AFION OPOZ ATTOPEITIKH EXTIA

To Aylov’Opog vrinpe, KalL ouvexllel va eival, Evag Ldlaitepog OAOC EAENG e YriLva aTolyeix
ToVL KALvel Tipog to Ogio. I’ aLTO Kol ato dovtaolakod, diaitepa twv EAAMVwV, T0 Aylov ‘Opog
artoteAel Evo aOPBoOAO, TO oTtolo PePEL PpopTio LOTOPLKO, TIOATIKO, TIVEVHATIKO KOl TIPWTIOTWG
BeBoala OpnokeLvTIKO. 'ETAL, £XEL TIAVTOTE EVOLXDPEPOV, OTAV KAAOUVTAL GWTOYPAPOL ATIO TO EEW-
TEPLKO VA TO TIPOoeYyioovy, XwPLS va £xouv BLoael autd To gUPLBOAO.

YTIN OULYKEKPLULEVN TEpimTwon, Kol akpLBWC emeldn ol tETeEpL dwtoypadol, o Valery
Bliznyuk, o Ali Borovali, o Zbigniew Kosc kol 0 Zoran Purger, akoAovBo0Ov Eva TIPOTWTILKO
TOUC TAEIOL, YWPLC VO LETEXOVV O€ KATIOLX ATtO0TOAN £L81KOV gKoTioV, Tipooeyyilouv Tov ABw Pi-
WHOTIKX.’ETal, To BAERLO TOVC ELVOIL TILO AXULETO, ATIOYUUVOUEVO ATIO TIC TIOAXTIAEC SLAOTATELG
TIOV €XEL YLOL OTIOLOV XVTIAXLBAVETOL TNV LOTOPLA KOIL TN onpaalor Tov Ayiov‘Opoucg.

Ol dWTOYPADLEC TWV TETTAPWV STULLOVPYWV SEV ATIOTEAOVV LIt WON TN OPNOKEVTIKOTNTA,
o0TE 0TNV Tapadoan, oUTE aTovg povaxoUC. Eival £pyo KOLVWVIKOD VTOKOLLEVTOU, BobLd ov-
OpwTLvaL, TIOL TIPOEKLPAV LETX KTIO TO TIOAANX TAELSLA TIOL EKOVE KAOE PWTOYPADOC (LTIOPEL KO-
VELC Vo SLaKPLVEL ELKOVEG aTtd TO 1975 HLEXPL KOl OTJLEPQL).

OULOLOOTLKA KOL OL TEGOEPLS dwTOoYPAPOL BPEONKAV amtEVavVTL omto TNV afla TN Stadikaalag,
av ovTIANPOel Kavelc Ttov Tpdrmo Aettovpylag Tov ‘Opouc g€ LaKPOKALLoKe, KaBwC Bplokovtay
LETO OTO LLKPOKOOELO TOV. AVESELEQY TIWC TUYKEKPLULEVEC OLASLIKATLES, OL TIEPLOTOTEPEC ATIO TLC
OTIOLEC PEPOVV TO PAPOC TWV ALOVWV (TIEPK ATIO KVTEC TIOV ELVAL ATIXPAITNTO VA ELVOL EKTLYYPO-
VIORLEVEC VIO AOYOLG XPNOTLKOUC), OVTLOTEKOVTOL OVOLXJTIKA 0TOV XPOVO, SLATNPOVTOC TIOPOA-
AnAa TV topadoan. Ol pwtoypadleg ov apovaladovtal €80 EXOLVV ETINPEXTTEL ATIO HVTEG TIG
Sladikaaleg. ANMwate Kol n bl n dwtoypadia Sev amoteAel TNV ATOKOAANON LG ELKOVOC ATIO
TOV «EEWTEPLKO» KOO0, AN pia Stadikaaio. O kKabe dwTOYPADOC € VTNV TNV EKOETT TLVTO-
VIOTNKE KATA KATIOLOV TPOTIO PE TN SLadikaaia Ttov Tov eVBLEDEPE TIEPLOTOTEPO KOIL TN SLAYELPL-
JTNKE OVAAOYOL.

MEe otLTOV TOV TPOTIO, 0 BEATNC AVALEVETOL OTO TEAOG VA EXEL TIXPAXKOAOVOTTEL [LLX TIOPELX EV-
S00KOTINONG. AUTO €lval KAl TO KAAETHLO TIOL ATIELOVVEL 0 TITAOC «AyLov'OpPOoC: KAT ELKOVA TOU
dwTtoypadLKkoL BAEPUATOCH . To AOYOTIOYVLO UTIOPEL VO OTEKETAL OE L0 TIPWTT AVXYVWAT] OTNV
EVVOLX TN ELKOVAC, OTIWC VOT|LOTOOO0TELTAL OUEPO, AN OTNV TIPXYLLOTIKOTNTA VTIHLVIOTETAL
TNV MOAAXTIAOTNTA, TN SLKPOPETLKOTNTA, TO O€l0 TIOV EVEYEL TO EAEVOEPO PAEUUOL.

BoryyeAng IoakeLlpiong
ErtipeAntng tng’EkOeong
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MOU N T ATHOS MOUNT ATHOS CENTER

Mount Athos has been, and continues to be, a special pole of attraction with earthly
features but an inclination towards the divine, For this reason, in the imagination,
particularly that of the Greeks, Mount Athos represents a symbol, which carries a burden
of historical, political, cultural and, above all of course, religious associations. Thus, it
is always of interest when photographers from abroad are invited to approach it without
being aware of its symbolic aspects.

In this particular case, and precisely because the four photographers - Valery Bliznyuk,
Ali Borovali, Zbigniew Kosc and Zoran Purger - each follow a personal journey of their own,
without being involved in any kind of special mission, they approach Athos in terms of
their own personal experience. Thus, their gaze is more direct, stripped of the numerous
dimensions that Athos holds for those who understand its history and significance.

These portfolios do not constitute an ode to religiosity or to tradition, or to the monks
themselves. The photographs are social documents - many of them profoundly human -
and are the result of numerous trips to the Holy Mountain by each of the photographers
concerned (the pictures are from a period stretching from the 1970s up to the present day).

Ineffect, onethingthatallofthephotographersencountered wasthevalueofprocedures,
if one understands that the Mount Athos functions on a macroscale, since they found
themselves within its microcosm. They have shown that certain procedures, most of which
have been performed for centuries (apart from those which it is useful to bring up to date
for practical reasons), have effectively stood the test of time, preserving tradition in the
process.

The photographs that are presented here have been influenced by these procedures.
Any photograph, for that matter, does not merely involve detaching an image from the
‘external’ world but also a procedure. Each photographer in this exhibition organised his
work in accordance with the procedure that interested him most and handled it in the way
that suited him best.

Inthisway,onreachingtheendoftheexhibition, theviewerisexpectedtohavecompleted
a journey of introspection. Thisis, in fact, what the title “Mount Athos: Lingering between
image & photographic gaze” invites the viewer to do. The play on the word ‘image’ might,
at a first reading, rest on the current sense of the word but it actually implies plurality,
diversity, the divine which can exist in an independent gaze.

Vangelis Ioakeimidis
Exhibition Curator



Fotografci gozii ile

AY N A ROZ MOUNT ATHOS CENTER

[lahi giice doniik ilerleyen giindelik hayat, tarih boyunca insanlari Aynaroz’a cekmis ve
cekmeye devam etmektedir. Aynaroz, ozellikle Yunanlarin bilincinde tarihi, siyasi, ruhani
ve her seyden onemlisi de dini oneme sahip bir semboldur. Bu nedenle yurtdisindan, bu
sembolu teneffus etmemis fotografcilar davet edildiginde, ortaya ¢ok ilging sonuclar ¢ikar.

Bu sergide eserleri sergilenen bu dort fotografci, Valery Bliznyuk, Ali Borovali, Zbigniew
KoscveZoran Purger, hicbirozelamaca hizmetetmeden kendikisisel yolculuklarina ¢ikarak
Aynaroz’a yakinlasma firsati buldu. Onlarin objektiflerinden bakisi, tarihi ve Aynaroz’un
onemini kavramig Kisilerin ¢ok yonlu bakislarina gore ¢ok daha dolaysiz ve yalindir.

Bu dort sanatciya ait fotogratlar ne dindarliga, ne geleneklere, ne de kesislere bir ovgu.
Her bir fotograf¢inin Aynaroz’a yaptigi bir dizi yolculukta ortaya ¢ikmis, insanligi derinden
vurgulayan toplumsal belgelerdir (Koleksiyonda 1975 yilindan gunumiuze kadar ¢ekilmis
fotograflar mevcuttur).

Aynaroz’un tarih boyunca sahip oldugu islev goz onunde bulundurulduguna, bu dort
fotografcinin buradaki kucuk dunyaya adim atarak ne kadar onemli bir surec¢le karsilastigi
da ortaya c¢ikmakta. Dort sanat¢l, Aynaroz’un, c¢ogu yuzyillarin agirligini tasiyan
gerceklerinin (kullanim kolayligi bakimindan modernlestirilmesi sart olanlar disinda),
gelenekleri koruyarak tam anlamiyla zamana nasil kars1 koydugunu gozler onune serdi.
Burada sergilenen fotograflar bu gerceklerin etkisi altinda ¢ekildi. Zaten fotografcilik da
“d1s” dunyadanbir goruntunun koparilipalinmasidegil, aklin ¢iktigi soyutbiryolculuktur.
Bu sergideki her bir fotografci, kendi 1lgisini ¢ceken alanlara odaklanarak buna uygun bir
yol izledi.

Bu sekilde, izleyicinin serginin sonunda bir i¢ gozlem surecini takip etmis olmasi
bekleniyor. Bu sergi basliginin mesaj1 da bu: “Fotografci gozu ile Aynaroz”. Basliktaki
kelimeler, i1k basta sadece bir goruntu anlama tasiyor gibi gorunse de, aslinda i¢inde ozgur
bakista var olan cesitli, farkli ve ilahi gucu barindirmakta.

Vangelis Ioakeimidis
Kurator




