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- Iconographic and stylistic characteristics

11:30 - 11:45

ABavaotog Xépoylov, Avanh. Kabnyntrg Bulavtivig apyatoloyiag kat téxvng /
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KPITON XPYZOXOIAHZ
A/vtig Ivotitovtov Iotopikwv Epevvav EOvikov I§ppatog Epevvawv

Biuata mpog tn véa emoxn. To Aytov Opog katd tov 170 kat 180 atwva

Onwg eivat yvwoTo, kat diapwtioOnke enapkdg oe mponyobuevo ocuvédplo
™G Aylopettikng Eotiag, o 1606 alwvag Tovhdxlotov wg Tig Televtaieg Oe-
kaetieg vinp&e mepiodog avakapyng kat &vlnong tov ABwvikod povayi-
OHOV, HeTd TOVG KAVSWVIOHOVG TToV dnobpynoe n ofwpavikn katdotaon.
Eivau emiong n mepiodog otnv omoia og Oeopkd, 0pyavwTIKO, TVELUATIKO
Kat Ot povov, emineda ovveyiCetal évrova n Pulavtivi mtapddoon, wote va
Hmopovpe va Adpe ya “petafulavtivo ABw”

O 170G awwvag, yia ToV OToio HOVOV KATIOLEG YEVIKEG Kal £V TOANOIG ava-
opaleig dlamotwoelg purmopovv va Satvnwbovy, eivat mepiodog Sraxvtng
pevoTOTNTOG Kai olovel otaotuotntag. Avtifeta o 1806 atwvag xapaktnpi-
Cetau amo kaBoAkn kat ohvemninedn avdkapyn mov Paivet TapaAAnAa e
TNV avAKapyn Tov EAANVIKOL aAAd kai Tov Bakkavikod koopov. Kat ot dvo
ALOVEG amoTeAODV piav eviaia, alAd pe SlakpLTd XapakTnploTikd, mepiodo
KAt TNy omoia StapopPwvetal oTadlakd 1 puotoyvwia Tov Ayiov Opovg
TNG OVYXPOVNG ETTOXNG.

v napobvoa ewonynon Ba egetacBolbv oplopéves TTUXEG TWV alAaywy,
TWV TPOCAPHOYWY, KAl TWV VEWV TIPokAnoewv mov odnyodv tov ABw amo
v “petaPulavivy” Ao OTIG TIPAYHATIKOTNTEG TWV VEDTEPWV XPOVWYV.
2t dloiknon kat otV opyavwon g Slaxeiplong Twv Koy, To maAatod
OVYKEVTPWTIKO oVOTN A avTikabioTatal and [a avTImpoowTEVTIKOTNTA, 1)
oToia TPOIOVTOG TOV XPOVOL YIVETAL TIEPLOTOTEPO AELTOVPYIKT, LIoDeTeiTaL
1 Oeopun avapeln Adikwv otig uobéoelg Ttov Ayiov Opovg, ov padi pe ToANég
AKON AANAYEG ATOTUTIWVOVTAL 08 VEQ KATAOTATIKA Keipleva (TUTIKA).

Ot guyokevTpeg TAOELG, TTOV eixav NdN epaviodei makaldTepa, mayuwvovtat
pe tnv Beopukn opydvwon g loppubpiag wg kKvplapxng HopPnG opyavw-
0€WG TOL E0WTEPLKOV Piov TWV HOVWYV Kat Ttapovatdfovv e§atpeTikr avBnon ot
AAAEG HOP@PEG HOVAOTIKNG (WwNG, OTwG 1) eykataiwon o€ okNTeG, o€ KEANLA.

[TowiAot mapayovteg mpoodidovv otov ABw pa ev TOANOIG «veoEANNVIKT»
PLOLOY VWA, He KUPLO XAPAKTNPLOTIKO [ KAAWG voouuevn e§waTtpépela.
Zta it Xpovia 0 aBwVikog HOVAXIOHOG €PXETAL AVTILETWTIOG [E TNV VEW-
TepkOTNTA, oVUPAANovTag o Snpovpyia Tng OpnokevTikng ekdoxng Tng.

10 ~—
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KRITON CHRYSOCHOIDIS
Director of the Institute for Historical Research, National Research
Foundation

Steps towards the new era. Mount Athos in the 17th and 18th centuries

It is well known that the 16th century, at least until its last decades, was a
period of recovery and flourishing of Athonite monasticism, after the up-
heaval caused by the Ottoman conquest, as sufficiently illuminated during a
previous conference of the Agioreitiki Estia. It was also a period of intense
continuation of the Byzantine tradition at the institutional, organizational,
spiritual, and other levels, in such a way that we can speak of a “post-Byzan-
tine Athos”

The 17th century, for which only some general and mostly uncertain obser-
vations can be made, was a period of prevalent fluidity and stagnation. By
contrast, the 18th century is characterized by a universal and multi-faceted
recovery parallel to the recovery of the Greek, as well as the Balkan world.
Both centuries constitute a single period, albeit with distinct characteris-
tics, during which the physiognomy of modern Mount Athos was gradually
shaped.

The present communication will examine certain aspects of the changes,
adaptations and new challenges that led Athos from the “post-Byzantine”
phase to the realities of modern times.

In the administration and organization of the community, the old central-
ized system was replaced by a representativeness, which gradually became
more functional; the institutional participation of lay people in the affairs of
Mount Athos was adopted, which, together with several more changes, are
reflected in the new constitutional documents (typika).

The centrifugal tendencies, which had already appeared earlier, were con-
solidated with the institutional organization of idiorrhythmic monasticism
as the predominant form of organization of internal life of the monasteries,
whereas other forms of monastic life, such as residing in sketai or in cells,
witnessed a remarkable florescence.

Various factors imparted a predominantly “modern Greek” physiognomy to
Athos, with extroversion (in the positive sense) as the main characteristic. At
the same time, Athonite monasticism was confronted with modernity, thus
contributing to the creation of the religious version of this modernity.

11 ~
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KprizH KAI ANAKAMWH YXTHN O0OMANIKH IIPATMATIKOTHTA

CRrisis AND RECOVERY IN THE OTTOMAN PERIOD
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®OKION I1. KOTZATEQPTHE
Enik. KaOnyntr¢ NeoeAnvikng Iotopiag AII®

Kpion kat emPiwon twv abwvikwv povaotnpuwv katd tovg 170 kat 180 arwveg

H avakoivwon mpoonadel va anavtnoel 6T0 MApakdTw EPEVVNTIKO EPWT-
ta. Etvat yvwoto ot ot aylopeitikeg mnyeg Tov 170v kat tov 18ov arwva ava-
@épovTal oTalepd o€ Lo YEVIKT OLKOVOLLKT SvoTipayio Twv HovWy, 1) omoia
oLVVIoTATAL KUPIWG OTNV VTEPUETPN KPATIKN popoloyia. (dG ek TOVTOV, Ol
HOVOXOL TTAPATIOVIODVTAL YL T VTIEPOYKA XPET TIOL €XOVV CLOOWPEVTEL Kall
oL VX VEG (neieg TG ePLOdov agopovv otny mpoomddeta va avopbwbovv
TO OLKOVOIKA TV Lovav. Tnv iSta emoxr), apkeTég Loveg avfavouy Ty me-
pLOVGia TOVG pe VO TPOTOVG: €iTE e TNV EMEKTAOT] TNG |81 VTIAPXOVOG EiTe
He TNV Tpoodnkn véwv KTNoewV, OLVOWG 0 ATTOHAKPLOHEVA LEPT).
H Sdavetotikn Spactnplotnta Twv Hovay wg TIOTWTWV 1] OQPEINETWV UTOpEi,
emiong, va aviyvevbel oTig mNYEg NG TepLOSov. Ydpyel KAmola avtigaon o’
auTég TG S0 etkoveg; Mmopei kaveig va vtootnpiel 0TL N pia anod tig §vo
dev eivar aknBvry; Av kat ot Svo avTamokpivovTal Og TPAYHATIKOTNTEG TNG
TePLOSOV, TOTE TOLOL TAV OL UNXAVIOHOL WOTE Va GUHPaivovy Tavutoxpova
Vo pawvopevikd avTigatikég kataotaoelg; H mpoondBeia tng avakoivwong
elvat va evtdéel Tig aylopeitikeg LOVEG 0TNY 00WUAVIKT TTPAYUATIKOTNTA TNG
TEPLOSOV KAl VoL AMAVTAOEL O AVTA T EPWTHHATA XPNOLHOTOLVTAG Onpo-
OlEVHEVO Kat adnpocievTo VAKO amd Ta apxeia Twv abwvikwv Hovov.

14 ~—
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PHOKION P. KOTZAGEORGIS
Assistant Professor of Modern Greek History, Aristotle University of Thessaloniki

Crisis and survival in the Athonite monasteries in the 17th and 18th centuries.

This paper attempts to provide an answer to the following research question:
It is a well-known fact that the Athonite sources of the 17th and 18th cen-
turies constantly refer to a general state of financial distress in the monas-
teries, which was mainly due to excessive state taxation. Consequently, the
monks complained about the huge debts that had accumulated and the fre-
quent ziteies (fund-raising missions) that took place at this time concerned
attempts to restore the monasteries’ finances. During the same period, how-
ever, many of the monasteries increased their property holdings in two ways:
either by extending the property they already held or by adding new posses-
sions, usually in remote locations. The lending activity of the monasteries,
either as creditors or debtors, can also be traced in the sources of this period.
Is there not a contradiction between these two pictures of the situation? Is
it not possible to claim that one of them does not provide the true picture?
Although both of them reflect realities of the time, how was it possible for
two apparently contradictory situations to exist at the same time? This paper
attempts to place the Athonite monasteries in the context of the Ottoman re-
ality of the period and to answer these questions by making use of published
and unpublished material from the archives of the Athonite monasteries.
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OGNJEN KRESIC
Kdtoyog petantuyiakov Simdwpatog etdikevong (MA), Ivotitovto Baka-
vikwv Zmovdwv SASA, Behtypadt

Ipocappoyn otig petafallopeveg ovvOnkes {wng otnv OBwuaviki
Avtokpatopia: H Moviy Xthavdapiov katd tov 180 atwva

Ztox06 TG Tapovoag avakoivwong eivat va egetaocet T Movr XihavSapiov
0TO TMAQUOL0 TWV TOAITIKWY, OLKOVOULK®DV KAl KOLVWVIKOV HETACXNUATIOHWDV
nov éAapav xwpa otnv OBwpavikn Avtokpatopia katd tov 180 awwva. H
HovaoTikn (wr) Kat ) eV yével Aettovpyia TG povng dev épetvav avenmpéa-
0TeG amo TIG HeTAPOAEG OTIG OXEOELG HETAED KEVTPOL Kat eMaApLWY, KaBwg
Kat and TG aAAemdAAn\eg petappubpioels Tov poporoyLKoD CLOTAHUATOG.
AvtiBeta, ot povaxoi 0@ellav va xapdfovv tnv mopeia Tovg Aappdvovtag
VTOYN TNV TOADTTAOKT TOALTIKT] KAl OLKOVOWULKE TPAYUATIKOTNTA KAl €XO0-
VTOG WG AMWTEPO OTOXO TNV emPiwon kat TN PeATiwon TG KATAOTACNG TNG
HOVHG. ZTNV aVAKOIvwon TapouotdlovTal 1) E0WTEPLKT 0PYAVWOT TG HLOVIG
KAl OL TIPOCAPHOYEG TNG OTLG VEeg ouvOTnKeg, kKabwg kat ot ToAvdtaotarot de-
opoli (Bpnokevtikoi, moAttiotikoi kat otkovopkoi) peta&d tng Movng Xihav-
dapiov kat Stagdpwv meploxwv ektdG Ayiov Opovg. Ot povayoi Tng Movrg
Xhavdapiov dtatnpodoav otevég emagég pe Tov oepPikod 0pBddo&o kAnpo
Kat Tovg ogpPikovg mAnBuopong mov eykataflovoav ota £dagn VO TOV
éleyxo g Avtokpatopiog Twv AyPovpywv. EEGAAov, n otkovopukn ava-
ntvén, 1 omoia eixe wg anotédeopa TV avénomn Tov aplBpoy TwV gVKATA-
OTATWV EUTOPWYV KAl TEXVNTWV 0Ta avatoAikd Balkavia, dnuiovpynoe véeg
evkatpieg avBiong tng BpnokevTikng kat moAitiopkng (wng. To XilavSdpt,
Onws AAAwoTe Kat Ta dAAAa povaotrpta Tov Ayiov Opovg, eixe pia diaitepn
B¢on otov Bpnokevtikd xaptn twv Balkaviwv. Extog and v napadoon
TNG EVIOXLONG TWV AVECTIWV HOVAXWOV KAl TWV dWPeWV yla €pya avakaivt-
0N KAl amoKaTaoTaong Tng Hovng, n Movn Xilavdapiov Ppédnke emiong va
KATEXEL APKETA aKIV|TA O€ HEYAANG TTOAELG TNG onpeptviis BovAyapiag.
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OGNJEN KRESIC
MA, Institute for Balkan Studies SASA, Belgrade

Adapting to Shifting Imperial Realities: Hilandar Monastery in the
18th Century

The aim of this paper is to place the Hilandar monastery in the context of the
political, economic, and social transformations that were taking place in the
18th century Ottoman Empire. The monastic life and the overall functioning
of the monastery were not immune to the changes of the relations between
center and provinces, and even less to the recurrent reforms of the tax sys-
tem. On the contrary, the monks had to navigate the complex political and
economic situation in order to secure the continuation and improvement of
their monastery. In the paper it will be presented the internal organization of
the monastery and its adaptions to new circumstances, as well as the multi-
faceted ties (religious, cultural and economic) between Hilandar and the ter-
ritories beyond Mount Athos. The monks of Hilandar had intensive contacts
with the both orthodox Serbian clergy and laity living in the lands under the
Habsburg rule. On the other side, economic development, that prompted
an increase of the number of the affluent merchants and craftsmen in the
Eastern Balkans, opened new opportunities for an enriched religious and
cultural life. And Hilandar, along with the other Athonite monasteries, had a
special place in the religious map of the Balkans. Beside the tradition of giv-
ing alms to the itinerant monks and of donating money for the restoration
projects in the monastery, the Hilandar monastery also came to possess a
number of real estates in the major towns of the today Bulgaria.
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LipIA COTOVANU
Metadidaxtwp, [lavemotrio Adnvwv

H «petappvOpion» tov nyepdva tng Bhaxiag Matét Mracapdurn (1632-
1654) OXETIKA [E TA HOVACTHPLAL TTOV LOPVOVTAL WG APLEPOUATA CTOVG
«Ayiovg Torovg» g OpBodoiag

H mapovoa He€Tn mpaypateveTal T «(LOVAOTIKT HeETappOBuLon» mov ent-
xelpnoe o mpiykimag tng Bhayiag Matét Mnacapdpm. Xtoxo¢ TG eival va
katadeifel OTL N Aeyopevn «peTappVOULON» aQopovse HOVO TIG «IYEUOVL-
K€ Aabpeg » oL omoieg 18pLOnKav wg aplepwpata otovg «Ayiovg Tomovg»
Kat 8ev viepEPatvav 6To GVUVOLO TOVG TIG TPLAVTA, OKTW 8¢ & avtwv eixav
1Opv0ei 1 avaxavioBel and tov idto Tov Matét Mnacapaun. H ev A\oyw
«peTappLOon» dev agopoloe Ta HeTOXL IOV WpLOVTAV Ao 8LWTEG Kal
TWV OTOIWV TO VOouIKO kabeoTws anéppee amod Tn POVANCT TWV KTNTOPWV.
H em\ektikr avtn avtipet@nion ogeiletal akpipws oTov IOIWTIKO Xapa-
KTNPa TNG IOPVTIKAG TPA&ewS Kal TNG APLEPWOEWS EVOG AATPEVTIKOV XWPOU
nov Pprokotav otn Bhayia oe povaotnpia tng «ahdodamngy. O SiwTikov
Sikaiov xapaxtipag TG mpd&ews mov StahdpPave oxetika pe TNV iSpvon
Kat 1 S1oiknomn Tov EKACTOTE HETOXIOV deV EMETPETE KATACTATIKIG PUOEWG
emepPdoelg tng dnuootag apxng avtibeteg mpog T PovAnon Tov KTNTOPA
- 0 MYEUOVOAG, VIO TNV ISLOTNTA TOV WG KPLTN Kat VOHoBETn, dev pumopovoe
va mipoPei o€ tponomnotnoelg Tov kataotatikov. EEaAAov, o Matét Mnaoa-
pAuT TIPOEPn 01N «UeTappVBuULON» TOv Baoel SIKAWUATOG TOV ISLWTIKOV S1-
Kaiov, kaBdoov embvpovoe va (emav)vmaydyet VIO KABEOTWS NYEUOVIKAG
Kkat dnuootag mpootaciag (o nyepovag tadT(e T QLOLKN Tov apn (e To
KPATOG) Ta povaoTtrpla mov eixe 8pvoeL o 810G 1 oL eoTeppévol Tpdyovol
Tov. Me v mpwtoPovlia Tov avtn enixeipnoe va optobetnoet to Syudoio
CUUPEPOY TNG XWPAG KAL VO EVIOXDOEL TNV NYEHOVIKT e€ovaia eVTOG TNG emi-
KpATelag TnG nyspoviag.
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LipiA COTOVANU
Post-doctoral researcher, University of Athens

The ‘reform’ of Matei Besarab of Wallachia (1632-1654) concerning the
monasteries dedicated to the ‘Holy Places’ of Orthodoxy.

This study deals with the ‘monastic reformy’ that was attempted by the prince
of Wallachia, Matei Besarab. It aims to show that the so-called ‘reform’ con-
cerned only the ‘prince’s lavras’ that had been founded and dedicated to the
‘Holy Places’ and did not exceed thirty in number, of which eight had been
founded or renovated by Matei Besarab himself. The ‘reform’ in question did
not concern the metochia that were founded by individuals and whose legal
status derived from the private will of the founders. This selective treatment
is due precisely to the private character of the act of founding and dedicat-
ing places of worship located in Wallachia to foreign’ monasteries. The fact
that the act of foundation and the management of each metochion had a
private law character prevented the public authorities from interfering with
the legal status established by the founder; the sovereign, in his capacity as
judge and legislator, could not amend a metochion’s charter; besides, Matei
Besarab proceeded with his ‘reform’ on the basis of private law itself, since
he sought to bring (back) under the protection of the sovereign and the state
(the prince identified himself with the State) the monasteries that had been
founded by himself or his crowned forbears. Through this initiative he at-
tempted to delimit the public interest of the country and to strengthen the
ruler’s power within his own domains.
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LipiA COTOVANU
Post-doctorante, Université d’Athénes

La « réforme » de Matei Basarab de Valachie (1632-1654) concernant les
monasteres dédiés aux Lieux Saints de ’'Orthodoxie

La présente étude traite de la «réforme monastique» entamée par le prince
de Valachie Matei Basarab. Le but est ici de montrer que ladite «réforme» ne
visait que les « aures princieres» dédiées aux Lieux Saints, une trentaine en
tout, dont huit fondées ou refaites par Matei Basarab lui-méme. La «réforme»
en question na pas affecté les métoches fondés par des particuliers et dont
le statut juridique découlait de la volonté privée des ktitors. Ce traitement
sélectif sexplique justement par le caractére privé de l'acte de fondation et
de dédicace d’un lieu de culte valaque envers des monasteres «étrangers». Le
fait que l'acte de fondation et la gestion d'un métoche tenaient du domaine
du droit privé empéchait l'autorité publique de toucher au statut établi par
le ktitor ; le souverain, en sa qualité de juge et législateur, ne pouvait décider
que pour les déviances a ce statut. Dailleurs, Matei Basarab entama sa «ré-
forme» en vertu de ce méme droit privé, visant a (re)mettre sous patronat
princier - et public (le souverain se confondait avec I'Etat) - les monastéres
fondés par lui-méme et par ses ancétres couronnés. Il entreprit par la de tra-
cer les contours d’'un bien commun du pays et de renforcer l'autorité princiere
dans les limites de lespace de souveraineté local.
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WHOIAEE AOQNIKHE IETOPIAE (17°%-18°% AL) A’

SNAPSHOTS FROM ATHONITE HISTORY (17™-18™ CENT.) A
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NIKOAAOTZ MEPTZIMEKHE
Ap Apxatohdyog, Egopeia Apxatotntwv Xalkidikng kat Ayiov Opovg

IMapovoia aBwvitwv ota edagn tng onuepviig BovAyapiag katd tov
170 - 180 at.: TVEVHATIKEG KOL KOIVWVLKOOLKOVOULKEG OXECELG

ZnpavTika ototxela yia TV mapovoia Twv abwvitwv ota edagn Tng onue-
pwvnG Bovkyapiag katd tov 170-180 at., alAd Kat TIG OXECELG TOVG UE TOVG
vtomovg mAnBuopots, avtlodue and mappnoies, kwdikeg Anyodoaiag, al-
Anloypagia otkovopwyv petoxiov KAT. Agv eival Aiyeg ol TepIMTWOELG OV
KATOLKOL TWV TIEPLOXWV AVTWYV {NTODV amd Tovg aylopeiteg va oTeilovy «...
ynpaAaiov Tvd mvevpatikdy, va n&evpet kat oAiynv yAwooav...». Onwg
HTAV EMOUEVO, 1] EVAAPELA TWV XPLOTLAVWY TOV TOTIOV TPOG TO HETOXL KAAAL-
gpyel 0 avtovg atodnpata oefacpov kat evhafetag mpog TNV ida TN povn,
e amotéleopa n didbeon Tovg yla emagn pe avtiv va eival Stapkng Kat
¢vtovn. H Aertovpyia Twv petoxiwv kat 1 cuvemayopevn Slapkng mapov-
ola Twv aylopertwv ekei vMpEe emiong o Aoyog ov §60nke n SuvatdTnTa oE
KATTOLOVG OLKOVOUOVG KAl Ol OTOIOL TAV LEPOUOVAXOL VA KAAVTITOLY TIG KATA
KAULPOVG TIAPOVOLALOUEVES EPMUEPLAKES AVAYKEG O VAOVG TWV TIEPLOXWY OVTWV.

Ot aBwvikég povég, te To evpv dikTvo petoxlwv mov diébetav otn Bakka-
VIKI] XEPOOVN0O, giyav TN SuvaTOTNTA, EITE HECW TWV UETOXLAPLWY LOVAXDV
elte pHéow Twv TadISlwTOV HOVAXWY, V& ACKOVV TIVEDHATIKO £pY0, VAL 0pya-
VWVOUV TPOCKLVNUATIKEG eKOPOUEG, v GLVTNPODY Kal va eVioXDOVV TO
OVVOEOHO TWV KOOUIKWV [LE TO HOVAOTHPL KAl TO povaxtko 10ewdeg kal va
kaBlotovv Ta Ta&idia Twv povaxwy Tovg Kat ac@aln Kat eNWPEAN Kat yla
10 0pB080&o MAnpwpa kat ya Tovg Tafidiwteg. Ta KATd TOTOVG HETOXLAKA
OVYKpOTApATA, TV ot Tpo&evikég apyés Twv ABwvikwv povwv otov €&w
and to Ayio Opog koopo. Aev eival Tvxaio AAAWOTE TO YEYOVOG OTL O€ TPELG
TIOAELG TWV TIEPLOXWV AVTWY, LE TIG OTIOLEG Ol ABWVIKEG LOVEG eixay TTVELpATL-
KEG Kal OXL LOVO OXETELG, SnULovpYRONKAV HOVACTIKEG TIEPLOXEG LLE TO OVOLLA
“Sveta Gora” (Aytov Opog).

ATo TV péXpL TP EPELVA [AG TIPOKVTITEL OTL HETOXLAKES KTNHOELG 0Ta £ddl-
@n NG onpeptvris BovAyapiag katd tov 170-180 at. gixav ot 10 anod Tig 20
aBwvikég povée. Iapora avta tafidiwteg povaxoi vinpxav kat and dAAeg
HOVEG. AAWOTE oL TTEPLOXEG aVTEG amotedovoay mépaopa mpog Tig Ilapa-
SovvaPieg nyepovieg kat tn pakpwviy Pwoia, 6mov ot aylopeiteg taidevav
ovxva yla «{nteio».
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NIKOLAOS MERTZIMEKIS
Dr. of Archaeology, Ephorate of Antiquities of Chalkidiki and Mount Athos

The presence of Athonites in the territories of present-day Bulgaria in the
17th and 18th centuries: spiritual and socio-economic relations

Important information about the presence of Athonites in the territories of
present-day Bulgaria in the 17th and 18th centuries, as well as their relations
with the local populations, can be drawn from parrhesiai, registers of busi-
ness transactions (kodikes lepsodosias), the correspondence of the stewards
of the metochia, etc. It was not uncommon for the inhabitants of these areas
to ask the Athonites to send “...a venerable spiritual father who has some
knowledge of letters.... As was to be expected, the pious attitude of local
Christians towards a particular metochion led them to nurture feelings of
devotion and respect for the governing monastery, causing them to have
a strong and constant desire to be in contact with it. The operation of the
metochia and the resulting constant presence of Athonites there also en-
abled certain stewards who were also hieromonks to cover the needs that
occasionally arose in local parishes.

The Athonite monasteries, with the wide network of metochia that they pos-
sessed in the Balkan peninsula, were able, either through the monks at the
metochia or travelling monks, to carry out spiritual work, to organise pil-
grimages, to preserve and strengthen the bonds between lay people and the
monasteries and the monastic ideal and to make the travels of their monks
safe and productive both for the Orthodox congregations and for travellers.
The metochia in these territories served as embassies of the Athonite mon-
asteries in the world outside Athos. It is no accident, for that matter, that in
three cities in these territories, with which the Athonite monasteries had
both spiritual and other kinds of relations, monastic areas by the name of
‘Sveta Gora’ (Mount Athos) were created.

Our research so far has revealed that ten of the twenty Athonite monaster-
ies owned monastic estates in the territories of present-day Bulgaria in the
17th and 18th centuries. Nevertheless, there were also travelling monks from
other monasteries. Moreover, these areas served as staging-posts to the Dan-
ubian principalities and faraway Russia, to which Athonites often travelled
on fund-raisng missions (ziteies).
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TOAKELM Ao. [TATIATTEAOZ
Ap Apxatohdyog

Avo Apyxiepeis épnovxdlovtes ato Aytov'Opog mepi t0 1800

210 dpyeio tig Moviig Batomediov guldaooetal kai tO mpwtoTLTO THG OI-
afnkng Tod mpwnv émokomnov Tpikkng Auppoociov. TIpokertal yii €kTeVvEg
i010ypago keipevo tod edmaidevtov igpdpyov, T0 6molo ocvvtaxOnke v 1n
Aexepppiov tod 1802, otriv Movi) Batomediov.

[atpida Tov Ntav 6 Bohog, dAAa eixe «mhayiovg» ovyyevelg kal ota Tpik-
KaAa.

‘O Apppootog, mpiv ékAeyel 10 1764 éniokomog Tpikkng, Atav mpwtoobyye-
Aog Tiig 1Stag €mokomiig kai €véexopévwg vmApEe pnadntnig tod NikoAdov
ZepCoOAn, 6 omoiog Sidake ot ZY0oAN TG TOANG avTiig «OTeEp T 12 €T, G
10 1748. Ao ta keipevd tov, ta Omoia Oa dnpootevoovle, cupmepaivovpe
Ot glxe KAk yvwon ovvtakTikod Kai 0pBoypagiag. Amd ToLG GuyxpOVoLg
TOL Kol 4O HETAYEVETTEPOVG XAPAKTNPLLETAL WG COPOG Kal KATOXOG Traudei-
ag Kai ApeTRG.

‘O o0vnd0¢ avatoloTig kail EAANVIOTHG Mnyépvotw (Bjornstahl), émeoke-
@Onke OV AuPpooto 16 1779, dvagépetat otnv PtpAtodnkn Tov kai eiye Trv
«ampoodoknTn» edkatpia va ovl{ntnon pald tov yd tov Nevtwva kai d\-
Aovg evpwTAiovg 0oPOVG TAG TTPOryoLUEVNG YevidGs. To 1784 tov émioké-
@Onke 0 Sturtzenbecker, 6 6moiog onpewwvel 611 6 ApPpociog «dev eixe povo
dapdoet 1oV Opnpo kai GAovg Tovg TaAlovg PIAOGOPOVG Kal I0TOPIKOVG
petald v EMvwY, dAAG yvopile kakd avth T PipAioypagia kai eixe pia
BLPAtoO1kn 1) OMoia S&v ATay 1000 peydAn, 800 EkAekTr) Kai AkpLPr».

[TapntHOn ano v noipavon tii¢ Emokoniig v 6n Tovviov 1796 kai @ai-
vetal 6Tt ApxIk®G épnovyace yii Aiyo 010 Méya Metéwpo kat dkohovBwg
othv Meyiotn Aavpa. Tiv 1nTovviov 1801, Stopiovtat w¢ émitpomot Tiig
ABwviddog ZxoAfig 010 Aylov'Opog, vmo v mpoedpia T0d ApPpoaciov, ol
diddokalot povaxoi Xprotogopog IIpodpopitng kat Nikodnpog 6 Aytopei-
™G, v otnv TaAia StopiCetal 6 Adapavtiog Kopafig, ué dmootoAn va Bo-
nénoovv oty dvadiopydvwon Ti¢ mapakpaiovoag ZyoAfs.

TAv 1n AekepPpiov tod 1802 cvvétale iSloxeipwg TNy Stabnkn tov otV
Movr) Batomnediov, 6mov katokodoe pé tov £§aded@o tov AuBpdoto kai TOV
vnnpétn tov Kwvotavtivo MavpoBalaoaoitn. ITpokertar yia éva d&tohoyo
dekaoélido keipevo, 0TO OTOI0 TEPLYPAPETAL AVAAVTIKDG T} KLVITT| TIEPLOV-
oia Tov, kaBopiletatr oxohaoTik®G 1) Stavopr| TG Kai Tpoodiopiletal Moo
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Hvnuoovva Tov kai 4o motovg B teAecBodv. Ayvoodue 10 €tog Tod Oava-
TOL TOV.

Tnv ita mepinov nepiodo épnovyale oto Batomédt kat 6 dAtyoypappatog,
¢k povax®v, tpanv Mntpomolitng KopvtodagTwakeip (1779-1790), 6 6noiog
10 1790 frav 1i0n éykateotnuévog oty ToTe i010ppulun Zipwvonetpa, e
v dotnTa T0d «dpxtpnavdpitovr kal T Stakdvnua Tod okevo@viaka. To
1797 0pydvwoe ThVv «anaywyr» Tob oiTov ToL apnyaye T0 ZIUWVOTETPI-
Tiko petoxt TG Kaoodvdpag kal Atyo dpyotepa évemAdkn oty TapATLmN
daxivnon kewnhiwv g Moviig. Mg 6doogpayioto ypaupa tig Tepag Kot-
votntoG, ti¢ 21ng Malov 1801, 6 Twakeip xapaktnpiobnke dvemOOunTog
010 Aylov'Opog wg okavdalomoldg. AkohovBwg, Tov XentéuPplo Tod 1801,
katépuye oty Movr| Batonediov 6mov dvapeiyOnke duvapika oty émiAv-
on tod mpoPAnparog tod petoxiov Tig OppvAiag, &v kal ol dvtinaloi Tov
Sitomepav 6t fTav «Tapayxwdng kai dBovkdtwp» (1802).

‘O Ank, mov mépace ando 10 Batomédt 10 1806, onpewwver: «Evag dmd tovg
TAAALOTEPOVG €VOIKOVG, SHWG Xwpig Kapptd dikatodooia, eivat 0 Eniokomnog
Kopvtodg kal Mooxomolews, 6 6moiog €ptace €dw @oPfovpevog TOV AN
[aod, mptv amo 12 f 15 xpoviar.

O’Twaxeip anéBave 10 1807, 010 Batomédi.
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IOAKEIM ATH. PAPANGELOS
Dr. of Archaeology

Two Hierarchs in Retirement on Mount Athos in about the Year 1800

One of the documents held in the archive of Vatopedi Monastery is the origi-
nal copy of the will of the former Bishop of Trikke, Ambrosius. It is a lengthy
text written in the learned hierarch’s own hand, and was drawn up on 1 De-
cember 1802, at Vatopedi Monastery.

Although the hierarch’s home town was Volos, he also had ‘collateral rela-
tives in Trikkala.

Before he was elected Bishop of Trikke in 1764, Ambrosius had served as
protosyncellus in the same diocese, and had probably been a pupil of Niko-
laos Zerzoulis, who taught at the School in the town ‘for over 12 years, until
1748. From his texts, which we aim to publish, it is evident that he had a
good knowledge of syntax and orthography. By his contemporaries and later
authors he has been described as a sage, possessed of learning and virtue.

The Swedish orientalist and Hellenist Bjornstdhl, who visited Ambrosius in
1779, refers to his library and had the ‘unexpected’ opportunity to converse
with him about Newton and other learned Europeans of the previous gen-
eration. In 1784 he was visited by Sturtzenbecker, who notes that Ambro-
sius ‘had not only read Homer and all the old philosophers and historians
amongst the Greeks, but was also well versed in this bibliography and pos-
sessed a library that was noted not so much for its size as its select and pre-
cious contents.

Ambrosius resigned from his duties as a bishop on 6 June 1796 and appears
at first to have retired to the Great Meteoron for a short while, and then later
to the Great Lavra. On 1 June 1801, under Ambrosius’ governorship, the
teacher-monks Christophoros Prodromitis and Nikodimos the Hagiorite
were appointed trustees of the Athonite Academy on Mount Athos, together
with Adamantios Koraes in France, with the mission of helping to reorganise
the Academy, which was in decline.

On 1 December 1802 Ambrosius drew up his will in his own hand at the
Vatopedi Monastery, where he resided with his cousin Ambrosius and his
servant Constantine Mavrothalassitis. It is a remarkable ten-page text, which
provides a detailed description of his movable property, meticulous instruc-
tions on how it was to be divided up and details of how many memorial
services were to be performed for him and by whom. We do not know the
exact year of his death.
At about the same time also resident at Vatopedi was the little-educated
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erstwhile monk and former Metropolitan of Korytsa Ioakeim (1779-1790),
who in 1790 was already established at the then idiorrhythmic Simonopetra
Monastery as an ‘archimandrite, entrusted with the office of sacristan. In
1797 loakeim organised the ‘abduction’ of the wheat produced by Simono-
petra’s metochion in Kassandra and shortly afterwards he became involved
in the illict trafficking of relics belonging to the monastery. In a letter dated
21 May 1801 and stamped with the whole seal of the Holy Community, lo-
akeim was described as being a ‘trouble-maker’ and unwelcome on Mount
Athos. Subsequently, in September 1801, he took refuge in the Monastery of
Vatopedi, where he played a dynamic role in solving the problem with the
metochion at Ormylia, though his rivals put it about that he was ‘unruly and
disruptive’ (1802).

Leake, who passed through Vatopedi in 1806, notes: ‘One of the oldest res-
idents, but who has no direction of affairs, is the Bishop of (Korytsa and)
Moskopoli, whose fears of Aly Pasha drove him from that place 12 or 15
years ago.

Ioakeim died in 1807, at Vatopedi.
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LTEPANOZ IIAAIOMIIEHE
Ap Apxaohdyog YIITIO / Egopeia Evaliov Apyatotritwy

Iepiyntég Tov Ayiov Opovg katd tov 170 kat 180 arwva.

O meploplopévog aplipog Twv TPV TEPYNTWV Tov 150V kat 160V atwva
TIOL ACYOAOVVTAL 1) ETMMOKETTOVTAL TIPOOWTIKA TO Aytov Opog avEaveTat onpa-
VTIKA Katd Tov 170, eV katd Tov 180 alwva SLamoTwveTal akOpn EVTIOVOTEPO
TePYNTIKO pedpa mpog 1o Aytov Opog. Ze avtifeon pe Tig oVVTOpEG TiEpLypa-
Q&G TV TEPYNTWV ToL 1500v kat 160V atwva eugavifovrtat katd tov 170 kat
KUpiwg Tov 180 atwva aflodoya, EKTEVETTEPA TIEPINYNTIKA KEIHEVA E AETITOE-
peig meptypagég aAld kat mpoowTikd Prwpata Twv mepnyntwv. Ot mepinynTég,
Kvpiwg aAroBpnokot Avtikogvpwmaiot alAd kat ToAvdptBpot opdOpnokot Pw-
0OL, LA IPOCPEPOVV AVEKTIUNTEG TANPOPOPIEG OXETIKA LLE TO PLOLKO Kat doprn-
HEVO TEPIPAANOV, TNV APXITEKTOVIKN TWV HOVACTNPLAKWY OVYKPOTNHATWY Kol
pepovwpévov ktipiov (KaBoAwkod, IapekkAnota, BipAobnkn, Zkevogulakio
K.A.), TIG elkoveg kat Ta Iepd KewnAia, tnv otopia kat Tnv téXVN ToL Ayiov
Opovg. To TeEAeTOVPYLKO TUTILKO, TOV OpnokevTiKo Kat kKaBnpepvo Pio, Tnv TAN-
Ovopakn katdotaon kat v opyavwtikn dopun tng ABwvikng Iohtteiag.

XapakTnploTikn eival 1 Sla@opeTikr Tpoo€yyLon Kkat ot TpobEoels Twv mepin-
YNT@OV, ot omoiot Blwvovy, 6XoAAlovy Kat KATAypAPOvV TIG EUTIELPIES TOVG AVA-
Aoya (e Ta TpoowTikd Toug evlagpépovta kat kivtpa. Kivntpo tng emiokeyng
ToV AVTIKOEVpWTaiWwY TEpYNTOV amotelel kKupiwg n embupia Tovg ya T
yvwptpia kat Tnv katavonon tov opBodo&ov Xpiotiaviopov, o kabapa Opn-
OKEVTIKO eVOLAPEPOV. ZE OPLOUEVEG TIEPITTWOEL WOTOOO SeV AmoVaLdel Ka
TO EMOTNUOVIKO EVILAPEPOV, OTIWG Yia TTAPASELYHaL Yia TV EPEVVA TWV KAAAL-
TeXVIKOV Onoavpav 1} Tov guotkov meptPdAlovtog Tov Ayiov Opovg. Ao ta
ONUAVTIKOTEPA WOTOCO KIVITPA YLt TNV TPAYUATOTIOIN 0T Hag Teplodeiag oTo
Aylov ‘Opog, 0mwg kat yevikotepa ot XpLoTLavikn AvaToAr], fTav - OTwG Kat
nokawotepa - n embopia avalTnong Kat Tpo TAVTWV ATOKTNONG EAANVIKWV
XELPOYPAPWY, e OKOTIO TOV EUTAOVTIONO TwV PLpAodnkwv oxt povo TnG Avong
aAld kat TG Pwoiag (Pere Athanase kat Arsenij Sukhanov).

ZnpavTikoTatn eivat kat 1 oVHPoAn TNG PWOIKNAG TEPNYNTIKNG AoyoTeXViag
OTNV aylopeltikn mepuynon yevikotepa. To Ayov Opog anotéheoe, puetald
Tov A wv peydhwv IIpookvvnuatwy g XploTiaviknig AvatoAng, amo vwpig
ONUAVTIKO TOTO TTPOOKLVHHATOG Yo Tovg Pwoovg. (U¢ To onpavtikotepo, po-
vadiko 070 €idog Tov mepynTIKO Kelpevo Bewpeitar avapeifola n meprypagn
Twv Movwv tov Ayiov Opovg tov Ovkpavoy TPOCKLVITH Kol LETEMELTA [O-
vayoU Vasilij Grigorovich Barskij, n omoia ocvvodevetal kat and pealloTikég
oxedLaoTikéG amodooelg OAwV oxedOV TWV HOVAGTNPLAKWY GUYKPOTHHUATWY.
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STEPHANOS PALIOBEIS
Dr. of Archaeology, Ministry of Culture/ Ephorate of Underwater Antiquities

Travellers on Mount Athos in the 18th and 19th centuries

The limited number of early travellers who concerned themselves with or
paid personal visits to Mount Athos in the 15th and 16th centuries rose con-
siderably in the 17th century, while during the 18th there was an even big-
ger wave of travellers to the Holy Mountain. Unlike the brief reports left by
travellers in the 15th and 16th centuries, in the 17th, and above all the 18th,
centuries notable, more extensive travel accounts were written, with detailed
descriptions as well as records of the travellers’ personal experiences. The
travellers, most of whom were Western Europeans of other religious persua-
sions but who also included a large number of Orthodox Russians, provide
us with invaluable information about the natural and built environment, the
architecture of the monastic complexes and individual buildings (katholika,
chapels, libraries, sacristies etc.), the icons and sacred relics, the history and
art of the Holy Mountain, the monastic rites, the religious and daily life, the
population status and the organisational structure of the Athonite state.

The accounts are characterised by the different approaches and intentions of
the travellers, who live, record and comment upon their experiences in ac-
cordance with their personal interests and motives. The main motive West-
ern European travellers had for visiting Athos was their desire to get to know
and to understand the Orthodox Christian faith, that is to say, theirs was a
purely religious interest. In some cases, however, there was also a scientific
interest, such as that in investigating Athos’s artistic treasures and natural
environment. However, one of the most important motives for going on a
tour of Mount Athos, and the Christian East in general was - as in previous
periods - the desire to search for and, above all, acquire Greek manuscripts,
in order to enrich the libraries not only of the West but also of Russia (Pere
Athanase and Arsenij Sukhanov).

Russian travel literature also made a very significant contribution to travel
on Mount Athos in general. From early on Mount Athos, amongst the other
great shrines of the Christian East, was an important place of pilgrimage for
Russians. The most important travel account, and a unique example of the
genre, is undoubtedly the description of the Athonite monasteries by the
Ukrainian pilgrim and later monk Vasilij Grigorovich Barskij, which is ac-
companied by realistic drawings of almost all the monastic complexes.
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WHOIAEE AOQNIKHE [ETOPIAE (17°%-18°% AlL) B’

SNAPSHOTS FROM ATHONITE HISTORY (17™-18™ CENT.) B
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ITATATIIOE MONAXOZ KAYZOKAAYBITHE
Ap Oeoloyiag — BipAtoOnkdprog Zxrtng KavookalvPiwv

‘H avayévvnon 100 d0wvikod oknTiwTikod povaxiopod katd Tov 170 kai
180 aiwva

Ol loTopikég mnyég dvagépovtat oTr Aettovpyia Zknt@v oto Aytov ‘Opog
10N ano td péoa tod dékatov TéTapTov aiwva. XNy EeAkTikn Topeia ToD
40wvikod povaxiopod duwe, 1 PapvtnTa Tod OKNTIWTIKOD TPOTOL TIpaAY-
HoTWoewg ToD povayikoD idewdovg UmipEe €aupeTikd petwpévn, o€ axéon
Hé €xeivn TG kotvoPraxiis {wig. Avtiotpo@n Tod KAipatog, pé T Suvapukn
dvayévvnon 1od d0wvikod oKNTIWTIKOD HOVAXIO[HOD, TAPOVOLACTHKE KATA
OV §¢kato €Pdopo Kkai kupiwg, katd TOV dékato dydoo aiwva.

ApkeToi elval ol TapdyovTeg, o cuvetédeoav 0Ty apanavw EEEAEN kal
0TOVG OTOIOVG YiveTal Avagopd Katd Ty mapovoa glonynon. Zto mhaioto
avtod vroypappiletal 1y avtitagn Tod oKNTIWTIKOD povaxiopod oTov iStop-
pvOuo povaotnplako Pio, mov émkpatodoe otoOV ABwva katd v é€eTalo-
pevn mepiodo.

Qg6 yvwotov, 1 petatponn katd v Obwpavokpatia Tod cuvolov oxedov
TOV pHovdV 4mod kovopPieg of i81oppulueg oTdbnKe MG Hia AVATTOPEVKTN
TPOCAPUOYT| OTIG ETUTAYEG TOV KALPDV EKEIVWY, KaBwg, Aoyw TAG UIEpoyKng
@opoloyiag, Td oikovopkd T@V povav Ppédnkav o¢ oiktpr kataotaorn. H
dvayévvnon tod oKNTWTIKOD povaxlopod ws Beopod dvtikatontpilet, katd
gva Tpomo, TV AvTidpaon ékeivwv TOV Hovax®y, mob Bewpnoav thv idtop-
puOpia wg pia TapekTpomn Kai WG EKTTWOT Ao THV yviola povaxtkn {wn
Kai ol omoiot, pé trv idpvon TOV okNT@V, BéAnoav va énavebpovv THv av-
otpotnTa TS {wig TOV TPWTWV dvaxwpntd@v tod Ayiov’Opovg.”’Etot oot
EpBavav otovABwva [ povayikég AvalnTrioel TpOTHODOAV VA LOVAGOLY,
glte 0td Sidomapta o’ 6o 1O Aylov'Opog keAhid, eite o€ fovyaotnpla Tfig
40wvikiig éprpov, 0TO VOTIO UEPOG TG XEPOOVIIOOV. ATO TA TEAN TOD OéKa-
Tov €Bdopov, Kal Kupiwg katd Tov dékato dydoo aidva, mapatnpeital pia
TAOT, €Keivol ol vEoL KeEAALDTEG IOV {oDoav TIpiv 0TA LOVATTNPLA V& GUYKE-
vipwBodv kai va dnuiovpyroovy Zkijteg, 6mov 04 pnopodoav va ovvdva-
0oLV TOOO TA NOVXAOTIKA 600 Kai Ta KotvoPiakd idewdn.

Avagopd yivetat kai otryv €nidpaon otrv dvOnon T@v Zkntdv &nod tr| veon-
ovxaoTikn Sidaockalia T@V iepompend®v KoAlvBadwy, AN kai 0¢ mepintw-
O€LG KT TiG OMoieg 1 aytotnTa Kai fj VYNAR TVevpaTiKoTTa OCLAKOV [Hop-
POV oTadnKav moAog EAEews TOAADY Hovax@V, IOV dnteTéAecav TOV Tupiiva
yta v Snpovpyia XknT@®V.
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Znuavtikn émiong pveia yivetat otig mpovoleg T@v kupiapxwv Movav kata
T oboTaon TV ZkNT@V oL VIAyovTay ¢° avTEG, OTwWG avTd Stagaivetal
0Td ovotathpla €yypaga fj 0TovG E0WTEPIKOVG KAVOVIOUOVG AElTovpyiag
TOV ZKNTOVA Keleva, TA TePLOoOTEPA, DYNARG TVELUATIKOTNTAG, TTOV A&V Ur
Ti A0, AvTKaTOTTPIlOVY TO KVPOG TWV CLVTAKTMV TOVG, oi OTToToL VTTipEav
ONUAVTIKEG EKKANOLAOTIKEG AOWVIKEG TPOCWTIIKOTNTEG. XTT) CUVAPELX AVTH
vnoypappifetat kai 1 puéptuva tod mvevpatikod kévtpov Tig Opbodotiag
Y& trv ebpvBun Aettovpyia 1@V ZknT®YV, kaBocov paiiota vmijp&av Oikov-
pevikoi Iatpidpyeg kai dvwtatol kAnpikoi, oL épnovxacay ¢’ avTEG.

Avagopd émiong yivetal oTig ZkfjTeg WG TOMOL TVELHATIKTG TTpogTOLATiAg

TOV TEPLO0OTEPWV ATO TOVG Aylopeiteg Neopdptupeg dANG Kal G LTWPL-
0V KAAALEPYELAG TOV YPAUUATWV Kal TOV TEXVOV.
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ELDER PATAPIOS KAFSOKALYVITIS
Dr. of Theology, Librarian of the Skete of Kafsokalyvia

The revival of Athonite sketic monasticism in the 17th and 18th centuries.

The historical sources refer to the operation of sketes on Mount Athos from
as early as the mid-14th century. However, in the evolution of Athonite
monasticism the sketic way of realising the monastic ideal played a far less
important role than the cenobitic way. The situation was reversed when
Athonite sketic monasticism experienced a dynamic revival in the seven-
teenth and especially the eighteenth century.

A considerable number of factors contributed to this development, and these
are outlined in the present paper. The paper stresses how sketic monasticism
was opposed to the idiorrhythmic way of life that prevailed on Athos during
the period under examination.

As is well known, the conversion of almost all of the monasteries from ce-
nobitic to idiorrhythmic rule during the Ottoman period was brought about
by an inevitable need to adapt to the demands of the times since, owing to
excessive taxation, the finances of the monasteries were in a woeful state.
The revival of sketic monasticism as an institution reflects, in a way, the re-
action of those monks who regarded idiorrhythmic rule as a deviation and
decline from the true monastic life. These monks, by founding the sketes,
sought to restore the strictness of the lives of the first anchorites on Mount
Athos. Thus, all those who arrived on Athos seeking to lead a monastic life
preferred to do so either in the kellia that were scattered all over the Holy
Mountain or in hermitages in the Athonite desert, in the southern part of
the peninsula. In the late seventeenth century, and particularly during the
eighteenth century, there was a tendency for the young monks in the kellia
who had previously lived in the monasteries to gather together and form
sketes, where they could combine both their eremitical and cenobitic ideals.

The paper also mentions the way in which the sketes flourished as a result of
the neo-Hesychastic teaching of the venerable Kollyvades, as well as cases in
which the holiness and great spirituality of various saintly figures attracted
large numbers of monks who came to form the nuclei for the creation of the
sketes.

Important mention is also made of the provisions made for the sketes by
their governing monasteries at the time of their foundation, as is evident in
the foundation documents or in the sketes” internal regulations — most of
which are highly spiritual texts which, at the very least, reflect the authority
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ot their authors, who were important Athonite ecclesiastical figures. In this
connection emphasis is placed on the care taken by the spiritual centre of
Orthodoxy to ensure the smooth operation of the sketes, as in fact a number
of Ecumenical Patriarchs and high-ranking clerics retired to them.

The paper also mentions the role of the sketes as places in which most of the
Athonite neo-martyrs received their spiritual training and as nurseries for
the cultivation of the arts and letters.
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NIKOAAOZ AIBANOX
dilooyog - Zvvepydtng IBE/EIE

Ano ™ pvAun oty wtopwkotnta: To «Ilpookvvnrapiov» tov Iwavvov
Kouvnvov kat i dtadoon g abwvikng matproypagiag tov 180 arwva

'Hon and tov 100 aidva ot ABwviteg povayoi popdodnkav eite xwplotd wg
HOVEG €iTe CUVOANIKA WG KOVOTNTA piat GVANOYIKT avTIANYN yia TO Ttapel-
00V Tov TOTOL TOVG TIOV EeTIPiWTE YA AWVEG WG TIPOPOPLKT Ttapddoon, N
omoia Kataypd@nke, €§ 60wV pmopovpe va yvwpilovpe, Tov 160 awwva e
™ popen obvtopwv dinynoewv. Zta téAn tov 170v awwva, wotdoo, o lw-
avvng Kopvnvag, évag evoefrig tatpog mov apyotepa xelpotovhOnke tepéag
KAl 0TN OLVEXELA NTPOTIOAITNG ApVoTpag pe To dvopa IepdBeog, cuANEyo-
vTtag oha ta Stabéoipia LoTopikd oTotxeia and TG owldpeves mapadooelg Kat
TG (WVTAVEG HapTLPIEG TWV HOVaxWwY, cuvéypaye, kat To 1701 e§édwaoe to
«IIpookvvntdptov T0d Ayiov'Opovg Tod ABwvog», To TPpwTo ToV €idovg yla
10 Aylo Opog, To omoio emavekdoOnke aAAeg 5 gopég péxpt kat Tov 190 at-
ava. To BiPAio €Tvxe peydAng diddoong oe oxedov OAo Tov avatolikd Xpi-
OTLAVIKO KOOO, 1| omoia kopuewvetal dn pe N devtepn €xdoon Tov ToO
1745, kat xapn otnv omoia kabilotatat KUPLOG POPEAG YVWONG Kat avTIANyng
Tov aBwvikol ape BOvTog ekTog aAld Kat evtog Ayiov Opovg. TTuprivag
TNG aQrynong eivat oTiG TEPLOCOTEPEG TEPLMTWOELG 1) AYLOPELTIKT] TTPOPO-
plkn mapddoon kat ot SNYNHoEL;, WOTOCO, 0 cuyypagéag mapeuPaivet e
AemTopépeteg Kat TapeKPAOELS TTOV ATOTEAOVY TIPOIOV TNG TPOCWTIKIG TOV
gUTELPiaG amod TIG EMOKEWYELG TOV Kal TNG — TOAD OTOLELWSOVG €V YEVEL —
gpevvag Slabéoipwy mydv. Xkomog TnG avakoivwong eival va katadetyOei
n onuaocia tov IIpookvvntapiov ot StapopPwon Uiag 1o OAOKANPWHUEVNG
agnynong tov maper8évtog tov Ayiov Opovg tov 180 atwva, mov av Kat
YPAPETAL WG TTPOTKLVNHATIKOG 00N YOG kat OxL ws kabapd loTopiko mdVNUa,
EVTOVTOLG ONUATOSOTEL TO TIEPAGHA ATIO TOV XWPO TNG UVIUNG O AUTOV TNG
LOTOPLKOTNTAG, AVOLYOVTAG, € TOV TPOTO TOV, TOV OlAAoYo Kal apyoTepa
TNV LOTOPLKT €pevva YOpw amd TV oTopia Tov Ayiov Opous.
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From memory to historicity: the ‘Proskynetarion’ of Ioannis Komnenos
and the dissemination of Athonite patriography in the 18th century

Already in the 10th century the monks of Athos shared, either separately as
monasteries or all together as a community, a collective perception of the
past of the place they inhabited that survived for centuries as an oral tradi-
tion, a tradition which was, as far as we know, recorded in the 16th century
in the form of brief narratives. In the late 17th century, however, Ioannis
Komnenos, a pious doctor who was later ordained as a priest and subse-
quently consecrated as the Metropolitan of Drystra under the name of Hi-
erotheos, by gathering together all the available historical evidence from the
extant traditions and the living testimonies of the monks, wrote, and in 1701
published, the ‘Proskynetarion of the Holy Mountain of Athos, the first of its
kind about Athos, which went through another five editions by the 19th cen-
tury. The book enjoyed a wide circulation throughout almost the whole of
Eastern Christendom, which soon culminated in the second edition of 1745,
and for this reason came to be established as the main source of knowledge
and understanding of Athos’s past, both within and outside Athos. While
most of the account is based on the Athonite oral tradition and individual
narratives, the author intervenes with details and digressions drawn from his
own personal experience based on the visits he had made and his - rather
rudimentary, as a whole — research of the available sources. The paper aims
to show the important role that the Proskynetarion played in forming a full-
er account of the history of Mount Athos in the 18th century, and the way
in which - despite the fact that it is written as a pilgrim’s guide and not as a
purely historical work - it marks a transition from the sphere of memory to
that of historicity, thus initiating, in its own way, the dialogue, and later the
historical research, on the history of Mount Athos.
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ZHIHE MEAIZZAKHZ
Kbprog Epevvntng IIE/EIE

«Eig 10D Apaoeviov tag xgipag ...». BipAia tng Movng Ipnpwv mov
dev takideyav otn Pwoia.

O 1706 alwvag anmoTéAeoe eMOXN HEYAAWY ATMWAELDV Yia TIG AYLOPELTIKEG
BtPAobnKes, e€autiag Twv SVO HAlKWV HETATOTIOEWV XEPOYPAPWY TIOV
npayparonotjOnkav ota péca Tov amod Tov kabolikod tepéa ABavdoio Pr-
Topa Kat and Tov Pwoo povaxo Apoévio Zovxavwe. O Apoeviog anékTnoe
TEVTAKOOLOVG TEPITOv Kwdikeg yla Aoyaplacpd Tov matpidpxn Mooxag kat
Tov todpov Alefiov, ot omoiot Ba xpnopomotovvTav yia Ty avabewpn-
on Twv pwolkwv Aettovpykwv PipAiwv. Ola oxedov ta xelpdypaga avtd
@uAdooovTal orjpepa oto IoTopikd Movoeio Tng Mooxag kat ivat evkoAa
AVAYVWPIoLHa KUPIwG amd To 6vopa ToV Apaeviov, ONUELWHEVO amtd ToV idLo
otnv apxn Tov kabevog. QoTO00 KatahoyoypapwvTag Ta TEAeVTAin XpOVLa
Ta makatd €vromna g PpAtodnkng tng Movrg Ipnpwv diamotwoape OtL 0
Pwoog povayog eixe mpooBéoel To GVOUA TOL Kal O€ APKETA AT AVTA, CAPN§
évdeln otL emBupovoe TNV andKTNoT| TOVG,.

v Tapovoa avakoivwor) e§eTAlETaL TO TTEPLEXOUEVO TWV EVIVTIWY QVTWY,
Kat LAAOTa 08 GUYKPLOT| [Le EKEIVO TWV XELPOYPAPWY TTOV eTENEEE Kal HETE-
@epe 0 Apoéviog ot Pwaia, evw avalntwvtat ot mbavoi Adyot mov anétpe-
yav TN petakivnon Tovg. Tedikog otdX0g eival 1 KaAdTepn KATAVON 0T TWV
oLVONKAOV H€oa OTIG OTIOLEG TTPAYUATOTIOLONKE 1] ATTOGTOAT| TOV.

38~



1" AIEONEX ENNIXTHMONIKO XYNEAPIO
«TO ATION OPOZX XTON 17° KAI 18° AIQNA. ATIO TOYX METABYZANTINOYZX 2TOYX NEQTEPOYX XPONOYZX»

Z1SIS MELISSAKIS
Chief Researcher, Institute for Historical Research, National Hellenic
Research Foundation

‘In Arsenios’ hands.... Books of Iveron Monastery that never
travelled to Russia.

The 17th century saw the monasteries of Mount Athos suffer great losses
due to two mass transfers of manuscripts carried out in the middle of the
century by the Catholic priest Athanase the Rhetor and the Russian monk
Arsenij Sukhanov. Arsenij acquired approximately five hundred codices for
the Patriarch of Moscow and Tsar Alexis, which were to be used for the re-
vision of Russian liturgical books. Almost all of these manuscripts are to be
found today in the Moscow History Museum and are easily recognisable,
mainly by the existence of Arsenij’s name, which he himself noted down at
the beginning of each one. Nevertheless, in our recent cataloguing of the old
documents in the library of Iveron Monastery, we have discovered that the
Russian monk had appended his name to a large number of these as well, a
clear indication that he sought to acquire these too.

The present paper examines the contents of these documents, and in fact
compares them with those of the manuscripts that Arsenij selected and re-
moved to Russia, while it also investigates the reasons that may have pre-
vented these documents from being removed as well. The ultimate aim of
the paper is to achieve a better understanding of the circumstances in which
Arsenij carried out his mission.
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MNHMEIA KAI APXITEKTONIKA PEYMATA

MONUMENTS AND ARCHITECTURAL TRENDS
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IIAOYTAPXOX OEOXAPIAHZE
Apyitéktwv

O pvnuetakég e0wTePIKEG OYELG TOV 170V auwva 0TI TTEPVYEG TWV AYLO-
PEITIKWV LOVACTNPLAKW®V CUYKPOTNHATWV

210 a’ oo Tov 170V awwva mapatnpeital o aAAayr 0TIG TPOTLUNOELS Yia
N SLAPOPPWOT) TWV ECWTEPIKWY (TTPOG TNV AAN) TPOCOYEWY OTIG TITEPVYEG
TWV AYLOPELTIKWY HOVATTIPLWV.

Ta pvnpeio mov €xovpe otn Stabeon pag deixvovv Ty emkpdTnon TWV MO-
Aopogwy, Tofwtwv dofdtwy, pe mAtvBoktiota to&a, mov Pépovy mMhovoLo
KEPAHUOTIAAOTIKO SLAKOOUO OTIG eVOLApETES eTLPAVELEG. ZTN SLAPKELA TOV
TIPONYOUUEVOL AULWVA, TOVAAXLOTOV, QALVETaAL OTL EMKPATOVOAV Ol TPOCO-
Velg pe E0Ava do&ata, Ta omoia TOAD OLXVA EPEPOVTO TIAVW OF i LOOYEL
to&ooTolyia.

Avt) n ad\ayn TV TPOTIURCEWY, TTOL Sta@aivetal Twg LVTINPEE Tavaylo-
PELTIKO QaLVOHEVO (TIapOAn TV otkovopkn dvompayia Tng €MOXNG), OAo-
KANpwOnke péoa oe Aiyeg dekaeTieg kat OPpAYLOE, EMONG, KAl TOV ENOUEVO
atwva, Tov 180, Sivovtag é§oxa deiypata épywv peta o 1760, otav eixe 10n
apxioeL N avakapyn 0T OLKOVOUIKA TWV LOVACTHPLWY.

Y autr TV avakoivwon Ba mapovoidoovpe T petdPfacn oto véo €idog
MpoooYewv katd tn Sdpkela Tov 170v atwva kat Oa mpoteivovpe mbavovg
AOYOUG Yl TOVG OTIOIOVG AVTH AvamTUXONKE TNV CUYKEKPLUEVT) ETTOXT).
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PLUTARCH THEOCHARIDES
Architect

The monumental 17th-century internal facades in the wings of the Athonite
monastic complexes

In the first half of the 17th century a change occurred in the preferences re-
garding the style of construction of the internal (courtyard-facing) facades
of the wings of Athonite monasteries.

The monuments we have at our disposal indicate the prevalence of mul-
ti-storeyed, arched doxata (galleries), with brick-built arches, that bear rich
brick decoration in the intermediate surfaces. During the previous century,
if not earlier, it appears that the most common type of facade was that with a
wooden doxato, which very often rested on a ground-floor arcade.

This change of preference, which appears to have been an Athos-wide phe-
nomenon (despite the economic recession of the time), took place within
the space of a few decades and also left its mark on the following century, the
18th, leaving us with superb examples of works dating from after 1760, when
the monasteries’ finances had already begun to recover.

In this paper we will present the transition to the new kind of facades that
took place during the 17th century and we will suggest possible reasons why
this development took place at this particular time.
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IIANTEAHEZ [. POYNTAZ
Ap ApXITéKTV ApXaloddyog

A§LoAOYNON OUVTENESTWV SLAPOPPWOTIG TOV XWPOL TNG ALTHG KATA TNV
votepn petaPuiavtivi) tepiodo

H avunap€ia etdikwv peletwv, pe kbpto péAnua tnv eftyviaon twv otkodo-
HIKOV QACEWY, yla Ta TeplocoTepa kabBolkd tov Aytov Opovg, €xel mpo-
PAVEIG OLVETELEG YL TNV KAPLOTNTA TwV e§aKPIBWOEWV O ETLXELPOVIEVEG
Stepevvnoelg yevikotepwv {NTnUdtwy Tuoloyiag Kat Lop@oAoyiag.

T tnv ov{nrodpevn mepiodo, woTOGO, OL TTPOTPEPOUEVEG SUVATOTITEG ETTO-
TTelag EMTPEMOVY TN SLATOUTWOT OPLOPEVWY TTAPATNPToEWV Kol SLamoTw-
OEWV.

Kot o116 800 mpoimapyovoeg yevikég katnyopieg mov emPiovovy, dnhadn
NG SIKLOVIag Kat TETpaxtoviag ALtng, ep@avitovtal aftohoyeg KatvoTopieg.

H xvptotepn ovviotatat oe pa véa ovvOetikny avtidnyn mov Siénet T Sia-
Hopewon g e€apepovg N evveaepovs BoAwTtrg opoerg, dSnhadn tnv ey-
ypagr TApovg TptkoyxXov oTo opboywvio (maparinieninedo) tng avwdo-
ung. H avtidnyn avtn, wg ovveldntn emhoyr, «mpodiaypagetar 10n oto
eminedo TNG KATOYNG Ue opatd onuadia tnyv pepikn 1 TARpn mapabewpnon
NG HEXPL TOTE KLPLAPYNG OPYAVWTIKHG AOYIKHG TOV Kavdov.

Emiong, Stamotdvetal 6Tt 6Tav vrdpyet IpovAog (1 “@ovpvikd”) katd Tov
Staunkn d&ova tov vaov, emdiwketat i Suvatotnta Béaong Tov kKopvPaiov
glkovoypa@Lkov Bépatog avtod Tov BOAov, akdun Kat amod Ta ATWTEPA OT)-
Hela TwV avTioTo Wy SLAoTAVPOVHEVWY AEOVWY.

o TpwTn @opd yivetal katd Tov 180 at. Stevpuvvorn Tov xwpov TNG ATAG e
TPOCAPTNON TWV eKATEPWOEV TTapEKKANTLWY.

Mepikég véeg avalntioeg tov 18ov at. Ba amokpvotaAlwBoldv optoTikd
TPoG TNV katevBuvon piag oagéotata oTavpoeldovs, eyyeypappévng diap-
Opworng, oe katomvd aBwvikd kaBoAkd, Tov 190v awwva.
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PANTELIS G. FOUNDAS
Dr of Architecture, Archaeologist

Factors utilised in the formation of the lite during the late post-byzantine
period

The fact that for most of the katholika on Mount Athos there are no spe-
cial studies primarily focused on investigating the construction phases of
the buildings concerned has obvious implications for the importance of the
findings made in any attempted investigation of more general issues of ty-
pology and morphology.

For the period under discussion, however, the opportunities available to us
to make on-the-spot surveys of the phenomenon, permit us to make a num-
ber of relevant observations and findings.

Both of the pre-existing general categories of lite that survived into this pe-
riod - namely, the two-column and four-column types - display notable in-
novations.

The main innovation consists in a new synthetic approach to the formation
of the hexapartite or novopartite vaulted roof, i.e. the setting of a complete
triconch in the rectangular space (parallelepiped) of the superstructure. This
approach, as a conscious choice, had already begun to manifest itself at the
level of the ground-plan, and was most evident in the partial or complete
disregard of the prevailing organisational logic of the architectural grid.

In addition, it may be observed that in cases where there was a dome (or ‘sail
vault’) on the longitudinal axis of the church, an attempt was made to ensure
that the highest iconographical theme in the dome could be seen even from
the furthest points on the corresponding intersecting axes.

In the 18th century we see, for the first time, an exploration of the possibili-
ties of the lite in connection with the side-chapels on either side.

Some of the new exploratory tendencies of the 18th century were to find con-
crete expression in a manifestly cross-in-square structure in later Athonite
katholika constructed in the 19th century.
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DAIAON XATZHANTQNIOY
ApxitékTtwy — AVaoTNAWTNAG

Pokoko oto Aytov Opog

2ta péoa Tov 18ov alwva KAvel TNV eUPAvIon Tov kat 0to Aylov Opog o
SlakoopunTIKOG CLPUOG TOL POKOKO, TOV OYILOV UTAPOK, WG ETPPOT) HAA-
Aov kat OxL pe o kabapr Hop@r, Kupiwg oTnV e0wTePIKT SlakOOUNOT) TV
kTpiwv. H évrova maryviwdng didBeon tov kabapol pokokd dev eumodioe
TNV €l0aywyn TOv, £0TW KAl KATIWG CLYKPATNUEVA, O APKETA aylopeitika
KTipta, CUUTEPIAAUBAVOUEVWY KEANWTIKWVY VAWV, KAl HAAOTO 08 TIEPLOYES
HE LOXVLPT| AoKNTIKY Tapadoon.

IStaitepo evdlagépov mapovotdlet To yeyovog otL oto Aytov Opog ouva-
VTOUUE TOOO TNV AdiKT| EKPPACT] TOV POKOKO OTIWG TNV yvwpilovye and ta
apyovtikd g Avtikng Makedoviag, Tov IInAiov kat gvpvTepa TG VOTLAG
BaAkavikrg, 600 kat pio AoyLa andSoon SlakoounTiKdV OTOLXEIWY, IOV Qai-
vetat va éxet SlaQopeTikég KaTafoAég Kal va KAAUTITEL Sla@OpETIKEG ava-
YKEG Ao EKEIVEG TWV ACTWYV EUTMOPWYV TNG (SLaG ETOXNG.

Ztnv mapovoa avakoivwon Ba mapovolaoTovy XapakTnpLoTiKd Tapadely-
nata Stakoounong vawv (Kavookahvfia, Aavpiotika kat Batomedivd kel-
Ad) Kat GAAWV ayLOpEITIKWY KTIPLAKWY OLVOAWY, AAAG KAl aVTIKEILeVa TG
KIVNTAG KANPOVOLLAG, IOV €VTACOOVTAL 6 aLTH TNV Katnyopia Stakdoun-
ong. IapaAAnAa, Oa yivel pia mpoomabeta aviyvevong Twv mapayovtwy mov
odnynoav otnv anodoxrn Tov POKOKO, AVTOD TOV KEVIPOEVPWTAIKOD Ola-
KOOUNTIKOU OVPUOD, WG EVTPOOOEKTNG KAANITEXVIKNG €KPPAOT|G 0TO Aylov
Opog, Simha 011§ StaPopeg OXONEG Kat EKPAVOELS TNG Kupiapxns Bulavtivig
Kat peTaPulavTiviig Téxvng.
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PHAIDON HADJIANTONIOU
Architect — Restorer

Rococo on Mount Athos

In the mid-18th century, rococo, or late baroque made its appearance also on
Mount Athos, more as an influence rather than in its purest form, mainly on
the interior decoration of buildings. The intensely playful style of pure roco-
co did not prevent its introduction, albeit in somewhat restrained form, into
numerous Athonite buildings, including churches of the kellia, and, indeed
in areas with a strong ascetic tradition.

Of especial interest is the fact that on Mount Athos we find both a folk take
on rococo as we can see in the mansions of Western Macedonia, Pelion and
the southern Balkans in general, as well as a more scholarly expression of the
decorative elements, which appear to have had different origins and covered
needs different from those of the wealthy merchants of the time.

In this paper, characteristic examples of church decoration will be presented
(from the kellia of Kafsokalivia, Lavra and Vatopedi) together with decora-
tion of other Athonite building complexes as well as objects of its movable
heritage which belong to this style. An attempt will also be made to trace the
factors which led to the embracing of rococo, this central European decora-
tive fashion, on Mount Athos, where it existed cheek by jowl with the various
schools and expressions of the dominant Byzantine and post-Byzantine art.
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LTAYPOL MAMAAOYKOZ
Emk. KaOnyntr¢ Meoaiwvikng & Iapadootaxng ApXITEKTOVIKAG
Tunua Apxrrextovov Iavemotnuiov Hatpwv

H apxirektovikn g ABwviddag Akadnpiag 6To TAQIGLO TNG AYLOPEITIKAG
APXITEKTOVIKIG TOV 180V arwva

H ABwvidg Akadnpia, eEKTANPWOT OPAUATIOUWY Kal TPOcdoKLWY SeKaeTL-
@V, yla Vv dnpovpyia otov EAANVIKO KOOUO [iag TTPOTLTING, TPWTOTOpLA-
KNG QOVOTATNG OXOANG, (e VEWTEPIKO Kal pL{OOTIACTIKO YL TNV EMOXT| TIPO-
ypappa onovdwv, 18pvlnke oto Ayiov Opog 1o 1749 kat Aettovpynoe oe
EYKATAOTAOELG IOV OnpuovpynOnkav pe gpovtida tng Movrg Batonediov
0€ TIAPAKEIIUEVO OTO OLKOSOULKO TNG OLYKPOTNHA Ao@o. Aiya Xpovia apyo-
TePQ, OTO AMOYELO TNG AKHNG TNG, e 0XOAdpyTn Tov oAV Evyévio Bovkyapn,
1 Akadnuia eiye mepi Tovg SlakOG10VG HAONTEG, AV KAl TO OLKOSOHIKO TNG OV-
YKpOTNHa OV eixe oAokAnpwOel. AvoTLXWG, OpWG, cVVTOpA EEkivnoe 1) VTTO-
BdOpon kat mapakpn TnG oXoAng mov odrynoe otny otadtakn Tng StaAvon
HepLKEG OeKaETiEG apyOTEPQ, TTAPA TIG TPooTdbeleg Tov 1 Movr Batomediov
katéPale ylo Ty emiPiwon i kat v avaPiworn .

To okodoutkd ovykpotnua tng ABwviddog Akadnpiag apxioe va ktifetat
Aiyo mptv to 1750.Exet §0o kOpleg otkodopikég paoelg, amo Tig onoieg n dev-
Tepn Kal LeyaAvTepT, av kat Tpoiov eviaiag cVAANYNG, vAomotOnke otadi-
akd péxpt To 1785. Ta ovykpotnpa éxel o katoyn oxnua opboywviov ma-
paAAnAoypdppov dtaotacewv 40 X 70 W. mepimov. Amoteleitat ano 1€00epig
TTéPLYEG SlATETAYUEVES YUPW ATIO WAy EVPUXWPT AVAT. ZTO KEVTPO Tepi-
TIOL TOV SVTIKOV THHHATOG TNG AVANG VYWVETAL O TIPOVPLOTAUEVOG TNG XXO-
A1G vaog tov Ipogritov HAov, évag Tumkdg abwvikog vaiokog Tov TOToL
TWV CUVEMTUYHEVWV OTAVPOELSWV (e ATOUTIAVO TPOVAO KOl HETAYEVETTEPO
vapOnka. Kdbe nrépuya amotedobvtav and pia oelpd dwpatiwv Statetay-
HEVWYV €V O€Lpd KATA UNKOG EVPEWS avolKTOV Stadpopov. H kdpia mOAn tov
OVYKPOTHUATOG PPIOKETAL OTNV AVATOAIKT TITEPLYQ, VW o devTepn TTOAN
VTTAPYEL 0TN SVLTIKH TTEPUYA. ZTA AVATOAIKA TOV OLYKPOTHHATOG BpiokeTal
0 unkovg mepimov 140 p. KTIOTOHG VEPAYWYOS TOV VEpaYwWYEeiov TNG ZYOANG.
To okodopikd ovykpotnua g ABwviadog Akadnpiog amotelel povadikod
HVnpeio TNG vewTepng LoTopiag Oxt ovo tov Ayiov Opovg alAd kat Tov EX-
Anviopot yevikotepa. H efaipetikn and v dnoyn g otopiag oxt pHovo
NG AYLOPELTIKNG AAAA KAl TNG €V YEVEL VEWTEPNG EAANVIKNG APXITEKTOVIKIG
onpacia Tov KTnptakoh ouvolov oxetiletatl pe To péyeBog kat Ty modTNTA
TOv oxeSLAOUOD KAl TNG KATAOKEVHG TOV, Ta Omoia To kabloTovy TOADTL-
1o Yl Tn peAétn 1600 NG abwvikng owodopiag Tov 18ov atwva, 660 Kat
TNG APYLTEKTOVIKNG TV EAAXIOTWV (AAAA Kat EAAYLOTA YVWOTWDV) OXOAKWDV
KTnpiwv otov xwpo tng Ilpoenavaotatikng eplodov.
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Asst. Professor of Medieval & Traditional Architecture,
Dept. of Architecture, University of Patras

The architecture of the Athonite Academy in the context of
18th-century Athonite architecture.

The Athonite Academy, the fulfilment of long-cherished hopes and dreams
that a model, pi-oneering school of higher education with an innovative,
radical curriculum might be established in the Greek world, was founded
on Mount Athos in 1749 and operated in facilities provided by the Mon-
astery of Vatopedi on a hill next to its monastic complex. A few years later,
at the height of its success, under the direction of the renowned Evgenios
Voulgaris, the Academy had about two hundred pupils, despite the fact that
the building complex had not been completed. Unfortu-nately, however, the
school soon began to lose its lustre and decline, a process that eventually led
to its dissolution several decades later, despite the attempts made by Vatope-
di Monastery to pre-serve and revive it.

The construction of the Academy’s building complex was begun shortly be-
fore 1750. It had two main construction phases, the second and largest of
which, though the result of a unified conception, was carried out in stages
up until the year 1785. In plan, the complex takes the form of a rectangular
parallelogram measuring approx. 70 m. long x 40 m. wide. It consists of four
wings arranged around a spacious courtyard. Roughly in the middle of the
western section of the courtyard stands the chapel of the Prophet Elijah,
which predates the school - a typical Athonite chapel of the compressed
cross-in-square type with a drumless dome and a narthex of later date. Each
wing consisted of a series of rooms arranged along a wide corridor. The main
entrance to the complex lies in the east wing, while there is also a second en-
trance in the west wing. To the east of the complex stands the 140 metre-long
aqueduct that forms part of the School’s water supply. The building complex
of the Athonite Academy constitutes a unique monument in the modern
history of both Mount Athos and the Greek world in general. The excep-
tional im-portance of the complex, in terms of the history of both Athonite
and, more generally, modern Greek architecture, has to do with both the
size and the quality of its design and construction, which make it an invalu-
able source for the study of both building construction on Athos in the 18th
century and also the architecture of the few (and also little-known) school
buildings dating from the Pre-Revolutionary Period.
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MIATIAAHE A, TIOAYBIOY
Ap ApyitékTwV

Yxetukd pe o vaodouiko kabeotwg oto Ayov Opog katd tnv mpoemava-
OTATIKI] EKATOVTAETIA.

Onwg eival yvwoTo, 1 EKATOVTAETIA TTPLY TNV EMAVAOTAOT TOL 21 NTav me-
plodog évtovng vaodopikng dpaotnplotnTag oe oAOkANpo tov eAAadikd
XWpo, OTwG kat 0to Aytov Opog, 6mov 1 ev Adyw Spaotnptotnta vanpée
Wlaitepa évrovn. Ztn ovykekplpévn epyaoia yivetat mpoomdadeta, pe Béaon
Ta mAaiota TG oBwpavikng vopobesiag yia T vaodopia Twv un HovoovA-
Havwy, va ekteBolv Ta oTolxeia TOv avadelkvhouy To QaLVOUEVO, Kal va
e§eTaotovv ot SuvatdTnTeg eppnveiag Tov, edv SnAadn avtd umopel va oPei-
AeTal O0g KATOLAL AmOPaAoT TNG KEVTPIKNG Sloiknong (emionun 1 avemionun
Kal oLwmmpn) mov va eapovoe TV aBwvikn XEpoOVNOO Amd TIG OXETIKEG
TEPLOPLOTIKEG OLaTAEELG, 1) va eival amAwg amoTéAeopa THG VITOTVTTWSOVG
TAPOVOLAG KPATIKWY aApXWV OTOV TOTO.
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Dr of Architecture

The regulations governing church-building on Athos in the century
before the Greek Revolution.

As is well known, the century preceding the Revolution of 1821 saw an in-
tensive period of church-building both in mainland Greece as a whole and
on Mount Athos, where church-building activity was particularly intense.
The present paper attempts, on the basis of the Ottoman legislation regard-
ing construction of non-Muslim places of worship, to explore the factors be-
hind this phenomenon and examine its possible interpretations, such as the
possibility that it was due to a particular decision (either official, unofficial
or tacit) by the central administration that exempted the Athonite peninsula
from the relevant restrictive provisions, or the possibility that it was merely
due to the meagre presence of the state authorities in the areas concerned.
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MIKPOTEXNIA: AQPHTEE KAI AHMIOYPIOI

MINIATURE ART: BENEFACTORS AND CREATORS
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[IAZXAAHE ANAPOYAHZ
Aéxtopag Bulavtiviig Apxatohoyiag kat Téxvng,
Tunua Iotopiag kat Apxatohoyiag AIIO

MINA MQPAITOY
EmpeAntpia tov Movoegiov Mmevaxkn

Kepapuka I{vik pe eAAnvikég emypa@é tov 170v atwva
O€ QYLOPEITIKEG HOVEG

Ta OBwpavikd kepapukd Ivik amote oy éva and Ta ONUAVTIKAE EMITEDYHA-
Ta NG tohapikng kepapkng. H mapaywyr apyiCet tov 150 awwva, ota TéAn
NG €MOXNG TOL GOVATAVOL Mwdaued B kat axpdlet katd t Sdpketa Tov
160ov awwva. Ta kepapkd ayyeio kat TAakidia Tpoopiloviav amokAeloTt-
KA Yo TV oBwpavikn avlr kat KOGUOOV PEXPL OTjHepa Ta TTAAATLAL Kat Tat
taptd tng KwvotavtivounmoAng. Amo ta téAn Tov aldva ot ayyeLlomAAoTES
oTpéPovTal IPpog AAheg ayopég yla va Stabéoovy Ta TpoidvTa TovG. Xe auTh
TNV eMOXN aviKel o Opdda amd evemiypa@a KEPAMIKA TATA Kot TAakidia
Ta omoia Xpovoloyovvtat aTo 8evTepo oo Tov 170v auwva. Ta meploodte-
pa Seiypata eivat AT TTOV KOOHOVVTAL OTO XEIAOG e EAANVIKEG ETLYPAPEG,.
[ToANG amd avtd €xovv BpnokevTIKO TepLEXOUEVO, TOOO OTNV EIKOVOYpAPia
000 Kal 0TO Keipevo eva dANa avagépovy ovopata aglepwtwv. H mAetoyn-
@ia Twv ayyeiwv Ppioketal oe oLANOYEG LovoeiwY Kal AtyoTepa o€ Ol TIKA
XépLa, eV oplopéva PpiokovTal o€ eKKANOieg Kal 0Ta HovaoTipLa Tov Ayiov
Opovg.

2e apKeTad HLovaoThpla, Onwg yta mapadetypa otnv povr Iprpwv,Ilavroxpa-
Topog, Meyiotng Aavpag, vapxet peyarog aplBpog evtoxtopévwy ayyei-
wv WG StakoopnTikd ototyeia Tpoepxdpeva anod Stagopa epyaotripla (Ifvik,
Kovtdyela, Ionavo-apafka i Itakika kat dAAa). To 6épa tng opthiag agopa
Ta kepapkd IQvik pe EAANVIKEG emLyp@Eég oL PpiokovTal onpepa OTIG ayLo-
piTIKEG LOVEG 1) IOV oLVOEoVTaL e Ttapayyelieg Tov paypatomowOnkay
Tov 170 awwva.
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17th-century Iznik pottery with Greek inscriptions in
Athonite monasteries

Ottoman Iznik pottery was one of the great achievements of Islamic pottery.
Production began in the 15th century, towards the end of the reign of Sultan
Mehmed II, and reached its peak in the 16th century. The ceramic vases and
tiles were destined exclusively for the Ottoman court and still adorn the pal-
aces and mosques of Istanbul to this day. From the late 16th century onwards
the potters turned to other markets in order to sell their products. To this
period belongs a group of inscribed ceramic plates and tiles that date from
the second half of the 17th century. Most of the items in this group consist
of plates adorned with Greek inscriptions on the rim. Many of these are of a
religious character, in terms of both the iconography and the texts of the in-
scriptions, while others mention the names of dedicants. The majority of the
vases are to be found in museum collections, while a smaller number are in
private hands and others in churches and the monasteries of Mount Athos.

In quite a few of the monasteries, such as the monasteries of Iveron, Pan-
tokrator and the Great Lavra, a large number of vases exist from a variety of
workshops (Iznik, Kutahya, Hispano-Arabic, Italian and others) which have
been set in walls as decorative features. This paper focuses on the Iznik pot-
tery with Greek inscriptions that now exist in the monasteries of Athos, or
that are connected with orders placed during the course of the 17th century.
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AHMHTPHE AIAKOZ
Ap Apxatohoyog E@opeiag Apxatotitwv XaAkidikng kat Ayiov Opovg

H téxvn o710 Aytov Opog katd tov 170 kat 180 at.: mapayyeAiodoteg
Kot dnuovpyol

H xaAliteyvikr mapaywyn oto Ayiov Opog kata tov 170 kat 180 at.
napakolovBei Ta toTopikd ovpEpAlOpEVaA KAt Ta OlKoVOKA dedopéva oTnVy
aBwvikr XepooOVNOO Kal KAT EMEKTAOT) TI CVUYXPOVI KOLVWVIKT|, OLKOVOULIKT
KAl TOALTIOULKT) TIPAYUATIKOTTA OTOV TOVPKOKPATOVUEVO EAAadikd Xwpo.

Zto mAaiolo avto Kat pe 0dnyo emAeypéva evemiypaga €pya TEXVNG amo
Sagopeg povég (kvpiwg yAvmtd, EVAOYALTITA, avTikeipeva HKpoTeEXViag,
KEVINTA K.A.) Oa oklaypagrow TNV TavTtoTnTa TWV TTApayyeAlodoTVv Kal
Twv dnovpywv Ttovs. To yovoto kat To kaAliTexvikd acOntrplo twv
TPOTOV, KaBwg kat 1 SetvoOTNTA KAt 0L KAAAITEXVIKEG TTPOCAAUPAVOVOES TV
Sevtepwy, kabopilovv kat ev Téhel Stapop@wvovy To aobntikd anotéleopa
oe kaBe mepintwon.
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Art on Mount Athos in the 17th and 18th centuries: patrons and creators.
Artistic production on Mount Athos in the 17th and 18th centuries devel-
oped in accordance with the historical context and the economic situation
on the Athonite peninsula and, by extension, the current social, economic
and cultural reality prevailing in Turkish-occupied mainland Greece.

Taking this historical framework, and focusing on a selection of signed works
of art from a variety of different monasteries (mainly sculptures, wood carv-
ings, works of miniature art, embroideries etc.), I will attempt to provide a
broad outline of the identities of the patrons and creators of these art works.
The artistic taste and sense of the former, together with the skill and artistic
perceptions of the latter, determine and ultimately define the aesthetic result
in each case.
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ANNA MITAAAIAN
Ap / Movoeio Mmevakn

Ofwpavikn kat VPWTAIKN TEXVN OTNV EKKANOLACTIKI] apyvpoxoia:
To apdaderypa tov Ayiov Opovg

[TapoAo mov To VAKO Twv Bnoavpo@ulakiny kat ckevoPLAaKiwV Tov Ayiov
Opovg anéxet ToAD amod To va éxel dnuootevdei kou SiepevvnOei oe fdbdog, pe-
PLKEG TIPOKATAPKTIKEG OKEYELG HTTOpOLV va oTotxelofeTnBolv kat va teBovv
KATIOLOL EPWTHATA OO0V APOpPA TOV XAPAKTNpa TNG apyvpoxoiag tov 170
Kat 180 awwva. Xe YeVikég YPaUHES 1) aylopeitikn apyvpoyoia dev Stagépel
amo Ty apyvpoxoia AV peydAwy HOVAOTIKOV KEVTPWYV 0TO Padpod mov
oL xopnyot kat To VPOG TNG XOPTYOVHEVNG TEXVNG TTAPAUEVOLV KOLVA, |LE TTal-
pavopaoTh TNV oBwiavikn TpwTebovoa Kat TNV TEXVN TNS.

Tov 170 awwva oL oVVEXELEG He TV TTponyovpevn Tepiodo eivat oageis. Xta
XopNYKa oxfiipata mov avlioav tov 160 atwva, 6mwg ot nyepoveg TG MoA-
doPhayiag kat n oBwpavikr eNit, ot xprotiavoi dniadn aflwpatovyol otny
VTINPECia TOL KPATOVG KAl Ol avATATOL LepapXeg TpooTibetal Twpa Kat tka-
VOG aplOpog Hovaxwy, LEPOROVAXWV KAl KUPLWG TIPONYOVUEVWY, EVMD aTtd TO
180 atwva Kat PeTd epavifovrat ot GVANOYIKEG XOPNYieg TWV CLVTEXVIAKDY
Kat KowvoTikwv opyavwv. Eivat pia kotveovikr Stedpuvon mov avtioTtolyn
NG TapakoAovBove 0TNV HOVOOVANAVIKE TEXVN TNG TPWTEHLOVOAG, OTAV
ATOVEL TO HOVOTIWALO TNG AVALKAG TEXVNG KAl TWV COVATAVIKWV XOPNYLOV
Kat avadelkvhovTal xopnyol amod TNV OTPATIWTIKT Kol SLOKNTIKY tepapyia
KaBwg Kat amd Tig TA&eLG TV HAoTOPWV TEXVITWV (0VOTASWY).

AvtioTolxeg S1aPOpOTIOLTELG VTTAPXOVV KAl OTNV TTOLOTNTA KAl TO VYOG TNG
Xopnyovuevng téxvng. Mia opdda otavpwv gvloyiag pe TOADTIHO KwV-
OTAVTIVOUTIOAITIKO 8é01po eival TLTIKO Tapddetypa oBwHavikng TEXVNG
Tov 170V alwva, 1 omoia EXEL TAL XAPAKTNPLOTIKA AUTOKPATOPLKNG TEXVNG
He vYnAn ToLOTNTA, OUOLOYEVT AoONTIKA Kat akTivoPolia evTog Kat EKTOG
TWV OLVOPWYV TOV KPATOVG. Ta TEXVIKA Kol VYOAOYIKA XAPAKTNPLOTIKA TNG
opadag avTng Twv épywv eivat To oUAATO o€ SLAPOPEG TEXVIKEG Kal To AvOL-
VO UTapOK TOL HOG €LOAYOLV OTNYV EYKOATIWOT KAl TO HETAOXNHUATIONO TNG
EVPWTIAIKNG TEXVNG aTtO TNV apyvpoxoia Tng mpwtevovoag. To gavouevo
a&iCel 1Saitepng mpoooxng StoTL ot evpwmaikég emdpdoelg oty oBwpavi-
KI| QUTOKPATOPIA, CUUPWVA HE TO KAAOIKO OXNUa eppnveiag, TavtifovTar pe
NV mapakur kat T 8tddoon Tov Urapdk aTnV apxITEKTOVIKN Kat {wypa@ikn
oL Ttapatnpeitat amo ta péoa 180 atwva.
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Tov 180 awwva ot xopnyieg amod TNV TpWTELOVOA PALVETAL OTL ATOVODVY, AVTi-
Oeta maifovv OMo kat peyalhtepo poLo ot GLANOYIKEG Swpeés Kat Ta TOTILKA
epyaotrpta apyvpoyoiag. H mapaywyn avfavetal, to eninedo wotdoo dev
elval TOLOTIKA OLYKpioLpo pe Ta épya 170V arwva. Tomiko mapaderypa pia
opada KiPwTiwv kat AWV £pywV TOV KATAOKELALOVTAV KUPLwG amtd eANN-
vo-PAaxikég Kopmavieg xpvooxowv mov meptdodevay Ty Baikavikn kat nrav
QOPEIG EVOG OHOLOUOPPOV OXNUATIKOD DPOVG LE £UPAOT] OTO KEVIPOEVPW-
TAKO HTAPOK Kal XPOVIKT SLapKela eQapUoynG HEXPL kat Tov 190 atwva.
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Ottoman and European art in ecclesiastical silverwork: the example of
Mount Athos

Although the material in the treasuries and sacristies of Mount Athos is
a long way from being published and studied in depth, a few preliminary
thoughts can be expressed, and a few questions posed, about the nature of
silverwork in the 17th and 18th centuries. Broadly speaking, Athonite sil-
verwork is no different from the silverwork of other large monastic centres
insomuch as the patrons and the style of art commissioned by them remain
the same, both of these being centred on the Ottoman capital and its art.

In the 17th century the continuities with the previous period are clear. In
addition to the patronage groups that flourished in the 16th century, such
as the princes of Moldowallachia and the Ottoman elite, that is to say, the
Christian officials in the service of the state and high-ranking prelates, there
are now also a considerable number of monks, hieromonks and, above all,
prohegumens, while from the 18th century onwards the collective patronag-
es of guilds and communal bodies make their appearance. This represents a
social expansion of the patronage system, whose equivalent can be observed
in the Moslem art of the capital, when the monopoly held by the art of the
Ottoman Court and the Sultan’s patronage lost its grip and patrons from the
military and administrative hierarchy came to the fore, as well as sponsors
from the ranks of the master-craftsmen (ustas).

Similar variations can be found in the quality and the style of the commis-
sioned art works. A group of benediction crosses with precious Constanti-
nopolitan mounts represent a typical example of 17th-century Ottoman art,
which bears the characteristics of Imperial art, with its high quality, uniform
aesthetic and local and foreign appeal. The technical and stylistic character-
istics of this group of art works consist in the enamel, worked in a variety
of different techniques, and the floral baroque, which raise the question of
the espousal and transformation of European art by the silversmiths of the
capital. This phenomenon deserves special attention because the European
influences on the Ottoman Empire, according to the classic interpretation,
are identified with the Empire’s decline and the spread of the baroque in ar-
chitecture and painting that is evident from the mid-18th century onwards.
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In the 18th century, the number of commissions from patrons in the capital
appears to decline, while collective donations and local silversmith’s work-
shops play an increasingly greater role. Production increases, though the
standard of workmanship does not compare to that of 17th-century works.
A typical example is a group of caskets and other works of art that were made
mainly by Greek-Vlach companies of goldsmiths that travelled around the
Balkans and were the bearers of a uniform, schematic style with an emphasis
on the Central European baroque, a style that was implemented up until the
19th century.
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ZOTrPA®IKH: ITAPAAOZH KAI NEQTEPIKOTHTA A’

PAINTING: TRADITION AND MODERNITY A
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EyoyMIoz N. TEITAPIAAL
Opotipog Kabnynrrg AII®

H {wypag@ikr) — Tolxoypagieg kat ¢opntég ekoves — ato Aytov Opog
Katd tov 170 kat 180 arwva. KaAhrexvikd pevpata, enwvupol
{wypagot, epyactnpia.

Katd tov 170 awwva n mapaywyn €pywv pvnuetakng (wypagknig dev mapov-
01&lel TNV €KTAOT) TIOL €iXE TOV TTPONYOUUEVO ALDVA, YEYOVOG TIOL OPeileTal
TPWTIOTWG OTNV OLKOVOUIKT KAUYT Twv Hovav. Amovotd{ovy, emiong, v
nepiodo avtr| (wypd@ot VYNV emiéSov, OTIWG TOV 160 aLbVaA Pe TNV KaTa-
AvTikr apovaia kat Tny kaAAitexvikn dpactnpiotnta oto Aylov Opog tov
KPNTIKOL (Wwypd@ov @eopavn, TOV CYPAYLOE [E TNV TOLOTNTA TNG TEXVNG
Tov TNV petaBulavtivr (wypagukr.

Tnv mepiodo avtn n mapaywyn épywv pvnpetakng {oypagikng opeiletat
oty SpaoctnploTNTa {WypAPwy, EMWVOLWY KAl {1, TTOV Elval KATA Kavova
Aylopeiteg povayoi, ot TepLocoTEPOL TWV ONoiwV ovvexilovy kata Tov 170
ALWVA ELKOVOYPAPLKOVG TUTIOVG Kot KAAALTEXVIKOVG TPOTIOVG TNG KPNTIKAG
0X0ANG, Xwpig Opws dnpovpytkr Tvor.
Ot (wypagot tng eptodov avtrg Stakoopovv Tpdmeleg kat, KVpiwg, EVKTT-
PLOVG 0IKOVG HIKPWV SLAOTACEWY, OTWG TApPeKKANOLA Kal PLANEG, aAAd OXL
kaBoAkd povwy, Ta meploodTEpa TwWV onoiwv eixav StakoounOei Tov mpon-
YOOUEVO atdva ard TovG (wypAapoug TG KPNTIKNG OXOAG, ToV Ogo@avn Kat
Tov Zwpn.

Tov 170v awdva deomolet oto Aylov Opog n kaAlitexvikn dpactnplotnta
Twv {wypagwv Aavin\, Mepkovpiov, povaxwv, I'. Mntpo@avoirg kat Aavt-
N LepopOVAYOoL. XT0 TENOG TOL aLwva epavifetal o LepoHOVaX0G AalaoK-
VoG, {wypagogand ta lwdvviva, Tov omoiov n kaAAiTexvikn Tapovaoia eivat
£vTOVI KVpilwG TO TPWTO TETAPTO TOL 180V atwva Kat 0 omotog ivat popéag
oto Aylov Opog tng kaAhttexvikng mapadoong tng fopetodvtikng EANadog.

Tov 180 audva mapatnpeital 1) eKTENEOT] EKTETAUEVWY EIKOVOYPAPIKWDV TIPO-
ypappdtwv o kaBoAikd, kuptakovs vaots, Tpdmeleg kat mapekkAnota. H
WOlaitepa ONUAVTIKY O€ €KTAOT KAANTEXVIKT TTApAywyr| oL eupavifetat
v Tepiodo avTr, opeiletal 0TV yevIKOTEPT aK TOV EAANVIOUOD, OLKO-
VOLKI| KOl TIVELHATIKT, HeTA Trv ovvOnkn tov KdapAofitg (1699) kat Tov
[Macapafitg (1781) pe oLVETELR TNV OLKOVOIKT AVAKAUYT TWV (OVWV TOV
Ayiov ‘Opovg. Ot guvoikdTepEG OLKOVOULKEG CLVONKEG IOV SntovpyoLVTAL
Katd Tov 180 awwva ya Tovg XpLoTiavois vnkoovs g OBwpavikng av-
TOKPATOPIAG ATOTUTIWVETAL, €TtioNG, 0TO Aytov Opog pe v e§wotpépeta
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TWV HOVAOV YL TV CUYKEVTPWOT XPNHATWV péow Tov Beopol Twv {ntetdv
ot tapadovvapPieg nyepovieg kat 0t Pwoia kat Ty mapovaoia Spactiplwv
HOVAXWYV, Ol OTtol0L 0€ TTOAAEG TIEPIMTWOELG €lval Kat oL xopnyol oTnv dtako-
OO UE TOLXOYPAPIEG TWV VAWY.

Katd 1o mpwto pod tov 18ov awwva dakpivovtat 0to Aylov Opog §0o kal-
AMitexvikég tdoelc. H pia, Aoylotepn, exgpaletat pe 1o kivnua avafioong
EIKOVOYPAPIKOV TUTWV Kol KAANTEXVIKOV TPOTWV NG {wypagikng tov
[TaveéAnvov otov vao tov Ilpwtatov. Kdplol ekppactég avtrg TnG axkadn-
HaiKnG KAAALITEXVIKNG Tdong oTo Ayto Opog eivatl o povaxog Alovoolog and
Tov Qovpvd Twv Aypdewy, o Aapid and tnv ZeAwitoa Tng AAPaviag kat o
Koopdg amo tnv Afjuvo, oL omoiol pe 1o €pyo Tovg o@paytoav kaboplotikd
TO VPOG TNG KAAMTEXVIKTG TTapaywyns 6To Ayto Opog katd Tov 180 aiwva.
Tnv i8ta mepiodo v kahAitexvikr mapddoon TG BA EAAGSog exppdlet pe
10 ¢pyo Tov 010 Aylov Opog o (wypd@og, tepopovaxos, Aapaoknvog amo
Ta Iwdvviva, 0to omoio evowpatwvel otadlakd oTotyeio amd TNy mapadoon
NG KPNTIKNG OXOANG Kat o€ TepLoplopévo Pabpo amd to kaAlitexviko kivn-
Ho eMoTPOoPnig TNy Cwypagikr| Tov ITavoéAnvov, xwpig Opwg va aAAouwve-
TaL TO TPOOWTILKO TOL VPOG.

Ané v Hrepo kat tnv Avtikr) Makedovia katdyovrat, eniong, kat aAlot
{wypagot, mov dpaotnplonotobvtal 6to Aylov Opog katd to devTepo (oo
Tov 180v awwva. Edikotepa, ot {wypagot tepopdvayol Zepageip, Koopdg
Kkat Iwavvikiog and ta Indvviva totopodv to 1749 v Tpdmela tng povig
[Tavtokpdtopog, eva ot {wypagot, tepopdvayog TafpiA kat Tpnyodpiog, mov
dtakoopov 1o 1779 to kaboAiko tng povng Ipnyopiov, katayovtat and tnv
noAn s Kaotopidg.

Qot600, 010 devTepo O Tov 180v atwva deomdlet ato Ayov Opog to
onuavtikd ot éktaon épyo twv adehewv {wypdewv and v Kapvtoa,
Kwvotavtivov kat ABavaciov, mov dpactnplomotodvtal and to 1752 éwg
10 1783. H {wypa@ikn Tovg evtdooetat o€ pio oLvINpnTIKn, Aoyla Tdon
EUMAOVLTIOPEVT pe oTolela amod TNV SuTikn TEXVN Kkat TNV Aok KaAALTEXVL-
K1 apadoon.

Amo ta TéAn Tov 180v atwva péxpt Tig Tedevtaieg dekaeTieg Tov 190v arwva
Kuplapxet 6to Aytov Opog, pe kévtpo tig Kapuég, n kalAitexvikn Spaotnpt-
otnta dvo epyaoctnpinwy (wypdgwv povaxwv ano tny Tahdtiota Xalkidikng
kat to Kapreviiot tng Evpvtaviag. Ta epyactripta avtd, pe emkeQaing Tov
Maxdpto tov A’ kaw Nikngopo tov A’ avtiototya, Stapopewvouvy Pabutaia
gva SLakpitod KAANTEXVIKO VPOG, [E ATAXNOT TNG TEXVNG TOL KaTd Tov 190
aLwVa 6ToV eVPUTEPO PAAKAVIKO XWDPO.
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Ot @opnTEG €1kOVEG TOL 170V Kat Tov 180v atdva, Tov cwoVTaL OTIG HOVEG
Tov Ayiov Opovg kat Ta e§aptripatd tovg, eival moAvdapiBues. Qoto600, Edv
eEatpéoovpe TNV dnpoacicvon evog mepLOPLOUEVOL aplBpoV elkOVWY TNG TepL-
660ov, mov dnpootebBnkav og kKataldyovs elkOVwV povav Tov Ayiov Opovg
1| o¢ pepovopéva dpbpa, To VAKO 0TO HeyaldTEPO TOL PEPOG TAPANEVEL
dyvwoTo kal SLOTLXWG, ATPOOITO OTO EMOTNHOVIKO Kowo. Etol, mpog to
Tapov dev €xovpe TNV SLVATOTNTA VA GUYKPOTHOOVUE Widt GUVOAIKT), CUV-
Betikn etcova TG kaATeX VKNG Tapaywyng oto Aylov Opog tnv mepiodo
AUTH, TV KAOAMTEXVIKOV TACEWY TTOV AVTITPOOWTEVOLY Kal cuvakolovba
TWV EPYACTNPIWY, TWV ENWVONWY 1] U {wypdewV OV epydoTnKAY OTN PL-
AOTEXVNON TWV EKOVOY, TNG TIPOEAEVONG OPLOpEVWY €& ALTWY amtd AANa Ké-
VIpA TIAPAYWYNG K.A. TNV €LOT|yNoT pov Ba emixelprow va oKlaypagrow Ta
OLUTEPAOUATA TWV OXETIKOV SNHOCLEDOEWY KAl TPOCWTIKWY EPEVVWYV Ylat
TIG elkOveG ToL Ayiov Opovg katd Tov 170 kat 180 atwva.
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Painting - frescoes and portable icons - on Mount Athos in the 17th and
18th centuries. Artistic currents, celebrated painters, workshops.

In the 17th century the production of monumental paintings was not as ex-
tensive as it had been in the previous century, a fact that is due mainly to the
economic decline suffered by the monasteries. This period was also marked
by the absence of high-quality painters, in contrast with the 16th century,
which had seen the influential presence and artistic activity on Mount Athos
of the Cretan painter Theophanes, whose superb art had left its stamp on
post-Byzantine painting.

During this period the production of monumental paintings rested on the
activity of a number of well-known and anonymous painters who were
mainly Athonite monks, most of whom in the 17th century continued to ap-
ply iconographic types and artistic techniques of the Cretan School, though
without creative inspiration.

The painters of this period decorated refectories and, most of all, small places
of worship, such as side chapels and phiales, though not monastic katholika,
most of which had been decorated in the previous century by the painters of
the Cretan School Theophanes and Tzortzis.

The 17th century on Mount Athos was chiefly marked by the artistic activity
of the monks Daniel and Merkourios, G. Mitrofanovic, and the hieromonk
Daniel. At the end of the 17th century appeared the hieromonk Damaskinos,
a painter from Ioannina, who was especially prominent in the first quarter of
the 18th century, bringing with him the artistic tradition of north-western
Greece.

The 18th century saw the execution of extensive iconographic programmes
in katholika, the main churches (kyriaka) of sketes, refectories and side chap-
els. The particularly extensive artistic output that occurred at this time stems
from the economic and cultural prosperity that arose in the Greek world
at large following the Treaties of Karlowitz (1699) and Passarowitz (1718),
which led to an economic recovery in the monasteries of Mount Athos. The
more favourable economic conditions that were created in the 18th century
for the Christian subjects of the Ottoman Empire also made themselves felt
on Mount Athos, with the monasteries turning their attention outwards to
the Danubian principalities and Russia in order to raise funds through the
institution of the ziteia, and the presence of dynamic monks, many of whom
sponsored the decoration of churches with frescoes.
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In the first half of the 18th century two artistic tendencies may be discerned
on Mount Athos. One of them, of a more learned character, is expressed
in the movement to revive iconographic types and artistic techniques char-
acteristic of the painting of Panselinos in the Church of the Protaton. The
chief exponents of this academic artistic tendency on Athos are the monk
Dionysios from Fourna in the Agrapha, David from Selenitsa in Albania and
Kosmas of Lemnos, whose work left a decisive mark on the style of artistic
production on Mount Athos in the 18th century.

During the same period the artistic tradition of north-western Greece is
expressed in the work executed on Athos by the painter hieromonk Dam-
askinos from Ioannina, which gradually incorporated elements from the tra-
dition of the Cretan School and also, to a limited extent, elements from the
movement reviving the painting of Panselinos, though without altering his
own personal style.

From Epirus, as well as Western Macedonia, also came a number of other
painters who were active on Mount Athos in the second half of the 18th cen-
tury. To be more precise, the painters Seraphim, Kosmas and Ioannikios, all
hieromonks, from Ioannina painted the refectory of Pantokrator Monastery
in 1749, while the painters hieromonk Gabriel and Gregorios, who decorat-
ed the katholikon of Gregoriou Monastery in 1779, came from the town of
Kastoria.

In the second half of the 18th century, however, the most outstanding work
on Mount Athos was the extensive work of the painter brothers Constan-
tine and Athanasios from Karytsa, who were active between 1752 and 1783.
Their painting belongs to a conservative, learned tendency enriched with
elements of Western art and the popular artistic tradition.
Between the late 18th century and the last few decades of the 19th centu-
ry the most prominent feature of Athonite painting was the artistic activity
of two workshops of painter-monks based in Karyes, one from Galatista in
Chalkidiki and the other from Karpenisi in Evrytania. These workshops, led
by Makarios I and Nikephoros I respectively, gradually created a distinct
artistic style, whose influence made itself felt in the broader Balkan region
during the course of the 19th century.

The portable icons from the 17th and 18th centuries that survive in the mon-
asteries of Mount Athos and their dependencies are numerous. Neverthe-
less, if we exclude the publication of a limited number of icons in catalogues
of icons from the monasteries of Athos or in individual articles, most of the
material remains unknown and, unfortunately, inaccessible to the scientific
public. Thus, at the moment it is not possible to form an overall, synthet-
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ic picture of the artistic output on Mount Athos during this period, nor of
the artistic tendencies that it represents, nor, consequently, of the workshops
and the well-known and not so well-known painters that laboured to pro-
duce the icons, or whether some of these painters came from other centres
of production, etc. In this paper I will attempt to provide an outline of the
conclusions reached in the relevant publications and the personal studies
that have been carried out on the icons of Mount Athos in the 17th and 18th
centuries.
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I'EQPrioz XP. TEITAPAE
Enik. KaOnyntg Anpoxpitetov [avemotnuiov

H ovvavtnon g petafulavtiviig TEXVNG HE T VEWTEPIKOTNTA GTN [UVI)-
nelakn {wypa@ikn Tov Ayiov Opovg katd tov 180 alwva

Ot TTOALTIKEG Kal L8E0NOYLKEG AVAKATATAEELG IOV OTUELWVOVTAL ATTO T TEAN
Tov 170V Kkat TG apxég Tov 18ov atwva (ZvvOrkeg Tov KapAopirg, Kiov-
toovk-Kaivapt{r) otnv OBwuavikn Avtokpatopia Stapop@wvouvy To 1oTo-
PLKO, OLKOVOULKO Kal KAT €MEKTAOT TO KAAAITEXVIKO TAQICLO yia TNV avd-
nrvén TG pvnuetaxng (wypagikng oto Aytov Opog,.

Tnv emoxn avtr avakawilovtal TOANEG AYLOPELTIKEG LOVEG, TOLXOYPAPEL-
Tt TAR00g vawv. Ta kaAAiTeyxvikd epyaoTtripia ov epydfovtal TNV €moxm
avtn 010 Aylov Opog HETAPEPOVY EIKOVOYPAPIKA OTOLXEIQ ATTO TOV TOTIO
KATAYWYNG TOUG aAAd Kot 0TOLxEla Ao Th) SUTIKT ELKOVOYPAPLKT TTapddoor).
ISaitepa ta Tedevtaia, oe ovvdvaocud pe ta épya Aoyiwv mov dpaotnptlo-
molovvTaL oTa TéAN Tov 180v atdva, 6w Tov Katoapiov Aamdvte kat Tov
Nikodrjpov Aylopeitn, kablotovv @avepr, mépa ano Tnv KaAArexvikn did-
oTaom, Kat Ty aAAayrn Twv 10wV Kat TV VOOTPOTILAV OTNV AYLOPELTIKY KAl
gVpUTEPA OTNV VEOEAANVIKT| KOLVWVia.

Avtd Tta etkovoypagikd kat tdeoloyikd oTotxeia aviyvevovtat, petald aA-
Awv, 7o £pyo Twv {wypdewv Kwvotavtivov kat ABavaciov and tnv Kopv-
104, 0to Kuptaxo tng Zkntng g Ayiag Avvag (1757) kat oto KaBoAwkd tng
Movng Enpomotdpov (1783). H epgpavrg xpnon SuTiKwv eIKOVOYpaQLKWOY
oTolxeiwy, N etkovoypdenon mARBovg aylwy, Kupiwg aylopelTwy ayiwv Kat
VEOUAPTUPWY, KABWG Kal 1 ATEKOVION TWV KTNTOPWV UE TTAPATAKTIKO Kl
APMYNUATIKO TpOTIO, avadetkvoouy Tig ahAayég Tov epgavifovrat ot povo
OTNV elKOVOYpa@iat AANA Kal 0TI AVTIAYELG TWV AYLOPEITWV HOVAXWV OTA
TéAn Tov 180v awwva kat TapdAAnAa vtodetkvoouvy Kat Tpoetkovifouv
0TpO@PN oV Da TPAYHATOTOTEL 1) TEXV TOV EMOHEVO AWV OTO VEOEAAT-
VIKO KpATOG.
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GEORGIOS CHR. TSIGARAS
Assistant Professor, Democritus University

The encounter between post-Byzantine art and modernity in the monu-
mental painting of Mount Athos during the 18th century

The political and ideological upheavals that took place in the Ottoman Em-
pire from the late 17th/early 18th century onwards (Treaties of Karlowitz
and Kii¢iik Kaynarca) shaped the historical, economic and, by extension,
artistic context in which monumental painting developed on Mount Athos.

During this period many Athonite monasteries were renovated and a large
number of churches were decorated with frescoes. The artistic workshops
that were active on Mount Athos at this time brought with them iconograph-
ic features from their native regions as well as elements from the Western
iconographic tradition. The latter in particular, in conjunction with the
works of scholars who were active in the late 18th century, such as Kaisarios
Dapontes and Nikodemos the Hagiorite, clearly reveal, beyond the artistic
dimension, the change in ideas and mentality that occurred in both Athonite
society and in modern Greek society as a whole.

These iconographic and ideological features can be traced, among other
places, in the work of the painters Constantine and Athanasios from Ko-
rytsa, in the kyriakon of the Skete of St. Anne (1757) and in the katholikon
of Xeropotamou Monastery (1783). The clear use of Western iconographic
elements, the depiction of large groups of saints, particularly Athonite saints
and neo-martyrs, as well as the representation of founders in a paratactic
and narrative manner, reveal the changes that appeared not only in iconog-
raphy but also in the views of the Athonite monks in the late 18th century. At
the same time, they indicate and foreshadow the change of direction that art
was to take in the modern Greek state in the following century.
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[10Proz ®OYZTEPHE
Oeoldyog — Ap ApxatoAoyog

IOANNHZ [IEPPAKHZ
Exmaidevtikog / @eoloyog

Ewkaotikég avatapdelg oto Aytov Opog otnv avyr Tov 18ov atwva

GEORGIOS FOUSTERIS
Theologian, Dr. of Archaeology

IOANNIS PERRAKIS
Teacher, Theologian

Artistic upheavals on Mount Athos at the dawn of the 18th century
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ZOTrPA®IKH: ITAPAAOZH KAI NEQTEPIKOTHTA B’

PAINTING: TRADITION AND MODERNITY B
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ZORAN RAKIC
Kabnyntng, Tunua Iotopiag tng Téxvng, Phoco@ikr Zxoln,
[Mavemotrpio Behtypadiov

Ot Torxoypagieg Tov dekdtov oydoov atwva ot Moviy Xthavdapiov - Ei-
KOVOYPAPIKA KL VYOAOYIKA XAPAKTIPLOTIKA

O 180¢ atwvag vrrpée wa diaitepa oNUAVTIKY TtEpiodog oTnV toTopia NG
Movnig Xidav8apiov. Katéd tn didpkela tov atwva avtod n Movn vméotn
onpavtkég (nuieg ovveneio AANETAAANAWY TTVPKAYLDY, UE ATOTEAEHA VAL
avakawioBei ek faOpwv. H avaxaivion mepidapPave tnv ek véov ayloypa-
enon tov akohovbwv mapekkAnoiwv: Twv Ayiwv Apxayyélwv (1718), Tng
Ayiag 2kénng tng [apBévov Mapiag (1740), tov Ayiov Iwavvov g Pidag
(1757), Tov Ayiov Anuntpiov kat Tov Ayiov 2aBPa Tov XépPov (1778/79),
Tov [eveoiov Tng Oeotdkov Kat Twv Ayiwv Amtootodwv (1788, 1797). Ilapott
oL aytoypagot akolovBnoav Tovg mapadoolakovs Kavoveg CXETIKA e TNV
KATAVOI] TOV EIKOVOYPAPIKOD VALKOV, 0 OPLOUEVEG TIEPIMTWOELG (wypd-
QLoav OKNVEG 1) ELKOVEG ayiwv oV Ttapovatalovy evilagépov OxL HOVo yla
TIG AOVVIOLOTEG EIKOVOYPAPIKEG TOVG AVOELG, AAAG eTTioTG EMELOT) AVTIKATO-
TTPpi{oVV TOVG OKOTIOVG KAl TOV TPOTIO OKEYNG TWV TlapayyeAlodoxwy, kabwg
KOl TO TIVEVHA TWV KALPWV.

Ot o evlapépovoes {wypa@ikés TapAcTAoELS EVTOTILOVTAL OTO TAPEK-
KAnoto tov Ayiov Anuntpiov, Tov vdpOnka Tov omoiov koopovv Bepatikol
aytoypagikoi kOkAot aglepwuévot atov Bio Tov Ayiov Anuntpiov kat ot
Anpovpyia, kaBwg kat 6To TapekkAnoto Tov Ayiov XaBPa tov ZépPov, To
omoio koopovv Bepatikoi ayloypagikoi kUKAoL aglepwévol oTov Pio Tov
Ayiov ZapPa, ot mapaPorég Tov XploTod Kal 0TV AMEIKOVION [LAG XOPEi-
ag oépPwv kat fovAydpwv ayiwv kat nyepovwy. H emloyn tov neplexopé-
VOU €YLVE [IE YVOUOVA TNV TUTIKT Yia TNV epiodo Tov pmapdk nlkoniaoti-
K1 Tpocgyyton Tov Bépatog kat Ty kupiapyn Wéa tng anelevbépwong kat
NG evomoinong Twv Balkaviwy, kabwg kat Tig 18£€¢ TNG LOTOPIKNG CUVEXELAG
Kat Tov évio&ov mapedBovTog. Ot elkoVoypaQLKOL VEWTEPLOOL ONOKATPD-
vovTal oTov vapOnka tov mapekkAnoiov Tov Ayiov XafBPa, pe Tn ovvBeon
TIOV TITAOQOpeiTal «tdoa Vo aivesatw tov Kvuptov» (Walpoi 140-150) kat
14 oknvég anod Tov KOKAO TG ATOKAADYEWG,.

Ot vomoypa@ieg Tov mapekkAnoiov g Ayiag Xkénng g IlapBévov Ma-
plag mapovotalovy emiong apkeTég eVOLAPEPOVTESG ELKOVOYPAPLKEG ADOELG:
oto pwto Stalwpa ametkovifetat o Aytog Xplotogopog wg Kuvoképalog.
ZT0 1epO LTIAPXOVV TPELG OKNVEG OV OTtaviCovy — 0 XpLoTOG «aUHOPLPTOG
kat adywv» (Fons pietatis), n Ayia Tpiada éxovoa ) popen tov Xpiotov,
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Opwg pe Tpia ke@dAa kat €8 xépta kat n ovvBeon «H Yywoig tov Tipiov
Ztavpov». 210 TéNoG NG mapovoag epyaoiag Oa e§eTdoovpue CLVOTTIKA Tn
ovvBeon pe titho «To paptoplov kat 1 iaotg Tov Ayiov Iwavvov Tov Aapa-
OKNVOU EVWTILOV TNG EIKOVOG TG @E0TOKOV», 1) OTOL0 KOOUEL TO TIAPEKKAT-
otov tov [eveoiov TG OeoTdKOL Kal elkovoypagel TOV BpVAo oxeTIKA pe TNV
npoéhevon ¢ Bavpatovpyng eikovag tng avayiag g Tpigepovoag tng
Movng XiAavSapiov.

Ot ayloypdgot mov Lotdpnoav ta mapekkAnota g Movng Xilavdapiov tov
180 atwva —eMPOKELTO KLPIWG yla TAavOSLovg KaAAITEXVeG («lwypapovg»)
and 1N Popetodvtikny EANGSa kot T voTia ANPavia— Seiyvovv Tov apépt-
0TO 0gBACIO TOVG OTA EMTEVYHATA TWV TAAALOTEPWY AYLOYPAPWY TOCO OTO
eminedo TWV EKOVOYPAPIKWV ADOEWV 600 Kat 6To eminedo NG StapdpPw-
0N TOL TPOCWTILKOV TOVG KaAALTex VKoV Dpovg. [TapoTt dpvvav miotn ot
PulavTiviy mapadoon kat kKAROnkav va epyacBoivv oe Eva vepovvTnpnTKd
nepIPaAlov, amodéxOnrav kamoteg kaAAITeEXVIKEG KatvoTopieg Tng Kpntikng
ZxoAng. EEdAAov, 1 emidpaon tov umapok ato épyo Tovg vmrple efatpeti-
K4 TIEPLOPLOPEVT), YiveTal Oe epPAVIG LOVO O€ SLAKOOUNTIKEG AETTTOUEPELEG,.
Tomkd mapadeiypoata ayloypa@uov mov VTAcoovTaL 0NV eV AOyw KaTr-
yopia amoTteAovV ol VwToypagieg Twv mapekkAnoiwv Tov Ayiov Anuntpiov
Kat Tov Ayiov ZapBa tov ZépPov, Tig omoieg Snpovpynoav péAn evog ep-
yaotnpiov ayoypagiag pe £8pa tnv Koputod, eldikotepa ot dvo adelgoi
Kwvotavtivog kat ABavdotog. Ot ayloypd@ot empuévovy Kupiwg oTo meple-
XOUEVO TIapA 0TV WPALOTNTA TNG QOPUAG, HE ATTOTENETUA VA HETEPXOVTAL
Hia amAovoTeLTIK KaAAitexvikn ékgpaot). Ot ovvBéoelg Tovg dtakpivovTat
Yla TIG ATTAOVOTEVTIKEG ADOELG, Ta SLAKOOUNTLKA GTOLKELQ, TAL HOVOTOVA XPW-
HaTo Kol TNV £Rgaoct) 0To oxédLo.

Téog, emonuaivetal 0Tt EKTOG O TOVG OVYKEKPIUEVOLG KAAAITEXVEG, OL
omoiot mapapévovyv oxedov TANPWG APOCIWUEVOL 0TI TAPAdOOELS TNG LLe-
TaPulavtivig Téxvng, vimp&av kat dAlot «(wypdow» pe Teleing dlagpopeTt-
KO VPOG KAl LOXVPEG ETPPOEG ATIO TO AEPAVTIVIKO UTAPOK, OTIWG AVTOL TIOV
LoTOpnoav Ta mapekkAnota tov [eveaiov g Oeotokov kat Twv Ayiwv Amo-
oTOAWYV, oTa TEAN Tov 180V aLwva.
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ZORAN RAKIC
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The eighteenth century wall painting in the Chilandar Monastery - Icono-
graphic and stylistic characteristics

The 18th century was a very important period in the history of the Chilandar
Monastery. It was in this century that the monastery, after being seriously
demolished in a series of fires, underwent a major renovation. The renova-
tion included the new paintings in the following parecclesions: Church of
the Holy Archangels (1718), Church of the Intercession of the Holy Virgin
(1740), Church of St. John of Rila (1757), Churches of St Demetrios and
St Sava of Serbia (1778/79), Church of the Nativity of the Theotokos and
Church of the Holy Apostles (1788, 1797). Despite the fact that the painters
followed the traditional system of the distribution of iconographic content,
they occasionally introduced the scenes or images of the saints that are inter-
esting not only in terms of unusual iconographic solutions, but also because
they reflected the intention and the mindset of the persons who had ordered
the paintings, as well as the spirit of the epoch.

The most interesting arrangements can be found in the Church of St Deme-
trios, where the paintings in the vestibule depict extensive cycles of St Dem-
etrios and the Creation, as well as the Church of St Sava of Serbia, with its
painted compositions of St Sava cycle, Christ’s parables and a series of imag-
es of Serbian and Bulgarian saints and rulers. The choice of the content was
determined by the moralizing-didactic approach to the subject matter typi-
cal of the Baroque period and the prevailing concept of liberated and unified
Balkans, coupled with historical continuity with its glorious past. A series of
iconographic curiosities ends in the vestibule of the Church of St Sava, with
the painted composition entitled May All Creation Praise the Lord (Psalms
140-150) and 14 scenes from the Apocalypse cycle.

The frescoes in the Church of the Intercession of the Holy Virgin also demon-
strate several interesting iconographic solutions: a torso of St Christopher
with a head of a dog is painted in the first zone; three very rarely painted
scenes — Christ with Bleeding Wounds (Fons pietatis), the Holy Trinity in
the form of Christ with three heads and six arms, and the composition Ele-
vation of the Holy Cross - are located in the altar. At the end of this paper we
will look briefly at the composition entitled The Suffering and Healing of St
John of Damascus in front of the Icon of Theotokos, painted in the pareccle-
sion of the Nativity of Theotokos and depicting a legend about the origin of
the miraculous Chilandar icon of the Theotokos with Three Arms.
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The authors of the frescoes in the 18th century Chilandar parecclesions —
mostly traveling painters (zografoi) from north-western Greece and south-
ern Albania - demonstrated their committment to the achievements of the
ancient art both in their iconographic solutions and their own stylistic con-
cepts. Loyal to Byzantine tradition and hired to work in an extremely con-
servative environment, they accepted a few artistic novelties introduced by
the Cretan School, and treated the influence of Baroque, reduced to deco-
rative details, with extreme caution. Typical examples in this group include
the frescoes in the churches of St Demetrios and St Sava of Serbia, which
are the works of the artists from an art workshop in Korca, Epirus, and two
painters in particular, brothers Constantine and Athanasius. Focused more
on the content than on the beauty of the form, the painters were using a
simplified artistic expression. Their compositions are characterized by sim-
plified solutions, decorative elements, monotonous colours and emphasized
graphicism.

In the end, it should be noted that, apart from these masters, who were al-
most entirely devoted to the traditions of the post-Byzantine art, there were
other zografoi with an entirely different understanding of style, and more
inclined to paint in the spirit of Levantine Baroque, who were working in
the parecclesions of the Nativity of Theotokos and of the Holy Apostles at
the end of the 18th century.

7T



1" AIEONEX ENNIXTHMONIKO XYNEAPIO
«TO ATION OPOZX XTON 17° KAI 18° AIQNA. ATIO TOYX METABYZANTINOYZX 2TOYX NEQTEPOYX XPONOYZX»

AOANAZIOZ ZEMOTAOY
Avam)\. KaOnyntrg Bulavtiviig apxatohoyiag kat TEXvng
Tu.Iotopiag kat Apyatohoyiog AIIO

To {ftnua tov avaantiopnov kat n avBpwnopopen ayia Tptada otnv ta-
paotaon tng Bantiong tov Xpiotov otn okt 6 ayiag Avvag (1757).

H mapdotaon tng Bantiong oto kuplakd tng okntng tng ayiog Avvag oto
Aytov Opog (1757) mapovotdlet éva eEatpetikd omdvio, av Kat Hidn yvwoto
otnv votepoPulavTiviy elkovoypagia, XU AVTO TNG TAPOVGIAG TNG AV-
Opwmnopopeng Tpradag. H ohdowpn anetkcovion tov Oeov evtdg vEQOLG 0TO
avwTEPO TUNRRA TNG ovvOeong ev Léow efamtépuywy, amd OTOL ekTOpevE-
Tat o [Tvebpa ev eidel meplotepds, To omoio katevBvvetal TPog To KEPAAL
tov Pantfopevov Xptotod ovviotd pia avBpwmopop@ikn Beogdveta mov
ovoyetioOnke amod Ty péxpL onpepa épevva pe kKahAtexvikd daveta SuTikng
EUTTVELOTG.

Qot600, motebovpe OTL 1 avaPiworn TG ev AOYw elkovOypaQiag 0T OKATN
™G ayiag Avvag, akdpn Kat pe 6povg mov eivat mhavo va avtAovy and dutt-
Kd mapadeiypota, Oa mpénel va ovoxetiobei pe to {ftnpa Tov avaPantiopov
Twv eTepodo&wv oL TPoékLYe HeTd To 1750 Kat TOV GXETIKO TTATPLAPXLKO
opo mov e&gdwoe amod kovod o matpdpxng Kwvotavtivovmodews Kopih-
Aog E tov IovAio tov 1755 pali pe tov matpdpyxn Alegavdpeiag Matbaio
Kat Tov matptapxn lepocorvpwv IMapbévio. Me Tov mapamdvw matplapytko
opo, emdlwketal va dobei dpeoa andvtnon oto Bépa Tng eykvpdTNTAG TWV
Bantiopatikwy mpafewv mov tehovvtatl ektdg TG 0pBddoEng mapadoong.
Zoppwva pe tov Opo, 0 cwTNPLOAOYIKOG pOAOG Kal onpacia Tov Pantiopa-
106 e§aopaliletal povo otav avtod teleital pe PAon TV ATOCTOAKY Kal
Kavovikr mapadoorn, SnAadn pe Ty TpumAn katddvon kat avadvon tov Pa-
ntopévov. O ‘Opog howmdv Swaknpvooet EexdBapa ot kdbe eTepdS0gog 1
alpeTikog ogeilet va Pantifetal chpewva pe Tovg kavoves tng B Owovpevi-
KNG Zuvodov kat tng ITevBéktng, pe tpetg dnhadn karadvoelg kat avadboelg,
N kaBe pia amod T omoieg avtioToLEl 0€ €va Mpocwno Tng ayiag Tpiadac.
H Bantion oto dévopa g ayiag Tpiadag anotelel emopévwg amapaitntn
npovndBeon wote va StaopalioDei n eykvpoTTA TNG TTPAENG KAt va yivel
dext0g6 oty ExkAnoia o kabe motdg. Zuvenwg, n avBpwmopopen ayia Tpi-
dda otnVv mapdotaon g Bantiong otn okntn TG ayiag Avvag vopvnua-
TiCet ekaotikd ™ 0€0m Tov Kupidlov yia tnv airfeta tov pootnpiov tov
PamTioNATOG KAl KAT EMEKTACT] Yia TNV AVAYKALOTNTA TOV avafanTiopol
TV £Tep0dOEWV.
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H avtavdkiaon Tov (Trpatog Tov avapantiopov otn oknvn g Bantiong
NG OKNTNG TNG ayiag Avvag mov eiye, OTWG Qaivetal, TEPLOPLOUEVO AVTi-
KTUTIO OTNV €lIKOVOypa@Pia TNG mapdoTtaong katd To SebTepo oo tov 18ov
atwva, Ba mpénel va Bewpeitan PéPain, kabwg o matpiaxng Kvpthdog o E, to
OVOULA TOV OTIOIOV AVAPEPETAL KAL OTNV KTNTOPLKT EMLypa@r) 0ToV SuTLKO TOi-
X0 TOV KUPIwG Vaov, latnpoloe OTEVEG OXETELG e TN OKNTI), APOV KATEQUYE
ekel petd tnv kabaipeon Tov ko mapépetve péxpt tov Bavatd tov to 1775.
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The anabaptism question and the anthropomorphic Holy Trinity in the
scene of the Baptism of Christ in the Skete of St. Anne (1757)

The scene of the Baptism in the kyriakon of the Skete of St. Anne on Mount
Athos (1757) presents an extremely rare schema, though one already well-
known in Late Byzantine iconography: that of the presence of the anthropo-
morphic Holy Trinity. The full-length depiction of God within a cloud in the
upper part of the composition, surrounded by six-winged angels from which
the Holy Spirit issues forth in the form of a dove and moves towards the head
of the baptised Christ, constitutes an anthropomorphic theophany which
researchers have until now associated with artistic borrowings of Western
provenance.

However, we believe that the revival of this iconographjy in the Skete of
St. Anne, even in a manner that may well have drawn on Western models,
should be associated with the question of the rebaptism of heterodox Chris-
tians that arose after the year 1750 and the related patriarchal Oros that was
jointly issued in July 1755 by Cyril V, Patriarch of Constantinople, Matthew,
Patriarch of Alexandria, and Parthenius, Patriarch of Jerusalem. This patri-
archal Oros was intended to provide an immediate answer to the issue of the
validity of baptisms celebrated outside the Orthodox tradition. According
to the Oros, the soteriological role and importance of baptism could only be
assured if the baptismal act were celebrated on the basis of the apostolic and
canonical tradition, that is to say, with the triple immersion and emersion
of the baptismal candidate. The Oros, therefore, clearly proclaimed that all
heterodox Christians or heretics had to be baptised in accordance with the
canons of the Second Ecumenical Council and the Quinisext Council, that
is to say, with three immersions and emersions, each of which corresponded
to one person of the Holy Trinity. Baptism in the name of the Holy Trinity
was, therefore, an essential requirement for the baptismal act to be valid and
for all believers to be accepted into the Church. Consequently, the anthropo-
morphic Holy Trinity in the scene of the Baptism in the Skete of St. Anne is
a visual illustration of Cyril’s view on the truth of the sacrament of baptism
and, by extension, the need for the rebaptism of heterodox Christians.

The fact that the scene of the Baptism in the Skete of St. Anne reflects the
anabaptism question — which, it appears, had a limited influence on the ico-
nography of the Baptism scene during the second half of the 18th century
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— should be regarded as certain since Patriarch Cyril V, whose name is also
mentioned in the founder’s inscription on the west wall of the naos, main-
tained close relations with the Skete as he took refuge there after his deposi-
tion and remained there until his death in 1775.
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NIKOAAOZ XIOMKOZ
Ap Apxatoloyog / YITOITAI® Egopeia Apxatotritwy
XaAkidikng kat Ayiov Opovg

Neotepa otorxeia yia tn Spdon epyaotnpiwv (wypagikng oto Aytov Opog
Kata Tov 180 awwva

Katé tov 180 atwva mapatnpeitat onpavtikn §paotnplotnta epyactnpinv
Kat KaAAtexvawv oto Aylov ‘Opog, 0w o lepopovaxog Aapacknvog e§
Iwavvivwy, o Atovdolog and tov Povpvd Twv Aypdewy, 0 Mntpogdvng o
Xiog, 0 Makaplog A’ ano trv [alatiota, ot Kwvotavtivog kat ABavdoiog anod
v Kopvtod, aAld kat o tepéag @eddwpog and tnyv Ayid. XTovg mapandave
{wypaQovg Kal Ta EPYACTHPLA TOVG TIOL gite KalovvTat 6o Aytov Opog yla
VA HETAPEPOLY TNV TEXVN TOVG, £iTE TN SLAPOPPWVOLV €T TOTIOV, OPeileTal
€vag tkavog aplBpog torxoypagkwv Stakdopwv KabBoAkwv, vapOnkwv kat
TAPEKKANOLWY, KAOWE KAl POPNTWOV EKOVWY.

Zmnv mapoboa avakoivwon Oa mapovolaoTovv véa OTOLXElA yla Tn
dpaotnpotnTa TWV TMapamAvew KAAATEXVOV HE TNV amodoon o avTolg
YVWOTOV aTtadTIoTOV 1] Kal AYVWoTWwV TOLXOYPAPLOV aAAd Kl QOopnTaVv
elkovwv mov datnpovvtat ot Kapuég, tig poveg Ipnpwv, Kovthovpovaiov,
Enponotapov, Zwypagov, Aoxetapiov Kapakaiiov, @hobéov, Ipnyopiov
Kat TN ZkAtn Ayiag Avvag, kaBwg kat og 101wTikéG ouANoyEG TG EANGSag
AN kat Tov e§wTePIKOD.
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Recent evidence for the operation of painting workshops on Mount Athos
in the 18th century

The 18th century saw a considerable amount of activity on the part of paint-
er’s workshops and artists on Mount Athos, including such painters as hier-
omonk Damaskinos of Ioannina, Dionysius of Fourna, Metrophanes of Chi-
0s, Makarios I of Galatista, Constantine and Athanasios from Korytsa, and
the priest Theodoros from Agia. These painters and their workshops, who
were either invited to bring their art to Athos or developed it on Athos itself,
produced a considerable number of mural ensembles in katholika, narthexes
and chapels, as well as portable icons.

The present paper presents new evidence of the activity of these artists, and
the attribution to them of unknown or well-known but as yet unidentified
wall-paintings and portable icons that are to be found in Karyes, the monas-
teries of Iveron, Koutloumousiou, Xeropotamou, Zographou, Docheiariou,
Karakalou, Philotheou, Gregoriou and the Skete of St. Anne, as well as pri-
vate collections in Greece and abroad.
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NIKOAAOZ M. MIIONOBAZ
Apyxaohoyog E@opeiag Apxalotitwy Zeppwv

H diapopewon g 1aong emotpoPng otn {wypagikn Tng Emoxns
Twv [TadatoAoywv to 180 atwva

H Stepebivnon g avafiwong Tov makatoddyetov {wypagukov VPovg To 180
albva dpytoe TpLv and eikoot xpovia. AQeTnpia Tov @atvopevov vrrple 1
avtypaen mpotinwv tov {wypdeov Eppavoun Iaveéhnvou pe mpotpo-
nn) Tov Atovootov ek Povpva oo eyxetpidio tov Epunveia tng (wypa@ikrg
téxvng (1728-1733). To amotéleopa fTav n Stapopeworn kat gvpeia xpn-
O €VOG TMPOCWTOYPAPIKOV TPOTUTIOV HE TAYLWHEVA ELKOVOYPAPIKA KAl
TEXVOTPOTIKA XAPAKTNPLOTIKA: £D0APKO TPOOWTO, 0TPoYyYyvAoi opBaipoi,
daxpuikoi aokoi kdtw amod Ta pdtia, onabwtd epvdia, putideg Ekppaong,
KoxAloeldeig Boatpuyol, BvoavwTr kopn, OAa pe Teptypdppata kat podaid
HayovAa. To (wypa@ikd TPOTUTIO APOPA KLPIWG HETWTILKEG HOPPEG ayiwV
TPWTAYWVIOTOV € TOAVTIPOCWTIEG TIAPACTACELG TOLXOYPAPLWYV KAL OPTTEG
elKOVEG pe €vav 1 §00 ayiovg. ATAOVOTEVHEVT) XPTOT) TOV TTPOTUTIOL TTapa-
Tnpeitat oe mohvmpoowneg ovvBéoels. To véo mpdTLNO SapopPwONnKe o€
gpyaotrpta povaxwv (wypagwv otov ABw 1o 180 atwva kat vioBetrOnke
and KooWKkovg {wypdpovg 0T Oeooalovikn, oe TEPIOG0 OLKOVOKNG aK-
MG TNG TOANG Kal 0To TAaiolo pakpoxpoviwv deopwv g pe tnv ABwvi-
k1| moAtteia. Xapaktnplotikd g e&EAEng Tov mpotvmov atn BpnokevTikn
{wypa@ikn TG MOANG eivat 0 oLVSVACHOG TOV e TXNUATOTONHEVO AvBivo
KOOUNHa 0TO TAioLo @opnTwv ewdvwyv. Emmiéov, evtunwotalet n epap-
LOYT] TOVL O€ TIAPACTACELG 0TV TIOW OYN and SE0TOTIKEG EIKOVES LeYAA WV
daotdoewv Tov 140v awwva. Epya e To véo TpOTLTIO amavTwvTat
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The evolution of the 18th-century tendency to return to
Palaeologan painting.

My investigation of the revival of the Palaeologan painting style in the 18th
century began twenty years ago. The phenomenon originated in the copying
of prototypes executed by the painter Manuel Panselinos, a practice encour-
aged by Dionysios of Fourna in his Manual of Painting (1728-1733). This led
to the development and wide use of a portrait prototype with fixed icono-
graphic and stylistic features: a fleshy face, round eyes with tear sacs beneath
them, long curving eyebrows, expressive wrinkles, curling locks and tufted
hair, all with outlines and pink cheeks. This prototype was employed mainly
in frontally portrayed figures of dominant saints in multi-figure representa-
tions in frescoes and portable icons with one or two saints. A simplified use
of the prototype may be observed in multi-figure compositions. The new pro-
totype was developed in the workshops of painter monks on Mount Athos
in the 18th century and was adopted by secular painters in Thessaloniki at a
time when the city’s economy was thriving and against a background of long
historical bonds between the city and the Athonite state. One characteristic
of the evolution of this prototype in the religious painting of the city is its
combination with a schematised floral ornament on the frames of portable
icons. Also striking is the application of the prototype in representations on
the rear surfaces of large despotic icons of the 14th century. Works featuring
the new prototype are to be found on Athos and in Thessaloniki, Macedonia,
Bulgaria and Serbia.

85—






