St. Sabbas in Karyes or the Karyes Typikon in
1199. As his model he seems to have used several Greek eremitic typika. Regardless of the
model he might have used, the opening and concluding sections of the Karyes Typikon -
discussing the legal status of the hermitage and the appointment of its elder - were
authored personally by Sava. The original typikon or Sava’s autograph has not survived and
the oldest out of several extant copies dates from the first quarter of the 13th century. It
was copied by a scribe named Budilo on a parchment scroll with a wax seal. It is kept in the
Hilandar treasury.

Probably shortly after having compiled the Karyes Typikon, perhaps even in the same year
(1199), Sava organized the writing of a typikon for a cenobitic monastery, using the
prologue of the Typikon of Theotokos Evergetis, a monastery on the outskirts of
Constantinople, as his model. The results were the typika for the monasteries of Hilandar
and Studenica, which are almost fully consistent with each other, differing only in the details
reflecting the specifics of the two monasteries’ respective positions. The typika of Hilandar
and Studenica contain rules about the order of daily services, confession, meals and fasting,
the legal status of the monastery, the appointment of its hegoumenos and other monastic
titles, interactions between monks, dressing, discipline, novice monks, charity donations,
the sick, and other precepts regulating everyday life at a cenobium. The oldest copy of the
Hilandar Typikon (early 13th century) is kept at Hilandar, while the Studenica Typikon has
survived only in a single copy, dating from 1619 and kept in the National Museum in
Prague. Another text attributed to Sava is the Rules for the Use of the Psalter [Sr. Ustav za
drzanje psaltira], intended for eremites who retired to their own cells, in solitude or in pairs,
to live a life of askesis in which the reading of the Psalter, prayer and metania take up most
of the day and night. Arguments in favor of Sava’s authorship are countered with the fact
there are no extant copies older than the 16th century.

Like the monastic institutions for which they were intended, the typika of Karyes, Hilandar
and Studenica still endure and remain in use. Although in markedly changed civilizational
and political circumstances and adapted to modern times and legislation, the typika of St.
Sava are not only historical-legal and historical-liturgical monuments but also positive legal
texts whose stipulations have not lost their relevance.
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EnioTnuovikoc ouvepydtnc Tou IvoTitouTtou BulavTivwv Epeuvav TnG SepBIKNG
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O Ayiog Zappag kai n idpuon TnG Autoke(paAou OpBodoEou
Apxieniokonng TngG ZepPiag (1219)

H idpuon Tng Autokepahlou OpBodOEoU Apxieniokonng TnG ZepBiag (Tou «ApxleniokOnou
nacwv Twv epBikwv kal Mapabalaccinv Faiwv») — n onoia ouvriBwg XpOvOAOYEeiTal oTtn
BiBAloypaia oTo €1o¢ 1219 - kabwg kal o poAog nou €nai&e o Ayiog =appag orn diadikaoia
auTh, €etalovtal oTo gupUTEPO MAdAioIo TNC Kpiong nmou enikpatouoe oto BulavTivd KOCGHO
Kal Tng au&avopevng enidpaong Tou nana TG Pwpng orn voTioavaTtoAikn Eupwnn kair Tnv
AvaTtoAikn Meodyelo npiv kai JeTa To KOUPIKO €Tog 1204, €181ka doov avagopd Tnv Kpion nou
enikpaToUoe OTouG BeopoUc Tou auTokpdTopd kKdl Tou OIKoUpevikoU lMaTpliapXeiou Kai TiG
OXEOEIG TOU TeAeuTaiou WE Tnv Apxieniokonr TnGg BouAyapiag (Axpidag), kabwg kair Tnv
au€avopevn dUvaun TnG TonmikAG duvaoTeiag ota oepfika €dAPn KAl TNV €PeAvIon Tou
SepBikoU BaaiAgiou 1o 1217, Aaupavovrtag undwiv OTI OAol 0l NapayovTeg auToi €nai€av
KaBoploTIkO pOAo oTn dnuioupyia TNG Apxleniokonng TnG eppiac.

H Apxieniokonn Tng ZepBiac 10pubnke Bacel duo diadoxikwv npdEewv Tou PulavTivou
auTtokpdaTtopa Oecodwpou Adokapn kal Tou OikoupevikoU MaTpidapxn KwvoTavTivounoAewg
MavounA kail Tng Evdnuouaoag Zuvodou Tou otn Nikaia 1o 1219. O npwToG Nou evOPOVIoTNKE
WG Apxieniokono¢ NTav o AyIOpsiTNC — Kal WEXP!I TOTE apxXipavdpitng — Ayio¢ =dappag o
XiAavdapivog, o onoiog opioTnNKe anod Tov auTokpdTopa w¢ enioTnUovapxns Tng ExkkAnaiag,
ONA. WG NYETNG ME To XApiopa va anokaAunTtel To BEAnUa Tou OgoU o JIAPopPeG UNOBETEIC
ONwG o JIoPICHOC TWV IEpApXwV TNG EkkAnaoiag. H oTtaon Tou autokpdTtopa yia To B€ua Tng
dikalodoaoiag Tou MaTpidpxn eni ekeivwv Twv enapxiov TnG ApXIENIoKonng Tng Axpidag nou
BpiokovTav €vTOG TOU KPATOUC Mou KuBepvioTav ano Tn duvaoteia Twv Nepavia nrav
OUVENEIQ €VOG VTE (PAKTO €KKANOIAOTIKOU oXiopatog avapeoa ortn Nikaila kar Tnv Axpida. H
idpuon HIaG Kalvoupylag neEPIPEPEIAKNG auToke@alou OpBoddEou EkkAnciag anoTeéAeoe
onuavTikn eniBeRaiwon TNG auTOKPATOPIKAG Kal TNG NaTplapXIknNg Eouaiac uno TIG OUVONKEG
Kpiong nou dnuioupyndnkav and Tnv akoucla e€Eopia Touc oTn Nikala and Tnv
KwvoTavTivounoAn. O1 ano@docsiC ToOU auTokpdtopa KkKal Tou [aTtpidpxn ouvTopa eixav
odnynosl otn Jdnuioupyia &voc JIkTUoU OpBodOEwv eniokonikwy edpwv O Mdia VEd
nepipepeiakr EkkAnaia n onoia BpiokdTav g€ €KKANOCIACTIKN Kolvwvia Pe To MaTtpiapxeio orn
Nikala kal anoteAoUoe avTiBapo OTIC EKKANCIACTIKEC AVTIAAWEIC Kal MOAITIKEC TOU avTinaAou
kAdadou TNG oikoyévelag Twv Kopvnvwv otnv ‘Hneipo, kabwg kal Tou ndana kKai Tng
PwualokaBoAikng EkkAnaiag. Ze auTd, o Apxieniokonog Zappag éAape Tn oTnpIEN TNG TOMIKNAG
HovapxIkng apxng oto npdowno Tou adeA@ol Tou STeE@PAVOU, TOV onoio evBpovIoeE — MBaAvwg
To 1221 - 0g TEAETN OTEWNG OTN WOV TNG ZiToag, TNV €0pa TnG veéag ApXIENIOKONNAG Kal To
vao 6nou Ba oTépovTav ol JEAAOVTIKOI NYEWOVEG TNG ZepPiag.
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Saint Sava and the foundation of the Autocephalous Orthodox Archbishopric of
Serbia (1219)

The foundation of the Autocephalous Orthodox Archbishopric of Serbia — of “all the Serbian
and Maritime Lands” - usually dated in the literature to 1219 - and the role of Saint Sava in
that process are examined in the wider context of the crisis of the Byzantine world and the
growing influence of the Roman Pope in Southeastern Europe and the Eastern
Mediterranean before and after the pivotal year of 1204, especially with regard to the crisis
of the institutions of emperor and Ecumenical patriarchate, its relations with the
Archbishopric of Bulgaria (Ohrid), as well as to the rising power of the local dynasty in the
Serbian lands and emergence of the Serbian Kingdom in 1217, as all these factors had a
decisive impact on its creation.

The Archbishopric of Serbia was founded by two consecutive acts of the Byzantine Emperor
Theodore Laskaris and the Ecumenical Patriarch of Constantinople Manuel and his
Permanent Synod in Nicaea in 1219. The first consecrated Archbishop was Hagiorites Sava
of Chilandar, until than an Archimandrite, appointed by the Emperor who acted as the
epistemonarches of the Church, i.e. a ruler granted with the charismatic ability to reveal the
will of God in matters such as the appointing the highest clergy. The Emperor’'s attitude
considering the Patriarch's jurisdiction over those eparchies of Archbishopric of Ohrid that
were positioned within the state of Nemanji¢ dinasty was a consequence of a de facto
church schism between Nicaea and Ohrid. The foundation of a new regional autocephalous
Orthodox Church was an important confirmation of the imperial and patriarchal authority
under the conditions of crisis created by their involuntary exile from Constantinople to
Nicaea. Their decisions had very soon resulted in the creation of a network of Orthodox
bishoprics in a new regional Church which was in ecclesiastical communion with the
Patriarchate in Nicaea and which established a counterpoint in relation to the ecclesiastical
conceptions and policy of the rival branch of the Komnenoi family in Epirus, as well as of the
Pope and Roman Catholic Church. In this, Archbishop Sava had the support of the local
monarchical authority personalized in his brother Stefan, whom he consecrated King in the
coronation ritual at the monastery of Zi¢a, presumably in 1221, the seat of the new
Archbishopric and the coronation church of the future rulers as well.
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Ermornuovikn ouvepydrtic Tou IvoTiTouTou BulavTivwv Epsuvawyv Tne ZepBiknc Akadnuiac
Erornuwv kar TExvwv

Viktor Savic

IvomiTouTo SepPiknc MNwoong Tng ZepPiknc Akadnuiac Eniotnuwv kar Texvav - Enik.
Kabnyntng, ®iAoocoikn ZxoAn Maveniotnuiou BeAiypadiou

O oAaBikog Nopgokavovag pe axoAia:

O Nopokavovag Tou Ayiou Zappa TnG =epBiag

H TpiTn avaBewpnon Tou Nopgokavova Pe oxOAld, JETAPPACTHUEVOU OTNV naAaid eKKANCIACTIKN
ohaBovikn yYAwaoaoa, OnA. o «oepPikog Nopokavovag Pe oxoAla», NnTav €pyo Tou Ayiou =appa
Kal €ixe okond va otnpi&el Tn diadikacia BeoPoBETNONG TNG AUTOKEPAANG ZepBIknG EkkAnaiag
- TNG ApPXIENIOKONNAG TNG ZiToag — Kal TNV NOAITIKN OTEPEWON Tou BaadiAeiou Tng ZepBiag. Ol
EPYACIEC YIa TNV avabewpnon auTtn nibavwg dieknepaiwdnkav ato Ayiov 'Opog (eEvVOEXONEVWG
Kata Tnv nepiodo 1215-1217). KaTta Tnv TEAIKA €NIPNEAEIO TOU £PYOU, TO KEIPYEVO EMEKTABNKE
kal Tpononoindnke otn XepPia (katd To OeUTEPO HICO Tou 1219 PEXPI TOUC NPWTOUC HNAVEG
Tou 1220), apoU o ZdaBPRag eixe emoTpeéwel ortnv natpida Tou ano Tn Nikaia. 'Onwg
eniBeBaiwveTal ano TIC NNYEG, TNV WONON Kal TNV kadodnynon yia Tnv OIEKNEPAI®WON AUToU
TOU NMOAUGUVOETOU £pyou TIC £0woe o Aylo¢ =aBBac. Madi pe TG dlaBoUAEUCEIC MoU EiXE ME
Tov Oikoupeviko MaTtpidpxn kai Tov Pulavtivd autokpdTtopa otn Nikaia, o Zdappag
OUMBOUAEUTNKE Kal Tov adeA®d Tou, Tov BaciAid STépavo Tov MpwTdoTenTo, Yia To BaciAsio
Tou onoiou autdg o KWAIKAC €ixe TOON onuacia o6on kKai yia Tnv €kkAnoia. MnopoUpe va
unoBEgoupe OTI o véoc Nopokavovag BaocildoTav ot OPICUEVEC UMNAPYXOUOEC HWETAPPACEIG,
npdayda nou dev €Xel TOON MEYAAn onuacia Kabwg n TeAIKN £€kd0ON TOU £PYOU EiXE EVTEAWC
NPWTOTUNO  XapakTnpd. TouAdxioTov Ouo eAANVIKEC OUAANOYEC 1EpWV  KAVOVWYV
xpnoigonoiiBnkav yia Tn ouvta&én Tou Nopgokavova — €keivn PJE Ta oxOAld Tou Apiotnvou (n
glkalopevn doun TNC MaPTUPEITAl NPWTIOTWG O pia EAANVIKA GUAAoYR ano Tn BiBAIoBrkn Tou
BaTikavou, To Vat. gr 1167) kal n aAAn he Ta oxoAia Tou Zwvapd. H opdda peTa@pacTwv
nou npooéAaBe o aBBag iowc¢ va oupnepIAauBave pwooug, €AANVEC Kal AAAoucg
HOPQWHEVOUG OUVEPYATEGC Nou Tov PBonboloav va OIEKNEPAI®OEl AUTO TO EyxeEipnua.
SUNQWVA PE TIG TEAEUTAIEG YVWOEIG MOU E£XOUME yia Tn XEIpoypagpn napddoadn, auToc o
vopokavovag sival Jovadikog oTo €idog Tou. H guvBeor Tou padi JE TIC GUYKEKPIMEVEG AUCEIC
nou e€MAEXTNKAV avTavakAoUv Tnv EEXwpIoTr KoopoBewpia Tou avBpwnou mnou £naie To
HeyaAUTepo pOAo oTn ouvTagn Tou — o Ayiog ZaBRag. To €pyo diakpivoTav ano Tnv 10 HIAg
apuoviac avayeoa ortnv EkkAnoia kal To KpAToC n onoia NapéKKAIVE ano TIC TACEIC nou
enikpaToloav OTO XWPO TOU KavovikoU dikaiou kaTtd Tov 12° kar Tov 13° aiwva, dia 10éa
nou enavaBefaiwve TNV avriAnyn MGG CUPPWVIAg avauyeoa oTtoug duo Beopolc, n onoia
NTav EVOapKwWPEVN 0TA ASIOPATA TOU NYEPNOVA KAl TOU apXIENIOKONOU, KABWG Kal £&vad £VTOVOo
MEANKA YIa TN owTNPia ToU aTOPou PEaa and Tnv adlaAAaKTn GUMMPETOXN TNG EkkAnaiag otnv
kabnuepivn Cwr Twv avBponwv. O Nopokavovag Tou Ayiou ZdapBa noteé Oev €xace TN
onuacia Tou oTo ogpBIkO KOGHO, OXI HOVO XApn O0To KUPOG MOU AOKOUJE 0 dNUIOUPYOG Tou, O
onoiog ATav kai o I9pUTHC TNG TOMNIKNAG EKKANCiag, aAAd xdpn kai oTnv gutuxn oluunTwon OTI
n €vrunn £€kdoon Tou Nopokavova oTn pwalkn-cAaBovikn yAwooa Bacildétav G AuTAV TNV
€kdoon, n onoia £Tuxe eupeiac anodoxnc anod Toug Z€pPouc €EalTiac Tou OTI KAAUNTE £vda
peyalo €Upog BepaTwWY TOou KavovikoU dikaiou.

Ne&eic-kAg1d1a: Nouokavovacg ue oxoAia, Ayioc 2apBac 1n¢ ZepBiag, oepPikn ApXIENIOKONT).
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Slavic Nomocanon with Comments: Nomocanon of Saint Sava of Serbia"

The third recension of the Nomokanon with comments translated into the Old Church
Slavonic language, i.e. the Serbian Nomokanon with comments, was the work of Saint Sava
and was intended to support the process of the institutionalization of the autocephalous
Serbian Church - the Archdiocese of Zi¢a, and the political solidification of the Serbian
Kingdom. The work on this recension was possibly undertaken on Mount Athos (probably in
1215-1217). In the process of final editing, it was extended and modified in Serbia (the
latter half of 1219 - the early months of 1220), upon Sava’s return from Nicaea to his
homeland. As confirmed by the sources, the incentive and guidance in performing this
complex task was provided by Sava. Along with consultations with the Ecumenical Patriarch
and the Byzantine emperor in Nicaea, Sava also consulted with his brother, King Stefan
Prvovencani, for whose realm this code was as relevant as it was important for the church.
It may be assumed that the new Nomocanon relied on some existing translations, which is
not of great importance, since the final composition was entirely original. At least two Greek
miscellanies were used in compiling the Nomokanon - the one with Aristines’s comments
(its presumed structure is largely evidenced in a Greek miscellany from the Vatican Library,
Vat. gr. 1167) and the other with Zonaras's comments. The team of translators engaged by
Sava could have included Russians, Greeks and other educated associates who helped him
carry out this undertaking. According to the current knowledge of manuscript tradition, this
is a one-of-the-kind nomocanon. Its composition and specific solutions reflect a distinct
worldview of the person who was the most responsible for its compiling — Saint Sava. It was
marked by the idea of a harmony between the church and the state - shifted away from the
prevailing canonical trends of the 12th and 13th centuries — which reaffirmed the idea of a
symphony of the two bodies, embodied in the positions of the ruler and the archbishop, as
well as a strong concern for individual salvation through the church’s uncompromising
involvement in daily life. The Nomocanon of Saint Sava never completely lost its relevance
in the Serbian environment, not only because of the authority of its creator, who was also
the founder of the local church, but also due to the fortunate coincidence that the Russian-
Slavonic printed edition of the Nomocanon relied on this version, widely accepted among
the Serbs thanks to the scope of canon law issues it covered.

Keywords: Nomocanon with comments, Saint Sava of Serbia, Serbian Archbishopric
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EAANVIKA aylioAoyikd kal UHVOAoYIka Keijgeva yia Tov ayio Zappa

‘Onwg 6Aol oi KTITopEeG KoIvoBIak®V PHoviv oTo BuldvTio, kai oTd ‘Ayio "Opog €idikdTepa, 1
VAN ToO KTiTOpog TAG Movijc XiIAavdapiou ayiou ZaBRa TiuABnke vwpic, AON and TOv 130
agiova, PE TN ouyypa@n AyIoOAOYIK@OV KEIMEVWV ano ZepBIKAC KATAYWYAG £KKANOCIAOTIKOUG
Aoyioug, TOV O1Gdoxd Tou OTOV ApxleEnmiokonikd Opovo Apoevio kai  Toug XiAavdapivoug
pjovaxoucg AopevTiavo kai @soddalo.

‘Qotdo0, 0f avTiBeon PE TOUC nMpwipgoug ZepfikoUc Bioug kai TRV OXETIKR UPvoypapia
npog TIMA ToU Ayiou ZdaBRa, n EAANVIKN ayloAoyikn kai Upvoypagikn napadoon yia 1o
npoowno TOU KATAYPAQETAl APKETA OWIhd, MOAIC KATA ToUC MPWTOUG aiVEG TRAG
ToupkokparTiag, kai avanTUuooeTal idiwg katd TOv 180 aimva, 6nwg 6a dolpe kai o
ouvexela. ZTn Bibliotheca Hagiographica Graeca oi BoAAav3IoTEG kKaTaypa®ouv Tpia EAANVIKA
ayloAoyika Keiyeva yid Toug ayioug SZupewv Kai Zappa:

a) Q¢ 6 NpOTOC YVWOTOG Biog ToU 6ciou ZaBBa kai Tol NATEPA TOU OCIOU SUPEWMV CNMEIW-
VETAI £KEIVOC NoU NePIANPOnke and Toug Ayioug Makdapio NoTapd kai Nikodnuo AyIopeiTn oTo
Neov EkAoyiov 10 1803 (BHG 1693),

B) H peTrappaon ToU Biou nou cuveéTa&e 6 AopevTiavog, Ano TOV yVwoTO AVTIKOAAUBE
revvadio XaAeniou (BHG 1693a), épyo nou dianioTwveTal 6T aneTélece nnyn To0 Neou
EkAoyiou, kai

y) “Eva Eykwpio anod Tov ‘lyvaTio didkovo MovepBaoiac (BHG 1693b), nou napadideral,
6nwc kai To nponyoUpevo £pyo aTov Kwd. Batonediou 794, 1ol 18ou ai. O ouvTAKTNG TOU
unip&e EAANvag povaxog TG Hoviig XiIhavdapiou kata Ta péoa 1ol 18ou aiwva kai pepipvnoe
idlaiTepa yia TV d1adoaon TAG MHVAKRNG TGOV ayiov ZaBRa Kai Zuhewv oToV EAANVOPWVO X&PO.

Kdnola akoun ayioloyika keigeva (Biol kai cuva&apia), noU napadidovTal o€ aylopeITika
KUPIWG XEIpOypa®a, MEAETABNKav Kai ¢€kdoBnkav oTtnv €idikr PEAETN ToU kabnynTd . Tapva-
vidn, év® €vag Biog To0 Ayiou ZaBBa kai ToU natépa Tou OCioU SUPEwV ToU MupoBAUTN
napadideTal kai oTov Kwd. 169 Tol Kupiakod TiA¢ ZkATNC TOV KauookaAuBiwv Kai anoTeAsr
£€pyo TOU yvwoTol KauookaAuBitTn Aoyiou nana-lwvd, unoTakTikol ToU 6ciou Akakiou Kai
OUVTAKTN Kai GAA@V oNUavTIKOV ayIoAOYIKQV Kai Uuvoypa@ik@v Epywv.

131aiTepa nAouaia éugaviletar kai 1 xeipoéypapn napddoon TOV OUVABWC KOIVROV
AkoAouBIGv TV ayiwv Zappa kai ZUpewyv, Kupiwg anod Tov 180 aimva kai évtedBev, oTd "Ayio
"0Opog kai aAAoD, évi EvTuneg AkoAouBieg TV KTITOPWV TAG MOVAG XiAavdapiou éugavilovTal
noAU dyiha, kata Tov €ikooTd aiwva kai éunAouTiovTal and Ta OXeTIKG UPvoypa@nuaTa Tod
HakapioTod n. Mepacipgou Mikpaylavvitou.
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Greek hagiographic and hymnographic texts in honor of St. Sabas the founder of
Chilandar Monastery

As for all the founders of coenobitic monasteries in Byzantium and in Mount Athos in
particular, the memory of the founer of Chilandar monastery St. Sabas was honored already
from the 13th century, through the writing of hagiographic texts from Serbian clerics and
monks such as his successor the archbishop Arsenios and the Chilandar monks Domentian
and Theodosius.

However, in contrast to the early Serbian Lives and hymnographic texts composed in honor
of Saint Sabas, the Greek hagiographic and hymnographic tradition for him is dated lat-er,
during the period of Ottoman occupation and was developed especially from the 18th cen-
tury onwards. In Bibliotheca Hagiographica Graeca only three Greek hagiographic texts for
Saints Symeon and Sabas are listed:

(a) The Life of Saint Sabas and his father Symeon which was included by St Macarius
Notaras and Nicodemus Hagioreites in their hagiographic collection Neon Eklogion in 1803
(BHG 1693),

(b) The translation of the Life wrtiten by the Serbian monk Domentian, prepared by the
metropolitan Gennadius of Aleppo (BHG 1693a), a work which had been the source of the
Life of Neon Eklogion, and

(c) An Enkomion written by the Ignatius the deacon from Monemvasia (BHG 1693b),
preserved, as the previous Life, in codex Vatopedinus gr. 794, dated in the 18th c. Ignatius
was a Greek monk from Chilandar monastery in the mid-18th century and cared about the
spread of the memory of Saints Sabas and Symeon to the Greek-speaking world.

Some other hagiographic texts (Lives and Synaxaria), preserved mainly in athonite manu-
scripts, have been edited by John Tarnanidis. Moreover a Life of Saints Sabas and Symeon
is also found in the ms. no 169 of the Library of Kapsokalyvia and was written by the prolific
athonite hieromonk Jonas Kapsokalyvites.

Very rich is also the manuscript tradition of the mainly athonite common offices
(Akolouthiae) of saints Sabas and Symeon, which are dated mainly from the 18th century
on-wards. Much later, from the mid-20th c., their offices were printed and enriched from
some new hymnographic texts composed by the Ilate father Gerasimos
Mikragiannanites.XXX
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O Ayiog Zappag ora oepPBika UPVoypaPIikd Kal ayloAoyika Keipeva.

Na Tn OepPIKn HECAIWVIKN Yypapuateia o Ayio¢ ZdaBBac unnp&E n Mo onUAvTikn
npoownikoTNTA yia dUo Adyouc, a@evocg yiaTi ATav PeTagpaoTng onoudaiwv PulavTivov
Kelgevwy (Onwg n.X. €ivar o Nopokavovag) kal 0 NpwToG ouyypagpeag nou ouveBeoe eva
NPWTOTUNO AOYOTEXVIKO £pyo (To Bio Tou Ayiou Zupewv Tou MupoBAUTN), AQETEPOU YIATI
META TNV Koiunor) Tou o id1o¢ €yive To onoudaidoTepo BEpa TnG oepPIKAG AoyoTexviag. TouTo
101aiTepa 10xVEl yia Ta NpwTa €kaTd XPOVIA WETA TNV KOiUnaor Tou, aAAd Kal YETENEITA, OTAV
oTov Ayio ZaBBa apiepwbnkav KAUNOod UPVoypadIikd Kdl ayloAoyikd €pya, YHE HEPIKA ano Ta
onoia n ogpBIKkn ypaupaTeia ¢OAvel oTo anokopUPwUaA TNG.

'Ewg onuepa owdlovTal £€1 akoAoubBiec yia Tov Ayio ZAaBBa, ol NMEVTeE ano TIG OMOIeC €ival
apiepwpéveg otnv Koipynon Tou Ayiou (14n/27n Iavouapiou) kai pia ortn MeTakouidn Twv
Asipdvwv Tou (6n/19n Mdiou). Eniong, owlovTtal kai PeEPIKA AAAa onuavTika upvoypagika
€pya, UE Ta onoia OpwC aTnv €iofynon auTtr dev 6a aogxoAnBoUpe 101aiTEPa.

To ZATNUA TNG XpovoAoynong TwvV akoAouBImVv anodeiXxTnKe apKETA NEPINAOKO, KAl aTo BEua
auTto B6a avagpepBoUue NIo avaAuTika oTnv avakoivwon. H diaipeon oc €€ akoAouBieg dev
npenel va Bewpeital andAuTn, eneidr OAEC TOUG NEPIEXOUV, O AIYOTEPO N HEYAAUTEPO Babuo,
OpIoUEVA KoOIVa OTolIXeia, ONWC OTIXNPA, KAVOVEC, &vav apiBuo Kolvwv Tponapiwv, K.AM.
EmnAgov, ol kavovec nou nepiAagBavovTal oTiC akoAouBiec dev eival NpwTOTUNOI, aAAd
anotehoUvTal ano Tpondpla daveloyéva anod ndn UETAPPACHPEVOUC OTA ZAaBoVIKA KavOVveg
EVOG APKETA MeydAou apibuou akoAouBiwv ot d1Gpopouc Ayioug, CUMNEPIAAUBAVOUEVWV
Ociwv kal Iepapxwv, aAAd kal Tov Aikaiwv Tng MaAaidg AlaBnkng. ZTnv napouca PEAETN Ba
€0TIAO0UKE 1010iTEPN NPOCOXN OTOV, TPOMOV TIVA, MATPIWTIKO XAPAKTHPA TWV aKOAouBiwv
auTwv.

Aiya xpovia JeTa TNV Koipynon Tou o AyioG ZaBpacg £yive To nio onUavTikd BEua TnG opPIKNG
aylohoyiac. O1 gpeuvnTEG ouvnOWG déxovTal TNV danown Tou BAdvTigip ToopoBITe (anod To
1938) o611 unapxouv TpeIc napaiAayéc Tou ouva&apioU Tou Ayiou ZaBRaA. ZUPPWVA OPWC HE
Tn PavTuiAa KoBaToeBITG diakpivovTal ToUuAAxioTov €€1 napaAAayEg nou ypd@gTnkav Kata Tov
Iy Kal oTiG apXec Tou 10" aiwva. O1 napaAAayeg auTég ev MoAAoIC ouykAivouv PETAgU Toug,
ano TNV AAAn Opwe d1aPEPOUV OE OPICHEVEG AEIONPOCEKTEC AENTOUEPEIEG, ONWC A.X. €ival n
€ENG: wg TONOG TNG anokapang Tou Ayiou pia avagepetal n I. M. Batonaidiou, pia n naAaid
PWOIKM povn (To «pwalkd»). TNV napouoa sionynon 8a npooeyyicoupe Eava TiIc d1adPOopES
auTEG kal Ba npoonabrooupe va kataAn&oupe o OpIoHEVA OUUNEPATUATA.

O NpwTOC €KTEVNG Biog Tou Ayiou ouvTAXBNKeE YOVO €NTA ) OKT®W XPOVIA PETA TNV KOIiUNon
Tou and To xiIAavdapivo lepouovaxo AopevTiavo (To 1242 / 1243), kal o JeUTEPOG HEPIKEG
DeKaETieC apyoTepa and To Oeodocio XiAavdapivo (To €pyo eival axpovoAdoynto). O duo
ouyypageic apnyolvTal w¢ €ni To NAsioTov Ta idld yeyovoTd, AAAG APKETA JIAPEPOUV WG
npoc To UPOC Kal TIC apnynNHATIKEC TEXVIKEG TOUC.
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Saint Sabbas of Serbia in Serbian Hymnographic and Hagiographical Texts.

For the Serbian medieval literature, Saint Sabbas (Sava in Serbian) was the most prominent
figure for two reasons: first, he was the translator of important Byzantine texts (such as
Nomokanon) and the first author to compose an original literary work (Life of St Simeon the
Myrrh-streamer). Second, after his death, he himself became the most important subject of
Serbian literature. This holds especially true for the first hundred years after his death, but
also afterwards, when a number of hymnographic and hagiographical works were dedicated
to Saint Sabbas.

In total, six akolouthiae for Saint Sabbas have been preserved. Five of them are dedicated
to the commemoration-celebration of his death (14th/27th January) and one to the
Translation of his Relics (6th/19th May). In addition, several other important hymnographic
works, composed in a later period, have also been preserved, but they will not be a subject
of a detailed analysis here.

The issue of dating these akolouthiae has proved to be quite complex, and will be addressed
in the present study. Furthermore, the division into six akolouthiae should not be considered
definite, since they all contain, to a greater or lesser degree, certain common elements,
such as stichera, kanons, a nhumber of common troparia, etc. The kanons contained in the
akolouthiae are not original poetic compositions. Instead, their troparia are borrowed from
kanons translated into Slavonic of a fairly large number of akolouthiae to various Saints,
including the Hierarchs and the Old Testament’s figures. In the present study, we will focus
on a feature of these akolouthiae that can be regarded as “patriotic”.

A few years after his death, Saint Sabbas became the most important subject of Serbian
hagiography. Scholars usually accept the opinion expressed by Vladimir Corovi¢ in 1938
that there are three versions of Saint Sabba's synaxarion. However, according to Radmila
Kovacevi¢, at least six versions were written during the 13th and the beginning of the 14the
centuries. These versions largely converge, but differ in some notable details. For example,
they do not agree whether Sabbas was tonsured a monk in the Vatopedi monastery or in
the Russian monastery of St Panteleimon (Rusik). In this essay we will address these
differences, too.

The first extensive life of Saint Sabbas was written in 1242/1243, i.e. only seven or eight
years after his death. Its author was the Chilandarian monk Domentian. Several decades
later, another Chilandarian monk, Theodosius, penned a second life of Saint Sabbas. The
two biographers relate largely to the same events, but differ greatly in their style and
narrative techniques.X
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H npocAnyn Tou Ayiou Zapgpa ano Toug BiIoypa®oug Tou: AoHeVTIavO kal Oeodooio

Touc OUo enionuouc Piouc Tou ayiou ZABBa nou cuveypayav ol aylOpeiTEC pPovaxoi
AopevTiavog kal ©eodoaiog, napd TNV npogavn opoloTnTa otn ouvBeon, ot BabuTepo
eninedo, diaxwpifouv ol YVWOTEC dIapopeG nou XapakTnpidouv To AoyoTeXVIKO £pyo Twv dUO
ouyypagéwv. And auTtn TNV anown, ol ev Adyw d1apopeG apxika €oTialouv aTnV €niAoyn Tou
TpONou HE Tov onoio o KABe cuyypageac ansuBUvVeETAl OTOV AvVAyvwoTn Kal agnysitalr mn
opdon TwvV npwTaywvioTwv. O AOPEVTIAVOG, EUNVEUCHEVOC anod TIC dpXEC TNG PBulavTivig
a1o0nTIKNAC, Nou €ival pIlWPEVEG OTNV NAAaIOTEPN OEPPIKA ayloypaPikh napadoon, EpuUnVeUEl
Ta yeyovoTd, WG aAnoTEAeopa TnG Ociag npdvoiag kKAl Ta a@nysitar Je pnTopikn uwnAou
Upouc. Eloayel Tov avayvwaoTn OToV £0WTEPIKO KOOUO TWV NPWWV TOU HESW MPOCEUXWYV,
KNPUYHATWYV, ENICTOAWY, ENAIVWYV, JolipoAoyiwv Kal d1dayudTwy nou ol idiol NpopEPOUV, EVW
nNAGBEl TOUG XAPAKTNPEG TOUC KE TN BorBela oUVOETIK®WY NApadelydaTwy Nou NapabeTel NEow
BIBAIKwV napaAAnAwV Kal emAeyueEVwV  Xwpiwv. O vedTepoG Ploypdpog BOeoddaiog,
TaAavToUXoG aenynTng HME €vrovn aioBnon Tng OKNVIKAG Napoudiacng TwV YEYOVOTWYV,
IkKavog va epuonoesl {wvTavia otnv agenynon kai va €Enynosl Ta aimia Twv d1apopwv
YEYOVOTWV Kal NPAgewv TwV XapakTnpwyV MNou neplypa@ovtal JEow duvapikou diaAdyou Kal
EMNIKAAOUMPEVOG TIG HAPTUPIEC NMOU TOU NTAV NPOOCITEG, CUVEDEDE £va £€pyo MOU AVTAMOKPIVETal
OTO KOIVO UE NEPICTOTEPN AUETOTNTA.

EkTdc ano Tic npogaveic diapopéc PeTA&U Tou AopevTiavoU kal Tou ©e£odoaiou, Ol OMoieg
oxeTiovral Pe Tnv 10loouykpacia Tou KaBe cuyypagéa Kal Tov TUMO TNG AOYOTEXVIKNAG
NMPOOEYYIONG TOU BEUATOC, oTOV OUYXPOVO I0TOPIKO (paiveTal and Yovo Tou Katavontd OTI To
oUVOAO TWV KIVATPWYV Mou dIENoUV TNV napayyeAia Tou VEoU KeINEvou anod Tov Oeododaio dev
€€avTA&iTAl 0O QUTEG TIC DIAPOPEG.

MioTeboupe OTI Ta kKivnTpa auTta Ba npenel va avalntnbouv oTo MAqiolo TNG avaiuong Twv
MOAITIKOV Kdl BpnOKEUTIKWV ouvOnkwv nou kabopilav Tnv anogacn yid Tnv avaeeson
ouyypa®ng Tou Biou Tou ayiou ZaBBa OTOUG IKAVOTEPOUG OUYYPAPEIC TNC ENOXNG.

MpooekTik oUykpion HETAEU Twv OUO Biwv Oev agnrvel au@iBoAiec yia Tnv Unapén
onNUavTIKOV OlaQopwyV OTOV TPOMO MNadpouciacnG HIAG O€IpdC €uqiodNTWV YEYOVOTWV.
MpwTioTwg, NpOKeITAl yia TNV Npoonddela Tou Ocodoaiou va anokpUWel OAd ekeiva Ta onueia
OMNou o AOMEVTIAVOC aVEPEPE TOUC deTUOUC Tou ZaBBa Ye Tn Poun. Ano autd, Ba npénel va
avaeepBoUlvV Ta oNUAvTIKOTEPA, ONWCG Ol NANPOPOPIEC OXETIKEC PE TN PWHAIKA NMPOEAEUGN TOU
BagiAikoU oTéupaTtog, n xopnyia ortn BaoiAikn Twv Ayiov MéTpou kal Mallou, AeNTOUEPEIEG
OXETIKEG ME TN XElpoTovia Tou XdAfPa, HepIKA «naTpiwTIKA» Oaupata kal ndvw an’ oAa n
NEPIYPAPR TNG TEAETAG TNG OTEWNCG Kal TNG ouvodou oTn Zi¢a. O1 npoavapepbeioeg diapopic
HapTupouv Tnv npoondBeia Tou Geo0dociou va ap@ioBnTnoel doyHaTIKa Tn pwHalokaboAIkn
010aokaAia wgG AIPETIKN KAl va UNEPACNIOTEI TOV anooToAlkd kal kaBoAlkd XapakTnpa Tng
2epBIknc EkkAnaiag. Me Tov id10 Tpdno Ba npenel va katavonBoUv kal NoAAd oTiypidTuna Tou
Biou, nou evrTacoovTal aTo NAaiglo gykadidpuong Tng nioTng. Eniong, onueiwvovTal d1aPopEg
Kal 6gov agopd oTo {ATnHUa Tou TPOMnou KAnpovopiag Tng €€ouaiag, nou yivovtal avTIANMTEG
OoTn OKNVRA TNG OTEWNG Tou STEPavou PavTooAaB, KabBwc kdl OTIGC MOMTIKEC OUVEMEIEC TNG
napouciaonc Tou v AOYw YeyovoToc.

H npwTn diagopd, Tnv onoia 8a npoonabrooupus va €Enyrnoouue oTnv napolca epyaacia,
agopd oTnVv availuon Twv dAAaywv, ol onoiec ouvéBnoav katd Tnv nepiodo PeTa&U TNG
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ouyypaenc Twv JdUo €pywv, ennpeacav KaBoplioTikG Tn dlauopPwaon TNG oTaong TNng
€KKANOIac kal apopouv TO0O aTa NOAITIKA NpoypdupaTa, 000 Kal OTIG NPAayUaTIKEG OUVOKEC.
MpokeITal yia dIapopEG OTOUC YEVIKOUC MOAITIKOUG Kal 10E0A0YIKOUG OTOXOUG TWV HECWV TOU
130u aiwva (gnoxn ocuyypagpnc Tou Biou Tou ayiou ZaBPBa anodo Tov AopevTIavO) Kal €KEIVEC
TNG €noxn¢ nou o ®€o0doaiog ouveBeoe Tn didonun HMETACKEUN TOU - TOV VEO Bio TOU NMpwToU
apxleniokonou Twv Z€pBwV Kal Tou TonkoU ayiou. Tnv €noxn KaTta Tnv onoia o ©£0d0010G
ypagel 1O €pyo TOou (mMBAvwe HETAEU 1284 kar 1292), TIC €KKANOCIACTIKEC OUVONKEG
xapaktnpilel N acupewvia, n onoia NPOEKUYE wC CUVENEIA TNG Zuvodou TnG Auwv, KATI Nou
oageoTaTa dev xapakTnpile Tnv enoxr TnG BaoiAeiag Tou Oupeon A.

H deUTepn Slapopd peTa&l Twv dUo apnynoswv nnyadsl and Ta nepinAoka KivnTpa yia tnv
napayyeAia Tou KeiPeEVOU Tou Og0d00iou, avTanokpIVOUEVOU OTIC anaiTHOEIG TOU 10€0A0YIKOU
npoypdpuartoc Tou Kpdain MidoUTiv. MpokeiTal yia €va npoypauupa oTto onoio, katd ndoa
meavoTnTa, evepyd CUPHETOXN 6a NPENEl va €iXe KAl N OXETIKN HE TNV KOPUPN TNG KPATIKNAG
efouaiac adeA@oOTnTa TNG Movnc XiAavdapiou. [pokeigévou va npoonabrooupe va
anavTriOOUME OTIC EPWTNOEIC OXETIKEC WE TNV A@OPHN TNG napayyeAiag Tou véou Biou,
Bewpoupe peBodoloyika OikaloAoynuévn Tnv avalntnon Twv BewpnTIKWV a&IwUATWV Mnou
oxeTidovTal PJE TNV MPAKTIKN TOU €Mndivou oTa ayioAoyikd Keigyeva. Me Baon Ta kupia aitia,
gival duvaTth n €k véou avalucon Tou AoyoTeXVIKOU €pyou Tou Oeodogiou, KaBwg POVO To
VEOTEPO AUTO nNovnua KpuBel TNV ene€nynon Twv Adywv yia Toug onoioug ATav anapaitnTn n
ouyypa®n evog véou Biou.
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The perception of St. Savvas by his biographers Domentijan and Teodosije

Despite their evident similarity of composition, the two official vitae of St. Savvas that were
written by the Athonite monks Domentijan and Theodosije are, at a deeper level,
differentiated by the well-known differences that characterise the literary work of the two
authors. These differences initially centre on the way in which each author addresses the
reader and narrates the actions of the protagonists. Domentijan, influenced by the
principles of Byzantine aesthetics, which are rooted in the older Serbian hagiographical
tradition, interprets events as the result of divine providence and narrates them in a highly
rhetorical style. He takes the reader into the heroes’ inner world through prayers, sermons,
letters, encomia, laments and lessons that are uttered by the heroes themselves, while he
creates the heroes’ characters with the aid of connecting examples presented through
Biblical parallels and selected passages. The later biographer Teodosije, a talented narrator
with a keen dramatic sense in his presentation of events and an ability to infuse vigour into
the narrative and to explain the causes of events and the actions of the characters that are
described through dynamic dialogue and by invoking the evidence that was accessible to
him, composed a work that was of more direct appeal to the general public.

Apart from the obvious differences between Domentijan and Teodosije, which were to do
with their individual idiosyncrasies and their literary approaches to the subject, it is clear to
the modern historian that there were other reasons for the commissioning of the new text
from Teodosije.

We believe that these reasons should be sought in an analysis of the political and religious
conditions that determined the decision to entrust the writing of St. Savvas’ vita to the most
competent writers of the age.

A careful comparison of the two vitae leaves no doubt that important differences exist in the
way a number of sensitive events are presented. These differences mainly relate to
Theodosije’s efforts to conceal all those points where Domentijan referred to the links
between Savvas and Rome. Of these, mention should be made here of the most important,
such as the information regarding the Roman provenance of the king’s crown, the donation
to the Basilica of Saints Peter and Paul, information regarding Savvas’ ordination, several
‘patriotic’ miracles and, above all, the description of the coronation ceremony and the
council at Zi¢a. The abovementioned differences reveal Theodosije’s attempt to question the
doctrinal truth of Roman Catholic teachings and to defend the apostolic and catholic
character of the Serbian Church. Many episodes in his vita should be understood in the
same way, i.e. as part of the process of establishing the faith. There are also differences
concerning the issue of how power should be handed down, which can be seen in the scene
of Stefan Radoslav’s coronation and in the political consequences of the presentation of this
event.

The first difference that we shall attempt to explain in the present paper concerns the
analysis of the changes which took place in the period between the times when the two
vitae were written and which played a decisive role in shaping the attitude of the Church -
changes in terms of both political policies and the actual prevailing conditions. These
changes concern differences between the general political and ideological goals that
prevailed in the mid-13th century (the time at which Domentijan wrote his vita of St
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Savvas) and those that prevailed at the time Theodosije composed his famous modified
version - the new vita of the first archbishop of Serbia and local saint. At the time
Theodosije wrote his work (probably between 1284 and 1292), the Church was divided as a
result of the Council of Lyons, a situation that clearly did not exist during the reign of Uros
I.

The second difference between the two narratives stems from the complex reasons behind
the commissioning of Theodosije’s text, which had to satisfy the requirements of King
Milutin’s ideological programme. An active role in this programme was very likely played by
the brotherhood at Chilandar Monastery and its relationship with the head of the state
authority. In order to try and answer the questions about the reasons for the commissioning
of the new vita, we believe it is methodologically justifiable to look for the theoretical
axioms that relate to the practice of expressing encomia in hagiological texts. Once the
main reasons are found, it will be possible to make a new analysis of Theodosije’s literary
work, since only this later work conceals an explanation of the reasons why it was essential
for a new vita to be written.
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ADPXITEKTWV

KTipia kai kTipiakd karaAoina oto Ayiov ‘Opog oXeTI{OHEVA HE TNV KTITOPIKA
dpaoTnpeioTnTa TOU ayiou ZapBpa Tou ZépBou

And TIC papTUpPOUPEVEG oToug Bioug Tou MOAAEC kal MOIKIAAEG xopnyieg Tou ayiou Zappa
npo¢ Ta povaoTika 19pUpaTta Tou Ayiou 'Opouc, 6a aoXoAnBoUue HE €eKEIVEC TIC OMOIEC
MropoUUE CAPEPA VA CUCXETIOOUPE WE OUYKEKPIPEVA KTipla 1 KTIpiakd kataAloina. IdiaiTepa
Ba eoTIGo0UPE O’ ekeiva Nou Tou anodidoupe 3w yiad NPWTN POpPd, CUYKEKPINEVA OTIGC MOVEG
Batonediou, Znponotdpou kai ®iAoBeou, evw To XeAavdapivo OXETIKO UAIKO, nou &ival
ENAPKWG TEKPNPIWNEVO, Ba NnapouciacTel v ouvTolia.

>T10 BaTtonédi o dyiog gugdvaoce yia Aiya xpovia npiv and Tnv enavacuvoracn 1o 1198 Tng
Movng XeAavdapiou wg oepBikoU nAEov kabidpupaTog. Hyevvalodwpia Tou, kKaBwg Kalr Tou
naTepa Tou ZUPewV (ZTE@avou Nepavia), BewpoUpe OTI OUVERAAE OUCIAOTIKA OTNV EMEKTAON
TOU nepIBOAOU TNG MOVvAC Batonediou npog vOTOv, n onoia TEKUNPIWVETAl GCNUEPA
apxaloAoyikd. XTov hJeydAo nUpyo TNG METANOPPWOEWG, OTO VOTIOTEPO KAl WNAOTEPO ONUEio
Tou nepIBOAou, O1aowlETAl €va OTOIXEIO KUPIOAEKTIKA Hovadikd. MpokeiTal yia dU0 aoKNTIKEC
EYKAEIOTPEC, OTO E0WTEPIKO EVOG KTIOTOU OYKOU nou npoBAAAel kaB’ 6Ao To UWog TNG NpwTNG
(aong Tou nupyou, oTn Bopeia O6wn Tou. XTO VOTIO TOIXO TNG Avw eyKAEioTpag owdleTal aTo
apxIkO e€nixpioya ypanth HIKpoypdpuatn eniypapn Twv BulavTivov XpOovwv, HeEYAAwV
dlaoTdcswv. Eival ypaupévn pe €idog nmivélou kal KOKKIVO XpWHA Kdl To Keigevo Tng (e
NMOAAEG OUVTOPOYPAQPIEC) EXEl WG €ENCG : « +KUple InooU XpIoTE YIE ToUu OeoU eAENCOV HE TOV
auapTwWAOV>.

>TnVv =nponoTduou kal Tn ®iAoBEou, BewpoUpe eniong OTI KAMold KaTtdAoina oXUpwOoEwWY Mou
anokaAUu@Bnkav oe npdoQaATeg avackapéc 6a pnopoloav va avhikouv O £€pyad Mnou &ixav
YiVEl JE TIG XopnYieg Tou ayiou.
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Buildings and vestiges on Athos related to St. Savvas the Serbian

In the Lives of St. Savvas several donations to the monasteries of Mount Athos are
mentioned. In this presentation we discuss surviving buildings and vestiges that can be
related to him. Apart from the well known Hilandarian material, our main focus is directed
to the monasteries of Vatopediou, Xeropotamou and Philotheou.

In Vatopediou, where St. Savvas had lived as a monk before the restoration of Chelandariou
as a Serbian monastery (1198), we assume that his generosity (together with his father’s
Symeon - Stefan Nemania) much contributed to the enlargement of the monastery’s
enceinte southwards, a fact attested archaeologically. A unique feature surviving in the
great tower of the Metamorphosis (standing at the southern corner, on the highest point),
are two ascetic enkleistrai with a "monumental” byzantine graffito in one of them, reading
in red minuscule : “+KUpie InooU XpIoTE YIE Tou OcoU AENCOV UE TOV AQUAPTWAOV”.

In Xeropotamou and Philotheou, some vestiges of fortification revealed by recent
excavations are proposed as possibly been financed by St. Savvas.
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Mroytav MiAkoBitg

Erornuoviko¢ ouvepydTtnc Tou Ivoritoutou BulavTivwv Epsuvwv Tne ZepBikng Akadnuiac
Ermornuwv kar TExvwv

O ayiog Zappac m¢ NPooTATNG TWV TEXVAOV

O PaoTko, naidioBev unnp&e paptTupac Tou a&idAoyou KTITopikoU £€pyou Tou naTteépa Tou. O
>Tépavog NEpavia eite idpuoe €iTe avakaivioe NOAAG povaoTnpid oTiC unod Tnv €€oucia Tou
NEPIOXEC, e€v® napaAAnAa unnp&e kal dwpnTAC OPICHEVWV €K TWV ONUAVTIKOTEPWV
aylaopdaTwyv TNG XPIOTIAVIKAG OIKOUMEVNG. KaTad To 170 £To¢ TNG nAIKiag Tou, PETA ano Tnv
dleTn dloiknon Tou XoUW, BOPEIOdUTIKA TwV OEpBIK®WV ydlwyv, o0 vedpdg PacTtko To 1192/3
anocUpeTal oTnVv nouxia Tou Ayiou 'Opouc, 6Mou yia HUIKPO XPOVIKO d1AoTNHA, WG pacopOpoG
O0OKIMOG, dIEPEIVE OTNV PpwOIk Movr Tou Ayiou MavTeAEnPovog, evw KAToniv npoonABe oTo
Batonaidi, énou d€xBnke To povaxiko oxnua kair €éAaBe To ovopa =appac. Karta tnv didpkeia
TWV EMOHPEVWYV MEVTE ETWV, €WG TO KaAokaipl Tou 1198, 600 dnAadn d1GoTnNUa NAPEUEIVE OTO
BaTtonaidi, €¢pBavav nAouoia dwpa HPE MPOEAEUCN TNV AUAR Tou MeydAou Zoundvou Tng
>epBiag, Ta onoia dwpa kartéoTnoav dUVATH TNV YEVIKA avakdaivion autng TnG ¢nuIoPEVNG
abwvikng Movng, n onoia €ixe 10pubei dUO AIWVEG VWpPIiTEPpA. AvaupioBnTnTad, N €NiBAEYn Twv
EPYACIOV EYIVE MPOCWNIKA and Tov nyoUUevo O£o0TrpIKTO OMWCG TOTE €ival kal n nepiodog
Katd Tnv onoia o vedpog Hovaxog ZAaBBag aneékTnos TNV €uneipia, nou kabBioTaral
avayvwpioign oTo METEMEITA KTITOPIKO TOU €pyo. Z€ aAUTAV TNV ¢Aacon TnNG avakaiviong
grnopoUV va kartataxdbouv XpovoAoyikd ol naAaidTEPEG ToIXOypdQiec Tou KABOAIKOU TNnG
Movrc Batonaidiou. O1 aneikovioelg TwV NpoPnNTWV OTOV UMNOTPOUAEIO XWPO, Pag odnyouv
oTo adlau@noBhATNTO Cuunépacua OTI OTov idI0 TOV TPOUAO TOU vaoU TNV OUYKEKPIMEVN
nepiodo unnpxe n AvaAnwn, nbavoTata katd To npOTUNO Tou &eyYUTEPOU KAl €K TWV
apxaloTEpwV NapadelydaTwy, Tou TpoUAOU TNG £0pac TG MnTponoAews Osgoalovikng, Ayiag
>opiac. Ta autd nNpoTuna nepinou €va TETAPTO TOU AIWVOC AdpyoTepa Ba akoAoubnoel kal o
>aBBac otav Ba {wypapnosl TO ONUAvTiKOTEPO €pyo Tou, autd TnG Zitong. Mia akoun
JapTupia auTtng Tng MeyaAsiwdoug avakaiviong Tou Batonaidiou anoteAoUv kal Ta TEooepa
TUAMATA TOU KAMNOTE aképdlou EUAIVOU €MIOTUAIOU, To onoio TOTE €ixe TonoBeTnBei oTnv
METWNN TOU TEPNAOU KAl To onoio 00OV a@opd OTa OTUAIOTIKG XdpaKTnpPIoTIKA Tou
npocopolalel oTov TPOMO €Pyaciac TwV KAAAITEXVWV, Mou Toixoypdgnoav Tov vao. Twv
EPYACI®V OTOV E0WTEPIKO OIAKOOWO TNG €KKANoiag¢ Tou EuayyeAiopou, avapgifoAa
nponynénkav €pya anokataoraong TnG OoKenng Tnc. Kar ol dUo Bioypdgol Tou =dappa
TonoBeTOUV O AQUTHV TNV avakaivion nepi To 1195 Tnv avTikataoTaon TWV NETPIVOV NMAAKOV,
nou kaAuntav fdn dUo0 alwVeC TNV €KkANgia Pe veEa, MOAUBDIVR, enmikaluwn. Eival yvwaro,
Baoesl Twv Kelpévwv Kal Twv duo Bloypdpwv Tou Zappa, 6T katd Tnv OIAPKEId AUTAG TNG
avakaiviong kata Tnv TeAeutaia OekaeTia Tou 1B°'al. oTro Batonaidl avnyépbnoav Tpia
napekkAnaoia, TnG Nevvnoewg Tng ®€0TOKOU Kal Tou Ayiou Iwdvvou Tou XpuoooTOHoU eni TWV
TEIXWV TNG MOVNG, avaToAikd Tou KaBoAIKoU Kdal TO NAPEKKANCIO TNG METANOPPWOEWG OTNV
Kopu®pr Tou uwnAoTepou PaTtonaidivoUu MuUpyou. Aev €xel diaowbei TinoTte oUTE and Tnv
Tpanela, n onoia oUNPWVA PE TOV VEWTEPO PBIOYpAPo Tou SABBa €NeKTABNKE KAl KOOWUNONKE
ME ToIxoypagieg, eneidf autd To OeUTEPO Ot onuacia KTiopga uneotn OUuo €k BegpeAinv
avakaivigelg oToug VEWTEPOUC aIWVEC. H avakaivion Tou AenAaTtnuévou and TOUG NEIPATEC
peToxiou oTo [Mpoo@odpio HPE TNV AQIEPWHEVN EKKANCIQ OTOV OUVOVOUATO TOU HOAIG
apix0evtoc natépa Tou, Ayio Supewv Tov Og0d0X0, UMNOPEI €MiONG va aneTéEAEoE MOAUTIUN
euneipia yia Tov veapod povaxo =appa.

Qc veapoOc povaxog, oTnv apxn Tng TpiTng dekaeTiag TN (wnG Tou, o ZABBac 1o kahokaipl
Tou 1198 AABe avTINETWNOC PE TNV PEYAAN nNpOKAnon TnG avakdaiviong Tou XiAavdapiou, To
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OMolo Tou napaxwpndnke and Tov autokpdtopa AAEEIo ' Ayyelo pe okono Tnv idpuaon
ogpBIkNG Movncg. O anapaiTnTeC OIKOJOWIKEC €pyacieg, n avakaivion Tou KaBoAikoU, n
01kodounon TNG Tpan&lng Kal N aveyepaon TwV KEAAI®V TwV Povaxwv nepatwbnkav peoca os
diaoTnua AiyoTepo Twv €&l unvwyv, Npiv TNV apxn Tou Xelhwva Tou 1198, ensidn o ynpaiog
SUPEWV WJETAKIVEITal kel and To Batonaidl kal YETA ano cUVTOHO XPOVIKO J1a0TnHa €KOIURBn
oTIG 13 deBpouapiou Tou 1199 oTo avakaivioyevo XiAavddpl. To povadiko KTiopya otnyv idia
TNV Movn To onoio undpxel £&wg Kal OAKEPA KAl N avEYEPON TOU TOMOBETEITAl NEpi Ta TEAN Tou
IB’ ai. eival o nUpyog, o onoiog avayeipeTal BopelavaToAIka TNG EKKANGIAg kal GEPel To Ovoua
TOU KTiTOpOC Tou - NUpyocg Tou Ayiou ZaBBa. Aev £xel diaowBei kavéva and Ta KTioyata nou
avnyelpe o Zappacg oric Kapueg akpiBwg HETA Tov BAvaTo ToU NATEPA TOU - TO KOVAKI yid TNV
dlaBiwon Twv eknpoownwv TG Movng oTnv npwTtelouoa Tou Ayiou 'Opouc, n ekkAnaoia Tou
Ayiou ZaBRa IepocoAUpwV Kal To KTiplo yia Tnv diapovn dUo f KAl TPI®V avaxwpnTwv OTO
nAaiolo Tng veoidpuBEvToc HouxaoTnpiou, oTo omnoio kal o idlo¢ avaxwpnoe ®OTE vd
akoAoBouBnosl Tnv auoTnpn Aaoknon. =Tov XdBBa ansubuvenkav yia Bonbesia kai ol
ayIOpEITIKEG adeA@OTNTEG Mou enAnynoav ano Tnv PACTIya TWV MEIpATOV HE Tov Z&pRo
Hovaxd va avtanokpiveTal, JeyaAowuxd, oTa alTHUaTAa TOUG. € WJia and auTéC TIC NEIPATIKEG
EMOPOUEG OTO AUEOWG META Xpovikd d1aoTnua ano Tov BAavaTto Tou SUupewv, AenAaTtnénkav
Tpia povaoTtnpia nAnoiov Twv Kapuwv, n Movr KapakdAAou, n Movn ZnponoTduou Kai n
Movn ®IAoBeou. e avTiBeon and TIG avaQepOPEVEG AYIOPEITIKEG HOVEG, Ta dUO povaoTnpia
oTnv BaaoiAelouoa kai oTnv @ecoalovikn, Twv onoiwv o ZapRag unnp&e PEYAAOG EUEPYETNG
Kal ora onoia OIEUEIVE KATA TNV NAPAMOVI) TOU OFE AUTEG TIG MOAEIC ONMUEPa NAEov dev
unapyouv. MpokeiTal yia Tnv Movn Tng MNavayiac Tng EugpyETidog kal Tnv adeA@oTnTa Tou
MavTokpdaTopog TG Movng ®IAokAAAN oTnv OscgoaAovikn.

To heyaAUTeEpo oUVOAO JIAOWOEVTWV TOIXOYPAPIMV TIC OMOIEC NAPAYYEIAE KAl €NEBAEYE O
>aBBac BpioKeTal OTOUC TOIXOUC TOU vaoU TnG ©OeoTOKOU OTNV ZTOUVTEVITOd, KTIONG TOU
naTepa Tou.

O d4aBBac aveéAaPBe Ta KABNKOVTA TOU NYOUHEVOU TNG adEA@OTNTAC TNG XTOUVTEVITOQ,
AauBavovTag Tov TiTAO ToU apxipavdpitn, oxl nNpiv To 1210, YeTa Tov 6AVATO TOU NYOUUEVOU
Alovuoiou. Ta endueva NEvTe Xpovia, 000 NAPEPEIVE ENIKEPAANC TNC STOUVTEVITAA, 0 ZABBac
O0INuBuve Tnv oikodounon TnG EkkAnoiac Tou ZwThApog oTnv Zitoa, idpuoic Tou adeA@ou Tou,
Tou MeydAou Zoundavou ZTe@Aavou.

Q¢ ApyxleniokonoG Zdappac katda To napddelypya Tou MaTépA Tou unnp&s dwpnTnc Kal Tng
BaolAikfc Tou Ayiou METpou otnv Pwun. MoAU nepiocoTepa €ival Ta dwpa nou To 1229 o
>aBBac napadidel npoownika oTa PeyaAlTepa ayidoparta TnG MNaAaioTivng. S auTtd To NpwTO
TOU npookUvNnNua dwpIioe PeEYAAO XpnuaTikd noco oTto MaTtpiapxeio Twv IepocoAUpwv eni
natpiapxeiac Tou ABavaciou B’ onwc kal ortov vad TnG Tou XpioToU AvaoTdosw¢ oTd
IepogoAupa, otnv BaaiAikn TG Mevvnoewg otnv BnBAeéy, Tou Ayiou Zaxapia ornv Opeivi,
oTNnNV €KKANCia TnG avaoTacsws Tou Aalapou arnv BnBavia, oto AvaxwpnTrpio Tou Kupiou
oTo >apavTdapio 'Opog, atnv Movn Mpodpodpou oTov Iopdavn, otnv Meyiorn AaUpa Tou Ayiou
>4BBa, ornv Aalpa Tou Ayiou EuBupiou, otnv Movr Tou Ayiou ©sodoaiou Tou KolvoBidpxou,
oTov kaBedpikd Tou EuayyeAiopoU otnv Nalapér. ‘Ocov agopd oTo UWoC TwV XPNHATIKWV
OwpewY, TNV MO avTINPOOWNEUTIKN HapTupia pag tnv divel To yeyovog OTi n IBnpikn
adeApoTnTa TNC Movng Tou Tiyiou ZTaupou nAnciov Twv IEpOCOAUNWYV AVAYEIPE HE TNV
dwped Tou ZABBa oIKodoUAMATA Yia TNV £yKaTaBinon Twv Povaxwyv Kal TwV NpooKUVAT®V.
Mapopola avTiKEiPeva AEITOUPYIKAC XpNong 6a Bpiokaue KAl OTIC ANOOKEUEG, TOU TOTE Npwnv
Apxleniokénou >aBBa katd Tnv enioTpo®n Tou and To OeUTepo Ta&idl Tou oTa PEPN TNG
AvaToAfc, ota onoia 6a napapeivel svauion nepinou £€ro¢ (1234/5). Xpnaoiygonoinos Tnv
IepoucaAfn WG opunTAPIO Tou yia Ta Ta&idia Tou OTIC YUpw XWPES. AsiIToUpynoe vid
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TeAeuTaia Tou @OpPa oTnv BouAyapikn npwTevouoa, oto TipvoBo, Ta Osogdveia OTIC 6
Iavoupiou Tou 1236, NeTG ano Aiyo appwaoTaivel goBapd kal nebaivel oKTw NPEPEG apyoTePa
oTIG 14 Iavouapiou. Ano Tnv kAivn Tou, npoBA&énovTac Tov BaGvaTto Tou, o ZapBRag diapoipalsl
o< Tpia ioa pépn Ta anokKTAPATA Tou TeAeuTaiou Ta&idioU Tou, To NPWTO PEPOG npoopileTal yia
TV Apxleniokonrny otnv Zitoa, To OeUTEPO YyId TNV ZTOUVTEVITOO KAl TO TPIiTO yia TO
MaTtplapxeio Tou TipvoBou. Q¢ aAnBivog apxiepEag akoun Kai anod TNV VEKPIKN KAiv Tou
poxOnoe pe kGBe Tpono va peyaAuvel TNV EkkAnoia Tou Geod.
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Bojan Miljkovié

Erornuoviko¢ ouvepydTtnc Tou Ivoritoutou BulavTivwv Epsuvwv Tne ZepBiknc Akadnuiac
Erornuwv kar TExvwv

Saint Savas as the patron of art

As a boy, Rastko bore witness to his father’'s extensive ktetor activity. Stefan
Nemanja founded or restored several monasteries - in the territories under his rule, and
was a benefactor of some of the greatest sanctuaries of the Christian world. Aged only
seventeen, having ruled Hum in the north-west of the Serbian lands for two years, in
1192/3 Rastko withdrew to the silence of the Holy Mountain, where, as a rasophore novice,
he stayed for a short time in the Russian monastery of St Panteleimon, and then moved to
Vatopedi, where he was tonsured as monk Sava. Over the following five years, which he
spent in Vatopedi, until the summer of 1198, rich gifts were coming from the grand Zupan’s
court in Serbia, enabling large-scale restoration of this reputable Athonite monastery
founded two centuries before. Hegoumenos Theosteriktos doubtless led the works, but the
experience that young monk Sava gained at the time can be recognised in his later ktetor
activity. The oldest preserved frescoes of the Vatopedi katholikon of the Annunciation can
be ascribed to this restoration. The images of prophets on the walls under the dome
unambiguously suggest that the Ascension was painted on that occasion in the cupola of the
Annunciation church, probably upon the model of the closest and one of the oldest
examples - the dome of the metropolis seat of Thessalonike, Hagia Sophia. Around a
quarter century later, Sava followed these models while decorating his most important work
- the Zi¢a monastery. An additional testimony to this extensive restoration of Vatopedi are
also four fragments of a once single wooden epistyle placed at the time on the architrave of
the altar screen of the katholikon, which is, in terms of stylistic features, similar to the
method of work of masters who decorated the church with wall paintings. The works on the
inner decoration of the Annunciation church were doubtless preceded by the works of its
roofing (both Sava’s biographers wrote about this restoration, around 1195) and the
replacement of the old stone slabs, which had covered the church for two centuries, with
new lead roof. Based on the texts of both Sava’s biographers, it is known that during this
restoration from the last decade of the 12th century, three parekklesions were built in
Vatopedi - of the Nativity of the Theotokos and of St John Chrysostom at the monastery
walls east from the main church, and of the Transfiguration on the top of the highest
Vatopedi pyrgos. Nothing has been preserved of the refectory which, according to the text
of Sava’s younger hagiographer, was extended and decorated with wall painting, because
this second important monastery building underwent two major restorations in later
centuries. The restoration of the devastated Vatopedi metochion in Prosphorion with the
church dedeicated to the holy namesake of Sava’s just arrived father, Saint Symeon the
God-Receiver, could also be a precious experience for young monk Sava.

As a young monk, at the start of the third decade of his life, in the summer of 1198
Sava started complex activities on the restoration of Hilandar, which he received from
autokrator Alexios III Angelos for the foundation of the Serbian monastery. Necessary
construction works, restoration of the katholikon, construction of the refectory and monastic
cells were completed within less than half a year, before the winter of 1198 as aged
Symeon moved from Vatopedi and, after a short time, died in restored Hilandar on 13
February 1199. The only building in the monastery which exists still today and was erected
in the late 12th century is the pyrgos rising north-east from the main church and carrying
the name of its ktetor — the Pyrgos of Saint Sava. Nothing has been preserved of the
buildings that Sava built in Karyes soon after his father’'s death - the residence for
monastery representatives in the seat of the Holy Mountain, the church of Saint Sabbas of
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Jerusalem and the residence for two or three anchorites within the newly established
Hermitage, to which he withdrew, dedicating himself to strict asceticism. Athonite
brotherhoods that suffered from pirates also addressed Sava for help and the Serbian monk
wholeheartedly answered their pleas. In one such pirates’ attack soon after Symeon’s
death, even three monasteries near Karyes were devastated - Karakalou, Xeropotamou and
Philotheou. Unlike these monasteries, two other brotherhoods, in Constantinople and
Thessalonike, whose great patron Sava was and where he stayed during his visits to these
cities, exist no longer. Those were the monastery of the Theotokos Evergetis near the
capital’s walls and the Pantokrator monastery Philokales in Thessalonike.

The greatest ensemble of the preserved wall-paintings which making was ordered
and overseen by Sava, exists in the Theotokos church in Studenica, the endowment of his
father. Sava took the responsibility of heading the Studenica brotherhood with the title of
the archimandrite, not before June 1210, after the death of hegoumenos Dionysios. In the
following five years, which he spent at the head of Studenica, Sava managed the
construction of the Saviour’s church in Zi¢a, the endowment of his brother, grand Zupan
Stefan.

As his father, archbishop Sava was also the benefactor of the basilica of Saint Peter
in Rome. Far more numerous were the gifts which in 1229 Sava gave personally to the
greatest sanctuaries of Palestine. At his first travel, he bestowed rich gifts on the Jerusalem
Patriarchate headed by Athanasius II and the temple of Christ’s Resurrection in Jerusalem,
basilica of the Nativity of Christ in Bethlehem, church of Saint Zechariah in Ein Karem,
church of Lazarus’ Resurrection in Bethany, Lord’s Hermitage on Mount Quarantania,
Forerunner’s monastery on Jordan river, Great Lavra of Saint Sabbas, lavra of Saint
Euthymius, monastery of Saint Theodosius the Koinobiarches, cathedral of the Annunciation
in Nazareth. The amount of Sava’s contributions is perhaps best evidenced by the fact that
the Georgian brotherhood of the Holy Cross monastery, outside the walls of Jerusalem, built
from Sava’s donations the buildings for the accommodation of monks and pilgrims. After
spending around a year and a half visiting holy places of the East for the second time, in
1234/5, Sava, already a former archbishop, was carrying with himself numerous objects for
church needs. Jerusalem was for Sava a starting point for his visits to the surrounding
countries. Sava served his last liturgy in the Bulgarian capital of Tlrnovo on the Epiphany of
6 January 1236. He fell ill and died eight days later, on 14 January. Sensing his impending
death, at his sickbed Sava divided everything he collected during his second pilgrimage to
the holy places of the East in three equal parts, of which the first was intended for the
Archbishopric in Zi¢a, the second for the monastery Studenica, and the third for the
Patriarchate in Tlrnovo. Being a true archpriest, Sava endeavoured even at his deathbed to
magnify the splendour of the Church of God.
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Fépwv Zupewv Alovuolatng
MpwTtermorarnc Tn¢ Iepac Koivotntacg Tou Ayiou ‘Opoucg
Kwvotavtivog Badetadng

Ap, Kabnyntnc (E.ALT.) AvwTdTtnc EkkAnoiaoTtiknc Akadnuiac ABnvav

H mipn Tou ayiou Zapgpa ornv Movn XiAavdapiou kail ota XiAavdapiva KeAAia Tov
Kapuwv Tou Ayiou 'Opoug. H papTupia ToV EIKOVMV.

>TAV napoload HeAETN £EeTAlovVTal OUYKEKPIMEVEG €IKOVEG TAG MOVAC XiAavdapiou Kai TOV
keANiWV TNG oTic Kapuécg, MPOKEINEVOU VA TEKUNPIWOET ] OXEON TOUG ME OUYKEKPIMEVA
¢pyaotnpia (wypaIikic, GAAG Kai v KATaypagpei yia akoun nTuxn TAG TINAC TOV ayiov Zappa
ZepBiag kai Zupewv Nemanja o1od ‘Aylov “Opoc.

EE anoWewg TEXVNG, Oi €iKOVEC aUTiC PapTupolVv ikavi MolKIAia €iKaoTIKOV peUPdTWY, Ta
onoia ¢ék@palouv OUYKEKPIMEVA £pyacTnpld, 6Nw¢ auTd TV €K KopuTodg KwvaoTavTivou Kai
ABavaociou, TOv FaAaToidvwyv, TOV KapnevnoiwTdv, aAAd kai gepBwv {wypdpwy, 6nwg 1ol
iep€wg Danilo. 'H ouvUnapén TOvV Aaunp&v alT@v épyaocTnpiov Kdi To £pyo Toug onuaTodoTel
yoviun nepiodo yia TAV éKKANOIaoTikn {wypa@ikn, NMou AakOPn Kdi onuepa O&v £XEl EKTIUNOET
OTiG NPAyPaTikeg TnG diaoTdoelc.

“O0gov agopd oAV €UAABEIa NPOC TO NPOoWNOo TOV dUO em@avimv Ayinv Tol ogpBikol £éBvoug,
gival npo@aveg &TI 1 TIPA TOUG, ApXIK& TOUAAxioTov, ATav undBeon TV ZépPwv Tod Ayiou
"Opouc. QoTdoo, anod Tov 180 aiva kai PeEAC i NpoG auToug eUAABEIa éEanNAWVETAl OV igpa
XEPOOVNCO, £¢QOCOV MPOKEITAl YIA £MIQAVEIC AYIOPEITEC KTITOpEG. Tnv nepiodo auTh oi duo
Ayliol gikovoypa@olivTal ouxvoTaTd, Kdi HaAioTa opol pé GAAoug Ayioug, Kai 6X1 HEPOVWHEVA
ot kanoia A&valnuatikn napdoTtacn. Aév eival éniong Tuxaio 6Tl OTAV napactacn TAG
«ZUva&ewe TOV AyiopelT®OvV Ayiov», 1 onoia éugavileTar alTiAv AKpIBXOG TAV nepiodo,
oupnepiAauBavovTal navrtote oi dylol ZaBBag kai SUuphewv, Kai PAaAioTa O npETOC WG
npoe€dpxwv 100 Xopol TV Aviwyv. ALiel 0¢ va énionuavesr 6TI | CUYKEKPIPEVN gikovoypagia
qaivetal va dnuioupyeital oTic Kapugg, pué npwToBoulia Tod ayiou Nikodruou Tol AylopeiTou.
‘H d1adoan, Aoinov, TAG TIMAC TOV AYIOPEITOV Ayiwv anod TO OI0IKNTIKO auTd KEVTPO TAG iEpEG
XEPOOVNOOU EUEANE v NpoBAalel napaAAnAa TAv TIUR Npog TO Npocwno Tol ayiou ZaBRa, kai
MAAIOTa va B€o0el auTov OTAV KOpupn TOV Ayiowv éKEivov avdpdv nou pé TO Epyo Toug Ba
dIauOoPPWOOUV TV AYIOPEITIKA NOAITEIQ KAi NVEUUATIKOTATA.
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Elder Symeon of Dionysiou Monastery
Protoepistatis of the Holy Community of Mount Athos
Constantine Vapheiades

Dr. of Byzantine Archaeology, Professor, Ecclesiastical Academy of Athens

The reverence of St. Sava at Chilandar Monastery and its cells in Karyes on Mount
Athos. The evidence of the icons.

The present study examines certain icons at the Monastery of Chilandar and its cells at
Karyes in order to substantiate the relationships between them and certain painting
workshops, while also documenting another aspect of the veneration in which Saints Savvas
of Serbia and Symeon Nemanja are held on Mount Athos.

In artistic terms, these icons reveal a considerable variety of artistic currents that represent
expressions of certain workshops, such as those of Constantine and Athanasios from Korga,
the Galatsianoi, the Karpenisiotes, and also Serbian painters like the priest Danilo. The
coexistence of these illustrious workshops and their work marks a fruitful period for
ecclesiastical painting, one which has still not been fully appraised.

As regards the devotion which is shown towards these two eminent saints of the Serbian
nation, it is evident that, initially at least, it was the Serbs on Mount Athos who were
responsible for cultivating it. Nonetheless, from the 18th century onwards, this devotion
spread over the whole of the sacred peninsula, aided by the fact that the saints in question
were eminent Athonite patrons. During this period the two saints were frequently painted
and, in fact, together with other saints, and not individually in some votive depiction. It is
also no accident that the depiction of the ‘Assembly (Synaxis) of the Athonite Saints’, which
first appeared precisely at this time, always includes Saints Savvas and Symeon, with the
former as a leading figure in the Choir of the Saints. It is worth noting that this particular
iconographic representation of the saints seems to have been created in Karyes, at the
initiative of St. Nikodemos the Hagiorite. The spread of the veneration of the Athonite
Saints from the administrative centre of the sacred peninsula would also assist in promoting
the veneration of St. Savvas himself, and, indeed, in making him the most prominent
example of all those saintly men whose work shaped the Athonite republic and its
spirituality.
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